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PREFACE 


In my work “Shakti and Shakta” I outlined for the first 
time the principles of “ Kundali-Yoga” so much discussed 
in some quarters, but of which so little was known. 

This work is a description and explanation in fuller 
detail of the Serpent Power (Kundali Shakti), and the 
Yoga effected through it, a subject occupying a pre-eminent 
place in the Tantra Shastra. It consists of a translation 
of two Sanskrit works published some years ago in the 
second volume of my series of Tantrik Texts, but hitherto 
untranslated. The first, entitled “ Shatchakranirüpana " 
(“Description of and Investigation into the Six Bodily 
Centres"), has as its author the celebrated Tantrik Parna- 
nanda Svámi, a short note on whose life is given later. It 
forms the sixth chapter of his extensive and unpublished 
work on Tantrik Ritual entitled ^ Shritattvachintàmani ". 
This has been the subject of commentaries by among others 
Shangkara and Vishvanatha cited in Volume II of the 
Tantrik Texts, and uséd in the making of the present 
translation. The commentary here translated from the 
Sanskrit is by Kalicharana. 

The second text, called “ Paduka-Panchaka” (° Five- 
fold Footstool of the Guru ", deals with one of the Lotuses 
described in the larger work. To it is appended a transla- 
tion from the Sanskrit of a commentary by Kalicharana. To 
the translation of both works I have added some further 
explanatory notes of my own. As the works translated 
are of a highly recondite character, and by themselves 
unintelligible to the English reader, I have prefaced the 
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translation by a general Introduction in which I have 
endeavoured ४० give (within the limits both of a work of 
this kind and my knowledge) a description and explanation 
of this form of Yoga. . I have also included some plates of 
the Centres, which have been drawn and painted according 
to the description of them as given in the first of these 
Sanskrit Texts. 

It has not been possible in the Introduction to do more 
than give a general and summary statement of the prin- 
ciples upon which Yoga, and this particular form of it, rests. 
Those who wish to pursue the subject in greater detail 
are referred to my other published books on the Tantra 
Shastra. In Principles of Tantra will be found general 
Introductions to the Shastra and (in connection with the 
present subject) valuable; chapters on Shakti and Mantras. 
In my recent work, Shakti and Shakta (the second edition 
of which is as I write reprinting), I have shortly summarised 
the teaching of the Shakta Tantras and their rituals. In 
my Studies in the Mantra Shastra, the first three parts of 
which haye been reprinted from the “ Vedanta Kesari,” in 
which they first appeared, will be found more detailed des- 
criptions of such technical terms as Tattva, Causal Shaktis, 
Kala, Nada, Bindu, and so forth, which are referred to in 
the present book. Other works ‘published by me on the 
Tantra, including the “ Wave of Bliss," will be found in 
the page of advertisements. 

The following account of Pürnànanda, the celebrated 
Tantrika Sadhaka of Bengal, and author of the “ Shat- 
chakranirüpana," has been collected from the descendants 
of his eldest son, two of whom are connected with the 
work of the Varendra Research Society, Rajshahi, to whose 
Director, Sj. Akshaya Kumara Maitra, and Secretary, 
Sj. Radha Govinda Baisák, I am indebted for the following 
details : 
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Parnananda was a Rahri Brahmana of the Kashyapa 
Gotra, whose ancestors belonged to the village of Pakrashi, 
which has not as yet been identified. His seventh ancestor 
Anantacharya is said to have migrated from Baranagara, 
in the district of Murshidabad, to Kaitali, in the district 
of Mymensingh. In his family were born two celebrated 
Tantrika S&dhakas—namely, Saryananda and Parnananda. 
The descendants of Sarvananda reside at Mehar, while 
those of Pürnünanda reside mostly in the district of My- 
mensingh. Little is known about the worldly life of 
Parnananda, except that he bore the name of Jagadinanda, 
and copied a manuscript of the Vishnupuránam in the 
Shika year 1448 (a.D. 1526). This manuscript, now in the 
possession of one of his descendants named Pandit Hari 
Kishore Bhattacharya, of Raitali, is still ina fair state of 
preservation. It was broughé for inspection by Pandit 
Satis Chandra Siddhàntabhüshana of the Varendra Research 
Society. The colophon states that Jagadananda Sharma 
wrote the Purina in the Shika year 1448. 

This Jagadananda assumed the name of Parninanda 
when he obtained his Diksha (Initiation) from Brahma- 
nanda and went to Kàmarüpa (Assam), in which province 
he is believed to have obtained his “Siddhi” or state of 
spiritual perfection in the Ashrama, which still goes by 
the name of Vashishthashrama, situated at a distance of 
about seven miles from the town of Gauhati (Assam). 
Parnananda never returned home, but led the life of a 
Paramahangsa and compiled several Tantrika works, of 
which the Shritattvachintamani, composed in the Shika 
year 1499 (a.D. 1577), Shyámárahasya, Shaktakrama, Tattva- 
nandatarangini, and Yogasára are known. His commentary 
on the Kalikakarakata hymn is well-known. The Shat- 
chakranirüpana, here translated, is not, however an inde- 
pendent work, but a part of the sixth Patala of the 
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Shritattvachintamani. According to a genealogical table of 
the family of this Tantrika Acharya and Virachara Südhaka, 
given by one of his descendants, Parnananda is removed 
from his present descendants by about ten generations. 

This work has been on hand some five years, but 
both the difficulties of the subject and those created by 
the war have delayed its publication. I had hoped to 
include some other plates of original paintings and draw- 
ings in my possession bearing on the subject, but present 
conditions do not allow of this, and I have therefore 
thought it better to publish the book as it stands rather 
than risk further delay. 

ARTHUR AVALON 
RANCHI 

September 20, 1918 


NOTE TO SECOND EDITION 


CowsipERING the recondite nature of the subject, the first 
edition published by Messrs. Luzac & Co., London has 
had a more rapid sale than was expected, and a call for a 
second edition has enabled me to revise the whole work and 
to make several corrections and additions both in the 
Introduction and Text. 10 this second edition has been 
added the Sanskrit Text of the works here translated which 
formerly appeared as Vol. 2 of the Tantrik Texts and which 
has since gone out of print. This edition also contains in 
addition to the original coloured plates of the Chakras, a 
number of half-tone plates taken from Life, showing some 
positions in Kundalini Yoga. . 

The Introduction deals in'a general way with the 
subject-matter of the Texts translated. I take however 
this opportunity to say again that it has not been possible 
to give here a full explanation of such matters, and refer my 
reader to my other works dealing with the Tantras and 
their Ritual, namely, Principles of Tantra, a work of 
peculiar value in that it is a translation of the work of a 
Bengali Pandit himself a- Shakta unacquainted with the 
English language but an inheritor of the old traditions ; as 
also the second edition of my Shakti and Shakta dealing: 
with ritual published since the date of my first Preface. 
The Studies in Mantra Shastra referred to therein has 
also recently been published under the title of Garland of 
Letters. All such technical terms as Bindu, Nada and 
the like used in the works translated have been fully ex- 
plained therein as also the general principles of Mantra. It 
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is necessary also to know with accuracy the exact meaning 
of the terms Consciousness, Mind, Life, Matter and so forth 
as used in Vedanta and these have been given in the series 
of little works under the general caption The World as 
Power. lt is not possible to understand the rationale of 
Yoga without an accurate understanding of these funda- 
mental terms. It has been rightly said that “the practical 
portion of all Yoga, specially of Ràja Yoga, is concerned 
with mental practices. It is therefore absolutely necessary 
that the student of Yoga should know what his mind is and 
how it works” (Raja Yoga, by Swami Dayanand, p. 9). I 
have given a short account of Sarvananda and his life in 
the Hindusthan Review. Other works by me on the Shastra 
are noted in the advertisement sheet at the end of the book. 


Les ANDELYS EURE T A. AVALON 
October, 1922 


“We pray to the Paradevatà united with Shiva, whose 
substance is the pure nectar of bliss, red like unto vermilion, 
the young flower of the hibiscus, and the sunset sky; who, 
having cleft Her way through the mass of sound issuing from 
the clashing and the dashing of the two winds in the midst of 
Sushumni, rises to that brilliant Energy which glitters with 
the lustre of ten million lightnings. May She, Kundalini, who 
quickly goes to and returns from, Shiva, grant us the fruit of 
Yoga! She being awakened is the Cow of Plenty to Kaulas, and 
the Kalpa Creeper of all things desired for those who worship 
Her."—Shàradà Tilaka, xxv, 70. 
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THE SIX CENTRES AND THE 
SERPENT POWER 


I 
INTRODUCTION 


THE two Sanskrit works here translated—Shat-chakra- 
nirüpana (“Description of the Six Centres, or Chakras”) 
and Paduka-Panchaka (° Fivefold Footstool ")—deal with a 
particular form of Tantrik Yoga named Kundalini Yoga, or, 
as some works call it, Bhütà:sshüddhi. These names refer to 
the Kundalini Shakti, or Supreme Power in the human body 
by the arousing of which the Yoga is achieved, and to the 
purification of the Elements of the body (Bhüta-shuddhi) 
which takes place upon that event. This Yoga is effected 
by a process technically known as Shat-chakra-bheda, or 
piercing of the six Centres or Regions (Chakra) or Lotuses 
(Padma) of the body (which the work describes) by the 
agency of Kundalini Shakti, which, in order to give it an 
English name, I have here called the Serpent Power." 
Kundala means coiled. The power is the Goddess (Devi) 
Kundalini, or that which is coiled; for Her form is that of 
a coiled and sleeping serpent in the lowest bodily centre, 
at the base of the spinal column, until by the means 
described She is aroused in that Yoga which is named 
after Her. Kundalini is the Divine Cosmic Energy in 


' One of the names of this Devi is Bhujangi, or the Serpent. - 


2 THE SIX CENTRES AND THE SERPENT POWER 


bodies (v. post). The Saptabhümi, or seven regions (Lokas),' 
are, as popularly understood, an exoteric presentment of 
the inner Tantrik teaching regarding the seven centres." 
The Yoga is called Tantrik for a twofold reason. It 
will be found mentioned in the Yoga Upanishads which 
refer to the Centres, or Chakras, and in some of the 
Puranas. The treatises on Hathayoga also deal with the 
subject. We find even similar notions in systems other 
than the Indian, from which possibly in some cases they 
have been borrowed. Thus, in the Risala-i-haq-numa, by 
Prince Mahomed Dara Shikoh,’ a description is given of the 
three centres “Mother of Brain,’ or “Spherical heart” 
(Dil-i-muddawar); the “Cedar heart” (Dil-i-sanowbari) ; 
and the Dil-i-nilofari, or * Lily heart ".' Other references 
may be found in the works of the Mahomedan Sufis. So 
some of the Sufi fraterni ties (as the Naqshbandi) are said ° 
to have devised, or rather borrowed, from the Indian Yogis’ 
the Kundalini method as a means to realization! I am 
told that correspondences are discoverable between the 


' The seven "worlds" Bhüh, Bhuvah, Svah, Mahah, Jana, Tapah, 
Satya. See my " Wave of Bliss" (Comm. tov. 85). Lokas are what 
are seen (lokyante)—that is, attained—and are hence the fruits of 
Karma in the form of particular re-birth. Satyánanda's “Comm. on 
Isha Up.," Mantra 2. See p. 258. 

* That is, the six Chakras and the upper cerebral centre, or Sahas- 
rüra. As to Upanishads and Puranas, see post. 

5“ The Compass of Truth." The author was the eldest son of the 
Emperor Shah-i-Jehan, and died in A. D. 1659. Its teaching is alleged 
to be that of the secret doctrine of the “ Apostle of God.” 

had. “Chapter I on Alam-i-nasut: the physical plane, or what the 
Hindus call the Jagrat state. Ed. Rai Bahadur Srisha Chandra Vasu. 

“See " The Development of Metaphysics in Persia,” by Shaikh 
Muhammad Iqbal, p. 110. 5 T ge 

* Al-Biruni is said to have translated Patanjali's works, as also the 
Sankhya Sütras, into Arabic at the beginning of the eleventh century. 

' The author cited, however, says: " Such methods of contempla- 


tion are quite unislamie in character, and the higher Sufis do not attach 
any importance to them." = 
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Indian (Asiatic) Shastra and the American-Indian Maya 
Scripture of the Zunis called the Popul Vuh My informant 
tells me that their *air-tube" is the Sushumna; their 
“twofold air-tube” the Nadis Ida and Pingala. “ Hura- 
kan,” or lightning, is Kundalini, and the centres are depict- 
ed by animal glyphs. Similar notions have been reported 
to me as being held in the secret teaching of other com- 
munities. That the doctrine and practice should be 
widespread, we might expect, if it has a foundation on fact. 
This form of Yoga is, however, in particular associated with 
the Tantras or Agamas, firstly, because these Scriptures are 
largely concerned therewith. In fact, such orderly descrip- 
tions in practical full detail as have been written are to be 
found chiefly in the Hathayoga works and Tantras which 
are the manuals, not only of Hindu worship, but of its 
occultism. Next, Yoga through action on the lowest centre 
seems characteristic of the "Tàntrik system, the adepts of 
which are the custodians of the practical knowledge where- 
by the general directions in the books may be practically 
applied. The system is of a Tantrik character also in 
respect of its selection of the chief centre of consciousness. 
Various people have in antiquity assigned to various parts 
of the body the seat of the “soul” or life, such as the 
blood, the heart and the breath. Generally the brain was 
not so regarded. The Vaidik system posits the heart as 
the chief centre of Consciousness—a relie of which notion 
we also still preserve in such phrases as “ take it to heart” 
and to “learn by heart". Sadhaka, which is one of the 
five functions of Pitta, and which is situated in the heart, 

1A translation was, I am told, begun and not finished by the 


occultist James Pryse in Lucifer, the old Theosophical journal, which T 
have not seen. 


* Cf. the Biblical saying, " The blood is the life” 


* See p. 12 of the Introduction to the third volume of my Tantrik _ 
Texts (Prapanchasara Tantra). = 


Em 
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indirectly assists in the performance of cognitive functions 
by keeping up the rhythmic cardiac contractions, and it has 
been suggested * that it was perhaps this view of the heart's 
construction which predisposed Indian physiologists to 
hold it to be the seat of cognition. According to the 
Tantras, however, the chief centres of consciousness-are to 
be found in the Chakras of the cerebro-spinal system and in 
the upper brain (Sahasrara), which they describe, though 
the heart is also recognized as a seat of the Jivatma, or 
embodied spirit, in its aspect as vital principle or Prana.” 
It is for the reasons mentioned that the first verse of the 
Shat-chakra-nirüpana here translated speaks of the Yoga 
which is to be achieved “according to the Tantras" 
(Tantránusàrena)—that is, as Kalicharana, its Commenta- 
tor, says, “ following the autliority of the Tantras ”. 
Recently some attention has been given to the subject 
in Western literature of am ‘occult kind. Generally its 
authors and others have purported to give what they under- 
stood to be the Hindu theory of the matter, but with con- 
siderable inaccuracies. These are not limited to works of 
the character mentioned. Thus, to take but two instances 
of these respective classes, we find in a well-known Sanskrit: 
dictionary that the Chakras are defined to be “circles or 
depressions (sic) of the body for mystical or chiromantic pur- 
poses,” and their location has in almost every particular been 


3 Kavirija Kunjalala Bhishagaratna in his edition of the Sushruta 
Samhita. Another explanation, however may be given—namely, that 
during man’s history the importance of the various perceptive centres 
has in fact varied. 

_ * According to some Indian views, the brain is the centre of the 
mind and senses, and the heart that of life. Charaka says that the heart 
is the root from which spring all other parts of the body, and is the 
centre of some of the functions or organs. According to Sushruta, the 
heart is the seat of sensations. 


"Professor Monier Williams’ Sanskrit Dictionary, sub voce 
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wrongly given. The Maladhara is inaccurately described 
as being “above the pubis". Nor is the Svadhishthina 
the umbilical region. Anáhata is not the root of the nose, but 
is the spinal centre in the region of the heart ; Vishuddha 
is not “the hollow between the frontal sinuses,” but is the 
spinal centre in the region of the throat. Ajna is not the 
fontanelle or union of the coronal and sagittal sutures, 
which are said to be the Brahmarandhra, but is in the ` 
position allotted to the third eye, or Jnànachakshu. Others, 
avoiding such gross errors, are not free from lesser in- 
accuracies. Thus, an author who, I am informed, had 
considerable knowledge of things occult, speaks of the 
Sushumnà as a “force” which “cannot be energised until . 
Idi and Pingalà have preceded it," which “ passes to the - 
accompaniment of violent shock through each section of 
the spinal marrow," and (कापला, on the awakening of the 
sacral plexus, passes along the spinal cord and impinges 
on the brain, with the résult that the neopyhte finds 
"himself to be an unembodied soul alone in the black 
abyss of empty space, struggling against dread and terror 
unutterable”. He also writes that the "current" of 
Kundalini is called Nadi; that the Sushumna extends as 
a nerve to the Brahmarandhra ; that the Tattvas are seven 
in number; and other matters which are inaccurate. The 
Sushumna is not a “ force," ? and does not pass and impinge 
upon anything, but is the outer of the three Nadis, which 
form the conduit for the force which is the arousing of 
the Devi called Kundalini, the Cosmic Power in bodies, 
which force is not itself a Nadi, but passes through the 
innermost, of Chitrini Nadi, which terminates at the 
1 A term which is also employed to denote the Brahmanadi, in that 


the latter is the passage whereby the Brahmarandhra in the cerebrum 
is attained. 


* Except in the sense that everything is a manifestation of power. 
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twelve-petalled lotus below the Sahasrára, from which ascent 
is made to the Brahmarandhra. It would be easy to point 
out other mistakes in writers who have referred to the 
subject. It will be more profitable if I make as correct a 
statement as my knowledge admits of this mode of Yoga. 
But I desire to add that some modern Indian writers have 
also helped to diffuse erroneous notions about the Chakras 
by describing them from what is merely a materialistic or 
physiological standpoint. To do so is not merely to mis- 
represent the case, but to give it away ; for physiology does 
not know the Chakras as they exist in themselves—that is, 
as centres of consciousness—and of the activity of Sakshma 
Prána-vàyu or subtle vital force; though it does deal with 
the gross body which is related to them. Those who ap- 
peal to physiology only are likely to return non-suited. 

We may here noticé-|the ‘account of a well-known 
“ Theosophical ” author’ regarding what he calls the “ Force 
centres” and the “ Serpent Fire,” of which he writes that 
he has had personal experience. Though its author also: 
refers to the Yoga Shastra, it may perhaps exclude error 
if we here point out that his account does not profess to 
be a representation of the teaching of the Indian Yogis 
(whose competence for their own Yoga the author some- 
what disparages), but that it is put forward as the Author's 
own original explanation (fortified, as he conceives, by certain 
portions of Indian teaching) of the personal experience which 
(he writes) he himself has had. This experience appears 
to consist in the conscious arousing of the “Serpent Fire,”* 
with the enhanced “astral” and mental vision which he 


1 " The Inner Life," by C. W. Leadbeater, pp. 443-478, First Series. 

* This and the following notes compare his and the Indian theory. 
The Devi or Goddess is called Bhujangi or Serpent because at the 
lowest centre (Maladhiira) She lies “ coiled ” round the Linga. " Coiled” 
=at rest. The Cosmic Power in bodies is here at rest ; when roused it 
is felt as intense heat. 
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believes has shown him what he tells us.* The centres, or 
Chakras, of the human body are described to be vortices of 
“etheric” matter’ into which rush from the "astral"? 
world, and at right angles to the plane of the whirling disc, 
the sevenfold force of the Logos bringing “ divine life " into 
the physical body. "Though all these seven forces operate 
on all the centres, in each of them one form of the force is 
greatly predominant. These inrushing forces are alleged to 
set up on the surface of the “ etheric double” * secondary 
forces at right angles to themselves. } The primary force on 
entrance into the vortex radiates again in straight lines, 
but at right angles. The number of these radiations of the 
primal force is said to determine the number of “ petals” x 
(as the Hindus call them) which the “ Lotus” or vortex 
exhibits. The secondary force. rushing round the vortex 
produces, it is said, the appearance of the petals of a flower, 
or, “perhaps more accurately, saucers or shallow vases of 
wavy iridescent glass”. In this way—that is, by the sup- 
position of an etheric vortex subject to an incoming force of 
the Logos—both the “ Lotuses” described in the Hindu 
books and the number of their petals is accounted for by 
the author, who substitutes for the Svadhishthina centre a 
six-petalled lotus at the spleen,’ and corrects the number 
of petals of the lotus in the head, which he says is not a 
thousand, as the books of this Yoga say, “but exactly 960 ve 
The *etheric " centre which keeps alive the physical vehicle 


1 Certain Siddhis or occult powers are acquired at each centre as 
the practitioner works his way upwards. 

* The petals of the lotus are Prana-shakti manifested by Prana- 
vüyu or vital force. Each lotus is a centre of a different form of 
" matter " (Bhüta) there predominant.—A.A. 

* This is a Western term.—A.A. 

* Not mentioned in the account here given.—A.A. 

* See last note but three. Uto 

5 So little attention seems to be given to exactitude in this matter 
that one of the letters is dropped in order to make 1,000 petals—that is. 
50X20. " Thousand " is, here, only symbolic of magnitude.—A.A. —— 
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is said to correspond with an “astral” centre of four dimen- 
sions, but between them is a closely woven sheath or web 
composed of a single compressed layer of physical atoms, 
which prevents a premature opening up of communication 
between the planes. There isa way, it is said, in which these 
may be properly opened or developed so as to bring more 
through this channel from the higher planes than ordinarily 
passes thereby. Each of these “ astral" centres has certain 
functions: at the navel, a simple power of feeling ; at the 
spleen, “ conscious travel " in the astral body ; at the heart, 
"a power to comprehend and sympathise with the vibra- 
tions of other astral entities"; at the throat, power of 
hearing on the astral plane ; between the eyebrows, “ astral 
sight "; at the “top of the head,” perfection of all faculties 
of the astral life. These centites/are therefore said to take the 
place to some extent of sense-organs for the astral body. In 
the first centre, “ at the base of the spine," is the “ Serpent 
Fire,” or Kundalini, which exists in seven layers or seven 
degrees of force.’ This is the manifestation in etheric matter, 
on the physical plane, of one of the great world forces, one of 
the powers of the Logos of which vitality and electricity are 
examples. It is not, it is said, the same as Prana, or vitality.’ 
The “ etheric centres " when fully aroused by the “ Serpent 
Fire” bring down, it is alleged, into physical consciousness 
whatever may be the quality inherent in the astral centre 
which corresponds to it. When vivified by the “Serpent 
Fire” they become gates of connection between the physical 


* Certain Siddhis are said to be gained at each centre. But the ti 
of the head is far beyond the "astral" life. There Samadhi, or union 
with the Supreme Consciousness, is had.—A.A. > 

* Parashabda which is Kundalini in Her aspect as cause of all sound 
has seven aspects from Kundali to Bindu.—A.A. 

P * Kundali is Shabdabrahman or the “ Word (Vàk) " in bodies, and 
i in Her own form (Svarapa) Pure Consciousness, and is all Powers 
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and "astral" bodies. When the astral awakening of these 
centres first took place, this was not known to the physical 
consciousness. But the sense body can now “ be brought 
to share all these advantages by repeating that process of 
awakening with the etheric centres”. This is done by the 
arousing through will-force of the “Serpent Fire," which 
exists clothed in “ etheric matter in the physical plane, and 
sleeps' in the corresponding etheric centre—that at the 
base of the spine ". When this is done, it vivifies the higher 
centres, with the effect that it brings into the physical con- 
sciousness the powers which were aroused by the develop- 
ment of their corresponding astral centres. In short, one 
begins to live on the astral plane, which is not altogether 
an advantage, were it not that entry into the heaven world 
is said to be achieved at the close of life on this plane." 
Thus, at the second centre, one is conscious in the physical 
body “of all kinds of astral influences, vaguely feeling that 
some of them are friendly and some hostile without in the 
least knowing why”. At the third centre one is enabled to 
remember “only partially" vague astral journeys, with 
sometimes half-remembrance of a blissful sensation of flying 
through the air. At the fourth centre man is instinctively 
aware of the joys and sorrows of others, sometimes repro- 
ducing in himself their physical aches and pains. At the 
arousing of the fifth centre he hears voices “ which make all 
kinds of suggestions to him”. Sometimes he hears music 
“or other less pleasant sounds "^ Full development secures 


? Kundalini is called the Serpent (Bhujangi). She sleeps in the 
Miladhira. As to what She is, see last note. She sleeps because She 
is at rest. Then man’s consciousness is awake to the world, Her 
creation, in which She is immanent. When She awakes and Yoga is 
completed man sleeps to the world and enjoys super-worldly experience. 

* The end of Kundali Yoga is beyond all Heaven worlds. No Yogi 
seeks " Heaven” but union with that which is the source of all worlds. 

* According to the text translated, the sound of the Shabdabrabman. 
is heard at the Anahata, or fourth centre.—A.A. _ á 
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clairaudience in the * astral” plane. The arousing of the 
Sixth centre secures results which are at first of a trivial 
character, such as “ half seeing landscapes and clouds of 
colour,” but Subsequently amount to clairvoyance. Here 
it is said there is a power of magnification by means of an 
"etheric" flexible tube which resembles “ the microscopic 
snake on the head-dress of the Pharaohs”. The Power to 
expand or control the eye of this “ microscopic snake ” is 
stated to be the Meaning of the statement, in ancient books, 
of the capacity to make oneself large or small at will.’ 
When the pituitary body is brought into working order, it 
forms a link with the astral vehicle, and when the Fire 
reaches the sixth centre, and fully vivifies it, the voice of 
the “Master” (which in this case means the higher self in 
its various stages) is heard? The awakening of the seventh 
centre enables one to leave the body in full consciousness. 
" When the fire has thus. passed through all these centres in 
a certain order (which varies for different types of people), 
the consciousness becomes continuous up to the entry into 
the heaven world? at the end of the life on the astral plane." 
There are some resemblances between this account and 
the teaching of the Yoga Shastra, with which in a general 
way the author cited appears to have some acquaintance, 
and which may haye suggested to him some features of his 
account. There are firstly seven centres, which with one 
exception correspond with the Chakras described. The 
author says that there are three other lower centres, but 


that concentration on them is full of danger. What these 
are 18 not stated. There is no centre lower, that I am aware 


, There is no mention of such a “ snake”. The Siddhis Anima, ete. 
do not depend on it, T; is consciousness which identifies itself with the 
small or the great.—A A. 


* As the text here translated say: Ajna i because 
is recei ] S, the Ajnà is so called 
eT eived the command of the Guru from above, —A.À. 
See note 2, page 9 ante, 
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of, than the Muladhara (as the name “ root-centre " itself 
implies), and the only centre near to it which is excluded, 
in the above-mentioned account, is the Apas Tattva centre, 
or Svidhishthana. Next there is the Force, “the Serpent 
Fire,” which the Hindus call Kundalini, in the lowest. 
centre, the Maladhara. Lastly, the effect of the rousing 
of this force, which is accomplished by will power (Yoga- 
bala), is said to exalt the physical consciousness through 
the ascending planes to the “heaven world”. To use the 
Hindu expression, the object and aim of Shat-chakra-bheda 
is Yoga. This is ultimately union with the Supreme Self 
or Paramatma; but it is obvious that, as the body in its 
natural state is already, though unconsciously, in Yoga, 
otherwise it would not exist, each conscious step upwards 
is Yoga, and there are many stages of such before complete 
or Kaivalya Mukti is attained. This and, indeed, many 
of the preceding stages are far beyond the “heaven world” 
of which the author speaks. Yogis are not concerned with 
the “heaven world,” but seek to surpass it; otherwise 
they are not Yogis at all. What, according to this theory, 
manifested force apparently does is this: it enhances the 
mental and moral qualities of the self-operator as they 
existed at the time of its discovery. But if this be so, 
such enhancement may be as little desirable as the original 
State. Apart from the necessity for the possession of health 
and strength, the thought, will and morality, which it is 
Proposed to subject to its influence must be first purified 
and strengthened before they are intensified by the vivifying 
influence of the aroused force. Further, as I have else- 
where pointed out,’ the Yogis say that the piercing of the 


"With the aid of bodily purification, certain Asanas and Mudrās S 
(v. post). i.m 
"In the first edition of my Mahanirvana Tantra, CXXIV. — = 
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Brahmagranthi or “knot” sometimes involves considerable 
pain, physical disorder, and even disease, as is not unlikely 
to follow from concentration on such a centre as the navel 
(Nabhipadma). 

To use Hindu terms, the Sidhaka must be competent 
(Adhikari), a matter to be determined by his Guru, from 
whom alone the actual method of Yoga can be learned. 
The incidental dangers, however, stated by the author, go— 
beyond any mentioned to me by Indians themselves, who 
seem to be in general unaware of the subject of “ phallic 
sorcery,” to which reference is made by the author, who 
speaks of Schools of (apparently Western) * Black Magic” 
which are said to use Kundalini for the purpose of stimulat- 
ing the sexual centre. Another author says:* “The 
mere dabbler in the pseudó-oceult will only degrade his 
intellect with the puerilities of psychism, become the prey 
of the evil influence of the phantasmal world, or ruin his 
soul by the foul practices of phallic sorcery—as thousands 
of misguided people are doing even in this age.” Is this 
80? It is possible that perverse or misguided concentration 
on sexual and connected centres may have the effect alluded 
to. And it may be that the Commentator Lakshmidhara 
alludes to this when he speaks of Uttara Kaulas who arouse 
Kundalini in the Muladhara to satisfy their desire for 
world-enjoyment and do not attempt to lead Her upwards 
to the Highest Centre which is the object of Yoga seeking 
super-worldly bliss. Of such, a Sanskrit verse runs “ they 
are the true prostitutes”. I have, however, never heard 
Indians refer to this matter, probably because it does not 
belong to Yoga in its ordinary sense, as also by reason of 
the antecedent discipline required of those who would 

*There are three “knots” which have to be pierced or centres 
where the force of Maya is particularly strong. 

2“ The Apocalypse Unsealed." p. 62. 
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undertake this Yoga, the nature of their practice, and the 
aim they have in view, such a possibility does not come 
under consideration. The Indian who practises this or 
any other kind of spiritual Yoga ordinarily does so not on 
account of a curious interest in occultism or with a desire 
to gain “astral” or similar experiences. His attitude in 
this as in all other matters is essentially a religious one, 
based on a firm faith in Brahman (Sthiranishtha), and in- 
spired by a desire for union with It, which is Liberation. 
What is competency for Tantra (Tantrashastradhikara) 
is described in the second chapter of the Gandharva Tantra 
as follows: The aspirant must be intelligent (Daksha), with 
senses controlled (Jitendriya), abstaining from injury to all 
beings (Sarvahimsávinirmukta), ever doing good to all 
(Sarvapranihite ratah), pure (Shuchi); a believer in Veda 
(Astika), whose faith and téfuge is in Brahman (Brahmish- 
thah, Brahmavadi, Brahmi, Brahmaparáyana), and who is a 
non-dualist (Dvaitahina). “Such an one is competent in 
this Scripture, otherwise he is no Sadhaka". (So’smin 
shastre, dhikari syat tadanyatra na sidhakah.) With such 
an attitude it is possible that, as pointed out by an Indian 
writer (Ch. VII post), concentration on the lower centres 
associated with the passions may, so far from rousing, quiet 
them, It is quite possible, on the other hand, that another 
attitude, practice, and purpose, may produce another result. 
To speak, however, of concentration on the sexual centre is 
itself misleading, for the Chakras are not in the gross body, 
and concentration is done upon the subtle centre, with its 
presiding Consciousness, even though such centres may have 
ultimate relation with gross physical function. Doubtless, 


. Those who do practise magic of the kind mentioned, work only 
in the lowest centre, have recourse to the Prayoga, which leads to” 
Nayika Siddhi, whereby commerce is had with female spirits and the 
like. The process in this work described is one upon the path o 
Liberation and has nothing to do with sexual black magic, = 
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also, there is a relationship and correspondence between 
the Shaktis of the mental and sexual centres, and the force 
of the latter, if directed upwards, extraordinarily heightens 
all mental and physical functioning. In fact those who 
are "centred" know how to make all their forces converge 
upon the object of their will, and train and then use all 
such forces and neglect none. The experienced followers 
of this method, however,-as I have stated, allow that this 
method is liable to be accompanied by certain inconveni- 
ences or dangers, and it is therefore considered inadvisable 
except for the fully competent (Adhikari). 

There are, on the other hand, many substantial points 
of difference between the account which has been sum- 
marized and the theory which underlies the form of Yoga 
with which this work deals jThe terminology and classi- 
fication adopted by that "Account may be termed “ Theo- 
sophical"*; and though. it.may-be possible for those who 
are familiar both with this and the Indian terminology to 
establish points of correspondence between the two systems, 
it must by no means be assumed that the connotation even 
in such cases is always exactly the same. For though 
“ Theosophical " teaching is largely inspired by Indian ideas, 
the meaning which it attributes to the Indian terms which 
it employs is not always that given to these terms by Indians 
themselves. This is sometimes confusing and misleading, 
a result which would have been avoided had the writers of 
this school adopted in all cases their own nomenclature and 


1 Mind, Breath and Sexual function are interconnected. The aim 
of the Yogi is to carry “his seed high” to be Urddhvaretas as it is 
called. For this purpose the Viparita Mudras are designed. 


INTRODUCTION | 15 


definitions. Though for the visualization of our concep- 
tions the term "planes" is a convenient one, and may be 
so employed, the division by "principles" more nearly 
adumbrates the truth. It is not easy for me to correlate 
with complete accuracy the Indian and Theosophical 
theories as to man’s principles. It has, however, been 
stated? that the physical body has two divisions, the 
“dense” and “ etheric " body; that these correspond to the 
Annamaya and Prinamaya Koshas, and that the “astral " 
body corresponds to the Kamik or desire side of the Mano- 
mayakosa or mental sheath. Assuming for argument the 
alleged correspondence, then the “etheric centres” or 
Chakras, according to this account, appear to be centres of 
energy of the Prana-vayu or Vital Force. The lotuses are 
also this and centres of thé- universal consciousness. 
Kundalini is the'statie form of-the creative energy in bodies 
which is the source of all energies, including Prana. Accord- 
ing to this author's theory, Kundalini is some force which 
is distinct from Prana, understanding this term to mean 
vitality or the life-principle, which on entrance into the 
body shows itself in various manifestations of life which 
are the minor Pranas, of which inspiration is called by the 
general name of the force itself (Prana). Verses 10 and 11 
say of Kundalini: “ It is She who maintains all the beings 
(that is, Jive, Jivitma) of the world by means of inspiration 
and expiration.” She is thus the Prana Devatà, but, as 
She is (Comm., vv. 10 and 11) Srishti-sthiti-layatmika, all 
! Thus, the Theosophical Sanskritist Srisha Chandra Vasu, in his 
“Introduction to Yoga Philosophy,” calls the Linga Sharira “the 
ethereal duplicate” (p. 35). According to the ordinary Indian use of 
that term the Linga Sharira is the subtle body—that is, the Antah- 
karana and Indriyas—vehicled by the Tanmātras, or according to ano- 
account, the five Prānas. Elsewhere (p. 51) it is called the 


“Astral” body, and some statements are made as to the Chakras which 
are not in accordance with the texts with which I am 


2“ Ancient Wisdom,” p. 176, by Dr. A. Besant. — E 
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forces therefore are in Her. She is, in fact, the Shabda- 
brahman or “Word” in bodies. The theory discussed 
appears to diverge from that of the Yogis when we consider 
the nature of the Chakras and the question of their vivifi- 
cation. According to the English author's account, the 
Chakras are all vortices of “ etheric matter," apparently of 
the same kind and subject to the same external influence 
of the inrushing seyenfold force of the * Logos " but differ- 
ing in this, that in each of the Chakras one or other of their 
sevenfold forces is predominant. Again, if, as has been 
stated, the astral body corresponds with the Manomaya- 
kosa, then the vivification of the Chakras appears to be, 
according to this account, a rousing of the Kamik side of 
the mental sheath. According to the Hindu doctrine, these 
Chakras are differing centres of consciousness; vitality and 
Tattvik energy. Hach of fhe five lower Chakras is the 
centre of energy of a gross Tattva—that is, of that form of 
Tattvik activity or Tanmatid Which manifests the Mahi- 
bhata or sensible matter. The sixth is the centre of the 
subtle mental Tattva, and the Sahasrüra is not called a 
Chakra at all. Nor, as stated, is the splenic centre included 
among the six Chakras which are dealt with here. 

In the Indian system the total number of the petals 
corresponds with the number of the letters of the Sanskrit 
Alphabet, and the number of the petals of any specific 
lotus is determined by: the disposition of the subtile 
"nerves" or Nádis around it. These petals, further, bear 
subtile sound-powers, and are fifty’ in number, as are the 
letters of the Sanskrit Alphabet. 

This Sanskrit work also describes certain things which 
are gained by contemplation on each of the Chakras. Some 
of them are of a general character, such as long life, freedom 
from desire and sin, control of the senses, knowledge, power 

' Which are sometimes given as 50 and sometimes as 51. 
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of speech and fame. Some of these and other qualities are 

results common to concentration on more than one Chakra. 

Others are stated in connection with the contemplation 

upon one centre only. Such statements seem to be made, 

not necessarily with the intention of accurately recording 
the specific result, if any, which follows upon concentration 
upon a particular centre, but by way of praise for increased 

self-control, or Stuti-vàda; as where it is said in v. 21 that. 
contemplation on the Nabhi-padma gains for the Yogi 

power to destroy and create the world. 

It is also said that mastery of the centres may produce 
various Siddhis or powers in respect of the predominating 
elements there. And this is, in fact, alleged.’ Pandit 

, Ananta Shastri says:* “We can meet with several persons 
every day elbowing us in the streets or bazaars who in all 
sincerity attempted to reach fhea highest plane of bliss, but 
fell victims on the way to-fhe illusions of the psychic 
world, and stopped at one or thé other of the six Chakras. 
They are of varying degrees of attainment, and are seen to 
possess some power which is not found even in the best 
intellectuals of the ordinary run of mankind. That this 
school of practical psychology was working very well in 
India at one time is evident from these living instances 
(not to speak of the numberless treatises on the subject) of 
men roaming about in all parts of the country.” The mere 
rousing of the Serpent power does not, from the spiritual 
Yoga standpoint, amount to much. Nothing, however, of 
real moment, from the higher Yogi's point of view, is 
achieved until the Ajna Chakra is reached. Here, again, it 
is said that the Sádhaka whose Atma is nothing but a 


See Yogatattva Upanishad, where contemplation on the Earth 
centre secures mastery over earth, etc. At the same time it points out 
that these “ powers " are obstacles to Liberation. 

* Anandalahari, p. 85. 
2 
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meditation on this lotus “becomes the creator, preserver 
and destroyer of the three worlds"; and yet, as the com- 
mentator points out (v. 34), “ This is but the highest 
Prasharhsa-vada or Stutivada, that is, complement—which in 
Sanskrit literature is as often void of reality as it is in our 
ordinary life. Though much is here gained, it is not until 
the Tattvas of this centre are also absorbed, and complete 
‘knowledge? of the Sahasrara is gained, that the Yogi attains 
that which is both his aim and the motive of his labour, 
cessation from rebirth which follows on the control and 
concentration of the Chitta on the Shivasthànam, the 
Abode of Bliss. It is not to be supposed that simply 
because the Serpent Fire has been aroused that one has 
&hereby become a Yogi or achieved the end of Yoga. 
There are other points of difference which the reader will 
discover for himself, but; intoywhich I do not enter, as 
my object in comparing “the|two accounts has been to 
establish a general contrast’ between this modern account 
and that of the Indian schools. ह. may, however, add that 
the differences are-not only as to details. The style of 
thought differs in a way not easy shortly to describe, but 
which will be quickly recognized by those who have some 
familiarity with the Indian Scriptures and mode of thought. 
The latter is ever disposed to interpret all processes and 
their results from a subjective standpoint, though for the 
purposes of Sadhana the objective aspect is not ignored. The 
Indian theory is highly philosophical. Thus, to take but one 
instance, whilst the Rt. Rev. Leadbeater attributes the 


' This, it is obvious, comes only after long effort, and following on 
less complete experiences and results. According to Indian notions, 
success (Siddhi) in Yoga may be the fruit of experiences of many pre- 
ceding lives. Kundalini must be gradually raised from one centre to 
another until she reaches the Lotus in the cerebrum. The length of 
time required varies in the individual—it may be years ordinarily or 
in exceptional cases months. 
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power of becoming large or small at will (Anima and Mahima, 
Siddhi) to a flexible tube or “ microscopic snake” in the 
forehead, the Hindu says that all powers (Siddhi) are the 
attributes (Aishvarya) of the Lord Ishvara, or Creative Con- 
sciousness, and that in the degree that the Jiva realizes 
that consciousness' he shares the powers inherent in the 
degree of his attainment. 

That which is the general characteristic of the Indian 
systems, and that which constitutes their real profundity, 
is the paramount importance attached to Consciousness 
and its states. It is these states which create, sustain and 
destroy the worlds. Brahma, Vishnu and Shiva are the 
names for functions of the one Universal Consciousness 
operating in ourselves. And whatever be the means em- 
ployed, it is the transformation of the “lower” into 
“higher” states of conscionsness which is the process and 
fruit of Yoga and the cause of all its experiences. In this 
and other matters, however, we must distinguish both 
practice and experience from theory. A similar experience 
may possibly be gained by various modes of practice, 
and an experience may be in fact a true one, though 
the theory which may be given to account for it is 
incorrect. 

The following sections will enable the reader to pursue 
the comparison for himself. 

As regards practice I am told that Kundalint cannot 
be roused except in the Muladhara and by the means here 
indicated, though this may take place by accident when 
by chance a person has hit upon the necessary positions and 
conditions, but not otherwise. Thus the story is told of a 


‘As this is by the Deyi's grace, 
eight Siddhis ” (Ishitvad: |yàshtasiddhida). 
Aishvarya. 
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man being found whose body was as cold as a corpse, though 
the top of the head was slightly warm. (This is the state 
in Kundali-yoga, Samadhi.) He was massaged with ghee 
(clarified butter), when the head got gradually warmer. The 
warmth descended to the neck, when the whole body re- 
gained its heat with a rush. The man came to conscious- 
ness, and then told the story of his condition. He said he 
had been going through some antics, imitating the posture 
of a Yogi, when suddenly * sleep " had come over him. It 
was surmised that his breath must have stopped, and that, 
being in the right position and conditions, he had un- 
wittingly roused Kundali, who had ascended to Her cerebral 
centre. ` Not, however, being a Yogi he could not bring her 
down again. This, further, can only be done when the 
Nadis (v. post) are pure. (Etold the Pandit (who gave me 
this story, who was learned iti this Yoga, and whose brother 
practised it) of the case of a European friend of mine who 
was not acquainted with the Yoga processes here described, 
though he had read something about Kundali in translation 
of Sanskrit works, and who, nevertheless, believed he had 
roused Kundali by meditative processes alone. In fact, as. 
he wrote me, it was useless for him as à European to go 
into the minutie of Eastern Yoga. He, however, saw the 
“nerves” Ida and Pingala (v. post), and the “ central fire ” 
with a trembling aura of rosy light, and blue or azure light, 
and a white fire which rose up into the brain and flamed 
out in a winged radiance on either side of the head. Fire 
was seen flashing from centre to centre with such rapidity 
that he could see little of the vision, and movements of 
forces were seen in the bodies of others. The radiance or 
aura round Idà was seen as moonlike—that is, palest azure 
—and Pingala red or rather pale rosy opalescence. Kundali 
appeared in vision as of intense golden-like white fire rather 
curled spirally. Taking the centres, Sushumna, Ida and 


INTRODUCTION 21 


Pingala, to be symbolized by the Caduceus of Mercury, the ~ 
little ball at the top of the rod was identified with the Sahas- 

yāra or pineal gland,’ and the wings as the flaming of auras on 

each side of the centre when the fire strikes it. One night, 

being abnormally free from the infection of bodily desires, 

he felt the serpent uncoil, and it ran up, and he was “in 

a fountain of fire," and felt, as he said, “ the flames spread- 

ing wingwise about my head, and there was a musical 

clashing as of cymbals, whilst some of these flames, like 

emanations, seemed to expand and meet like gathered 
wings over my head. I felt a rocking motion. I realy felt 
frightened, as the Power seemed something which could 
consume me.” My friend wrote me that in his agitation 
he forgot to fix his mind on the Supreme, and so missed a 
divine adventure. Perhaps it was on this account that he 
said he did not regard the awakening of this power as a 
very high spiritual experience or on a level with other states 
‘of consciousness he experienced. The experience, however, 
‘convinced him that there was a real science and magic in 
the Indian books which treat of occult physiology. 

The Pandit’s observations on this experience were as 
follows: If the breath is stopped and the mind is carried 
downwards, heat is felt. It is possible to “ see " Kundalini 
with the mental eye, and in this way to experience Her 
without actually arousing Her and bringing Her up, which 
can only be effected by the Yoga methods prescribed. 
Kundalini may have thus been seen as Light in the basal 
«entre (Müladhára). It was the mind (Buddhi) (v. post) 
which perceived Her, but as the experiencer had not been 


1 In which the rod is the central channel (Sushumna), which is inter- 
laced by the Idi and Pingala sympathetics, the points of section being at 
the centres. The two wings at the top are the two lobes or petals of 
the Ajnà Chakra. 3 e: vu -; 

* Here I differ. The Sahasrara is at the top of the skull or upper _ 
brain. The pineal gland is much lower in the region of the Ajna' 


Chakra. >A 
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"taught the practice he got confused. There is one simple 
test whether the Shakti is actually’ aroused. When she 
is aroused intense heat is felt at that spot but when she 
leaves a particular centre the part so left becomes as cold 
and apparently lifeless as a corpse. The progress upwards. 
may thus be externally verified by others. When the 
Shakti (Power) has reached the upper brain (Sahasrara) the _ 
whole body is cold and corpse-like; except the top of the 
skull, where some warmth is felt, this being the place where 
the static and kinetic aspects of Consciousness unite. 

The present work is issued, not with the object of 
establishing the truth or expediency of the principles and 
methods of this form of Yoga, a matter which each will 
determine for himself, but as a first endeavour to supply, 
more particularly for those= interested in occultism and 
mysticism, a fuller, more adétirite and rational presentation 
of the subject. “a1 

An, understanding ‘of ‘the recondite matters in the 
treatise here translated is, however, only possible if we first 
shortly summarize some of the philosophical and religious 
doctrines which underlie this work. and a knowledge of 
which in his reader is assumed by its author. 

The following sections, therefore, of this Introduction 
will deal firstly with the concepts of Consciousness ' and 
of the unconscious, as Mind, Matter and Life and with their 
association in the Embodied Spirit or Jivatma. Nextly the 
kinetic aspect of Spirit, or Shakti, is considered ; its creative 
ideation and manifestation in the evolved Macrocasm and in 
the human body or Microcosm (Kshudra-brahmiinda), which 
is a replica on a small scale of the greater world. For as is 
said in the Vishyasara Tantra, * What is here is elsewhere. 


* For the meaning ret this term as here used, see my “ Shakti and 
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What is not here is nowwhere " (Yad ihasti tad anyatra . 
yannehasti na tat kvachit). After an account of the “Word” 
and the letters of speech, I conclude with the method of in- 
volution or Yoga. The latter will not be understood unless 
the subject of the preceding sections has been mastered. 

It is necessary to explain and understand the theory 
of world-evolution even in the practical matters with which 
this work is concerned. For as the Commentator says in 
v. 89, when dealing with the practice of Yoga, the rule is 
that things dissolve into that from which they originate, 
and the Yoga process here described is such dissolution 
(Laya) This return or dissolution process (Nivritti) in 
Yoga will not be understood unless the forward or creative 
(Pravritti) process is understood. Similar considerations 
apply to other matters here dealt with. 

So also will a short analysis of the Shakta doctrine of 
Power be of value. 1 

All that is manifest- is Power (Shakti) as Mind, Life 
and Matter. Power implies a Power-Holder (Shaktiman). 
There is no Power-Holder without Power, or Power with- 
out Power-Holder. The Power-Holder is Shiva. Power is 
Shakti, the Great Mother of the Universe. There is no 
Shiva without Shakti, or Shakti without Shiva. The two 
as they are in themselves are one. They are each Being, 
Consciousness and Bliss. These three terms are chosen to 
denote ultimate Reality, because Being or ‘Is-ness’, as 
distinguished from particular forms of Being, cannot be 
thought away. ‘To be’ again is “to be conscious” and 
lastly perfect Being-Consciousness is the Whole, and un- 
limited unconstrained Being is Bliss. These three terms 
stand for the ultimate creative Reality as it is in itself. 
By the imposition upon these terms of Name (Nama) and _ 
Form (Rupa) or Mind and Matter, we have the limited — 
Being-Consciousness and Bliss which is the Universe. — 
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What then of Power when there is no Universe? It 
is then Power to Be, to self-conserve and resist change. In 
evolution it is Power to become and to change, and in its 
manifestation as forms it is as material cause, the changeful 
Becoming of Worlds. Becoming does not = God, for it is finite 
form and He is the formless infinite. But the essence of 
these forms is infinite Power which =infinite Power-Holder. 
It is He who puts forth Power and creates the Universe. 

Rest implies Activity, and Activity implies Rest. 
Behind all activity there is a static background. Shiva 
represents the static aspect of Reality and Shakti the 
moving aspect. The two, as they are in themselves, are 
one.’ All is Real, both Changeless and Changeful. Maya 
is not in this system “illusion”, but is in the concise 
words of the Shakta Sadhaka Kamalakanta ‘the Form of 
the Formless’ (Shünyasya Rküra iti Maya). The world is 
its form and these forms are therefore Real. 

Man is then as to his essence the static Power-Holder, 
or Shiva who is pure Consciousness; and, as Mind and 
Body, he is the manifestation of Shiva’s Power, or Shakti 
or Mother. He is thus Shiva-Shakti. He is as he stands 
an expression of Power. The object of Sadhana or Worship 
and Yoga is to raise this Power to its perfect expression, 
which is perfect in the sense of unlimited experience. One 
mode of so doing is the Yoga here described, whereby man 
exchanges his limited or worldly experience for that which 
is the unlimited Whole (Pürna) or Perfect Bliss. 


* See as to Power, Chhand. Up., 6-2-1; 6-8-4; 6-8-6; 7-26-1 ; 6-2-3. 
Taitt. दः Sveta. Up., 1-3; 6-8. Rigveda S., 10-129-2; 10-199.5. Taitt. Br. 
3-8: 17487, Yajurveda, 7-3-14-1. Mund. Up., 1-9. Karma Purina, 1-12-28. 
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THE bases of this Yoga are of a highly metaphysical and 
scientific character. For its understanding there is required 
a full acquaintance with Indian philosophy, religious doc- 
trine, and ritual in general, and in particular with that 
presentment of these three matters which is given in the 
Shakta and Monistic (Advaita)! Shaiva Tantras. It would 
need more than a bulky volume to describe and explain in 
any detail the nature and meaning of this Yoga, and the 
bases on which it rests. Linust, therefore, assume in the 
reader either this general-knowledge or a desire to acquire 
it, and confine myself to 810) an exposition of general 
principles and leading facts as will supply the key by which 
the doors leading to a theoretical knowledge of the subject 
may be opened by those desirous of passing through and 
beyond them, and as will thus facilitate the understanding 
of the difficult texts here translated. For on the practical 
side I can merely reproduce the directions given in the 
books together with such explanations of them as I have 
१ received orally. Those who wish to go farther, and to put 
into actual process this Yoga, must first satisfy themselves 
of the value and suitability of this Yoga and then learn 
directly of a Guru who has himself been through it (Siddha). 
His experience alone will say whether the aspirant is capable 
of success. If is said that of those who attempt it, one out 


As to the Advaita of Shakta Tantra, see “ Sh 
3rd Edition. 7 
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of a thousand may have success. If the latter enters upon 
the path, the Guru alone can save him from attendant risks, 
moulding and guiding the practice as he will according to 
the particular capacities and needs of his disciple. Whilst, ' 
therefore, on this heading it is possible to explain some 
general principles, their application is dependent on the 
circumstances of each particular case. z 

The ultimate or irreducible reality is ‘Spirit’ in the 
sense of Pure Consciousness (Chit, Samvit) from out of 
which as and by its Power (Shakti), Mind and Matter 
proceed. Spirit’ is one. There are no degrees or differen- 
ces in Spirit. The Spirit which is in man is the one Spirit 
which is in everything and which, as the object of worship, 
is the Lord (Ishvara) or God. Mind and Matter are many 
and of many degrees 2) vil Atma or Spirit as such 
is the Whole (Pürna) section (Akhanda). Mind 
and Matter are parts in. that. Whole. They are the not- 
whole (Aparna) and arë tlie section (Khanda). Spirit is 
infinite (Aparichehhinna) and formless (Arüpa). Mind and 
Matter.are finite (Parichchhinna) and with form (Rüpa). 
Atma is unchanged and inactive. Its Power (Shakti) is 
active and changes in the form of Mind and Matter. Pure 
Consciousness is Chit or Samvit. Matter as such is the 
unconscious. And Mind too is unconscious according to 
Vedanta. For all that is not the conscious self is the un- 
conscious object. This does not mean that it is unconscious र 
in itself. . On the contrary all is essentially consciousness, 
but that it is unconscious because it is the object of 
the conscious self. For mind limits Consciousness so 
as to enable man to have finite experience. "There is no 
Mind without consciousness as its background, though 


USES ich 
Spirit is Atma which manifests as the Self. Its vehicles are Mind 

or Antahkarana working with Manas and the Senses or Indriyas, and 

Matter, namely, the five kinds of Bhüta or sensible matter. टर 
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supreme Consciousness is Mindless (Amanah). Where there 
is no mind (Amanah), there is no limitation. Conscious- 
ness remaining in one aspect unchanged changes in its other 
aspect as active Power which manifests as Mind and Body. 
Man ‘then is Pure Consciousness (Chit) vehicled by its 
Power as Mind and Body. 

Í In Theology this Pure Consciousness is Shiva, and His 

| Power (Shakti) who as She is in Her formless self is one 

with Him. She is the great Devi, the Mother of the Universe 


centre at the base of the spine just as Shiva is realized in 
| the highest brain centre, the cerebrum or Sahasrara Padma. 
| Completed Yoga is the Union of Her and Him in the body 
| ofthe Sadhaka. This is Laya or dissolution, the reverse of 
Srishti or involution of Spitif,in Mind and Matter. 

Some worship predominantly the masculine or right 
side of the conjoint male and’ female figure (Ardhanarish- 
vara). Some, the Shaktas; predominantly worship the left, 
and call Her Mother, for She is the Great Mother (Magna 
Mater), the Mahadevi who conceives, bears, and nourishes 
the universe sprung from Her womb (Yoni). This is so 
because She is the active aspect ' of Consciousness, imagin- 
ing (Srishtikalpana)* the world to be, according to the 

१ The quiescent Shiva-aspect i by its definition inert. It is because 
of this that the Devi is in the Tantras symbolically represented as 
being above the body of Shiva, who lies under Her like a corpse (Shava). 
As the Kubjika Tantra, Ch. I, states, it is not Brahm, Vishnu and 
Rudra, who create, maintain and destroy, but their Shaktis, Brahmàni, 
Vaishnavi, Rudrüni. See Prinatoshini, 9. Activity is the nature of 
Prakriti (Samkhya Pravachana Sütra, IIL. 66). For the same reason 

female form is represented in sexual union as being above (Viparita) 
ihe male. When the Devi stands above Shiva, the symbolism also 
denotes (particularly in the case of Kali) the liberating aspect of the 
Mother. See "Principles of Tantra," I. 828. i EIS ड 
जं * The world is called an imagination (Kalpana), for it is creative 
leation on the recalled memory of the past universe. As the Yogini- 


will” (Svechchhavishvamayollekhakhachitam), “ seeing 
Was very pleased ". 


ya Tant , "the picti f the world is designed hk her own | 
intra says, e ure oi hich in 


who as the Life-Force resides in man’s body in its lowest | 
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impressions (Sathskara) derived from enjoyment and suffer- 
ing in former worlds. It is held natural to worship Her as 
Mother. The first Mantra into which all men are initiated 
is the word Ma (Mother). It is their first word and generally 
their last. The father is a mere helper (Sahakari-matra) 
of the Mother.’ The whole world of the five elements also 
springs from the Active Consciousness or Shakti, and is 
Her manifestation (Pürna-vikasha). Therefore men worship 
the Mother,’ than whom is none more tender, saluting Her 
smiling beauty as the rosy Tripurasundari, the source of 
the universe, and Her awe-inspiring grandeur as Kali, who 
takes it back into Herself. Here we are concerned with 
Yoga which is the realization of the union of the Mother 
and Lord aspects in that state of consciousness which is 
the Absolute. 

Veda says: “All this: (that is, the manifold world) is 
(the one) Brahman” (Sarvam khalvidam Brahma)! How 
the many can be the one* is variously explained by the 
different schools. The interpretation’ here given is that 


,.' The Supreme Father gives His illumination (Prakisha). She, the 
AS produces, but not alone. (Vimarshashakti prakiishat- 
mans paramashivena sáàmarasya-vishvam srijati na tu kevalà—Yogini- 
hridaya Tantra). 


M In Matri-bhava, according to the Sanskrit term. Philosophically 
also this is sound, for all that man knows (outside ecstasy of Samadhi) 
is the Mother in Her form as the world. The Supreme Shakti, who is 
not different from Shiva (Parashaktishivabhinna), is embodied in every 
order of thing (Sarvakramasharirini—Yoginihridaya Tantra). 


< 3 It is said that “ there is nothing more tender than Prakriti,” who 
serves Purusha in every way in his enjoyment, finally giving Mukti or 
ae by retiring from Him when He no longer serves Her. 
. This, as the Mahanirvana Tantra says (VII. 98), is the end and 
se of Tantrike लयी या? E realization of which saying the 
panchasara calls the fifth re . XIX, 
Vol. HII, “ Tantrik Texts "). E 


* Thus it is said of Devi that She is in the form of one and many 
(Ekanekaksharakritih). Ekam=ekam ajnanam or Maya. Anekani=the 


several Ajnanas—that is, Avidya. She i padhi of Ishvara 
and Jiva (Trishati, IT. 23). a स Ee 
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contained in the Shakta Tantras or Agamas. In the first 
place, what is the one Reality which appears as many? 
What is the nature of Brahman as it is in itself (Svarüpa) ? 
The answer is Sat--Chit-Ananda—that is, Being-Conscious- 
ness-Bliss. Consciousness or feeling, as such (Chit or 
Samvit) is identical with Being as such. Though in 
ordinary experience the two are essentially bound up to- 
gether, they still diverge or seem to diverge from each 
other. Man by his constitution inveterately believes in 
an objective existence beyond and independent of himself. 
And there is such objectivity as long as, being embodied 
Spirit (Jivàtmà), his consciousness is veiled or contracted * 
by Maya. But in the ultimate basis of experience, which 
is the Supreme Spirit (Paramatma), the divergence has 
gone, for in it lie, in undifferentiated mass, experiencer, 
experience, and the experienced’ When, however, we speak 
of Chit as Feeling-Consciotshess we must remember that 
what we know and observe: as such is only a limited 
changing manifestation of Chit, which is in itself the 
infinite changeless principle, which is the background of 
all experience. This Being Consciousness is absolute Bliss 
(Ananda), which is defined as “resting in the self " (Sva- 
rapa-vishranti). It is Bliss because, being the infinite All 
(Pürna), it can be in want of nothing. This blissful con- 
sciousness is the ultimate or irreducible nature or Svarüpa 
or own form of the one Reality which is both the Whole 
as the irreducible Real and Part as the reducible Real. 
Svarüpa is the nature of anything as it is in itself, as 
distinguished from what it may appear to be. Supreme 
Consciousness is the Supreme Shiva-Shakti (Parashiva 
Parashakti) which never changes, but eternally endures the 
same throughout all change effected in its creative aspect 
'Samkocha. Fullness or wholeness is “ veiled” in order that the 
Dart or particular may be experienced. es 
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as Shiva-Bhakti. All manifestation is associated with ap- 
parent unconsciousness. The mind is evidently not a pure, 
but a limited consciousness. What limits it must be 
something either in itself unconscious or, if conscious, 
capable of producing the appearance of consciousness. In 
the phenomenal world there is nothing absolutely conscious 
nor absolutely unconscious. Consciousness and unconsei- 
ousness are always intermingled. Some things, however, 
appear to be more conscious, and some more unconscious 
than others, This is due to the fact that Chit, which is 
never absent in anything, yet manifests itself in various 
ways and degrees. The degree of this manifestation is 
determined by the nature and development of the mind 
and body in which it is enshrined. Spirit remains the 
same; the mind and body change. The manifestation of 
consciousness is more or- less 


| limited as ascent is made 
from the mineral to man... In the-mineral world Chit mani- 
fests as the lowest form of sentiency evidenced by reflex 
response to stimuli, and that physical consciousness which 
is called in the West atomie memory. The sentiency of 
plants is more developed, though it is, as Chakrapani says, 
in’ the Bhanumati, a dormant consciousness. This is 
further manifested in those micro-organisms which are 
intermediate stages between the vegetable and animal 
worlds, and haye a psychic life of their own. In the 
animal world consciousness becomes more centralized and 
eomplex, reaching its fullest development in man, who 
possesses all the psychic functions such as cognition, percep- 
tion, feeling and will. Behind all these particular changing 
forms of sentieney or consciousness is the one formless, 
changeless Chit as it is in itself (Svarüpa), that is, as 
distinguished from the particular forms of its manifestation. 


१ The alternative is given to diffsriug views: 
and Shaktivada, y meet the differing views of Māyāvāđa 
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As Chit throughout all these stages of life remains the 
same it is not in itself really developed. The appearance of 
development is due to the fact that It is now more and | 
now less veiled or contracted by Mind and Matter. It is 
this veiling by the power of Consciousness (Shakti) which 
creates the world. What is it, then, which veils conscious- 
ness and thus produces world-experience ? s 

The answer is Power or Shakti as Maya. Maya Shakti 
is that which seemingly makes the Whole (Pürna) into the 
not-whole (Apürna), the infinite into the finite, the formless 
into forms and the like. It is a power which thus cuts 
down, veils and negates. Negates what? Perfect conscious- 
ness. Is Shakti in itself the same as or different from 
Shiva or Chit? It must be the same, for otherwise all 
could not be one Brahmah?, But if it is the same it must 
be also Chit or Consciousness.’ Therefore it is Sachehidà- 
nandamayi' and Chidrapini,’ 

And yet there is, at least-im appearance, some distinc- 
tion. Shakti, which comes from the root Shak, to have 
power", “to be able," means power. As She is one with. 
Shiva as Power-holder (Shaktimin), She as such Power is 
the power of Shiva or Consciousness. There is no differ- 
ence between Shiva as the possessor of power (Shaktimün) 
and Power as It is in Itself. The power of Consciousness 
is Consciousness in its active aspect. Whilst, therefore, 
both Shiva and Shakti are Consciousness, the former is the 
changeless static aspect of Consciousness, and Shakti is the 
kinetic active aspect of the same Consciousness. The 
particular power whereby the dualistic world is brought into 


+ That is, its substance is Sat, Chit, Ananda. The suffixes Mayr - 
and Rüpint indicate a subtle distinction—namely, that She is in Her- 
self, Chit, and yet by appearance the effect of the Power something 
different from it. = = 

*In the form or nature of Chit. As the Hai Tees says, the - 
Parama Kala is both Chit (Chidrapa) and Nada ( FR 
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being is Maya Shakti, which is both a veiling (Avarana) 
and projecting (Vikshepa) Shakti. Consciousness veils 
itself to itself, and projects from the store of its previous 
experiences (Samskara) the notion of a world is which it 
suffers and enjoys. The universe is thus the creative 
imagination (Srishtikalpana, as it is called) of the Supreme 
World-thinker (Ishvara). Maya is that power by which 
things are “measured "—that is, formed and made known 
(Miyate anayà iti maya). It is the sense of difference 
(Bhedabuddhi), or that which makes man see the world, 
and all things and persons therein, as different from him- 
self, when in essence he and they are the one Self. It is 
that which establishes a dichotomy in what would other- 
wise be a unitary experience, and is the cause of the 
dualism inherent in all phenomenal experience. Shakti 
as action veils gonsciousn b byi negating in various degrees 
Herself as Consciousness. —' — 

Before the manifestation of the universe, infinite Being 
Consciousness-Bliss alone was—that is, Shiva-Shakti as 
Chit and Chidrüpini respectively.* 

This is the Experience-whole (Pürna) in which as the 
Upanishad says, “The Self knows and loves the Self.” 
It is this Love which is Bliss or “ resting in the self,” for, 
as it is elsewhere said, “Supreme love is bliss” (Nira- 
tishayapremaspadatvam ànandatvam). This is Parashiva, 
who in the scheme of the Thirty-six Tattvas, is known as 


Bis a 
००9 eeepc Pinte a 
Shabdabrahman (Brahman as the source of “sound,” v. post.) - 
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Parasamvit. This Monism posits a dual aspect of the single 
Consciousness—one the transcendental changeless aspect 
(Parasamvit), and the other the creative changing aspect, 
which is called Shiva-Shakti Tattva. In Parasamvit the 
“I” (Aham) and the “ This” (Idam), or universe of objects, 
are indistinguishably mingled in the supreme unitary ex- 
perience.’ 

In Shiva-Shakti Tattva, Shakti, which is the negative 
aspect of the former, Her function being negation (Nishedha- 
vyapira-ripa Shaktih), negates Herself as the object of 
experience, leaving the Shiva consciousness as a mere “ I," 
“not looking towards another" (Ananyonmukhah aham- 
pratyayah). This is a state of mere subjective illumination 
(Prakasha-matra) * to which Shakti, who is called Vimarsha, 
again presents Herself, but mow with a distinction of “I” 
and “This” as yet held) together as part of one self. At 
this point, the first incipiént stage of dualism, there is the 
first transformation of consciousness, known as Sadishiva 
or Sadakhya Tattva, which is followed by the second or 
Ishvara Tattva, and then by the third or Shuddavidya 
Tattva. In the first emphasis is laid on the “ This”, in 
the second on the “I,” and in the third on both equally. 
Then Maya severs the united consciousness so that the 
object is seen as other than the self and then as split up 
into the multitudinous objects of the universe, 


‘As the Yoginihridaya Tantra says: The Para Devi is Prakásha. 
vimarshasámarasyarüpini. This is the Nirvikalpajnàna state in which 
there is no distinction of " This " and " That ", of " I" and " This". In 
Vikalpajnàna there is subject and object. 


"Paramashiva has two aspects—Prakisha and Vimarsha, or 
Kameshvara and Kameshvari the Paralinga. Prakisha=asphutasphuti- 
kara, or manifestation of what is not manifest. 


* This word comes from the root mrish=to touch, to affect, to 
cogitate. It is that which is pounded or handled by thought, that is, 
object of reflective thought. Pradhana and Prakriti also involve the 

eaning "placing in front"; that which is so placed is object. AI 
three terms denote the principle of objectivity. 3 


s cep 


34 THE SIX CENTRES AND THE SERPENT POWER 


In the Mantra side of the Tantra Shastra, dealing with 
Mantra and its origin, these two Tattvas emanating from 
Shakti are from the sound side known as Nada and Bindu. 
Parashiva and Parashakti are motionless (Nihspanda) and 
soundless (Nihshabda). 

Nada is the first produced movement in the ideating 
cosmic consciousness leading up to the Sound-Brahman 
(Shabda-brahman), whence all ideas, the language in which 
they are expressed (Shabda), and the objects (Artha) which 
they denote, are derived. 

Bindu literally means a point and the dot (Anusvara), 
which denotes? in Sanskrit the nasal breathing (°). It is’ 
placed in the Chandrabindu nasal breathing above Nada (°). 
In its technical Mantra sense it denotes that state of active 
Consciousness or Shakti in shih the “1” or illuminating 
aspect of Consciousness liflentifies itself with the total 
“This”? It subjectifies “the “ This," thereby becoming ® 
point (Bindu) of consciousness with it. When Conscious- 
ness apprehends an object as different from Itself, It sees 
that object as extended in space. But when that object is 
completely subjectified, it is experienced as an unextended 
point. This is the universe-experience of the Lord-ex- 
periencer as Bindu. 

Where does the Universe go at dissolution ? It is with- 
drawn into that Shakti which projected it. It collapses, 80 
to speak, into a mathematical point without any magnitude 


? Lit. What goes with (anu) with vowel sound (Svara or Svara). 


> For until the operation of Maya at a later stage the " This” is 
still experie ae need as part of the “I”. Therefore there is no manifesta- 
tion or dualism. 


mere * For the same reason Shakti is then said to be Ghanibhata, which 
is literally massive or condensed. It is that state of gathered-up power 
which immediately precedes the burgeoning forth (Sphurana) of the 
universe. 
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whatever. This is the Shivabindu, which again is with- 
drawn into the Shiva-Shakti-Tattva which produced it. 
It is conceived that round the Shiva Bindu there is coiled 
Shakti, just as in the earth centre called Maladhara Chakra 
in the human body a serpent clings round the self-produc- 
ed Phallus (Svayambhulinga). This coiled Shakti may be 
conceived as a mathematical line, also without magnitude, 
which, being everywhere in contact with the point round 
which it is coiled, is compressed together with it, and forms 
therefore also one and the same point. There is one indivisi- 
ble unity of dual aspect which is figured also in the Tantras* 
as a grain of gram (Chanaka), which has two seeds so 
closely joined as to look as one surrounded by an outer 
sheath." 

To revert to the former Simile, the Shakti coiled round 
Shiva, making one point (Bindu) with it, is Kundalini 
Shakti. This word comes from the word Kundala or “a 
coil”, “a bangle”. Sheis spoken of as coiled, because She 
is likened to a serpent (Bhujangi), which, when resting and 
sleeping, lies coiled; and because the nature of Her power 
is spiraline, manifesting itself as such in the worlds—the 
spheroids or “eggs of Brahms” (Brahmanda), and in their 
circular or revolving orbits and in other ways. Thus the 
Tantras speak of the development of the straight line, 
(Rijurekha) from the point which, when it has gone its 
length as a point, is turned (Vakrarekha arhkushakara) by 
the force of the spiraline sack of Maya in which it works 


*The imagery, like all of its kind, is necessarily imperfect; for 
such a point, though it has no magnitude, is assumed to have a posi: 
tion. Here there is none, or we are in spacelessness. 


+ See the Commentary, post. = 
"When they come apart there is "creation". Again the imagery is 


faulty, in that there are two seeds, whereas Shiva and Shakti are the- 
One with dual aspect. Eo : 
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so as to form a figure of two dimensions, which again is 
turned upon itself, ascending as a straight line into the 
plane of the third dimension, thus forming the triangular 
or pyramidal figure called Shringataka.' In other words, 
this Kundali Shakti is that which, when it moves to 
manifest itself, appears at the universe. To say that itis 
“coiled” is to say that it is at rest—that is, in the form 
of static potential energy. This Shakti coiled round the 
Supreme Shiva is called Mahákundali (“The great coiled 
power "), to distinguish it from the same power which exists. 
in individual bodies, and which is called Kundalini.’ It is 
with and through the last power that this Yoga is effected. 
When it is accomplished the individual Shakti (Kundali). 
is united with the great cosmic Shakti (Maha-Kundali), 
and She with Shiva, with: Whom She is essentially one. 
Kundalini is an aspect of th rnal Brahman (Brahmarüp& 
Sanatani) and is both attributeless and with attribute 
(Nirguna and Saguna). In Her Nirguna aspect She is pure 
Consciousness (Chaitanyarüpini) and Bliss itself (Ananda- 
rapini, and in creation Brahmanandaprakashini). As 
Saguna She it is by whose power all creatures are displayed 
(Sarvabhitaprakashini),* Kundali Shakti in individual 
bodies is power at rest, or the static centre round which 
every from of existence as moving power revolves. In the 
universe there is always in and behind every form of activity 
a static background. The one Consciousness is polarized 
into static (Shiva) and kinetic (Shakti) aspects for the 
purpose of “creation”. This Yoga is the resolution of this 
duality into unity again. 


*The shape of the Singara water-nut, which i 
e i -nut, grows freely in the 
«lakes of Kashmir, Here I may observe that Yantras, though drawn on 
the flat, must be conceived of in the solid mass. The flat drawing 
isa mere suggestion of the three-dimensional figure which the Yantra is- 
ड Because She is thus bent, the Devi is called Kubjika (hunchback). 
Kubjika Tantra, Ch. I, Pranatoshini, p. 8. 


BODILESS CONSCIOUSNESS sU 


The Indian Scriptures say, in the words of Herbert 
Spencer in his “First Principles," that the universe is an 
unfoldment (Srishti) from the homogeneous (Malaprakriti) 
to the heterogeneous (Vikriti), and back to the homogeneous 
again (Pralaya or Dissolution). There are thus alternate 
states of evolution and dissolution, manifestation taking 
place after a period of rest. So also Professor Huxley, 
his “Evolution and Ethics”, speaks of the manifestation 
of cosmic energy (Maya Shakti) alternating between phases 
of potentiality (Pralaya) and phases of explication (Shrishti), 
“It may be,” he says, “as Kant suggests, every cosmic 
magma predestined to evolve into a new world has been 
the no less predestined end of a vanished predecessor." This 
the Indian Shastra affirms in its doctrine that there is no 
such thing as an absolutelyfirst creation, the present uni- 
verse being but one of a{seriés of worlds which are past 
and are yet to be. 

At the time of Dissolution (Pralaya) there is in Con- 
sciousness as Mahakundali, though undistinguishable from 
its general mass, the potentiality or seed of the universe to 
be. Maya, as the world, potentially exists as Mahakundali, 
who is Herself one with Consciousness or Shiva. This 
Maya contains, and is in fact constituted by, the collective 
‘Samskara or Vasani—that is, the mental impressions and 
tendencies produced by Karma accomplished in previously 
existing worlds. These constitute the mass of the potential 
iguorance (Avidyà) by which Consciousness veils itself. 
They were produced by desire for worldly enjoyment, and 
themselves produce such desire. The worlds exist because 
they, in their totality, will to exist. Each individual exists 
because his will desires worldy life. This seed is therefore 
bhe collective or cosmie will towards manifested life—that is, 
the life of form and enjoyment. At the end of the period of - 
rest, which is Dissolution, this seed ripens in 
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Consciousness has thus a twin aspect; its liberation 
(Mukti) or formless aspect, in which it is as mere Conscious- 
ness-Bliss; and a universe or form aspect, in which it 
becomes the world of enjoyment (Bhukti) One of the 
cardinal principles of the Shakta Tantra is to secure by its 
Sadhana both Liberation (Mukti) and Enjoyment (Bhukti)." 
This is possible by the identification of the self when im 
enjoyment with the soul of the world. When this seed 
ripens, Shiva is said to put forth His Shakti. As this 
Shakti is Himself, it is He in his Shiva-Shakti aspect who 
comes forth (Prasarati) and endows Himself with all the 
forms of worldly life. In the pure, perfect, formless Con- 
sciousness there springs up the desire to manifest in the 
world of forms—the desire for enjoyment of and as form- 
This takes place as a limited-stress in the ultimated un- 
moving surface of pure Consciousness, which is Nishkala 
Shiva, bat without affecting the latter. There is thus 
change in changelessness and changelessness in change. 
Shiva in His transcendent aspect does not change, but Shiva 
(Sakala) in His immanent aspect as Shakti does. As creat- 
ive will arises, Shakti thrills as Nada, and assumes the 
form of Bindu, which is Tshvara Tattva, whence all the 
worlds derive. It is for their creation that Kundali uncoils. 
When Karma ripens, the Devi, in the words of the Nigama, 
“becomes desirous of creation, and covers Herself with Her 


1 Bhogena moksham Apnoti bhogena kulasadhanam 
Tasmad yatnad bhogayukto bhayed viravarah sudhih. 
(Kularnaya Samhita, v. 219.) 
"By world-experience (Bhoga Bhukti) he gains Liberation or World. 
experience is the means for the attainment of Kula. Therefore, the 
wise and good Vira should carefully be united with world-experience." 
? Literally "sound," that initial activity ich i; 
y which is the first source: 
of the subsequently manifested Shabda ich i Word to 
Sich E Somes (sound) which is the Word 


*Kulachüdamani, Vol. IV, “ Tantrik Texts," Ch. I, vv. 16-24. 
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own Maya”. Again, the “ Devi, joyful in the mad delight 
of Her union with the Supreme Akula,’ becomes Vikarini "* 
—that is, the Vikaras or Tattvas of Mind and Matter, 
which constitute the universe, appear. 

The Shastras have dealt with the stages of creation in 
great detail both from the subjective and objective view- 
points as changes in the limited consciousness or as move- 
ment (Spanda), form, and “sound” (Shabda). Both 
Shaivas and Shaktas equally accept the Thirty-Six cate- 
gories or Tattvas, the Kalas, the Shaktis Unmani and the 
rest in the Tattvas, the Shadadhva, the Mantra concepts 
of Nada, Bindu, Kamakala, and so forth? Authors of the 
Northern Shaiva School, of which a leading Shastra is the 
Malinivijaya Tantra, have described with great profundity 
these Tattvas. General conolusions only are, however, here 
summarized. These thirty-six "Tattvas are in the Tantras 
divided into three groups, ealled Atma, Vidya and Shiva 
Tattvas. The first group includes all the Tattvas, from 
the lowest Prithivi ( earth ”) to Prakriti, which are known 
as the impure categories (Ashuddha Tattva); the second 
includes Maya, the Kanchukas,‘ and Purusha, called the 
pure impure categories (Shuddha-ashuddha Tattva); and 


‘Akula is a Tantrik name for Shiva, Shakti being called Kula, 
which is Matri, Mana, Meya. In the Yoginihridaya Tantra it is said 
(Ch. I): Kulam meyamanamatrilakshanam, kaulastatsamastih. These 
three are Knower, Knowing, known, for that is Consciousness as Shakti. 


*Kulachadamani, Vol. IV, " Tantrik Texts” Ch. I, vv. 16-24. 

* See as to these terms the author's " Garland of Letters”. 

‘Forms of Shakti whereby the natural perfections of Conscious- 
ness are limited. Thus from all-knowing it becomes little-knowing; 
from. being almighty, it becomes a little-doer, etc. See "Garland of 

ters ”, 

The term Samkocha (contraction) expresses the same idea. The 
Devi is. Samkuchadrūpā through Mātrī, Māna, Meya, and therefore so 
d is Shiva as Jiva (tathà shivo'pi samkuchadrüpah).—Yoginihridaya - 

tra, > कारी 


P 
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the third includes the five highest Tattvas called the pure 
Tattvas (Shuddha Tattva), from Shiva Tattva to Shuddha- 
vidya. As already stated, the supreme changeless state 
(Parasamyit)' is the unitary experience in which the “I” 
and “ This " coalesce in unity. 

In the kinetic or Shakti aspect, as presented by the 
pure categories, experience recognizes an “ I" and “ This," 
but the latter is regarded, not as something opposed to and 
outside the “I,” but as part of a one self with has two 
sides—an “1” (Aham) and “ This” (Idam). The emphasis 
varies from insistence on the “I” to insistence on the 
“This,” and then to equality of emphasis on the “I” and 
“This” as a preparation for the dichotomy in consciousness 
which follows. 

The pure-impure categories are intermediate between 
the pure and the impure: e essential characteristic of 
experience constituted by Ji impure categories is .its 
dualism effected through Máy&—and its limitations—the 
result of the operation of the Kanchukas. Here the “ This” 
is not seen as part of the Self, but as opposed to and with- 
out it as an object seen outside. Each consciousness thus 
became mutually exclusive the one of the other. The states 
thus described are threefold : a transcendent mingled “I” 
and “This” in which these elements of experience are as 
such not evolved; and a pure form of experience inter- 
mediate between the first and last, in which both the “1” 
and the “This” are experienced as part of the one self; 
and, thirdly, the state of manifestation proper, when there 
is a complete cleavage between the “I” and the “ This.” 
in which an outer object is presented to the consciousness 
of a knower which is other than the subject. This last 
stage is itself twofold. In the first the Purusha experiences 


‘This is not counted as a Tattva, being Tattvatita, 
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à homogeneous universe, though different from himself as 
Prakriti; in the second Prakriti is split up into its effects 
(Vikriti), which are Mind and Matter, and the multitudinous 
beings of the universe which these compose. Shakti as 
Prakriti first evolves mind (Buddhi, Aharnkira, Manas) 
and senses (Indriya), and then sensible matter (Bhüta) of 
fivefold form (6 ether,” “air,” “fire,” “ water," “ earth”)? 
derived from the supersensible generals of the sense- 
particulars called Tanmatra. When Shakti has entered 
the last and grossest Tattva (“earth”)—that is, solid 
matter—there is nothing further for Her to do. Her crea- 
tive activity then ceases, and She-rests. She rests in Her 
last emanation, the “earth” principle. She is again coiled 
and sleeps. She is now Kundali Shakti, whose abode in 
the human body is the Earth centre or Maladhara Chakra. 
As in the supreme state She lay coiled as the Mahakundali 
round the Supreme Shiya, sõ here She coils round the Sva- 
yambhu Linga in the Muladhara. This last centre or 
Chakra and the four above it are centres of the five forms 
of Matter. The sixth centre is that of Mind. Conscious- 
ness and its processes through Shakti prior to the 
appearance of Maya are realized in the seventh lotus 
(Sahasrára-padma) and centres intermediate between it and 
the sixth or Ajna Mind centre. 

The mantra evolution, which must be known if the 
Text is to be understood, is set forth with great clarity in 
the Sharada Tilaka, wherein it is said that from the Sakala 
Shiva (Shiva Tattva), who is Sat-Chit-Ananda, issued 
Shakti (Shakti Tattva); from the latter Nada (Sadakhya 


' These terms have not the ordinary English meaning, patane 
the ethereal, gaseous, igneous, liquid, and solid states of matter. 
worship (Pūjā) they are symbolized by the following Peay नाट T 
(Upachara): Pushpa (flower), ether; Dhüpa (incense), air; | 
fire; Naivedya (food-offering), water ; Chandana (sandal), garth: “ 
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Tattva); and from Nada evolved Bindu (Ishvara Tattva),' 
whieh, to distinguish it from the Bindu which follows, is 
called the Supreme Bindu (Para-Bindu), Nada and Bindu 
are, like all else, aspects of Power or Shakti, being those 
states of Her which are the proper conditions for (Upayoga- 
vastha) and in which She is prone to (Uchchhanavastha) 
“creation”. In those Tattvas the germ of action (Kriya 
Shakti) sprouts towards its full manifestation. 

The Tantras, in so far as they are Mantra Shatras, are 
concerned with Shabda or * Sound " a term later explained. 
Mantra is manifested Shabda. Nada, which also literally 
means “sound,” is the first of the produced intermediate 
causal bodies of manifested Shabda. Bindu, which has 
previously been explained, 1 is described as the state of the 
letter Ma before manifestation, consisting of tlie Shiva- 
Shakti Tattva enveloped by Maya or Parama Kundalini. It 
implies both the void.(Shünya)—that is, the Brahman 
state (Brahmapada)—in the empty space within the circle 
of the Bindu; as also the Gunas which are implicitly con- 
tained in it, since it is in indissoluble union with Shakti, 
in whom the Gunas or factors constituting the material 
source of all things are contained. The Parabindu is called 
the Ghanàvasthà or massive state of Shakti. It is Chid- 
ghana or massive consciousness—that is, Chit associated 
with undifferentiated (that is, Chidrüpini) Shakti, in which 
lie potentially in a mass (Ghana), though undistinguishable 
the one from the other, all the worlds and beings to be 
created. This is Parama Shiva, in whom are all the 
Devatis. It is this Bindu who is the Lord (Ishvara) whom 


1 Sachchidánanda-vibhavat sakalat parameshvarat 
Asichchhaktis tato nado nádad bindu-samudbhavah ( ) 
Ch. 1. 


* See vv. 4, 87-49, S. N., post : Todala + Ch. IV : and Kama- 
kalimalini Tantra, cited in v, 48. TuS = 
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some Paurānikas call Mahāvishnu and others the Brahma- 
purusha.* As the Commentator says, it does not matter 
what He is called. He is the Lord (Ishvara) who is wor- 
shipped in secret by all Devas,’ and is pointed to in different: 
phases of the Chandrabindu, or Nàda, Bindu, Shakti and 
Shanta of the Om and other Bija Mantras. Its abode is 
Satyaloka, which within the human body exists in the 
pericarp of the thousand-petalled lotus (Sahasrara) in the 
highest cerebral centre. The Sharada 3 then says that this 
Parabindu, whose substance is Supreme Shakti, divides 
itself into three—that is, appears under a threefold aspect. 
There are thus three Bindus, the first of which is called 
Bindu, and the others Nada and Bija. Bindu is in the 
nature of Shiva and Bija of Shakti. Nada is Shiva-Shakti 
—that is, their mutual relation or interaction (Mithah 


samavàyah)" or Yoga (union); as the Prayogasüra calls it." 


* Ib. v. A1. 

* Ch. I. 

*Kürya, or produced, Bindu, to distinguish it from the casual 
(Karana) Bindu or Parabindu. Á 

* In the case of the Mantras, Bija (according to the Kulachüdamani, 
v, 88) is the first letter of a Küta or group and what follows is Shakti. 
Thus in the Mantra “ Krim," K is Bija and R and Tare Shakti. By the 
Bija form is made (Bijena miirtikalpani). 

* Parashaktimayah sákshát tridhasau bhidyate punah 

Bindur nado bijam iti tasya bhedih samiritah 

Binduh shivatmako bijam shaktir nadas tayor mithah 

Samavayah samakhyatah sarvagamavisharadaih (Ch, D. 
“his (Bindu) which is both Shiva and Shakti divides itself again 
into three parts, Bindu, Nada and Bija are its three parts. Bindu is 
Shivatmaka (i.e., Shiva), Bija is Shakti and Nada is said to be the mutual 
relation between them by all who are versed in the Agamas.” 

The first word of the third line reads better as Binduh shivatmako 
than as Bindur nadatmako, as some MSS., such as that from which I 
quoted in Introduction to the Mahanirvana. The Commentary tov. 40, 

Post, also speaks of Bindu as being Nadatmaka, but explains that that | 
Ssns Shivātmaka. See also to the same effect Kriyāsāra. 3 
See Raghava Bhatta's Comm, on Ch. I, v. 8 of Sharada: —— 
Nirgunah sagunash cheti shivo jneyah san&tanah = 
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The threefold Bindu (Tribindu) is supreme (Para), subtle 
(Sükshma) and gross (Sthüla). Nada is thus the union of 
these two in creation. As the Text says (v. 40), it is by 
this division of Shiva and Shakti that there arises creative 
ideation (Srishti-kalpana). The causal Bindu is from the 
Shakti aspect undifferentiated Shakti (Abhedarapa Shakti) 
with all powers (Sarvashaktimaya) ; from the Prakriti aspect 
Trigunamayi Mülaprakriti; from the Devata aspect the un- 
manifest (Avyakta); from the Devi aspect Shanta, The 
three Bindus separately indicate the operations of the three 
powers of Will (Ichchha), Knowledge (Jnana), and Action 
(Kriya), and the three Gunas (Rajas, Sattva, Tamas) ; also 
the manitestation of the three Devis (Vama, Jyeshtha, 


Nirgunachchaiva samjata, पेर, traya eva cha. 
Brahmabindur vishnubindt “ridrabindur maheshvari. 


"The eternal Shiva is to be known both as Nirguna (without attri- 
butes) and Saguna (with attributes)... From the attributeless (Nirguna), 
0 Mahesvari, originated the three Bindus which are Brahma-bindu, 
Vishnu-bindu and Rudra-bindu." 

. The verse as cited in Pranatoshini (p. 18) reads in sound line 
Nirgunashchaiva; but this must be a mistake for Nirgunachchaiva, for 
the Bindus themselves are not Nirguna, but spring from it. 

डी 'Asmüch cha küranabindoh saküshát kramena küryabindus tato 
nidas tato biam iti trayam utpannam tad idam parasükshmasthüla- 
padaih kathyate (Lalita-Sahasranima, Comm.). 

From this Causal (Karana) Bindu again there originated Karya 
(Effect) Bindu, and thereafter Nada and thereafter Bija—these three. 
DER are Sue of as Para (transcendent), Sükshma (subtle) and 

jt These represent the Chit, Chidachit, Achit aspects of nature. 
Chidamshah chidachinmishrah achidamshahscha teshim rüpáni (Bhüs- 
kararaya ; Comm. Lalita). 


वाताया i shantavanajyeshtharaudrirapa ambi- 


BODILESS CONSCIOUSNESS 45 


Raudri) and the three Devatis (Brahma, Vishnu, Rudra) 
who spring from them.’ It is said in the Prayogasára and 
Sharada that Raudrt issued from Bindu, Jyeshthi from 
Nada, and Vama from Bija. From these came Rudra, 
Vishnu, Brahma, which are in the nature of Jnana, Kriya, 
Ichchha, and Moon, Sun and Fire? The three Bindus are 
known as Sun (Ravi), Moon (Chandra), and Fire (Agni), 
terms constantly appearing in the works here translated. 
In Sun there are Fire and Moon.’ It is known as 
Mishra Bindu, and in the form of such is not different 
from Paramashiva, and is Kamakala. Kamakala is the 


1 Ichchhā, Rajas, Vama, Brahma, Pashyantishabda, 
Jnana, Sattva, Jyeshtha, Vishnu, Madhyamishabda, 
Kriya, Tamas, Raudri, Rudra; Vaikharishabda. 

See Comm. 22 Shloka, Kiimakalivilasa, Samketa, I, Yoginihri- 
daya Tantra, and Saubhágya-sudhodaya, cited in Samketa 2 of the last 
EN As the Rudra Yamala says (IL 2), the three Devas are aspects 
of the One. 


Eka mirtistrayo deva brahmavishnumaheshvarüh 
Mama vigrahasamkliptà srijaty avati hanti cha. 

But see next note. 

* Cited in Prünatoshini, p. 8. 

Raudri bindos tato nadaj jyeshtha bijad Lori. = 
Vama tābhyah samutpannāh rudra-brahma-ramádhi 
Te jnànechchha-kriyatmáno vahnindvarka-svarüpinah. 
Ichchhā kriya tath& jnànam gauri brabmiti vaishnavi 
Tridhà shaktih sthità yatra tatparam jyotir om iti. 

As the author of the Pránatoshini (p. 9) says, the names are not 
to be read in the order of words (Pratishabdam), otherwise Jnāna 
would be associated with Vaishnavi, but according to the facts (Yatha- 
sambhavam) as stated in the next. According to this account it would 
seem that Jnana Sattva, and Kriy& Tamas in note I. should be 
transposed. 

*It-is Agnishomamayah. See Tika, vv. 6, 7, of Kamakalavilasa- 
See my " Garland of Letters". 

‘That is, Kamayukti Kala, Kali with creative will (here its 
manifestation). = 

Mahabindu=Paramashiva=Mishrabindu =Ravi= Kamakala. 
Ravi-paramashivabhinnà mishrabindurüpa Kamakals. - 
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"Triangle of Divine Desire formed by the three Bindus— 
that is, their collectivity (Samashtirüpa)' This Kāmakalā 
is the root (Mila) of all Mantra. Moon (Soma, Chandra) 
is Shiva Bindu, and white (Sita Bindu); Fire (Agni) is 
Shaktibindu, and red (Shonabindu); Sun is a mixture of 
the two. Fire, Moon and Sun are the Ichchha, Jnana, 
Kriya Shaktis (Will, Knowledge, Action). On the material 
plane the white Bindu assumes the form of semen (Shukrà), 
and the red Bindu of menstrual fluid (Rajasphala, Shonita). 
Mahabindu is the state before the manifestation of Prakriti.’ 
All three Bindus—that is, the Kamakali—ave Shakti, 
though one may indicate predominantly the Shiva, the 
other the Shakti aspect. Sometimes Mishra Bindu is called 
Shakti Tattva, to denote the supremacy of Shakti, and 
sometimes Shiva Tattva, t6 denote the supremacy of the 
possessor of power (Shaktiman). It is of coupled form 
(Yamalarüpa). There is no’ Shiva without Shakti, nor 
Shakti without Shiva. separate * them is as impossible 
as to separate the moving wind from the steadfast ether 
in which it blows. In the one Shiva-Shakti there is a 
union (Maithuna),’ the thrill of which is Nada, whence 
Mahábindu is born, which itself becomes threefold 


. , As Ravi or Sürya (Sun) Bindu is in the form of Parashiva, and 
in it are the other two Bindus, it is the Samashtirüpa of them, and is 
thus called Kimakala. 

* This, which is O, becomes @—that is, Chandra, Ravi and Ra 
fire). 

* Tayor yad yamalam rüpam sa sanghatta iti smritah 

Anandashaktih saivokta yato vishvam visrijyati 
Na Shivah Shaktirahito na Shaktih Shivavarjita. 
(Tantraloka-Abnika; 8.) 

" The coupled form of these two (Shiva-Shakti) is called junction. 
That is Eis the blissful Shakti from which creation arises. There 
is no 2 wlthout Shakti, nor Shakti without Shiva." 

* J5.,8 Ahn. 


* On the physical plane this word denotes sexual union. 
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(Tribindu), which is Kamakala.' It is said in the Sharada- 
Tilaka that on the “bursting” or differentiation of 
the Supreme Bindu there was unmanifested “sound” 
(Shabda)? This unmanifested Shabda is through action 
(Kriya Shakti) the source of the manifested Shabda and 
Artha described later.’ The Brahman as the source of 
language (Shabda) and ideas on one hand, and the objects 
(Artha) they denote on the other, is called Shabdabrahman, 
or, to use a Western term, the Logos.’ From this differ- 
entiating Bindu in the form of Prakriti are evolved the 
Tattvas of Mind and Matter in all their various forms, as 
also the Lords of the Tattvas (Tattvesha)—that is, their 
directing intelligences—Shambhu.' the presiding Devatà 


!In the Shrichakra this is in the region of Baindava Chakra, the 
highest, followed by the triangülar-Chakra, which is Kümeshvari, 
Bhagamálini and Vajreshvari. |See futther as to Kamakala, post. 

* Bhidyamanat parad bindor ayyáktatmaravo' bhavat 

Shabdabrahmeti tam práhuh.sarvàgamavisháradüh. 
~~~ (Sharada Tilaka, Ch. 1.) 

16 will be observed that in this verse the first Bindu is called 
Para and to make this clear the author of the Prünatoshini adds the 
following note : 

Parüdbindor ityanena shaktyavasthàrupo yah prathamo bindus 
tasmat (By Parabindu is meant the first Bindu, which is a state of 
Shakti.) See "Garland of Letters ". 

* See Raghava Bhatta, Comm. Ch. I, v. 12, Sharada, and the same. 
Kriyashaktipradhanayah shabda-shabdàrthakárauam 
Prakriter bindurupinyah shabdabrahma, bhavat param. 

As the Kulürnava Tantra (Khanda 5, Ullasa I) says, the one 
Brahman has twofold aspects as Parambrahman (transcendent) 
and Shabdabrahman (immanent). Shabdabrahmaparambrahmabhedena 
brahmanor dvaividhyam uktam. (And see also Shrimad Bhàgavata, 6 
Skandha, 16 Ch.) Tena shabdártharüpavishishtasya shabdabrahmatvam 
avadhàritam (Pranatoshini, 10). 

“Tt is said in the Prànatoshini, p. 22, that Shambhu is the “ asso- 
ciate of time” (Kalabandhu), because Kala in the form of Nada assists 
in giving birth to Him and the other Devatas. 

5 Atha bindvatmanah Shambhoh kalabandhoh kalatmanab 
Ajayata jagat-sakshi sarvavyapi Sadashivah 
Sadashivat bhaved Ishas tato Rudrasamudbhavah 
Tato Vishnus tato Brahma tesham evam samudbhayah. 
(Sharada, Ch. 1, vv. 


1518) — 
ee: 
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over the Ajna Chakra, the centre of the mental faculties; 
and Sadashiva, Isha, Rudra, Vishnu, Brahma, the Devatàs . 
of the five forms of Matter, concluding with Prithivi 
(“earth”) in the Maladhara centre, wherein the creative 
Shakti, having finished Her work, again rests, and is called 
Kundalini. 

Just as the atom consists of a static centre round which 
moving forces revolve, so in the human body Kundalini 
in the “ Earth-Chakra " is the static centre (Kendra) round 
which She in kinetic aspeot as the forces of the body works. 
The whole-body as Shakti is in ceaselss movement. Kundalini 
Shakti is the immobile support of all these operations. 
When She is aroused and Herself moves upwards, She 
withdraws with and into Herself these moving Shaktis, 
and then unites with Shiva in the Sahasrara Lotus. The 
process upward (evolution) the reverse of the involution 
above described. The Worlds..are dissolved (Laya) from 

. time to time for all beings. The perfected Yogi dissolves 
the Universe for all time for himself. Yoga is thus Laya. 

Before proceeding to a description of the Chakras it is, 
firstly, necessary to describe more fully the constituents of 
the body—that is, Power manifest as the Tattvas men- 
tioned, extending from Prakriti to Prithivi. It is of these 
Tattvas that the Chakras are centres. Secondly, an ex- 
planation is required of the doctrine of “ Sound " (Shabda), 
which exists in the body in the three inner states (Para, 
Pashyanti, Madhyama) and is expressed in uttered speech 
(Vaikhari). This will help the reader to an understanding 
of the meaning of Mantra or manifésted Shabda, and of 
the “Garland of Letters” which is distributed throughout 
the six bodily centres. 
bolas he Sit, Aire i i fn eae 


dinàm utpattistu artharipena. Pürvam teshim utpattih shabdarüpena, 
ato na pàunaruktyam iti kala maya tadatmanas ट aen 2 


i 
EMBODIED CONSCIOUSNESS (JIVATMA) 


CONSCIOUSNESS as one with dual aspect is Transcendent 
and Immanent. The Transcendental Consciousness is 
called the Paramatma. - The consciousness which is embo- 
died in Mind and Matter is the Jivatma. In the first case 
Consciousness is formless and in the second it is with form. 
Form is derivable from Consciousness as Power (Shakti). 
One of these powers is, Prakriti Shakti—that is, the 
immediate source of Mind andyMatter. The corresponding 
static aspect is called Purusba. This term is sometimes 
applied to the Supreme,.as.in the name Brahmapurusha." 
Here is meant a centre of limited consciousness limited 
by the associated Prakriti and its products of Mind and 
Matter. Popularly by Purusha, as by Jiva, is meant 
sentient being with body and senses—that is, organic life.’ 
Man is a microcosm (Kshudrahmanda).’ The-world is the 
macrocosm (Brahmanda). There are numberless worlds, 
each of which is governed by its own Lords, though there 
is but one great Mother of all whom these Lords themselves 


380 it is said Purushán na param kinchit så kishthi sā para gatih. 

? Dehendriyadiyuktah chetano jivah. The Kularnava Tantra, 1. 
7-9, describes the Jivas as parts of Shiva enveloped in Maya (which 
thus constitutes them as separate entities), like sparks issuing from 
fire—an old Vedantic idea. As, however, Jiva in Mayavada Vedanta 
is really Brahman (Jivo brabmaiva naparah) there is according to such 
doctrine in reality no independent category called Jiva (Nahi jivo nàma. 
kashchit svatantrah padarthah). Atma is called Jiva when with 
Upadhi—that is, body, etc. Philosophically, all Atma with Upàádhi 
(attribute) is Jiva. es - 

* " Little egg (spheroid) of Brahma.” 

4 
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worship, placing on their heads the dust of Her feet. In 
everything there is all that is in anything else. There is 
thus nothing in the universe which is not in the human 
body. There is no need to throw one's eyes into the 
heavens to find God. He is within, being known as the 
“ Ruler within " (Antaryàmin) or “Inner self " (Antarátmà).' 
All else is His power as Mind and Matter. Whatever of 
Mind or Matter exists in the universe exists in some form 
or manner in the human body. So as already stated it is 
said in the Vishvasara Tantra: “What is here is there. 
What is not here is nowhere." * In the body there are the 
Supreme Shiva-Shakti who pervade all things. In the 
body is Prakriti Shakti and all Her products. In fact, the 
body is a vast magazine of Power (Shakti). The object 
of the Tantrik rituals is tó raise these various forms of 
power to their full expression. This is the work of 
Sadhana. The Tantras say that it is in the power of man 
to accomplish all he wishes if he centres his will thereon. 
And this must, according to their doctrine, be so, for man 
isin his essence one with the Supreme Lord (Ishvara) and 
Mother (fshvari) and the more he manifests Spirit the 
greater is he endowed with its powers. The centre and 
root of all his powers as Jiva is Kundalini Shakti. The 
centre in which the quiescent consciousness is realized 
is the upper brain or Sahasrara, whence in the case of 
the Yogi, the Prana escapes through the fissure called 
Brahmarandhra at death. (See Plate VIII.) The Mind 
os eel ties Pe the ien a eere A Danie 
This is the bird Hamsah which disports in the Lake of Ignorance. On 
dissolution, when it is Samhararapi, Atmé is revealed. The Mother is 
the Antaryamin of the Devatas also, such as the five Shivas, Brahma, 


eic. for She is Parabrahm&nandarüpa, Paraprakasharüpa, Sidr id 
Ohidrüpà and thus directs them (Trishati, IT. 47). ^ mee 


* Yad ihasti tad anyatra yan nehasti na tat kvachit—an Indian 
sion of the Hermetic maxim, “’As above, so below ". : zi 


EMBODIED CONSCIOUSNESS (JIVATMA) 51 


and Body are effects of Prakriti. Both having the same 
origin, each as such, whether as Mind or Matter, are 
“material” things—that is, they are of the nature of 
forces) and limited instruments through which Spirit or 
Consciousness functions, and thus, though itself unlimited, 
appears to be limited. The light in a lantern is unaffected, 
but its manifestation to those without is affected by the 
material through which the light shines. Prakriti, how- 
ever, is not scientific Matter. The latter is only its 
grossest product, and has as such no lasting existence, 
Prakriti is the ultimate “ material” cause of both Mind 
and Matter, and the whole universe which they compose. 
It is the mysterious fructescent womb (Yoni) whence 
all is born? What She is in Herself cannot be realized.. 
She is only known by Her effects.’ Though Malapra- 
kriti is the material caüse of the world from which it 


' So Herbert Spencer holds, in conformity with Indián doctrine, 
that the universe, whether physical or psychical, is a play of force 
which in the case of matter we as the self or mind experience as object. 
As to Mind and Matter see my volumes so entitled. 


* The word has been said to be derived from Kri and the affix ktin, 
which is added to express bhdva, or the abstract idea, and sometimes 
the Karma, or object of the action, corresponding with the Greek affix 
sis. Ktin inflected in the nominative becomes tik, tis. Prakriti there- 
fore has been said to correspond with vows (nature) of the Greeks 
(Banerjee, " Dialogues on Hindu philosophy," 24). It is also called 
Pradhana. Pra+dhi+ anat= Pradhatte sarvam àtmani, or that which 
contains all things in itself, the source and receptacle of all matter and 
form. Pradhana also literally means "chief " (substance), for accord- 
ing to Samkhya it is the real creator. 

? See the splendid Hymn to Prakriti in Prapanchasára Tantra, Vol, 
IH, “Tantrik Texts". What can be seen by the eyes can be defined, 
but not She. “It cannot be seen by the eyes." Kena Up., 1-6: Yat 
chakshushà na pashyati.” She is beyond the senses. Hence the 
Trishati addresses the Devi (IL 44) as Idrigityavinirdeshya (who is 
not to be particularly pointed out as being this or that). See Sharada 
Tilaka, Vamakeshvara, and Vishvasára Tantras, cited in eon c 
p. 24. She is ineffable and inconceivable: with form (Vikriti), yet — 
Herself (Mulaprakriti) formless. Mahanirvana Tantra, IV. 83-85: — 
‘Thus Sayana (Rig-Veda, X. 129, 2) says that, whilst Maya is Anirvàchyü 
(indefinable), since it is neither Sat nor Asat, Chit is definable as Sat. — 
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arises, ultimately, as it is in itself (Svarüpa), Prakriti 
Shakti, like all else, is Consciousness, for Consciousness 
as Power and static Consciousness are one. Conscious- 
ness, however, assumes the róle of Prakriti—that is, 
creative power—when evolving the universe. Her sub- 
stance consists of the Gunas or modes of this natural 
principle which are called Sattva, Rajas, Tamas.’ The 
general action of Shakti is to veil or contract consciousness. 
Prakriti, in fact, is a finitising principle. To all seeming, 
it finitises and makes form in the infinite formless Con- 
sciousness.‘ So do all the Gunas. But one does it less 
and another more. The first is Sattvaguna the function of 
which, relative to the other Gunas, is to reveal conscious- 
„ness. The greater the presence or power of Sattvaguna, 
the greater the approach to, the condition of Pure Con- 
sciousness. Similarly, the function of Tamas Guna is to 
suppress or veil consciousness... The function of Rajas 
Guna is to make active—Xthàt is, it works on Tamas to 
suppress Sattva, or on Sattva to suppress Tamas.’ The 

' Kriteh prarambho yasyah. That is, by which creation (Srishti), 


maintenance (Sthiti), and dissolution (Laya) are done (Prakriyate 
karyadikam anayà). 

“See Sadinanda’s Comm. on 4th Mantra of Isha Up. “The 
changeless Brahman which is consciousness appears in creation as 
Maya which is VM (Brahmamayi) consciousness (Chidrüpini), 
holding in Herself unl (Anadi) Karmik tendencies (Karma- 
samskára) in HUE form of the three Gunas, Hence She is Gunamayi 
EY And as there is no second principle these 


^In the words of Professor P. Mukhyopadhyaya, deali i 
isticall =: lealing with the- 
matter monistically, these are the three Come of the Life Stress. 
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object and the effect of evolution, as it is of all Sādhanā, is 
to develop Sattvaguna. The Gunas always co-exist in every- 
thing, but variously predominate. The lower descent is 
made in the scale of nature the more Tamas Guna prevails, 
as in so-called ‘‘ brute substance," which has been supposed 
to be altogether inert. The higher the ascent is made the 
more Sattva prevails. The truly Sattvik man is a divine 
man, his temperament being called in the Tantras Divya- 
bhàva. Through Sattvaguna passage is made to Sat, 
which is Chit or pure Consciousness, by the Siddhayogi, 
who is identified with Pure Spirit. 

Prakriti exists in two states, in one of which (so far as 
any effect is concerned)? She is quiescent. The Gunas are 


then in stable equilibrium, and not affecting one another. - 


There is no manifestation. This,is the unmanifest (Avyakta), 
the potentiality of natural power (natura naturans). When, 
however, owing to the ripening of Karma, the time for 
creation takes place, there isa stirring of the Gunas (Guna- 
kshoba) and an initial vibration (Spandana), known in the 
Mantra Shastra as Cosmic Sound (Sabdabrahman). The 
Gunas affect one another, and the universe made of these 
three Gunas is created. The products of Prakriti thus 
evolved are called Vikara or Vikriti? Vikriti is manifest 

"Those in whom Rajas Guna is predominant, and who work that 


Guna to suppress Tamas, are Vira (hero), and the man in whom the. 
Tamas Guna prevails is a Pashu (animal). 


The three Gunas are essentially changeful Naparinamya 
kshanamapyavatishthante gunih (the gunas a not remain for a 
moment without movement). Vachaspati Misra: Samkbya-Tattva- 
Kaumudi, 16th Karika. The movement is twofold: (a) Sarapaparinima 
or Sadrishatarinama in disolution, and (b) Virüpaparinama in evolution- 

उ This is, in fact the definition of Prakriti as opposed to Vikriti, 
Sattvarajastamasim simyavastha prakritih. Siamkhya-Kaumudi Rarika: 
3; Samkhya-Pravachana, 1. 61. टन्न 

' Vikara or Vikriti is something which is really changed, as 


P ae 
into curd. The latter isa Vikriti of the former. Vivaria is apparent 
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(Vyakta) Prakriti (natura naturata). In the infinite and 
formless Prakriti there appears a strain or stress appearing 
as form. On the relaxation of this strain in dissolution 
forms disappear in formless Prakriti, who as manifested 
power (Shakti) re-enters the Brahman-Consciousness. 
These Vikritis are the Tattvas issuing from Prakriti,’ the 
Avidya Shakti—namely, the different categories of Mind, 
Senses and Matter. 

The bodies are threefold: causal (Karanasharira, or 
Parasharira, as the Shaivas call it), subtle (Sükshmasharira), 
and gross (Sthilasharira) These bodies in which the Atma 
is enshrined are evolved from Prakriti Shakti, and are con- 
stituted of its various productions. They form the taber- 
nacle of the Spirit (Atma), which as the Lord is “in all 
beings, and who from withipfall beings controls them ”.* 
The body of the Lord (Ishvara) is pure Sattvaguna (Shud- 
dhasattvagunapradhàna)? "Phis'is the aggregate Prakriti 


but unreal change, such as the appearance of what was and is a rope 
as a snake. The Vedintasara thus musically defines the two terms: 
Satattvato! nyathapratha vikāra ityudiritah 
Atattvato' nyathapratha vivarta ityudiritah. 
Under s V.40 of the Shatchakra the commentator speaks of Vikriti 
asa reflection (Pratibimbata) of Prakriti. It is Prakriti modified. 

As already explained, there are Tattvas which precede the 
Purusha-Prakriti Tattvas. Etymologically Tattva is an abstract deriva- 
tion from pronoun “Tat” (that), or Thatness, and may, it has been 
pointed out, be compared with the Hiecceitas of Duns Scotus. The 
Tattva in a general sense is Truth or Brahman. But in the Samkhya’ 
it has a technical sense, being employed as a concrete term to denote 
the eight “ producers," the sixteen " productions,” and the twenty-fifth 
Tattva or Purusha. 

. ‘Yah sarveshu bhüteshu tishthan ; iB sarvani bhütüny antaro 
yamayati (Brih. a Up. iii. 7,15). The Jiva is in Mayavada thus 
Chaitanyarüpa with the Upadhi ajnana and its effects, mind and body. 
and which is Abhimanin, or attributor to itself, of the waking, dream- 
ing and slumber states. ; 
Epi Ari : 
/s Bhashya, IT. 3-45. The Jiva is Chaitanya distinguish- 
ed by D eS eee सम्या means distinguishing property, attri- 
bute, Fe hs, s " ere body (Deha), senses (Indriya), mind (Manas, 
ahi), etc. (ibu 1. 9.9). : wc uem 


> 
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or Maya of Him or Her as the Creator-Creatrix of all things. 
Jiva, as the Kularnava Tantra ' says, is bound by the bonds 
(Pasha); Sadashiva is free of them.* The former is Pashu, 
and the latter Pashupati, or Lord of Pashus (Jivas). That 
is, Ishvari? is not affected by Her own Maya. She is all- 
seeing, all-knowing, all-powerful. Ishvara thus rules Maya. 
Jiva is ruled by it. From this standpoint the Mother and 
Her child the Jiva are not, thus, the same. For the latter 
is a limited consciousness subject to error, and governed by 
that Maya-shakti of Hers which makes the world seem to 
be different from what it in its essence is. The body of 
Jiva is therefore known as the individual Prakriti or Avidya, 
in which there is impure Sattva, and Rajas and Tamas 
(Malinasattvagunapradhana). But in the Mother are all 
creatures. And so in the @rishati ‘ the Devi is called “Gn 
the form of one and many letters " (Ekanekaksharakriti). 
As Eka She is the Ajnana which is pure Sattva and attri- 
bute (Upadhi) of Ishvara; as+Anekā She is Upadhi or 
vehicle of Jiva. Whilst Ishvara is one, Jivas are many,” 
according to the diversity in the nature of the individual 
Prakriti caused by the appearance of Rajas and Tamas in 
it in differing proportions. The Atma appears as Jiva in the 
various forms of the vegetable, animal, and human worlds. 

The first or Causal Body of any particular Jiva, there- 
fore, is that Prakriti (Avidyà Shakti) which is the cause 
of the subtle and gross bodies of this Jiva which are 
evolved from it. This body lasts until Liberation, when 


‘ Tintrik Texts, Vol. V. iu 
? Püshabaddho bhavej jivab páshamuktah sadáshivah (Kularnava 
Tantra, IX. 48), upon dS the author of the Pranatoshini, who cites — 
this passage, says: “Thus the identity of Shiva and Jiva is shown” 
(iti shivajivayor aikyam uktam). $ 
? Feminine of Ishvara. Some worship Shiva, some Devi. Both 
are one. E 
' Comm. by Shamkara on v. 23. eu A 
: According to another Vedantic view there is only one Jiva — 


Peace 
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the Jivàtmà ceases to be such and is the Paramatma or 
bodiless Spirit (Videha-mukti) The Jiva exists in this 
body during dreamless sleep (Sushupti). 

. The second and third bodies are the differentiations 
through evolution of the causal body, from which first 
proceeds the subtle body, and from the latter is produced 
the gross body. 

The Subtle Body, which is also called Linga Sharira 
or Puryashtaka, is constituted of the first evolutes (Vikriti) 
from the causal Prakritic body—namely, the Mind (Antah- 
karana), the internal instrument, together with the external 
instruments (Bahyakarana), or the Senses (Indriya), and 
their supersensible objects (Tanmátra). 

The third or Gross Body is the body of “ matter" 
which is the gross particular óbject of the senses ' derived 
from the supersensibles. a 

Shortly, the subtle’ body may be described as the 
Mental Body, as that which succeeds is called the gross 
body of Matter. Mind is abstractedly considered by itself, 
that is, as dissociated from Consciousness which is never 
the case, an unconscious force which breaks up into parti- 
culars the Experience-Whole which is Chit. It is called 
the “working within” or "internal instrument” (Antah- 
karana), and is one only, but is given different names to 
denote the diversity of its functions? The Samkhya thus 
speaks of Buddhi, Ahamkára, Manas, to which the Vedanta 
adds Chitta, being different aspects or attributes (Dharma) 
of Mind as displayed in the psychical processes by which 
the Jiva knows, feels and wills. 

These may be considered from the point of view of 
evolution—that is, according to the sequence in which the 


' The definition of a Bhata (sensible matter) is that which can be 
seen by the outer organ, such as the eye, ear, and so forth. 


* Samkhya-Pravachana-Sütra, II. 16. See my vol. on " Mind”. 
. 
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limited experience of the Jiva is evolved—or from that in 
which they are regarded after creation, when the experience 
of concrete sense objects has been had. According to the 
former aspect, Buddhi or Mahat Tattva is the state of mere 
presentation ; consciousness of being only, without thought 
of “I” (Ahamkara), and unaffected by sensations of parti- 
cular objects (Manas and Indriyas). It is thus the im- 
personal Jiva Consciousness. Ahamkára, of which Buddhi 
is the basis, is the personal consciousness which realizes 
itself as a particular * I,” the experiencer. The Jiva, in the 
order of creation, first experiences in a vague general way 
without consciousness of the self, like the experience which 
is had immediately on waking after sleep. It then refers 
this experience to the limited self, and has the conscious- 
ness “I am So-and-so”. i, 

Manas is the desire Which follows on such experience, 
and the Senses (Indriya) and their objects are the means 
whereby that enjoyment is had "which is the end of all will 
to life. Whilst, however, in the order of evolution Buddhi 
is the first principle, in the actual working of the Antah- 
karana after creation has taken place, it comes last. 

It is more convenient, therefore, to commence with the 
sense-objects and the sensations they evoke. The experi- 
encer is affected by Matter in five different ways, giving 
rise in him to the sensations of hearing, touch and feel," 
colour and form ° and sight, taste, and smell? But sensible 


lar class of influences—touch 
ressure, taste to liquid, light to 
” p. 22, 1892.) > 
See Samkhya-Pravachana-Satra, Il. 26-28, 40; Sámkhya-Tattva- — 
Kaumudi, 27 Karika. z 5s 2 cud * 
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perception exists only in respect of particular objects and 
is thus perceived in its variations only. But there exist 
also general elements of the particulars of sense-perception. 
That general ideas may be formed of particular sense- 
objects, indicates, it is said,’ their existence in some parts 
of the Jiva's nature as facts of experience; otherwise the 
generals could not be formed from the particulars given by 
the senses as the physical facts of experience. This general 
is called a Tanmitra, which means the “mere thatness," 
or abstract quality, of an object. Thus, the Tanmatra of 
a sound (Shabdatanmatra) is not any particular sensible 
form of it, but the “thatness” of that sound—that is, that 
sound apart from any of its particular variations stated. 
The Tanmitras have, therefore, aptly been called the 
“generals of the sense particulars "—that is, the general 
elements of sense perception. ४ These necessarily come into + 
existence when the senses (Indriya) are produced ; for a sense 
necessitates something which can be the object of sensation. 
These Sükshma (subtle) Bhatas, as they are also called, are 
not ordinarily themselves perceived, for they are supersen- 
sible (Atindriya). Their existence is only mediately perceived 
through the gross particular objects of which they are the 
generals, and which proceed from them. They can be the 
objects of immediate (Pratyksha) perception only to Yogis.* 
They are, like the gross sense-objects derived from them, 
five in number namely, sound (Shabdatanmatra), touch and 
feel* (Sparshatanmatra), colour and form (Rapatanmatra), 
flavour (Rasatanmatra), and odour (Gandhatanmatra) as 


“See for this in greater detail J. C. Chatterji’s "Kashmir 
Shaivaism," 125. 


? Tb., see post. 


"So it is said Tani vastüni tanmatradini pratyaksha-vishayani 
(that is, to Yogis). 


* Whereby the thermal quality of things is perceived. 
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universals. Each of these evolves from that which pre- 
cedes it.! , 

Sensations aroused by sense-objects are experienced 
by means of the outer instruments (Bahyakarana) of the 
Lord of the body, or senses (Indriya), which are the gateways 
through which the Jiva receives worldly experience. These 
are ten in number, and are of two classes: viz., the five 
organs of sensation or perception (Jnanendriya) or ear 
(hearing), skin (feeling by touch), eye (sight), tongue (taste), 
and nose (smell) ; and the five organs of action (Karmendri- 
ya), which are the reactive response which the self makes to 
sensation—namely, mouth, hands, legs, anus, and genitals, 
whereby speaking, grasping, walking, excretion, and procrea- 
tion are performed, and through which effect is given to the 
Jiva’s desires. These are afferent and efferent impulses 
respectively. TU 

The Indriya, or sense; is-not the physical organ, but 
the faculty of mind operating through that organ as its 
instrument. The outward sense-organs are the usual means 
whereby on the physical plane the functions of hearing and 
so forth are accomplished. But as they are mere instru~ 
ments and their power is derived from the mind, a Yogi 
may accomplish by the mind only all that may be done by 
means of these physical organs without the use of the latter. 

With reference to their physical manifestations, but 
not as they are in themselves, the classes into which the 
Indriyas are divided may be described as the sensory and 
motor nervous systems. As the Indriyas are not the physi- 
cal organs, such as ear, eye, and so forth, but faculties of 
the Jiva desiring to know and act by their aid, the Yogi - 
claims to accomplish without the use of the latter all that 
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is ordinarily done by their means. So a hypnotized subject 
can perceive things, even when no use of the special physi- 
cal organs ordinarily necessary for the purpose is made.’ 
The fact of there being a variety of actions does not neces- 
sarily involve the same number of Indriyas. An act of 
* going " done by means of the hand (as by a cripple) is to be 
regarded really as an operation of the Indriya of feet (Paden- 
driya), even though the hand is the seat of the Indriya for 
handling. By the instrumentality of these Indriyas things 
are perceived and action is taken with reference to them. 
The Indriyas are not, however, sufficient in themselves for 
this purpose. Im the first place, unless attention (Alochana) 
co-operates there is no sensation at all. To be “absent 
minded" is not to know what is happening.’ Attention 
must therefore co-operate;with the senses before the latter 
can “give” the experiencer anything at all' Nextly, at one 
and the same moment the experiencer is subject to receive 
a countless number of sensations which come to and press 
upon him from all sides. If any of these is to be brought into 
the field of consciousness, it must be selected to the exclusion 
of others. The process of experience is the selection of a special 
section from out of a general whole, and then being engaged 
on it, so as to make it one’s own, either as a particular object 
of thought or a particular field of operation.’ Lastly, as 
‘Western psychology holds, the senses give not a completed 
whole, but a manifold—the manifold of sense. These 


1 u ^ 
See " Kashmir Shaivaism," by J. C. Chatterji, p. 120. Thus Pro- 
fessor Lombroso records the case of a woman who, being blind, read 
with the tip of her ear, tasted with her knees, and smelt with her toes. 
१ Tantrasara Ahnika, 8. 
२ See " Kashmir Shaivaism,” p. 112. 
* So in the Brihadaranayaka Upanishad, it is said: “ 
mind E: , I. 3-27, it is said: "My 
Manas (mind) was diverted elsewhere. Therefore I did not hear.” 


* So, in the Text here translated : i 
keeper who lets some enter, and reste Mus Rest of as a door- 
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“points of sensation " must be gathered together and made 
into a whole. These three functions of attention, selection, 
and synthesizing the discrete manifold of the senses, are 
those belonging to that aspect of the mental body, the in- 
ternal agent (Antahkarana) called Manas.’ Just as Manas 
is necessary to the senses (Indriya), the latter are necessary 
for Manas. For the latter is the seat of desire, and cannot 
exist by itself. It is the desire to perceive or act, and 
therefore exists in association with the Indriyas. 

Manas is thus the leading Indriya, of which the senses 
are powers. For without the aid and attention of Manas 
the other Indriyas are incapable of performing their respect- 
ive offices; and as these Indriyas are those of perception 
and action, Manas, which co-operates with both, is said to 
partake of the character of both;eognition and action. 

Manas, through association with the eye or other sense, 
becomes manifold, being particularized or differentiated by 
its co-operation with that’ particular instrument, which 
cannot fulfil its functions except in conjunction with Manas, 

Its function is said to be Samkalpa-Vikalpa, that is, 
selection and rejection from the material provided by the 
Jnànendriya. When, after having been brought into con- 
tact with the sense-objects, it selects the sensation which 
is to be presented to the other faculties of the mind, there 
is Samkalpa. The activity of Manas, however, is itself 
neither intelligent result nor moving feelings of pleasure or 
pain. It has not an independent power to reveal itself to 
the experiencer. Before things can be so revealed and 
realized as objects of perception, they must be made subject 
to the operation of Ahamkara and Buddhi, without whose 
intelligent light they would be dark forms unseen and 


'See "Kashmir Shaivaism," pp. 94-114. This is the Samkhyan 
and Vedàntie definition. According to the Vaisheshika, Manas is that 
which gives knowledge of pleasure, pain, and Jivatma (I am So-and-so) 
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unknown by the experiencer, and the efforts of Manas but 
blind gropings in the dark. Nor can the images built up 
by Manas affect of themselves the experiencer so as to move 
him in any way until and unless the experiencer identifies 
himself with them by Ahamkara—that is, by making them 
his own in feeling and experience. Manas, being thus an 
experience of activity in the dark, unseen and unrevealed by 
the light of Buddhi and not moving the experiencer until 
he identifies himself with it in feeling, is one in which the 
dark veiling quality (Tamas guna) of Shakti Prakriti is the 
most manifest. This Guna also prevails in the Indriyas 
and the subtle objects of their operation (Tanmütra). 

Ahamkara the “ I-maker " is self-arrogation *—that is, 
the realization of oneself as. the personal “1” or self-con- 
sciousness of worldly experience in which the Jiva thinks 
of himself as a particular person who is in relation with 
the objects of his experience, Tt is the power of self- 
arrogation whereby all that constitutes man is welded into 
one Ego, and the percept or concept is referred to that 
particular thinking subject and becomes part of its experi- 
ence. When, therfore, a sensation is perceived by Manas. 
and determined by Buddhi, Ahamkara says: “It is I who 
perceive it.” 

This is the * I" of phenomenal consciousness as distin- 
guished from "this" the known. Buddhi functions with 
its support.’ Buddhi considered with relation to the other 
faculties of experience is that aspect of the Antahkarana 


xi * See " Kashmir Shaivaism," p. 116, where the author cites the 
dh: Kant that perceptions (Anschauung) without conceptions 
are z 


a Abhimàna. Abhimano'hamkirah. See Samkhya-Tattya-Kaumudi, 
24 Karika, and Bk. II, Sütra 16, Samkhya-Pravachana-Sütra. 


* Tam ahamkaram upajivya hi buddhir adhyavasyati (Sàmkhya- 
Tattva-Kaumudi, supra. Rye 
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which determines (Adhyavasayatmika buddhih)! “A man 
is said to determine (Adhyavasyati) who, having perceived 
(Manas), and thought, ‘I am concerned in this matter 
(Ahamkára)' and thus having self-arrogated, comes to the 
determination, ‘ This must be done by me’ (Kartavyam etat 
Mayà)"? “Must be done” here does not refer to exterior 
action only, but to mental action (Manasi kriya) also, such 
as any determination by way of the forming of concepts 
and percepts (“It is so") and resolutions (“It must be 
done"). Buddhi pervades all effects whatever other than 
itself. It is the principal Tattva because it pervades all 
the instruments (Indriya), is the receptacle of all the 
Samskaras or Karmic tendencies, and is in Samkhya the 
seat of memory.’ It is the thinking principle which 
forms concepts or general ideas acting through the instru- 
mentality of Ahamkara, Mánas'and the Indriyas. In the 
operations of the senses Mamas is the principal; in the 
operation of Manas Ahamkara-is the principal; and in 
the operation of Ahamkira Buddhi is the principal. 
With the instrumentality of all of these Buddhi acts, 
modifications taking place in Buddhi through the instru- 
mentality of the sense- functions. It is Buddhi which 
is the basis of all cognition, sensation, and resolves, and 
makes over objects to Purusha that is, Consciousness. 
And so it is said that Buddhi, whose characteristic is deter- 
mination, is the charioteer ; Manas, whose characteristic is 
Samkalpavikalpa, is the reins ; and the Senses are the horses. 
Jiva is the Enjoyer (Bhokta) that is, Atma conjoined with 

* 1: ü o 
aaa Eat 202० at tT 
identified with its functions. Buddbi is thus called Nishehayakarinn —— 

* Samkhya-Tattva-Kaumudi, 28rd Kariks: Sarvo vyavaharttā ālo- - 


chya mattva aham atradhikrita ityabbimatya kartavyam etat mayā iti 
adhyavasyati. z 
* Simkhya-Prayachana, IT. 40-44. _ 
'Sümkhya-Pravachana, II. 45, 39. — 
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body, senses, Manas and Buddhi. In Buddhi Sattvaguna 
predominates; in Ahamkara, Rajas, in Manas and the 
Indriyas and their objects, Tamas. L 

Chitta? in its special sense is that faculty (Vritti) by 
which the Mind first recalls to memory (Smaranam) that 
of which there has been previously Anubhava or pratyaksha 
Jnàna—that is, immediate cognition. This Smaranam exists 
only to the extent of actual Anubhava. For remembrance 
is the equivalent of, and neither more nor less than, what 
has been previously known ; * remembrance being the calling 
up of that. Chinta, again, is that faculty whereby the 
current of thought dwells, thinks and contemplates upon 
(Chintà)' the subject so recalled by Smaranam, and previ- 
ously known and determined by Buddhi. For such medita- 
tion (Dhyàna) is done through the recall and fixing the 
mind upon past percepts-and concepts. According to 
Vedanta, Buddhi determines but once only, and the further 
recall and thought upon the mental object so determined 
is the faculty of the separate mental category called Chitta. 
Samkhya, on the principle of economy of categories, regards 
Smaranam and Chinta to be functions of Buddhi^ In the i 
works here translated and elsewhere Chitta is, however, 
currently used as a general term for the working mind— 
that is, as a synonym for the Antahkarana.’ 


!Shamkara's Commentary on Kathopanishad, 8rd Valli, 4th 
Mantra: Atmendriyamanoyuktam bhoktetyahur manishinah; and see 
Samkhya-Pravachana, II. 47. 

i Chetati anena iti chittam. 

So the Patanjala Sūtra says: Anubütavishayasampramoshah 
smritih (Nothing is taken away from the object perceived). 

* Anusandhanatmika antahkarana-vrittir iti vedintah. (It is the 
faculty of the Antahkarana which investigates in the Vedanta.) 

*Samkhyashastre cha chintavrittikasya chittasya buddhavevantar- 
bhavah (In the Samkhya Shastra, Chitta, the function of which is 
Chinta, is included in Buddhi, I. 64). 

* Chittam antahkarana-samanyam (Chitta is the Antahkarana in 
general) : Samkhya-Pravachana-Bhashya. : 
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To sum up the functions of the subtle body: the sense- 
objects (Bhüta, derived from Tanmatra) affect the senses 
(Indriya) and are perceived by Manas, are referred to the 
self by Ahamkara, and are determined by Buddhi. The 
latter in its turn is illumined by the light of Consciousness 
(Chit), which is the Purusha; all the principles (Tattva) 
up to and including Buddhi being modifications of appa- 
rently unconscious Prakriti. Thus all the Tattvas work 
for the enjoyment of the Self or Purusha. They are not 
to be regarded as things existing independently by them- 
selves, but as endowments of the Spirit (Atma). They do 
not work arbitrarily as they will, but represent an organized 
co-operative effort in the service of the Enjoyer, the Experi- 
encer or Purusha. 

The subtle body is thas composed of what are called 
he “17,” viz, Buddhi (in which Ahamkara is included), 
Manas, the ten senses (Indriya), and the five Tanmatras 
No special mention is made of Prana or Vital Principle by 
the Sàmkhya, by which it is regarded as a modification of 
the Antahkarana, and as such is implicity included. The 
Mayavadins insert the Prana pentad instead of the 
Tanmatra.* 

The Jiva lives in his subtle or mental body alone when 
in the dreaming (Svapna) state. For the outside world 
of objects (Mahabhüta) is then shut out and the conscious- 
ness wanders in the world of ideas. The subtle body or 
soul is imperishable until Liberation is attained, when the 
Jivàtmà or seemingly conditioned consciousness ceases 
to be such and is the Supreme Consciousness or Para- 
matma, Nirguna Shiva. The subtle body thus survives the 
dissolution of the gross body of matter, from which it goes 


Sámkhya-Pravachana-Sütra, III. 9. See my volume on “Dife” 
(Prana-Shakti). : 
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forth (Utkramana), and “ reincarnates " 1 (to use an English 
term) until Liberation (Mukti). The Lingasharira is not 
all-pervading (Vibhu), for in that case it would be eternal 
(Nitya) and could not act (Kriya). But it moves and goes 
(Gati). Since it is not Vibhu, it must be limited (Parich- 
chhinna) and of atomic dimension (Anuparimina).. It is 
indirectly dependent, on food. For though the material 
body is the food-body (Annamaya), Mind is dependent on it 
when associated with the gross body. Mind in the subtle 
body bears the Samskaras which are the result of past 
actions, This subtle body is the cause of the third or 
gross body. 

The whole process of evolution is due to the presence 
of the will to life and enjoyment, which is a result of 
Vasana, or world-desire, ried from life to life in the 
Samskaras, or impressions -Made on the subtle body by 
Karma, which is guided-by Ishvara. In its reaching forth 
to the world, the Self is not only endowed with the faculties 
of the subtle body, but with the gross objects of enjoyment 
on which those faculties feed. There, therefore, comes into 
being, as a projection of the Power (Shakti) of Conscious- 
ness, the gross body of matter called 800018 Sharira. 

The word Sharira comes from the root “Shri,” to 
decay; for the gross body is at every moment undergoing 
molecular birth and death until Prana, or vitality, leaves 
the organism, which, as such, is dissolved. The Soul 
(Jivatma) is, when it leaves the body, no longer concerned 
therewith. There is no such thing as the resurrection of 
the same body. It returns to dust and the Jiva when it 


3 This is transmi 

, This is transmigration or pretyabhava, which means “ the arising 
again and again —punarutpattih pretya bhávah, as Gautama Says: - 
Pretya=having died, and Bhàva— "the becoming (born into the world) 
again". "Again" implies habitualness : birth, then death, then birth, 
and so on, until final emancipation which is Moksha, or Apavarga 
(release), as the Nyaya calls it. = 
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reincarnates does so in a new body, which is nevertheless, 
like the last, suited to give effect to its Karma. 

The Sthüla Sharira, with its three Doshas, six Koshas, 
seven Dhatus, ten Fires, and so forth, is the perishable 
body composed of compounds of five forms of gross sensible 
matter (Mahabhüta), which is ever decaying, and is at the 
end dissolved into its constituents at death.’ This is the 
Vedantik body of food (Annamaya Kosha), so called because 
ibis maintained by food which is converted into chyle 
(Rasa), blood, flesh, fat, bone, marrow and seed-components 
of the gross organism. The Jiva lives in this body when in 
the waking (Jagrat) state. 

The human, physical, or gross body is, according to 
Western science, composed of certain compounds of which 
the chief are water, gelatine} fat, phosphate of lime, albumen, 
and fibrine, and of these water constitutes some two-thirds 
of the total weight. These, substances are composed of 
simpler non-metallic and metallic elements, of which the 
chief are oxygen (to the extent of about two-thirds), 
hydrogen, carbon, nitrogen, calcium, and phosphorus. Again, 
to go one step farther back, though the alleged indestructi- 
bility of the elements and their atoms is still said by some 
to present the character of a “ practical truth,” well-known 
recent experiments go to re-establish the ancient hypothesis 
of a single Primordial Substance to which these various 
forms of matter may be reduced, with the resultant of the 
possible and hitherto derided transmutation of one element 
into another; since each is but one of the plural manifesta- 
tions of the same underlying unity. 


1 See Introduction to my edition of Prapanchasára Tantra, Vol. वा, 
* Tintrik Texts". — 

? Decay and death are two of the six Urmis which, with hunger 
and thirst. grief and ignorance, are characteristics of the body (Deha- 
dharma): Prapanchasara Tantra, II. - T 


68 THE SIX'CENTRES AND THE SERPENT POWER 


Recent scientific research has shown that this original 
substance cannot be scientific “matter ”—that is, that 
which has mass, weight and inertia. Matter has been 
dematerialized and reduced, according to current hypotheses, 
to something which differs profoundly from “ matter” as. 
known by the senses. This ultimate substance is stated to 
be Ether in a state of motion. The present scientific 
hypothesis would appear to be as follows: The ultimate 
and simplest physical factor from which the universe has 
arisen is motion of and in a substance called “ Ether,” 
which is not scientific “matter”. The motions of this 
substance give rise from the realistic point of view to the 
notion of “matter”. Matter is thus at base one, notwith- 
standing the diversity of its forms. Its ultimate element is 
on the final analysis of one kind, and the differences in the 
various kinds of matter depend on the various movements 
of the ultimate particle and. its succeeding combinations. . 
Given such unity of base, it is possible that one form of 
matter may pass into another. The Indian theory here 
‘described agrees with the Western speculations to which 
we have referred, that what the latter calls scientific or 
ponderable matter does not permanently exist, but says 
that there are certain motions or forces (five in number) 
which produce solid matter, and which are ultimately 
reducible to ether (Akasha). Akasha, however, and scientific 
* Ether ” are not in all respects the same. The latter is an 
ultimate substance, not “ matter,” haying vibratory move- 
ments and affording the medium for the transmission of 
light. Akasha is one of the gross forces into which the 
Primordial Power (Prakriti-Shakti) differentiates itself. 
Objectively considered it is a vibration’ in and of the 

"If is Spandanashila (vibratory), according to Samkhya; for the 
products share the character of the original vibrating Prakriti, and 


these products are not, like Prakriti itself, all-pervading (Vibhu). The 
Vaisheshika Sütraküra regards it àsa motionless, colourless (Nirüpn) 
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substance of Prakriti of which it is a transformation in which 
the other forces are observed to be operating. Lastly, 
Akasha is not an ultimate, but is itself derived from the 
supersensible Tanmitra, with its quality (Guna) whereby 
Akasha affects the senses; and this Tanmitra is itself der- 
ived from the mental I-making principle (Ahamkara), or 
personal consciousness produced from the superpersonal 
Jiva-consciousness as such (Buddhi), emanating from the 
root-energy, or Prakriti-Shakti, the cause and basis of all 
forms of “material” force or substance, At the back of 
both “matter” and mind, there is the creative energy 
(Shakti) of the Supreme who is the cause of the universe 
and Consciousness itself. 

Matter affects the गाण्या five different ways, giving 
rise in him to the sensatidns of smell, taste, sight, touch 
and feel, and hearing. - 41 ; 

As already explained, the. Tanmiatras are supersensible, 
being abstract qualities, whilst the senses perceive their 
variations in particular objects only. These sense parti- 
culars are produced from the generals or Universals. 

From the Shabda Tanmatra and from the combinations 
of the latter with the other Tanmatras are produced the 
gross Bhütas (Mahabhata), which as things of physical 
magnitude perceivable by the senses approach the Western 
definition of discrete sensible “matter”. These five Maha- 
bhütas are Akasha (Ether), Vayu (Air), Tejas (Fire), Apas 
(Water) and Prithivi (Earth) Their development takes 
place from the Tanmütra, from one unit of that which is. 
known in sensible matter as mass (Tamas), charged with 
energy (Rajas) by the gradual accretion of mass and re- 
distribution of energy. The result of this is that each 


continuum (Sarvavyapi). It is hot an effect and is Vibhu, therefore it 
cannot vibrate (Gatikriya). The Commentators argue that, as it is 
a Dravya or thing, it must possess the general quality (Dharma) of 
Dravya or Kriyá—that is, action. See my volume on 
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Bhüta is more gross than that which precedes it until 
“ Earth " is reached. These five Bhütas have no connection 
with the English “elements” so called, nor, indeed, are 
they elements at all, being derived from the Tanmatras.. 
Dynamically and objectively considered they are (proceeding 
from Akasha) said to be five forms of motion, into which 
Prakriti differentiates itself: viz., non-obstructive, all- 
directed motion radiating lines of force in all directions, 
symbolized as the “Hairs of Shiva "! affording the space 
(Akasha) in which the other forces operate; transverse 
motion ° and locomotion in space (Vayu); upward motion 
giving rise to expansion (Tejas) ; downward motion giving 
rise to contraction (Apas) ; and that motion which produces 
cohesion, its characteristicjof obstruction being the opposite 
of the non-obstructive ether in which it exists and from 
which it and the other Tattvas spring. The first is sensed 
by hearing through its quality (Guna) of sound (Shabda); * 
the second by touch through resistance and feeling ;* the 
third by sight as colour; the fourth by taste through 
flavour; and the fifth by the sense of smell through its 
odour, which is produced by matter only in so far as it 
partakes of the solid state. : 


i '“ Kashmir Shaivaism,” p. 182, where it is suggested that the 
ines of the magnetic field are connected with the lines of Dik (direc- 
tion) as the lines of ethereal energy. 

* Vayu, as the Prapanchasāra Tantra says, is characterized by 
motion (Chalanapara). The Sanskrit root Và—to move. See Sushruta, 
Vol. II, p. 2, ed. Kaviraj Kunja Lala Bhishagratna. 

~ According to Western notions, it is the air which is the cause of 
sound. According to Indian notions, Ether is the substratum (Ashra ya) 
of sound, and Air (Vayu) is a helper (Sahakari) in its manifestation. 

* Touch is e here used in the sense of all forms of contact, for 
form and solidity are not yet developed, but such particular contact as 
that by which is realized the thermal quality of things. 

= Fire is the name or that action which builds and destroys shapes- 

All matter in the solid state (Parthiva) giving rise to smell is im 
the state of earth—e.g,, metals, a etc. : e 
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The hard and stable obstructive “earth” is that which 
is smelt, tasted, seen, and touched, and which exists in 
space which is known by hearing—that is, the sounds in 
it. The smooth “water” is that which is tasted, seen, 
and touched in space. “Fire” is what is seen and touched 
—that is, felt as temperature—in space. "Air" is what 
is so felt in space. And sound which is heard is that by 
which the existence of the “Ether” is known. These 
Bhütas when compounded make up the material universe. 
Each thing therein being thus made of all the Bhütas, we 
find in the Tantras that form, colour and sound, are related, 
a truth which is of deep ritual significane. Thus, each of 
the sounds of speech or music has a corresponding form, 
which have now been made visible to the eye by the Phono- 
scope. Thus the deaf nie, perceive sounds by the eye 
just as, by the Optophone the blind may read by means 
of the ear. 

In the same Shástra various colours and figures (Man- 
dalas) are assigned to the Tattvas to denote them. Akisha 
is represented by a transparent white circular diagram in 
which, according to some accounts, there are dots (Chhidra 
=hole), thus displaying the interstices which Akasha 
produces; for Akāsha, which is all-pervading, inter- 
venes between each of the Tattvas which are evolved 
from it. 

Vayu is denoted by a smoky grey, six-cornered dia- 
gram; Tejas, red, triangular diagram ; Apas, white, cres- 
cent-shaped diagram ; and Prithivi, yellow, quardrangular 


१ When words are spoken or sung into a small trampet attached to 
the instrument, a revolving disk appears to break up into a number of 
patterns, which vary with the variations in sound. 


? See as to this and other diagrams the coloured plates of the 
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diagram which, as the superficial presentation of the cube, 
well denotes the notion of solidity. 

Similarly, to each Devatà also there is assigned a Yan- 
tra, or diagram, which is a suggestion of the form assumed 
by the evolving Prakriti or body of that particular Consci- 
ousness. à 

The gross body is, then, a combination of the com- 
pounds of those Mahabhatas, derivable from the Akasha 
(“ Ether") Tattva. 

The Bhütas and the Tanmatras, as parts of these com- 
pounds, pervade the body, but particular Bhütas are said 
to have centres of force in particular regions. Thus the 
centres (Chakra) of “Earth” and “ Water" are the two 
lower ones in the trunk of the body. “Fire” predominates 
in the central abdominal-xegion, and “ Air" and “ Ether” 
in the two higher centres in the heart and throat. These 
five Tanmitras, five Bhütas, and the ten senses (Indriyas) 
which perceive them, are known as the twenty gross Tattvas 
which are absorbed in Yoga in the centres of the bodily 
trunk. The remaining four subtle mental Tattvas (Buddhi, 
Ahamkara, Manas) and Prakriti have their special centres 
of activity in the head. Again, the Bhütas may be specially 
displayed in other portions of the bodily organism, Thus: 
Prithivi displays itself as bone or muscles; Apas as urine 
and saliva; Tejas as hunger and thirst; Vayu in grasping 
and walking. Fire is manifold, its great mystery being 
saluted by many names. So Tejas manifests both as light 
and heat, for, as Helmholtz says, the same object may 
effect the senses in different ways. The same ray of sun- 
shine, which is called light when it falls on the eyes, is 
called heat when it falls on the skin. Agni manifests in 
the household and umbilical fires; as Kamagni in the 
Maladhara centre; in Vadava or submarine fire and in the 
“Lightning” of the Sushumna in the spinal column. 
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Matter thus exists in the five states etheric,' aerial,’ 
fiery, fluid and solid) Prithiyi does not denote merely 
what is popularly called “ Earth”. All solid (Parthiva) 
odorous substance is in the Prithivi state. All substance 
in the fluid (Apya) state is in the Apas state, as every- 
thing which has cohesive resistance is in that of Prithivi. 
This latter, therefore, is the cohesive vibration, the cause 
of solidity, of which the common earth is a gross com- 
pounded form. All matter in the aerial (Vàyava) condition 
is in the Vayu state. These are all primary differentiations 
of cosmic matter into a universe of subtly fine motion. 
The Tattvas regarded objectively evoke in the Indriyas 
smell, taste, sight, touch and hearing. 

The gross body is thus a combination of the com- 
pounds of these Mahabhutas,-derivable ultimately from 
Ether (Akasha), itself evolyed in manner described. 

The gross and subtle bodies above described are vital- 
ized and held together a8 an dtganism by Prana, which is 
evolved from the active energy (Kriya Shakti) of the Linga 
Shariva. Prana, or the vital principle, is the special rela- 
tion of the Atma with a certain form of matter which by 
this relation the Atma organizes and builds up as a means 
of having experience.’ This special relation constitutes the 


१ All-pervading (Sarvavyapt), though relatively so in Simkhya, and 
colourless (Nirapa). As to vibration, v. ante. 

* With movements which are not straight (Tiryag-gamana-shila). 

* Illuminating (Praküsha) and heating (Tapa). 

‘ii " 

quid (Tarala) moving (Chalanashila). It has the qyality of 

Sneha, whereby things can be rolled up into a lump (Pinda), as moistened 
four or earth. Some solid things become liquid for a time through 
heat; and others become solids, the Jati (species) of which is still 
water (Jalatva). 


* Without hollow, dense (Ghana), firm (Dridha), combined (Sen 
ghata), and hard (Kathina), č , 


*" Hindu Realism,” p. 84. See may volume on "Life". — 
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individual Prana in the individual body. The cosmic all- 
pervading Prana is not Prana in this gross sense, but is 
a name for the Brahman as the author of the individual 
Prana. The individual Prana is limited to the particular 
body which it vitalizes, and is a manifestation in all breath- 
ing creatures (Prani) of the creative and sustaining activity 
of the Brahman, who is represented in individual bodies by 
the Devi Kundalini. 

All beings, whether Devatas, men, or animals, exist 
only so long as the Prana is within the body. It is the 
life-duration of all.) What life is has been the subject of 
dispute in India as elsewhere. The materialists of the 
Lokayata school considered life to be the result of the 
chemical combinations of thé elements, in the same manner 
as the intoxicating propérty of spirituous liquors results 
from the fermentation of unintoxicating rice and molasses, 
or as spontaneous generation was supposed to occur under 
the influence of gentle warmth. This is denied by the 
Samkhya. Though Prana and its fivefold functions are 
called Vayu, Life, according to this school, is not a Vayu 
in the sense of a mere biomechanical force, nor any 
mere mechanical motion resulting from the impulsion of 
such Vayu. 

According to the view of this school, Prana, or vitality, 
is the common function of the mind and all the senses, 
both sensory (Jnanendriya) and motor (Karmendriya), which 
result in the bodily motion. Just as several birds when 
confined in one cage cause that cage to move, by themselves 
moving, so the mind and senses cause the body to move 
while they are engaged in their respective activities. Life 
is, then, a resultant of the various concurrent activities of 
other principles or forces in the organism. 


* Kaushitaki Upanishad, 3-2. 
* See my volume on “ Life™. 
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The Vedantists agree in the view that the Prüna is 
neither Vayu nor its operation, but deny that it is the 
mere resultant of the concomitant activities of the organ- 
ism, and hold that it is a separate independent principle 
and “material” form assumed by the universal Conscious- 
ness. Life is therefore a subtle principle pervading the 
whole organism which is not gross Vayu, but is all the 
same a subtle kind of apparently unconscious force, since 
everything which is not the Atma or Purusha is, according 
to Miyavada Vedanta and Samkhya, unconscious or, in 
Western parlance “material” (Jada). The gross outer 
body is heterogeneous (Parichchhinna) or made up of 
distinct or well-defined parts. On the other hand, the 
Prünamaya self which lies within the Annamaya self is a 
homogeneous undivided whole (Sidharana) permeating the 
whole physical body (Sarvapiudavyapin) It is not cut 
off into distinct regions (Asadharana) as is the Pinda, or 
microcosmie physical body.” Unlike the latter, it has no 
specialized organs each discharging a specific function. It 
is a homogeneous unity (Sadharana) present in every part 
of the body, which it ensouls as its inner self. Vayu which 
courses through the body is the manifestation, self-be- 
gotten, the subtle, invisible, all-pervading, divine energy of 
eternal life. It is so called from the fact of its coursing 
throughout the universe. Invisible in itself, yet its opera- 
tions are manifest. For it determines the birth, growth and 
decay of all animated organisms, and as such it receives the 


1 

'See Commentary on Taittiriya Upanishad, edited by Mahadeva 
Shastri, and Appendix C, by Dr. Brojendra Nath Seal, to Professor 
B. K. Sarkar’s “The Positive Background of Hindu Sociology,” where 
some further authorities are given. By unconscious in Vedanta is 
meant that thing is an object of consciousness, not that it is unconsci- 
ous in itself for all is essentially consciousness. 


*In the sense of Prana. The Sanskrit root và—to move. See 
Sushruta, Vol. II, p. 2, ed. by Kaviraj Kunja Lala Bishagratna. — 
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homage of all created being. As vital Vayu it is instan- 
taneous in action, radiating as nerve force through the 
organism in constant currents. In its normal condition 
it maintains a state of equilibrium between the different 
Doshas* and Dhatus,' or root principles of the body. The 
bodily Vayu is divided, as are the principles called Pitta’ 
and Kapha,’ into five chief divisions according to the dif- 
ferences in location and function. Vayu, known in its 
bodily aspect as Prana, the universal force of vital activity, 
on entry into each individual is divided into tenfold func- 
tions (Vritti) of which five are chief. The first or breath- 
ing, bear the same name (Prana) as that given to the force 
considered in its totality—the function whereby atmos- 
pheric air with its pervading vitality, which has been 
first drawn from without ;iito the bodily system, is 
expired.” iu 

On the physical plane. Prina manifests in the animal 
body as breath through inspiration (Sa), or Shakti, and 
expiration (Ha), or Shiva. Breathing is itself a Mantra, 
known as the Mantra which is not recited (Ajapa-mantra), 
for it is said without volition.” 

The divine current is the motion of Ha and Sa. This 
motion, which exists on all the planes of life, is for the 


* See Introduction to third volume of “ Tantrik Texts, 
terms are explained. The Devatàs of these Dhatus are 
other Shaktis in the Chakras. See my volume on “ Life". 


“The Vayus have other functions than those mentioned. The 
matter is here stated only in a general way. See Sushruta Samhita, 
cited ante, Prana is not the physical breath, which isa gross thing, 
but that function of vital force which exhibits itself in respiration. 

* Thus the Niruttara Tantra (Chapter IV) says: 

Ham-kárena vahir yati sah-karena vishet punah 
Hamseti paramam mantram jivo japati sarvada. 

(By Hamkara it goes out, and by Sahkára it comes in again. A jiva 

always recites the Supreme Mantra Hamsah.) See also Dhyanabindu Up. 
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earth plane (Bharloka) created and sustained by the Sun, 
the solar breath of which is the cause of human breath with 
its centrifugal and centripetal movements, the counterpart 
in man of the cosmic movement of the Hamsah or Shiva- 
Shakti Tattvas, which are the soul of the Universe. The 
Sun is not only the centre and upholder of the solar system,' 
but the source of all available energy and of all physical 
life on earth. Accompanying the sunshine there proceeds 
from the orb a vast invisible radiation, the pre-requisite of 
all vegetable and animal life. It is these invisible rays 
which, according to science, sustain the mystery of all 
physieal life. The Sun as the great luminary is the body of 
the Solar God, a great manifestation of the Inner Spiritual 
Sun. 

Apina, the downward, breath" which pulls against 
Prana, governs the excretory: ‘functions; Samana kindles 
the bodily fire and goveriis the processes of digestion and 
assimilation; Vyina, or diffüsed “breathing,” is present 
throughout the body, effecting division and diffusion, resist- 
ing disintegration, and holding the body together in all its 
parts; and Udana, the ascending Vayu, is the so-called 
“ upward breathing ". Prana is in the heart; Apana in the 
anus; Samana in the navel; Udána in the throat; and 
Vyüna pervades the whole body.’ By the words “ navel ” 
and so forth it is not meant that the Vayu is in the navel 


“The Sun is said to hold the vast bulk of the total matter of the 
solar system, while it only carries about 2 per cent of its moment of 
momentum. 


2 The Yoga works speak of the Moon-chit (Chichchandra). It is this 
spiritual moon which is shown on the cover of this book, embraced by 
the Serpent Kundalini. 


+ Amritanida Upanishad, vv. 84, 35—Anandüshrama Edition. 
Vol XXIX, p.43; Shandilya Up., Ch. I. See also, as to Prana, Ch. II, 
Prapanchasara Tantra. It is also said that Prana is at the tip of the. 
nostrils (Nasagravartti), and others are also said to be elsewhere, These 
localities denote special seats of function. See my volume on “Life "s 
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itself but in that region of the body so designated—the 
abdominal region and its centre the Manipüra Chakra. The 
five minor Vàyus are Naga, Karma, Krikara, Devadatta, and 
Dhananjaya, which manifest in hiccup, closing and open- 
ing the eyes, digestion, yawning, and in that Vayu “ which 
leaves not even the corpse”. The functions of Prana may 
be scientifically defined as follows: Appropriation (Prana), 
Rejection (Apana), Assimilation (Samana), Distribution 
(Vyana), and Utterance (Udána). The Prana represents the 
involuntary reflex action of the organism and the Indriyas 
one aspect of its voluntary activity. 

In the case of the individualized Prana, or principle 
which vitalizes the animal organism during its earth life, it 
may be said, when regarded as an independent principle, to 
be a force more subtle than-that which manifests as terres- 
trial matter which it vitalizes. In other words, according 
to this theory, the Atma, gives life to the earth organisms 
through the medium of terrestrial Prana, which is one of 
the manifestations of that Energy which issues from and is 
at base the all-pervading Atma, as Shakti. 

Atma as such has no states, but in worldly parlance we 
speak of such. So the Mindukya Upanishad speaks of 
the four aspects (Pada) of the Brahman. 

Chaitanya, or Consciousness in bodies, is immanent in 
the individual and collective gross, subtle, and causal bodies, 
and transcends them. One and the same Chit pervades and 
transcends all things, but is given different names to mark 
its different aspects in the Jiva. Chit, being immutable, 

* has itself no states ; for states can only exist in the products 
of the changing Prakriti-Shakti. From, however, the aspect 


3 Kshudhakara ; lit., " appetite-maker ". 

^ This Upanishad gives an analysis of the states of Consciousness 
on all planes, and should be studied in connection with Gau "s 
Karika on the same subject with Shamkarachirya's Commentary on the 
latter. 
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of Jiva several states exist, which, though informed by the 
same Chit, may from this aspect be called states of con- 
sciousness." 

..|. In the manifested world, Consciousness appears in three 
states (Avastha), viz: waking (Jagrat), dreaming (Svapna), 
and dreamless slumber (Sushupti). In the waking state the 
Jiva is conscious of external objects (Bahihprajna), and is 
the gross enjoyer of these objects through the senses 
(Sthülabhuk)! The Jiva in this state is called Jágari— 
that is, he who takes upon himself the gross body called 
Vishva. Here the Jiva consciousness is in the gross body. 

In dreaming (Svapna) the Jiva is conscious of inner 
objects (Antahprajna), and the enjoyer of what is subtle 
(Praviviktabhuk)—that is, impressions left on the mind by 
objects sensed in the waking state. The objects of dreams 
have only an external reality for the dreamer, whereas the 
objects perceived when awake have such reality for all who 
are in that state. The mind-ceases to record fresh impres- 
sions, and works on that which has been registered in the 
waking state. 

The first (Jagrat). state is that of sense perception. 
Here the ego lives in a mental world of ideas, and the Jiva 
consciousness is in the subtle body. Both these states are 
states of duality in which multiplicity is experienced.’ 


3 Described in detail post. 


Vol. HI) See Ishvarapratyabhijna: Sarvakshagocharatvena yà tu 
vihyatays sthita (cited by Bhaskararáya in Comm. to v. 62 of Lalita). 

* See Mandukya Up., Mantra 4. Ishvarapratyabhijna: 
Manomatrapathe’ dhyakshavishayatvena vibhramat 
Spastavabasabhavanam srishtih svapnapadam matam. 

(Cited in Lalita, under v. 118.) 
- Prapancbasára Tantra: Samjnárahitair api tair asyanubhayo 
bhavet punah svapnah. = ? 
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The third state, or that of dreamless sleep (Sushupti), 
is defined as that which is neither waking nor dreaming, 
and in which the varied experiences of the two former states. 


are merged into a simple experience (Ekibhüta), as the ` 


variety of the day is lost in night without extinction of such 
variety. Consciousness is not objective (Bahihprajna) nor 
subjective (Antahprajna), but a simple undifferenced con- 
sciousness without an object other than itself (Prajna- 
naghana) In waking the Jiva consciousness is associated 
with mind and senses; in dreaming the senses are with- 
drawn; in dreamless slumber mind also is withdrawn. The 
Jiva, called Prajna, is for the time being merged in his 
causal body—that is, Prakriti inseparably associated with 
Consciousness—that is, with that state of Consciousness 
which is the seed from which the subtle and gross bodies 
grow. The state is one of bliss. The Jiva is not conscious 
of anything, but on awakening preserves only the notion, 
* Happy I slept; I was not conscious of anything." This 
state is accordingly that which has as its objects the sense 
of nothingness.’ Whilst the two former states enjoy the 


gross and subtle objects respectively, this is the enjoyer of | 


bliss only (ànandabhuk)—that is, simble bliss without an 
object. The Lord is always the enjoyer of bliss, but in the 
first two states He enjoys bliss through objects. Here He 
enjoys bliss itself free from both subject and object. In 
this way the Sushupti state approaches the Brahman Con- 
sciousness. But it is not that in its purity, because it, as 
the other two states are both associated with ignorance 


* This state, when nothing in dreamt, is rarer than is generally 
supposed, 


See Patanjala Yoga-Sütra: Sukham aham asvapsam na kinchid. 


avedisham iti smaranat, 


* Abhivapratyayalambanavrittir nidrā. See also Prapanchasüra 
Tantra: Atmanirudyuktatayà nairakulyam  bhavet sushuptir api 
(Ch. XIX. Vol. III, of Tantrik Texts). 
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(Avidys) the first two with Vikriti, and the last with 
Prakriti. Beyond, therefore, the state there is the “ fourth” 
(Turiya). Here the pure experience called Shuddhavidya 

.is acquired through Samadhiyoga. Jiva in the Sushupti 
state is said to be in the causal (Karana) body, and Jiva in 
the Turiya state is said to be in the great causal (Mahà- 
karana) body. 

Beyond this there is, some say, a fifth state, “ beyond 
the fourth” (Turiyatita), which is attained through firmness 
in the fourth. Here the Ishvara Tattva is attained. This 
is the Unmesha* state of consciousness, of which the 
Sadakhya Tattva is the Nimesha.’ Passing beyond “ the 
spotless one attains the highest equality,” and is merged 
in the Supreme Shiva. 

The above divisions—Vishva, Taijasa, and Prajna—are 
those of the individual Jiva; But there is also the collective 
or cosmic Jiva, which is the aggregate of the individual Jivas 
of each particular state. In the macrocosm these collect- 
ive‘ Jivas are called Vaishvanara (corresponding to the 


'Bhüskarariya in his Comm. on Lalita says: Ata eva sushupti 
dashipannajivopadheh kiranashariratvena turiyadashápannajivopüdhhe 

iàküranashariratvena vyavahirah. 

Inasmuch as the Jiva in the Sushupti state is possessed of the 
Küranasharira (causal body) the same Jiva in the Turiya state is under’ 
Ff De eee of the Great Causal Body (Mahakaranashariratvena 
४8४ 


Opening and closing of the eyes (of consciousness). The latter is 
the last stage before the perfect Shivi-consciousness is gained. 


3 Accounts vary in detail according as a greater or less number of 
stages of ascent are enumerated. Thus Nirvana Tantra, cited in Comm. 
to v. 48 post, says the Paramatma is the Devatà in the A state 
and Prapanchaséra Tantra (Ch. XIX) says Jágrat is Bija, Svapna is 
Bindu, Sushupti is Nada, Turiya is Shakti, and the Laya beyond is Shanta. 

“The nature of the collectivity is not merely a summation of units, 
but a collectivity the units of which are related to one another as parts 

‘of an organized whole. Thus Hiranyagarbha is he who has the con- 


क the Jivas. Samashtyabhimani Hiranyagarbhat- 
a op. cit., v. 61). He is the aggregate of these Jivas, 
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individual Vishva body), Hiranyagarbha, and Satratma* 
(corresponding to the individual Taijasa body) ; and Ishvara 
is the name of the collective form of the Jivas described as 
Prajna. Cosmically, these are the conscious Lords of the 
objective, subjective, and causal worlds, beyond which there 
is the Supreme Consciousness. 

Supreme Yoga-experience and Liberation is attained by 
passing beyond the first three states of ordinary experience. 

The Yoga-process is a return-movement to the Source 
which is the reverse of the creative movement therefrom. 
The order of production is aè follows: Buddhi, then Aham- 
kara, from the latter the Manas, Indriya and Tanmatra and 
from the last the Bhüta. As the seat of the Source is in 
the human body the cerebrum in which there is the great- 
est display of Consciousness, the seat of Mind is between 
the eyebrows and the seats of Matter in the five centres from 
the throat to the base of'the’spine. Commencement of the 
return movement is made here and the various kinds of 
Matter are dissolved into one another, and then into Mind 
and Mind into Consciousness as described later in Chapter 
V. To the question whether man can here and now attain 
the supreme state of Bliss, the answer in Yoga is “yes”. 


Tue उ There is said to be this distinction between the two, that the 
ramatma manifested as the collective Antahkarana is Hiranyagarbha, 
as the collective Prana it is called Satratma. When manifest through 
Bhaskararays, o6, eit se 


IV 
MANTRA 


REFERENCE is made in the Text and in this Introduction 
to Shabda, Varna, Mantra. It is said that the letters 
(Varna) of the alphabet are distributed throughout the 
bodily centres on the petals of the lotuses, as is shown on 
Plates II-VII. In each of the lotuses there is also a Seed- 
Mantra (Bija) of the Tattva of the centre, Kundalini is 
both Light (Jyotirmayi) and Mantra (Mantramayi),' and 
Mantra is used in the procéss of rousing Her. 

There is perhaps no subject in the Indian Shastra which 
is less understood than Mantra. The subject is so important 
a part of the Tantra-Shüstra that its other title is Mantra- 
Shastra. Commonly Orientalists and others describe 
Mantra as “prayer,” “ formule of worship,” “ mystic sylla- 
bles,” and so forth. Mantra science may be well founded or 
not, but even in the latter case it is not the absurdity which 
Some suppose it to be. Those who think so might except 
Mantras which are prayers, and the meaning of which they 
understand, for with prayer they are familiar. But such 
appreciation itself shows a lack of understanding. There is 
nothing necessarily holy or prayerful about a Mantra. 
Mantra is a power (Mantrashakti) which lends itself im- 
partially to any use. A man may be injured or killed by 
Mantra;® by Mantra a kind of union with the physical 

1 The first is the subtle, the second the form. See as regards 
the subject-matter of this Chapter the Author's “ Garland of Letters". 


* As in Maranam and other of the Shatkarma. To an example 
which I have read in an account of an author nowise “suspect "asan 
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Shakti is by some said to be effected ;' by Mantra in the 
initiation called Vedhadigsha there is such a transference of 
power from the Guru to the disciple that the latter swoons 
under the impuse of it;* by Mantra the Homa fire may and, 
according to ideal conditions, should be lighted ;* by Mantra 
man is saved, and so forth. Mantra, in short, is a power 
(Shakti); power in the form of Sound. The root “man” 
means “ to think”, 

The creative power of thought is now receiving increas- 
ing acceptance in the West. Thought-reading, thought- 
transference, hypnotic suggestion, magical projections (Mok- 
shana), and shields (Grahana),‘ are becoming known and 
practised, not always with good results. The doctrine is 
ancient in India, and underlies the practices to be found in 
the Tantras, some of which are kept in general concealed to 


41 
Occuitist, Theosophist, etc.—General ‘J. T. Harris noticed a scorpion 


close to the foot of a Sidhu. “Don't move," he said; "there isa 
scorpion by your foot.” The Sadhu leaned over, and when he saw the 
scorpion he pointed at it with his fingers, on which the animal immedi- 
ately and in the presence of the General shrivelled up and died. “ You 
seem to have some powers already,” the General said ; but the Sadhu 
simply waived the matter aside as being of no importance ( China 
Jim": "Incidents in the Life of a Mutiny Veteran," by Major-General 
J. T. Harris, p. 74. Heinemann). 


!An extraordinary use to which it is put, I am informed by some 
worshippers of the Bhairava Mantra. "The man projects the Mantra on 
to the woman, who then experiences the sensation of a physical union. 
The Vishnu Purana speaks of generation by will power. 


* As the Kulürnava Tantra says, and as may be readily understood. 
such a Guru is hard to get. The disciple who receives this initiation gets 
all the powers of his initiator. It is said that there are Gurus who can 
at once make their disciples fit for the highest aims. 

* As is stated to have actually happended lately in the house of a 
jend of a collaborator cun A ae is alleged to have lit the ल्या 
in Kushandiki Homa sim Mantra and Bij: ^" Ram " 
without recourse to light or match. Kir ia aeris a 
* This क्या ott oe Eo, much a “ fence ^ to which 
use ® is iy “ ” 

Mantra quce dope owledge w a man may “catch” a 
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prevent misuse. What, however, is not understood in the 
West is the particular form of Thought-science which is 
Mantravidya. Those familiar with Western presentment 
of similar subjects will more readily understand * when I 
say that, according to the Indian doctrine here described, 
thought (like mind, of which it is the operation) is a Power 
or Shakti. It is, therefore, as real, as outer material objects. 
Both are projections of the creative thought of the World- 
thinker. The root “man,” which means ‘ to think’, is also 
the root of the Sanskrit word for * Man,” who alone of all 
creation is properly a thinker. Mantra is the manifested 
Shabdabrahman. 

But what is Shabda or “sound”? Here the Shükta- 
Tantra Shastra follows the Mimamsa doctrine of Shabda, 
with such modifications asrare necessary to adapt it to its 
doctrine of Shakti. Sound (Shabda), which is a quality 
(Guna) of ether (Akisha), and is sensed by hearing, is two- 
fold—namely, lettered (Varnü&maka shabda) and unlettered, 
or Dhvani (Dhvanyátmaka shabda).’ The latter is caused 
by the striking of two things together, and is meaningless. 
Shabda, on the contrary, which is Anahata (a term applied 
to the Heart Lotus), is that Brahman sound which is not 
caused by the striking of two things together. Lettered 
sound is composed of sentences (Vakya), words (Pada), and 

1 In the Samhita called Kulárnava (not the Tantra of that name) 
Shiva, after referring to some terrible rites with the flesh of black cats, 
bats, and other animals, the soiled linen of a Chandala woman, the 
shroud of a corpse, and so forth, says: “Oh, Parvati, my head and 
limbs tremble, my mouth is dried” (Hridayam kampate mama, gatrani 
mama kampante, mukham shushyate Parvati), adding : “ One must not 
speak of it, one must not speak, one must not speak, again and again I 
say it must not be spoken of" (Na vaktavyam na vaktavyam na 
vaktavyam punah punah). 

3 [६ is because the Orientalist and missionary know nothing of 
occultism, and regard it as superstition, that their presentment of 
Indian teaching P 80 often ignorant and absurd. _ 4 
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letters (Varna). Such sound has a meaning.’ Shabda 
manifesting as speech is said to be eternal.’ This the 
Naiyayikas deny, saying that it is transitory. A word is 
uttered, and it is gone. This opinion the Mimamsa denies, 
saying that the perception of lettered sound must be 
distinguished from lettered sound itself. Perception is 
due to Dhvani caused by the striking of the air in contact 
with the vocal organs—namely, the throat, palate and 
tongue. Before there is Dhvani there must be the striking 
of one thing against another. It is not the mere striking 
which is the lettered Shabda. This manifests it. The 
lettered sound is produced by the formation of the vocal 
organs in contact with air, which formation is in response 
to the mental movement or idea, which by the will thus 
seeks outward expression if, audible sound. It is this 
perception which is transitory, for the Dhvani which mani- 
fests ideas in language is stich. But lettered sound, as it 
is in itself—is eternal. It'was mot produced at the moment 
it was perceived. It was only manifested by the Dhvani. It 
existed before, as it exists after, such manifestation, just as 
a jar in a dark room which is revealed by a flash of lightning 
is not then produced, nor does it cease to exist on its ceasing 
to be perceived through the disappearance of its manifester, 
the lightning. The air in contact with the voice organs 
reveals sound in the form of the letters of the alphabet, and 


' When the word “Ghata” is uttered, then there arises in the 
mind the idea of a jar. When the Mantra of a Divinity is uttered there 
arises the idea of the Deity whose name it is. 

* Not as audible sounds (Dhvani), but as that which finds auditory 
expression in audible sounds. The sensible expressions are transient. 
Behind them is the eternal Logos (Shabdabrahman), whose manifesta- 
tion they are. 

? Samantu tatra darshanam (“ But alike is the perception thereof”). 

* This is only one form in which letters find sensible expression. 
Thus writing gives visual expression, and to the blind perforated dots 
give tactual expression. ; 
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their combinations in words and sentences. The letters 
are produced for hearing by the effort of the person desiring 

' to speak, and become audible to the ear of others through 
the operation of unlettered sound or Dhvani. The latter 
being a manifester only, lettered Shabda is something other 
than its manifester. 

Before describing the nature of Shabda in its different 
forms of development it is necessary to understand the 
Indian psychology of perception. At each moment the 
Jiva is subject to innumerable influences which from all 
quarters of the universe pour upon him. Only those reach 
his Consciousness which attract his attention, and are thus 
selected by his Manas. The latter attends to one or other 
of these sense impressions, and conveys it to the Buddhi. 
When an object (Artha) is presented to the mind and 
perceived, the latter is formed into the shape of the object 
perceived. This is called-& mental Vritti (modification), 
which it is the object of Yoga to suppress. The mind as 
a Vritti is thus a representation of the outer object. But 
in so far as it is such representation it is as much an object 
as the outer one. The latter—that is, the physical object— 
is called the gross object (800018 artha), and the former or 
mental impression is called the subtle object (Sükshma 
artha). But besides the object there is the mind which 
perceives it. It follows that the mind has two aspects, in 
one of which it is the perceiver and in the other the 
perceived in the form of the mental formation (Vritti) which 
in creation precedes its outer projection, and after the 
creation follows as the impression produced in the mind 
by the sensing of a gross physical object. The mental 
impression and the physical object exactly correspond, for 
the physical object is, in fact, but a projection of the 
cosmic imagination, though it has the same reality as the 
mind has; no more and no less. The mind is thus both 


t 
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eognizer (Grahaka) and cognized (Grahya), revealer (Praka« 
shaka) and revealed (Prakashya), denoter (Vachaka) and 
denoted (Vachya). When the mind perceives an object it 
is transformed into the shape of that object. So the mind 
which thinks of the Divinity which it worships (Ishta- 
devatà) is at length, through continued devotion, trans- 
formed into the likeness of that Devatà. By allowing the 
Devatà thus to occupy the mind for long it becomes as 
pure as the Devata. This is a fundamental principle of 
Tantrik Sadhana or religious practice. The object perceived 
is called Artha, a term which comes from the root “ Ri,” 
which means to get, to know, to enjoy. Artha is that which 
is known, and which therefore is an object of enjoyment. 
The mind as Artha—that is, in the form of the mental 
impression—is a reflection Of the outer object or gross 
Artha. As the outer objeob;is Artha, so is the interior 
subtle mental form which corresponds to it. That aspect 
of the mind which cognizes-is called Shabda or Nama 
(name), and that aspect in which it is its own object or 
cognized is called Artha or Rapa (form). The outer physical 
object of which the latter is, in the individual, an im- 
pression is also Artha or Rapa, and spoken speech is the 
outer Shabda. Subject and object are thus from the Mantra 
aspect Shabda and Artha—terms corresponding to the 
Vedantic Nama and Rapa, or concepts and concepts ob- 
jectified. As the Vedanta says, the whole creation is Nama 
and Ripa. Mind is the power (Shakti), the function of 
which is to distinguish and identify (Bhedasamsargavritti 
Shakti). 

Just as the body is causal, subtle and gross, so is Shabda, 
of which there are four states (Bhaya), called Para, Pash- 
yanti, Madhyama and Vaikhari—terms further explained in 
Section V of this Introduction. Para sound is that which 
exists on the differentiation of the Mahabindu before actual 
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manifestation. This is motionless causal Shabda in Kunda- 
lini in the Maladhara centre of the body. That aspect of it 
in which it commences to move with a general—that is, 
non-particularized—motion (Samanya-spanda) is Pashyanti, 
whose place is from the Muladhara to the Manipüra Chakra, 
the next centre. It is here associated with Manas. These _ 
represent the motionless and first moving Ishvara aspect of 
Shabda. Madhyama sound is associated with Buddhi. It 
is Hiranyagarbha Shabda (Hiranyagarbharüpa) extending 
from Pashyanti to the heart. Both Madhyama sound, which 
is the inner “naming” by the cognitive aspect of mental 
movement, as also its Artha or subtle (Sükshma) object 
(Artha), belong to the mental or subtle body (Sükshma or 
Linga sharira) Perception is dependent on distinguishing 
and identification. In the. perception of an object that part 
of the mind which identifies and distinguishes, or the cogniz- 
ing part, is subtle Shabdà, gnd that part of it which takes 
the shape of the object (a shape which corresponds with the 
outer thing) is subtle Artha. The perception of an object is 
thus consequent on the simultaneous functioning of the mind 
in its twofold aspect as Shabda and Artha, which are in 
indissoluble relation with one another as cognizer (Grahaka) 
_ and cognized (Grahya). Both belong to the subtle body, 
In creation Madhyama Shabda first appeared. At that 
moment there was no outer Artha. Then the cosmic mind 
projected this inner Madhyama Artha into the world of 
sensual experience, and named it in spoken speech (Vaikhari 
Shabda). The last or Vaikhari Shabda is uttered speech 
developed in the throat issuing from the mouth. This is 
Virat Shabda. Vaikhari Shabda is therefore language or 
gross lettered sound. Its corresponding Artha is the physical 
or gross object which language denotes. This belongs to the 
gross body (Sthila sharira). Madhyama Shabda is mental 
movement or ideation in its cognitive aspect, and Madhyamà 
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Artha is the mental impression of the gross object. The inner 
thought-movement in its aspect as Shabdartha, and con- 
sidered both in its knowing aspect (Shabda) and as the subtle 
known object (Artha), belong to the subtle body (Sakshma 
sharira) The cause of these two is the first general move- 

. ment towards particular ideation (Pashyanti) from the 
motionless cause, Parashabda, or Supreme Speech. Two 
forms of inner or hidden speech, causal and subtle, accom- 
panying mind moyement, thus precede and lead up to spoken 
language. The inner forms of ideating movement constitute 
the subtle, and the uttered sound the gross, aspect of 
Mantra, which is the manifested Shabdabrahman. 

The gross Shabda, called Vaikhari or uttered speech, 
and the gross Artha, or the physical object denoted by that 
speech, are the projection ‘of the subtle Shabda and Artha 
through the initial activity of the Shabdabrahman into the 
world of gross sensual percéption. Therefore in the gross 
physical world Shabda means 'language—that is, sentences, 
words and letters, which are the expression of ideas and 
are Mantra. In the subtle or mental world Madhyama 
Shabda is the mind which “ names” in its aspect as cognizer, 
and Artha is the same mind in its aspect as the mental object 
of its cognition. It is defined to be the outer in the form of 
the mind. It is thus similar to the state of dreams (Svapna) : 
as Parashabda is the causal dreamless (Sushupti) and Vai- 
khari the waking (Jagrat) state. Mental Artha is a Sam- 
skára, an impression left on the subtle body by previous ex- 
perience, which is recalled when the Jiva re-awakes to world 
experience and recollects the experience temporarily lost in 
the cosmic dreamless state (Sushupti) which is dissolution 
(Mahápralaya). What is it which arouses this Samskara? 
As an effect (Karya) it must have a cause (Karana). This 
Karana is the Shabda or name (Nama), subtle or gross, 


corresponding to that particular Artha. When the word - 
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“ Ghata ” is uttered this evokes in the mind the image of an 
object—a jar—just as the presentation of that object does. 
In the Hiranyagarbha state Shabda as Samskara worked to 
evoke mental images. The whole world is thus Shabda and 
Artha—that is, name and form (Nama Rapa). Those two 
are inseparably associated. There is no Shabda without 
Artha or Artha without Shabda. The Greek word Logos 
also means thought and word combined. There is thus a 
double line of creation, Shabda and Artha, ideas and langu- 
age together with their objects. Speech, as that which is 
heard, or the outer manifestation of Shabda, stands for the 
Shabda creation. The Artha creation are the inner and 
outer objects seem by the mental or physical vision. From 
the cosmic creative standpoint the mind comes first, and 
from it is evolved the physical world according to the 
ripened Samskaras, which Jedjto the existence of the parti- 
cular existing universe. Therefore the mental Artha precedes 
the physical Artha, which is. an-evolution in gross matter of 
the former. This mental state corresponds to that of dreams 
(Svapna) when man lives in the mental world only. After 
creation, which is the waking (Jagrat) state, there is for the 
individual an already existing parallelism of names and 
objects. 

Uttered speech is a manifestation of the inner naming 
or thought. This thought-movement is similar in men of 
all races. When an Englishman or an Indian thinks of an 
object, the image is to both the same, whether evoked by 
the object itself or by the utterance of its name. Perhaps 
for this reason a thought-reader whose cerebral centre is 
en rapport with that of another may read the hidden 
* speech "—that is, the thought of one whose spoken speech 
he cannot understand. Thus, whilst the thought-movement 
is similar in all men, the expression of it as Vaikhart 
Shabda differs. According to tradition, there was once a 


« 
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universal language. According to the Biblical account, 
this was so before the confusion of tongues at the Tower 
of Babel. Nor is this unlikely when we consider that 
difference in gross speech is due to difference of races 
evolved in the course of time. If the instruments by, and 
conditions under, which thought is revealed in speech were 
the same for all men, then there would be but one language. 
But now this is not so. Racial characteristics and physical 
conditions, such as the nature of the vocal organs, climate, 
inherited impressions, and so forth, differ. Therefore, so 
also does language. But for each particular man speaking 
any particular language the uttered name of any object is 
the gross expression of his inner thought-movement. It 
evokes that movement and again expresses it. It evokes 
the idea and the idea is Consciousness as mental operation. 
That operation can be so sified as to be itself creative. 
This is Mantra-chaitanya. . 

From the above account” it will be understood that, 
when it is said that the “letters” are in the six bodily 
Chakras, it is not to be supposed that it is intended to 
absurdly affirm that the letters as written shapes, or as the 
uttered sounds which are heard by the ear, are there. The 
letters in this sense—that is, as gross things—are manifested 
only in speech and writing. This much is clear. But the 
precise significance of this statement is a matter of great 
difficulty. There is, in fact, no subject which presents more 
difficulties than Mantravidya, whether considered generally 
or in relation to the particular matter in hand. In the first 
place, one must be constantly on guard against falling into 
a possible trap—namely, the taking of prescribed methods 
of realization for actualities in the common sense of that 
term. The former are conventional, the latter are real. 
Doubts on this matter are increased by some variations in the 
descriptive accounts. Thus in some Ganesha is the Devata 
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of the Muladhara. In the Text here translated it is Brahma. 
Similarly this Text gives Dakin! in the Muladhara as the 
Devatà of the Asthi Dhitu (bony substance). When sitting 
in the prescribed Asana (posture), the bones are gathered up 
around this Chakra, and, moreover, from it as the centre of 
the body the bones run up and downwards, Another ac- 
count, however, given to me places Devi Shakini here.* 
Mistakes have also to be reckoned with, and can only be 
ascertained and rectified by a comparison of several MSS.* 
Again, four letters are said to be on the petals of the 
Maladhara Lotus—namely, Va, Sha, Sha, and Sa. Why 
are these said to be there? Various statements have been 
made to me. As there are certain letters which are ascribed 
to each form of sensible matter (Bhüta), it seems obvious 
to suggest that the Earth letters (Parthiva varna) are in 
the Earth centre. But am-examination on this basis does 
not bear the suggestion out. Next, it is said that the letters 
have colours, and the letters.of.a particular colour are allo- 
cated to the lotuses of the same colour. The Text does 
not support this theory. It has been said that certain 
letters derive from certain Devatās. But the letters pro- 
duce the Devatà, for these are the Artha of Mantra as 
Shabda. I have been also told that the letters are placed 
according to their seat of pronunciation (Uckehárana). But 
‘This account, which may be compared with that of the Text, is 

as follows : 
--.. Bone (Asthidhata) : Maladhara chakra : Devi Shakin‘. 

Fat (Medadhátu): Svadhishthüna chakra; Devi Kakini. 

(Mamsadhatu) : Manipüra chakra; Devi Lakini. 

Blood (Raktadhatu) : Rākini. 

Skin (Tvakdhatu) : Vishuddha chakra ; Devi Dákini. 

Marrow (Majjadhatu) : Ajna chakra ; Devi Hakint. 
“अमल कक Sahasrüra Padma are all Dhatus, beginning with Shukra 


? Thus in the text given me, from which I quote, the four letters 
of the Müladhára are given as Va, Sha, Sha and La, The latter should, 


according to other accounts, be Sa. - EA EE 
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it is replied that the Müladhàra is the common source of 
this (Uchcharanasthana) for all! Again, it is said that 
the letters on the petals are Bijis or seed-mantras of all 
activities (Kriya) connected with the Tattva of the centre, 
each letter undergoing variations according to the vowels.” 
All beings in Prithivi (Earth) Tattva, should be meditated 
upon in the Mülàdhara. Here are therefore (as we might 
expect) the organs of feet (Padendriya), the action of 
walking (Gamanakriya), smell (Gandha), the quality of 
Prithivi, the sense of smell (Ghrana), Nivritti Kala,’ and 
Brahma (Lord of the Tattva). But we are also told that 
the letters Va, Sha, Sha, and Sa are the Atma and Bijas 
of the four Vedas,' of the four Yugas,” of the four oceans,’ 
which are therefore called Chaturvarnatmaka, or in the 
self of the four letters. iris true that the four Vedas are 


in, and issue from, Parashabda, the seat of which is the , 


Maladhara. For Veda in its! primary sense is the world 
as idea in the mind of the creative Brahman, portions of 
which have been revealed to the Rishis (seers) and embodied 
in the four Vedas. But why should Va be the seed of the 
Rigveda, Sha of the Yajurveda, and so forth ? The ritual 
explanation, as given in the Rudrayamala (xiv. 73, xv. 2, 
xvi 1, 2) is that the petal Va is Brahma (Rajoguna) 
and is the Bija of Rik; Sha is Vishnu (Sattvaguna), and 


' This is true, but nevertheless there may be special seats of pro- 


nunciation for each letter or class of letters. As apparently supporting. 


this suggestion 16 7089 be noted that the vowel sounds are placed in the 
throat centre, and Ha and Ksha above. 

‘Tam informed that the subject is dealt with in detail in the 
Kundalinikalpataru, and in particular in the Adhyatmasagara, neither 
of which MSS. have I yet seen. 

3 See Author's "Studies in the Mantra Shastra” (Kalas of the 
Shaktis) Samana Vaywis also located here. 


* Va of Rik, Sha of Yajus, Sha of Sama and Sa of Atharva Veda. 
5 The four ages—-Satya, Treta, Dvapara and Kali. 
* Of Sugarcane juice, wine, ghee (Ghrita), milk, 
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Sha, being Pundarikatma, is the Bija of Yajus; Sha is 
Rudra (Tamoguna), and is the Bija of Sama, Sa is the Bija 
of Atharva, as it is the Bija of Shakti. These four are in 
Parashabda in Muladhara. It seems to me (so far as my 
studies in the Shastra have yet carried me) that the details 
of the descriptions of the centres are of two kinds. There 
are, firstly, certain 1808 of objective and universal reality. 
Thus, for example, there are certain centres (Chakra) in the 
spinal column. The principle of solidity (Prithivi Tattva) 
is in the lowest of such centres, which as the centre of the 
body contains the static or potential energy called Kunda- 
lini Shakti. The centre as a lotus is said to have four 
petals, because of the formation and distribution of the 
Yoga-nerves? (Nadi) at that particular point. Solidity is 
denoted aptly by a cube, which is the diagram (Yantra) of 
that centre. The consciousness of that centre as Devata 
is also aptly borne on an elephant, the massive solidity of 
which is emblematical of the solid earth principle (Prithivi). = 
The forces which go to the making of solid matter may, by 
the Yogi, be seen as yellow. It may be that particular 
substances (Dhatu) of the body and particular Vritti quali- 
ties) are connected with particular Chakras, and so forth. 

There are, however, another class of details which have 
possibly only symbolical reality, and which are placed be- 
fore the Sadhaka for the purposes of instruetion and 
meditation only) The letters as we know them—that is, 
as outer speech—are manifested only after passing through 

3 See Rudrayümala XVII, where priority is given to Atharva as 
dealing with Áchára of Shakti. From Atharva arose Sama, from Sima, 
Yajus, and from the latter Rik. 

2 The term "nerve" is used for default of another equivalent. 
These Nadis, called Yoga-Nadis, are not, like the Nadis of physiology, 
gross things, but subtle channels along which the life-force works in 


~ 
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"ee the Demchog Tantra, published as the seventh volume of 
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the throat. They cannot therefore exist as such in the 
Chakras. But they are said to be there. They are there, 
not in their gross, but in their subtle and causal forms. It 
is these subtle forms which are called Mütrika. But as 
such forms they are Shabda of and as ideating movements, 
or are the cause thereof. Consciousness, which is itself 
(Svarüpa) soundless (Nih shabda), in its supreme form 
(Para-shabda) assumes a general undifferentiated movement 
(Sámünya-spanda), then a differentiated movement (Vishe- 
sha-spanda), issuing in clearly articulate speech (Spashta- 
tara-spanda). The inner movement has outer correspondence 
with that issuing from the lips by the aid of Dhvani. This 
is but the Mantra way of saying that Consciousness moves 
as Shakti, and appears as subject (Shabda) and object 
(Artha) at first in the subtle form of Mind and its contents 
generated by the Samskáras,' nd then in the gross form 
of language as the expression of ideas and of physical 
objects (Artha), which the creative or Cosmic Mind projects 
into the world of sensual experience to be the source of 
impressions to the individual experiencer therein. It is true 
that in this sense the letters, as hidden speech or the seed 
of -outer speech, are in the Chakras, but the allocation of 
particular letters to particular Chakras is a matter which, 
if it has a real and not merely symbolical significance, must 
receive the explanation given in my “Shakti and Shākta ”. 
In each of the Chakras there is also a Bija (seed) Mantra 
of each of the Tattvas therein. They are the seed of the , 
Tattva, for the latter springs from and re-enters the form- 
er. The Natural Name of anything is the sound which 
is produced by the action of the moving forces which con- 
stitute it. He therefore, it is said, who mentally and yocally 
utters with creative force the natural name of anything, 
brings into being the thing which bears that name. Thus . 
"Ram" is the Bija of fire in the Manipara Chakra, This 


y 
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Mantra “ Ram” is said to be the expression in gross sound 
(Vaikhari Shabda) of the subtle sound produced by the forces 
constituting fire. The same explanation is given as regards 
* Lam ” in the Maladhara, and the other Bijas in the other 
Chakras. The mere utterance,’ however, of “Ram” or 
any other Mantra is nothing but a movement of the lips. 
When, however, the Mantra is * awakened ” ° (Prabudha)— 
that is, when there is Mantra-chaitanya (Mantra-conscious- 
ness)—then the Sadhaka can make the Mantra work. Thus 
in the ease cited the Vaikhari Shabda, through its vehicle 
Dhyani, is the body of a power of Consciousness which 
enables the Mantrin to become the Lord of Fire How- 
ever this may be, in all cases it is the creative thought 
which ensouls the uttered sound which works now in man's 
small “magic,” just as jit. first worked in the “grand 
magical display” of the World creator. His thought was 
the aggregate, with creative power, of all thought. Each 
man is Shiva, and can-attaim-His power to the degree of 
his ability to consciously realize himself as such. For 
various purposes the Devatas are invoked. Mantra and 
Devata are one and the same. A Mantra-Devatà is Shabda 
and Artha, the former being the name, and the latter the 
Devata whose name it is. By practice (Japa) with the 


१ The mind must in worship with form (Sakara) be centred on the 
Deity of Worship (Ishtadevata) ; and in Yoga on the light form (Jyotir. 
mayarüpa). It is said, however, that mere repetition of a Mantra with 
out knowing its meaning will produce some benefit or that which arises 
from devotion. The subject of natural Name is dealt with in the 
author's " Garland of Letters 


Thought is not then only in the outer husk, but is vitalized 
through its conscious centre. 


Some attain these powers through worship (Upasana) of Agni 
Vetala, a Devayoni; some of Agni Himself. The former process, which 


\ 
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Mantra the presence of the Devatà is invoked. Japa or 
repetition of Mantra is compared to the action of a man 
shaking a sleeper to wake him up. The two lips are Shiva 
and Shakti. Their movement is the coition (Maithuna) 
of the two. Shabda which issues therefrom is in the 
nature of Seed or Bindu. The Devata thus produced is, 
as it were, the “son” of the Sádhaka. It is not the 
Supreme Devatà (for it is actionless) who appears, but in 
all cases an emanation produced by the Sadhaka for his 
benefit only. In the case of worshippers of Shiva a Boy- 
Shiva (Bala Shiva) appears, who is then made strong by 
the nurture which the Sadhaka gives to his creation, The 
occultist will understand all such symbolism to mean that 
the Devatá is a form of the consciousness of the Sidhaka 
which the latter arouses afid_strengthens, and gains good 
thereby. It is his conscidusness which becomes the boy 
Shiva, and when strengthened the full-grown Divine power 
itself. All Mantras are in the body as forms of conscious- 
ness (Vijnana-rapa). When the Mantra is fully practised it 
enlivens the Samskára, and the Artha appears to the mind. 
Mantras are thus a form of the Samskara of Jivas, the 
Artha of which becomes manifest to the consciousness 
which is fit to perceive it. The essence of all this is— 
concentrate and vitalise thought and will power. But for 
such a purpose a method is necessary—namely, language 
and determined varieties of practice according to the end 
sought. These, Mantravidya (which explains what Mantra 
is) also enjoins. 

The causal state of Shabda is called Shabdabrahman— 
that is, the Brahman as the cause of Shabda and Artha. 
The unmanifest (Avyakta) power or Shabda, which is the 


‘If Sarya (Sun-God) be invoked, it is an emanation which comes 
and then goes back to the sun. 
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cause of manifested Shabda and Artha, uprises on the differ- 
entiation of the Supreme Bindu from Prakriti in the form 
of Bindu through the prevalence of Kriya’ Shakti. Avyakta 
Rava or Shabda (unmanifested sound) is the principle of 
sound as such (Nada-matra) that is, undifferentiated sound 
not specialized in the form of letters, but which is, through 
creative activity, the cause of manifested Shabda and 
Artha. It is the Brahman considered as all-pervading 
Shabda, undivided, unmanifested, whose substance is Nada 
and Bindu, the proximate creative impulse in Parashiva 
and proximate cause of manifested Shabda and Artha.’ It 
is the eternal partless Sphota * which is not distinguished 
into Shabda and Artha, but is the Power by which both 
exist and are known. Shabda-brahman is thus the kinetic 
_ideating aspect of the undifferentiated Supreme Conscious- 
ness of philosophy, and the!.Saguna Brahman of religion. 
It is Chit-shakti vehicled=by undifferentiated Prakriti- 
shakti—that is, the creative aspect of the one Brahman who 
is both transcendent and formless (Nirguna), and immanent 


' See, v. 12: Sharada. 

Kriyaishaktipradhinayah shabdashabdartha-karanam 
Prakriter binduripinyah shabdabrahmabhavat param. 

In plain English this means, in effect, that increasing activity in 
the Consciousness about to create (Bindu) produces that state in which 
it is the cause of subject and object, as mind and matter. 

*Tena shabdartharapa-vishishtasya shabda-brahmatvam avadha- 
ritam (Pranatoshinf, 18). 


* See Pranatoshini, p. 10; Raghava Bhatta, Comm. v. 12, Ch. I 


Srishtyunmukha-paramashiva-prathamollisamatram akhando vyak- 
to nàdabindumaya eva vyápako brahmátmakah shabdah. 


' Sphota, which is derived from Sphut, to open (as a bud does), is 
that by which the particular meaning of words is revealed. letters 
singly, and therefore also in combination, are non-significant. A word - 
is not the thing, but that through which, when uttered, there is n $ 
tion of the thing thereby denoted. That which denotes the = 
denoted is & disclosure (Sphota) other than these letters. 
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and with form (Saguna)! As the Hathayogapradipikà 
says: “ Whatever is heard in the form of sound is Shakti. 
The absorbed state (Laya) of the Tattvas (evalutes of 
Prakriti) is that in which no form exists.’ So long as there 
is the notion of Ether, so long is sound heard. The sound- 
less is called Parabrahman or Paramatma.” * Shabdabrah- 
man thus projects itself for the purpose of creation into 
. two sets of movement—namely, firstly, the Shabda (with 
mental vibrations of cognition) which, passing through the 
vocal organs, become articulate sound; and, secondly, 
Artha movements denoted by Shabda in the form of all 
things constituting the content of mind and the objective 
world. These two are emanations from the same Conscious 
Activity (Shakti) which is the Word (Vàk or * Logos"), 
and are in consequence essentially the same. Hence the 
connection between the bwo is permanent. It is in the 
above sense that the universe is.said to be composed of the 
letters. It is the fifty“ letters of the Sanskrit alphabet 
which are denoted by the garland of severed human heads 
which the naked * Mother, Kali, dark like a threatening rain- 
cloud, wears as She stands amidst bones and carrion beasts 


‘It is to be noted that of five Bhütas, Akasha and Vayu belonging 
to the formless division (Amürtta), and the remaining three to the form 
division (Mürtta). The first is sensed by hearing. Shabda is vibration 
for the ear as name. Agni, the head of the second division, is sensed as 
form (Ripa). Artha is vibration to the eye (mental or physical) as form. 

? Ch. IV, vv. 101, 102. 

3 Yatkinchin nàdarüpena Shrüyate shaktir eva sa 

Yas tattvanto nirikarah sa eva parameshvarah. 
* Távad akashasamkalpo yavachchhabdah pravartate 
Nihshabdam tatparam brahma paramátmeti giyate. 

è Sometimes given as fifty-one. d 

* She is so pictured because She is beyond Maya (Mayatita). She is 
the " Bewilderer of all” by Her Maya, but is Herself unaffected thereby, 
This Kali symbolism is explained in the Svarüpa-vyakhyà of the " Hymn 
io Kali" (Karparadi Stotra) which I have published as Vol. IX of 
Tantrik Texts, . 3 — 


" 
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and birds in the burning-ground on the white córpse-like 
(Shavarüpa) body of Shiva. For it is She who " slaughters " 
— that is, withdraws all speech and its objects into Herself 
at the time of the dissolution of all things (Mahapralaya).' 
Shabdabrahman is the Consciousness (Chaitanya) in all crea- 
tures. It assumes the form of Kundali, and abides in the 
body of all breathing creatures (Prani), manifesting itself by 
letters in the form of prose and verse.’ In the sexual 
symbolism of the Shakta Tantras, seed (Bindu)* issued 
upon the reversed union‘ of Mahakala and Mahakali, which 
seed, ripening in the womb of Prakriti, issued as Kundali 
in the form of the letters (Akshara). Kundali as Maha- 
mátrikasundari has fifty-one coils, which are the Matrikis or 
subtle forms of the gross letters or Varna which is the 
Vaikhari form of the Shabda at the centres. Kundali when 
with one coil is Bindu; with two, Prakriti-Purusha; with 
three, the three Shaktis (fehchhà, Jnana, Kriya) and three 
Gunas (Sattva, Rajas, Tanias); with the three and a half 
She is then actually creative "with Vikriti; with four She 
is the Devi Ekajata, and so on to Shrimatrikotpattisundari 
with fifty-one coils.’ In the body, unmanifested Parashabda 
is in Kundali Shakti. That which first issues from it is in 
the lowest Chakra, and extends upwards through the rest 
as Pashyanti; Madhyama and Vaikhari Shabda. When 


‘The same symbolism is given in the description of the Heruka in 
the Buddhist Demchog Tantra. 
१ Chaitanyam sarvabhütánám shabdabrahmeti me matih 
Tat prápya kundaliripam práninàm dehamadhyagam 
82 Seth al ae gadyapadyadi-bhedatah. (Sharada Tilaka, 


* The term Bindu also means a drop as of semen. 
em .Viparita maithups. Shakti is above Shiva, and moving on and in 
coition with Him because She is the active and He the inert Couscious- 
ness. 
` Shaktisamgama Tantra, first Ullasa Utpattikhanda.- When with 
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Shakti first “ sees"! She is Parama Kala’ in the mother-form 
(Ambikarupa), which is supreme speech (Para vak) and 
supreme peace (Parama shanta). She “sees” the manifest- 
ed Shabda from Pashyanti to Vaikhari. The Pashyanti* 
state of Shabda is that in which Ichchha Shakti (Will) in the 
form of a goad* (Amkushakara) is about to display the uni- 
verse, then in seed (Bija) form. This is the Shakti Vàmà.* 
Madhyamà Vàk, which is Jnana (knowledge), and in form 
of a straight line (Rijurekha), is Jyeshtha Shakti. Here 
there is the first assumption of form as the Matrika (Matri- 
kàtvam upapannà), for here is partieular motion (Vishesha- 
spanda). The Vaikhari state is that of Kriya Shakti, 
who is the Devi Raudri, whose form is triangular" and 
that of the universe. As the former Shakti produces the 
subtle letters of Matrika which are the Vasana,’ so this 
last is the Shakti of thefgross letters of words and their 
objects,” These letters are the'Garland of the Mother issuing 
from Her in Her formas Kundalini Shakti, and absorbed 
by Her in the Kundalini-yoga here described. 


‘The first movement in creation, called ikshana ("seeing") in 
Veda. To see is to ideate. pane t ni 


^Paramü-supreme or first. Kala=Vimarsha-Shakti of Atma. 
She is, as such, the first cause of all the letters. 


* Pashyanti=She who “ sees” (Ikshana). 

' Here the crooked line (Vakrarekhà) comes first, and the straight 
pes Possibly this may be the line rising to form the triangular 
pyramid. 


“So called because she “vomits forth" the universe (Vamanat 
vāmā iti). ; 


'"Shringàtaka—that is, a triangular pyramidal figure of three 
dimensions. 


२ That is, Samskara or revived impression, whi Ih is the seed of the 
ideating Cosmic Consciousness. rs A 
* Yoginihridaya Tantra. Samketa I, 
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AT this stage we are in a position to pass to a consideration 
of the Ohakras, which may shortly be described as subtle 
centres of operation in the body of the Shaktis or Powers 
of the various Tattvas or Principles which constitute the 
bodily sheaths. Thus the five lower Chakras from Mala- 
dhara to Vishuddha are centres of the Bhütas, or five forms 
of sensible matter. The Ajna and other Chakras in the 
region between it and the Sahasrara are centres of the Tattvas 
constituting the mental sheaths, whilst, the Sahasrüra or 
thousand-petalled lotus, at the top of the brain, is the bliss- 
ful abode of Parama Shiva-Shakti which is the state of pure 
Consciousness. 

A description of the Chakras involves, in the first place, 
an account of the Western anatomy and physiology of the 
central and sympathetic nervous systems; secondly, an 
account of the Tantrik nervous system and Chakras; and, 
lastly, the correlation, so far as that is possible, of the two 
systems on the anatomical and physiological side, for the 
rest is in general peculiar to Tantrik occultism. 

The Tantrik theory regarding the Chakras and Sahas- 
rara is concerned on the physiological side, or Bhogiyatana 
aspect, with the central spinal system, comprising the brain 
or encephalon, contained within the skull, and the spinal 
cord, contained within the vertebral column (Merudanda). 
It is to be noted that, just as there are five centres (Chakras) 
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into five regions, which, commencing from the lowest, are the 
cocoygeal, consisting of four imperfect vertebra, often united 
together into one bone called the coccyx; the sacral region, 
consisting of five vertebre united together to form a single 
bone, the sacrum; the lumbar region, or region of the loins, 
consisting of five vertebri ; the dorsal region, or region of the 
back, consisting of twelve vertebrie; and the cervical region, 
or region of the neck, consisting of seven vertebrae. As 
exhibited by segments, the cord shows different characteris- 
ties in different regions. Roughly speaking, these corres- 
pond to the regions which are assigned to the governing 
control of the Maladhara, Svadhishthana, Manipüra, Anā- 
hata and Vishuddha centres, or Chakras or Lotuses (Padma). 
The central system has relation with the periphery through 
the thirty-one spinal and twelve cranial nerves, which are 
both afferent and efferent for Sensory and motor, arousing 
sensation or stimulating action. Of the cranial nerves, the 
last six arise from the spinal bulb (medulla), and the other 
six, except the olfactory and optic nerves, from the parts of 
the brain just in front of the bulb. Writers of the Yoga and 
Tantra schools use the term Nadi, by preference, for nerves. 
They also, it has been said, mean cranial nerves when they 
speak of 51768, never using the latter for arteries, as is done 
in the medical literature.’ It must, however, be noted that 
the Yoga Nadis are not the ordinary material nerves, but 
subtler lines of direction along which the vital forces ४०. 
The spinal nerves, after their exit from the ineervertebral 
foramina, enter into communication with the gangliated 
cords of the sympathetic nervous system, which lie on each 
side of the vertebral column. The spinal cord extends in 
1 j i 
RR 
word Dhamani is also used for nerve. It is to be noted, however, that 


the present work uses Shiras for other than cranial nerves, for in v. I 
it calls Ida and Pingala Nàdis or Shiras. 
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the case of man from the upper border of the atlas, below 
the cerebellum, passing into the medulla, and finally opening 
into the fourth ventricle of the brain, and descends to the 
second lumbar vertebra, where it tapers to a point, called 
the filum terminale. I am told that microscopic investi- 
gations by Dr. Cunningham have disclosed the existence of 
highly sensitive grey matter in the filum terminale which 
was hitherto thought to be mere fibrous cord. This is of 
importance, having regard to the position assigned to the 
Maladhara and the Serpent Power. It is continued in this 
for a variable distance, and there ends blindly. Within 
the bony covering is the cord, which is a compound of 
grey and white brain matter, the grey being the inner of 
the two, the reverse of the position on the encephalon. The 
cord is divided into two )symmetrical halves, which are 
connected together by a commissure in the centre of which 
there is a minute canal called the central spinal canal 
(wherein is the Brahrmianüdi), which is said to be the 
remnant of the hollow tube from which the cord and brain 
were developed.’ This canal contains cerebro-spinal fluid. 
The grey matter viewed longitudinally forms a column 
extending through the whole length of the cord, but the 
width is not uniform. There are special enlargements in 
the lumbar and cervical regions which are due mainly to 
the greater amount of grey matter in these situations. 
But throughout the whole cord the grey matter is specially 
abundant at the junctions of the spinal nerves, so that a 
necklace arrangement is visible, which is more apparent in 
the lower vertebrates, corresponding to the ventral gang- 
lionic chain of the invertebrates. The white matter 
consists of tracts or columns of nerve fibres. At the upper 
border of the atlas, or first cervical vertebra, the spinal | 


x on tenir " Functions of the Brain 


v My 
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cord passes into the medulla oblongata below the cerebellum. 
The centre canal opens into the fourth ventricle of the 
brain. The cerebellum is a development of the posterior 
wall of the hindermost of the three primary dilatations of 
the embryonic cerebro-spinal tube, the fourth ventricle 
constituting the remnant of the original cavity. Above 
this is the cerebrum, which with the parts below it is an 
enlarged and greatly modified upper part of the cerebro- 
spinal nervous axis. The spinal cord is hot merely 8) 
conductor between the periphery and the centres of sensa- 
tion and volition, but is also an independent centre or 
group of centres. There are various centres in the spinal 
cord which, though to a considerable extent autonomous, is 
connected together with the higher centres by the associat- 
ing and longitudinal tractsof the spinal cord. All the 
functions which are ascribed primarily to the spinal centres 
belong also in an ultimate -sense to the cerebral centres. 
Similarly, all the * Letters” whieh exist distributed on the 
petals of the lotuses exist in the Sahasrara. The centres 
influence not only the muscular combinations concerned 
in volitional movements, but also the functions of vascular 
innervation, secretion, and the like, which have their 
proximate centres in the spinal cord. The cerebral centres 
are said, however, to control these functions only in relation 
with the manifestations of volition, feeling, and emotion ; 
whereas the spinal centres with the subordinate sympathetic 
system are said to constitute the mechanism of unconscious 
adaptation, in accordance with the varying conditions of 
of stimuli which are essential to the continued existence 
of the organism. The medulla, again, is also both 
a path of communication between the higher centres 
and the periphery and an independent centre regulating 
functions of the greatest importance in the system. 
1 See Ferrier's “ Functions of the Brain," p. 80. 
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It is to be noted that the nerve fibres which carry motor 
impulses descending from the brain to the spinal cord cross 
over rather suddenly from one side to the other on their 
way through the spinal bufb (medulla), a fact which has 
been noted in the Tantras in the description of the Mukta 
Triveni. The latter is connected by numerous afferent and 
efferent tracts with the cerebellum and cerebral ganglia. 
Above the cerebellum is the cerebrum, the activity of which 
is ordinarily associated with conscious volition and ideation 
and the origination of voluntary movements. The notion 
of Consciousness, which is the introspective subject-matter 
of psychology, must not, however, be confused with that of 
physiological function. There is therefore no organ of con- 
sciousness, simply because “ Consciousness " js not an 
organie conception, and has nothing to do with the physio- 
logical conception of energy; wliose inner introspective side 
it presents. Consciousness-in itself is the Atma. Both 
mind and body, of which latter. the brain is a part, are 
veiled expressions of Consciousness, which in the case of 
matter is so veiled that it has the appearance of uncon- 
sciousness. The living brain is constituted of gross sensible 
matter (Mahábhuta) infused by Prana or the life-principle. 
Its material has been worked up so as to constitute 8 suit- 
able vehicle for the expression of Consciousness in the form 
of Mind (Antahkarana). As Consciousness is not à property 
of the body, neither is it a mere function of the brain. The 
fact that mental consciousness is affected or disappears 
with disorder of the brain proves the necessity of the latter 
for the expression of such consciousness, and not that con- 
sciousness is inherent alone in brain or that it is the 
property of the same. On each side of the vertebral column 
there is a chain of ganglia connected with nerve fibre, called 


' Auguste Forel's " Hygiene of Nerves and Mind,” p. 95. s 
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the sympathetic cord (Ida and Pingala), extending all the 
way from the base of the skull to the coccyx This is in 
communication with the spinal cord. It is noteworthy that 
there is in the thoracic and lumbar regions a ganglion of 
each chain corresponding with great regularity to each 
spinal nerve, though in the cervical region many of them 
appear to be missing; and that extra large clusters of ner- 
vous structure are to be found in the region of the heart, 
stomach and lungs, the regions governed by the Anahata, 
Manipüra, and Vishuddha, respectively, the three upper of 
the five Chakras hereinafter described. From the sym- 
pathetic chain on each side nerve fibres pass to the viscera 
of the abdomen and thorax. From these, nerves are also 
given off which pass back into the spinal nerves, and others 
which pass into some of the cranial nerves; these are thus 
distributed to the blood-vessels of the limbs, trunk, and 
other parts to which the spinal or cranial nerves go. The 
sympathetic nerves chiefly carry impulses which govern the 
muscular tissue of the viscera and the muscular coat of 
the small arteries of the various tissues. It is through the 
sympathetic that the tone of the blood vessels is kept up 
by the action of the vaso-motor centre in the spinal bulb. 
The sympathetie, however, derives the impulses which it 
distributes from the central nervous system ; these do not 
arise in the sympathetic itself. The impulses issue from 
the spinal cord by the anterior roots of the spinal nerves, 
and pass through short branches into the sympathetic 
chains. The work of the sympathetic systems controls and 
influences the circulation, digestion and respiration.’ 

The anatomical arrangement of the central nervous 
system is excessively intricate, and the events which take 
place in that tangle of fibre, cell and fibril, are, on the other 


* See Foster and Shore's “ Physiology," pp. 206, 207. 
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hand, even now almost unknown. And so it has been 
admitted tha& in the description of the physiology of the 
central nervous system we can as yet do little more than 
trace the paths by which impulses may pass between one 
portion of the system and another, and from the anatomical 
connections deduce, with more or less probability, the nature 
of the physiological nexus which its parts form with each 
other and the rest of the body? In a general way, however, 
there may (it is said) be reasons to suppose that there are 
nervous centres in the central system related in a special 
way to special mechanisms, sensory, secretory, or motor, 
and that centres, such as the alleged genito-spinal centre, 
for a given physiological action exist in a definite portion of 
the spinal cord. It is the subtle aspect of such centres 88 
expressions of Consciousness (Chaitanya) embodied in 
various forms of Maya Shakti! which is here called Chakra. 
These are related through intetmediate conductors with the 
gross organs of generation, 3nieturition, digestion, cardiac 
action, and respiration in ultimate relation with the Mülà- 
dhara, Svadhishthana, Manipüra, Anahata, and Vishuddha 
Chakras respectively, just as tracts have been assigned in 
the higher centres as being in special, even if not exclusive, 
relation with various perceptive, volitional, and ideative 
processes, 

With this short preliminary in terms of modern Western 
physiology and anatomy, I pass to a description of the 
Chakras and Nadis (nerves), and will then endeavour to 
correlate the two systems. 

The conduits of Pranik or vital force are the nerves 
called Nadi, which are reckoned to exist in thousands in the 
body. “ As in the leaf of the Ashvattha tree (Ficus religiosa), 

1 “Manual of Physiology,” by G. N. Stewart, 5th edition, p. 657 (1900). 
* Ibid. ¢ 4२२ 
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there are minute fibres, so is the body permeated by Nàdis." ' 
Nadi is said in v. 2 to be derived from the root nad, or motion. 
For here the Prana or Life Principle moves. The Bhüta- 
shuddi Tantra speaks of 72,000, the Prapanchasara Tantra 
of 300,000, and the Shiva Samhita of 350,000; but of these, 
whatever be their total extent, only a limited number are of 
importance. Some are gross Nadis, such as the physical 
nerves, veins and arteries, known to medical science. But 
they are not all of this gross or physical and visible character. 
They exist, like all else, in subtle forms, and are known as 
Yoga Nadis. The latter may be described as subtle channels 
(Vivara) of Pranik or vital energy. The Nadis are, as stated, 
the conduits of Prana. Through them its solar and lunar 
eurrents run. Could we see them, the body would present 
the appearance of those máps which delineate the various 
ocean currents. They are the paths along which Pránashakti 
goes. They therefore belong to the vital science as life- 
element, and not to the medical Shastra (Vaidyashastra). 
Hence the importance of the Sadhana, which consists of the 
physical purification of the body and its Nadis. Purity of 
body is necessary if purity of mind is to be gained in its 
extended Hindu sense. Purification of the Nadis is perhaps 
the chief factor in the preliminary stages of this Yoga; for 
just as their impurity impedes the ascent of Kundali Shakti, 
their purity facilitates it. This is the work of Pranayama 
(v. post). 

Of these Nadis, the principal are fourteen, and of these 
fourteen Ida, Pingala, and Sushumna are the chief. Of 
these three, again, Sushumna is the greatest, and to it all 
others are subordinate ; for by the power of Yoga (Yogabala) 
Prana is made to go through it, and, passing the Chakras, 

? Shandilya Up., Ch. I, where the Nàdis are given and their purifica- - 
tion spoken of; Dhyanabindu Up.; and as to Sushumna see Mandala- ` 
pbrahmana Up., First Bráhmana. 


EM su 
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leave the body through the Brahmarandhra. It is situate 
in the interior of the cerebro-spinal axis, the Merudanda, or 
spinal column, in the position assigned to its interior canal, 
and extends from the basic plexus, the Tattvik centre called 
the Maladhara, to the twelve-petalled lotus in the pericarp 
of the Sahasrara Padma, or thousand-petalled lotus. With- 
in the fiery red Tamasik Sushumna is the lustrous Rajasik 
Vajra or Vajrini Nadi, and within the latter the pale nectar- 
dropping Sattvik Chitra or Chitrinl. The interior of the 
latter is called the Brahma Nadi. The first is said to be 
fire-like (Vahnisvarüpà), the second sun-like (Süryasvarüpà), 
and the third moon-like (Chandrasvarapa).' These are the 
threefold aspect of the Shabdabrahman. The opening at 
the end of the Chitrini Nadi is called the door of Brahman 
(Brahmadvara), for through. it the Devi Kundali enters to 
ascend.’ It is along thisrlast-mentioned Nadi, known as 
the Kula Marga and thé “Royal Road,” that the Shakti 
Kundalini is led in the process hereafter described. 

Outside this nerve are the two Nadis, the pale Ida or 
Shashi (Moon) and the red Pingalà or Mihira (Sun), which 
are connected with the alternate breathing from the right 
to the left nostril and vice versa. The first, which is 
“feminine” (Shaktirapa) and the embodiment of nectar 
(Amritavigrahà) is on the left; and the second, which is 

* Hence She is called in the Lalita-Sahasranama (v. 106) Maladha- 
rümbujürüdha. Fire, Sun and Moon are aspects of the differentiated 


Parabindu or Kámakalà (v. ante) See the Chapter on Sun, Moon and 
Fire in “ Garland of Letters”. 

* The sun generally represents poison, and the moon nectar 
(Shandilya Up. Ch. I). Both were obtained at the churning of the 
ocean, and represent the upbuilding and destructive forces of Nature. 

3 The Hindus have long known that breathing is done through one 
nostril for a period of time and then through the other. In Prana- 
yama to make the breathing change one nostril is closed. But the 

skilled Yogi can shift the breathing at his will without closing a nostril 
with his fingers. At the moment of death breathing is through both 
nostrils at one and the same time. वर e 
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* masculine " as being in the nature of Rudra (Raudramika), 
is on the right. They both indicate Time or Kala, and 
Sushumna devours Kala. ‘For on that path entry is made 
into timelessness. The three are also known as Ganga 
(Ida), Yamuna (Pingala) and Sarasvati (Sushumna), after 
the names of the three sacred rivers of India. The Mala- 
dhara is the meeting-place of the three “ rivers,” and hence 
is called Yuktatrivent. Proceeding from the Adhara lotus, 
they alternate from right to left and left to right, thus going 
round the lotuses. According to another account, their 
position is that of two bows on either side of the spinal 
cord. An Indian medical friend tells me that these are not 
discrepant accounts, but represent different positions 
according as Idà and Pingala exist inside or outside the 
spinal cord. When they pehbb the space between the eye- 
brows known as the Ajna’Chakra, they enter the Sushumni, 
making a plaited knot'of three called Muktatriveni, The 
three “ Rivers," which are again united at this point, flow 
separately therefrom, and for this reason the Ajna Chakra 
is called Muktatriveni. After separation, the Nadi which 
proceeded from the right testicle goes to the left nostril, 
and that from the left testicle to the right nostril. It 
has been said that the distinction made between the heat- 
ing “Sun” and cooling “Moon” is that which exists be- 
tween the positive and negative phases of the same subject- 
matter, positive and negative forces being present in every 
form of activity. Pingalà is thus, according to this view, 
the conduit of the positive solar current, and Ida of the 
negative lunar current. There are also, as we have seen, 
interior solar and lunar Nadis in the fiery Sushumna where 
the two currents meet. These are all but microcosmic 


, 
4 
[ 
E 
E 
3 Similarly, there are three Nadis which in Latasadhana are wor- f 
shipped in the Madanāgāra—viz., Chāndrī, Saurī, Agneyi, हलक i 
the sun, moon and fire. D. ] 
a 
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instances of the vaster system of cosmic matter, every 
portion of which is composed of three Gunas (Trigunütmaka) 
and the threefold Bindus, which are Sun, Moon, and Fire, 

As regards nerve cords and fibres, cranial and spinal 
nerves, and the connected sympathetic nerves, Dr. Bro- 
jendranath Seal says: “ With the writers on the Yoga, all 
the Shirás, and such of the Dhamanis as are not vehicles ' 
of vital current, metabolic fluid, lymph, chyle, or blood, are 
cranial nerves, and proceed from the heart through the 
spinal cord to the cranium. These cranial nerves include 
pairs for the larynx and the tongue, for the understanding 
and use of speech, for the raising and lowering of the 
eyelids, for weeping, for the sensations of the special senses, 
etc., a confused and unintelligent reproduction of Sushruta's 
classification. But the enumeration of the spinal nerves 
with the connected sympathétic chain and ganglia is a 
distinct improvement on the old anatomists.” ' 

He then continues : The Sushumnà is the central cord 
in the vertebral Column (Brahmadanda or Meru). The 
two chains of sympathetic ganglia on the left and right are 
named Idi and Pingalà respectively. The sympathetic 
nerves have their main connection with Sushumna at the 
solar plexus (Nàbhi chakra). Of the seven hundred nerve 
cords of the sympathetic spinal system (see Sangitaratn&- 
kara), the fourteen most important are : * 

“1. Sushumná, in the central channel of the spinal 
cord. 2. Ida, the left sympathetic chain, stretching from 
under the left nostril to below the left kidney in the form. 
of a bent bow. 3. Pingalà, the corresponding chain on 

* P. 340, Appendix to Professor Sarkar's "Positive Background 
of Hindu Sociology," subsequently published in his “ Positive Sciences 
of the Hindus”. The author annexes a plan which attempts to give 


a rough idea of the relative position of the principal nerves of the 
sympathetic spinal system. 


* Some of these are referred to in the present work : see इ. 1. 
LI ^ M c-r 
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the right. 4. Kuhü, the pudic nerve of the sacral plexus, 
to the left of the spinal cord. 5. Gandhari, to the back 
of the left sympathetic chain, supposed to stretch from 
below the corner of the left eye to the left leg. It was evi- 
dently supposed that some nerves of the cervical plexus 
came down through the spinal cord and joined on to the 
great sciatic nerve of the sacral plexus. 6. Hastijihva, to 
the front of the left sympathetic chain, stretching from 
below the corner of the left eye to the great toe of the left 
foot, on the same supposition as before. Pathological facts 
were believed to point to a special nerve connection between 
the eyes and the toes. 7. Sarasvati, to the right of Su- 
shumna, stretching up to the tongue (the hypoglossal nerves 
of the cervical plexus). 8. Pusha, to the back of the right 
sympathetic chain, stretching from below the corner of the 
right eye to the abdomen (a connected chain of cervical and 
lumbar nerves) 9. Payasvini, between Pasha and Saras- 
vati, auricular branch of the cervical plexus on the left. 
10. Sankhini, between Gandhari and Sarasvati, auricular 
branch of the cervical plexus on the left. 11. Yashasvini, 
to the front of the right sympathetic chain, stretching from 
the right thumb to the left leg (the radial nerve of the bra- 
chial plexus continued on to certain branches of the great 
sciatic). 12. Varuna, the nerves of the sacral plexus, 
between Kuhü and Yashasvini, ramifying over the lower 
trunk and limbs. 13. Vishvodara, the nerves of the lumbar 
plexus, between Kuhü and Hastijihva, ramifying over the 
lower trunk and limbs. 14. Alambusha, the cocoygeal 
nerves, proceeding from the sacral vertebre to the urino- 


genitary organs." * 


' Citing Sangitaratnakara, Shlokas 144-156; also the Yogárrava 
Tantra. This account has in parts been criticized by an Indian medical —— 
friend, who tells me that it is in those parts influenced too much — 
by Western physiology. ^ 
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The Tattvas in the body pervaded by Prana have 
certain special centres of predominance and influence 
therein, which are the Chakras (centres or circles or regions) 
or Padmas (lotuses) of which this work is a description. 

Inside the Meru, or spinal column, are the six main 
centres of Tattvik operation, called Chakras or Padmas, 
which are the seats of Shakti, as the Sahasrara above is the 
abode of Shiva.’ These are the Maladhara, Svadhishthana, 
Manipara, Anahata, Vishuddha and Ajna, which in the 
physical body are said to have their correspondences in the 
principal nerve plexuses and organs, commencing from 
what is possibly the sacro-coccygeal plexus to the “ space 
between the eyebrows,” which some identify with the pineal 
gland, the centre of the third or spiritual eye, and others 
with the cerebellum. The Chakras? themselves are, how- 
ever, as explained later, centres of Consciousness (Chaitanya) 
as extremely subtle force-(Shakti); but the gross regions 
which are built up by their coarsened vibrations, which 
are subject to their inffüencé, and with which loosely and 
inaccurately they are sometimes identified, have been said 
to be various plexuses in the trunk of the body and the 
lower cerebral centres mentioned. In the portion of the 
body below the Maladhara are the seven lower worlds, 


Patala and others, together with the Shaktis which support 


all in the universe. 

The first centre, or Mülàdhára Chakra, which is so 
called from its being the root of Sushumna where Kundali 
rests,’ is at the place of meeting of the Kanda (root of all 
the Nadis) and the Sushumna Nadi, and is in the region 
midway between the genitals and the anus. It is thus the 


* Varsha Up., Ch. V. 

'See Ch. V, Varaha Up. and Dhyánabindu Up. and Ch. या, 
Yogakondalt Up. 

? Derived from Mala (root) and Adh&ra (support). 
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centre of the body for men. By this and similar state- 
ments made as regards the other lotuses, it is not meant 
that the Chakra proper is in the region of the gross body 
described, but that it is the subtle centre of that gross 
region, such centre existing in the spinal column which 
forms its axis. The reader must bear this observation in 
mind in the descriptions of the Chakras, or an erroneous 
notion will be formed of them. This crimson Maladhara 
lotus’ is described as one of four petals, the Vrittis of which 
are the four forms of bliss known as Paramananda, Sahaja- 
nanda, Yogananda and Viránanda. On these four petals 
are the golden letters Van (ब), Sham (si), Sam (ï), and Sam 
(€). Each letter in its Vaikhari form is a gross manifesta- 
tion of inner or subtle Shabda. On the petals are figured 


the letters, which are each a. Mantra, and as such a Devatà. - 


The petals are configurations made by the position of the 
Nadis at any particular centre, and are in themselves 
Pranashakti manifested by Pranavayu in the living body. 
When that Vàyu departs they cease to be manifest. Each 
letter is thus a particular Shabda or Shakti and a surround- 
ing (Avarana) Devata of the Principal Devatà and its 
Shakti of the particular Chakra. As Shakti they are 
manifestations of Kundali and in their totality consti- 
tute Her Mantra body, for Kundali is both light (Jyotir- 
mayi) and Mantra (Mantramayi). The latter is the gross 
or Sthüla aspect of which Japa is done. The former is 


'Shándilya Up., Ch. I, where also the centres for birds and other 
animals are given. In some diagrams (Kashmir " Nadichakra ") Kundali 
is represented above the position given in the Text, 


१ This and other lotuses hang head downwards except when Kundali 
passes through them, when they turn upwards. 


* These Vrittis or qualities (see post) denoting four forms of bliss 
are not given in the text here translated, but in Tarkalankara's Com- 
mentary to the Mahanirvana Tantra. 


'In this and other cases meditation is done from the right (Dak- 
shinavartena). See v. Shat-chakra-niripana cited as S.N. dec 


"T 
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the Sükshma or subtil aspect which is led up to in Yoga. 
Their specific enumeration and allocation denote the differ- 
entiation in the body of the total Shabda. This Lotus 
is the centre of the yellow Prithivi, or “Earth” Tattva, with 
its quadrangular Mandala, the Bija or Mantra of which 
Tattva is Lam (8). 

At this centre is the Prithivi Tattva, the Bija of which 
is “La,” with Bindu or the Brahma-consciousness presiding 
over this centre or * Lam " which is said to be the expression 
in gross (Vaikhari) sound of the subtle sound made by the 
vibration of the forces of this centre. 50, again, the subtle 
Tejas Tattva and its Bija Ram is in the Manipüra Chakra, 
and the gross fire known as Vaishvanara is in the physical 
belly, which the subtle centre governs. This Bija represents 
in terms of Mantra the Tattva regnant at this centre, and its 
essential activity. With the, symbolism used throughout 
this work, Bija is said to be setited on the elephant Airavata, 
which is here located. This.and the other animals figured in 
the Chakras are intended to dendté the qualities of the Tattvas 
there regnant. Thus, the elephant is emblematic of the 
strength, firmness, and solidity, of this Tattva of “ Earth ". 
They are, further, the vehicles (Vahana) of the Devatas 
there. Thus in this Chakra there is the seed-mantra (Bija) 
of Indra, whose vehicle is the elephant Airavata. The 
Devatà of this centre is, according to the Text, the oreative 
Brahma, whose Shakti is Savitri.” There also is the Shakti 
known as Dàkini, who, as also the other Shaktis, Lakini and 
the rest, which follow, are the Shaktis of the Dhatus or bodily 


The Dhyinabindu Up. associates the Bijas with the five Pránas. 
Thus " Lam " is associated with Vyana. 


* The Creator is called Savita because He creates. 


Who, according to Sammohana Tantra, Ch. II, acts as keeper of 
the door. n 
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substances' assigned to this and the other centres. Here 
is the “female” triangle or Yoni known as Traipura, which 
is the Shaktipitha, in which is set the “ male " Shivalinga 
known as Svayambhu, of the shape and colour of a young 
leaf, representing, as do all Devis and Devas, the Maya- 
Shakti and Chit-Shakti, aspects of the Brahman as mani- 
fested in the particular centres (vv. 4-14). The Lingas are 
four—Svayambhu, Bana, Itara, Para. According to the 
Yoginihridaya Tantra® (Ch. I), they are so called because 
they lead to Chit. They are the Pithas, Kamarapa and the 
rest because they reflect Chit (Chitsphurattadharatvat). 
They are Vrittis of Manas, Ahamkara, Buddhi, Chitta. To 
the first three are assigned certain forms and colours— 
namely, yellow, red, white, triangular, circular; as also 
certain letters—namely, the'sixteen vowels, the consonants 
Ka to Ta (soft), and Tha to Sa. ' Para is formless, colourless 
and letterless, being the collectivity (Samashti) of all letters 
in the form of bliss. The Traipura is the counterpart in the 
Jiva of the Kamakala of the Sahasrara. The Devi Kunda- 
lini, luminous as lightning, shining in the hollow of this lotus 
like a chain of brilliant lights, the World-bewilderer who 
maintains all breathing creatures, lies asleep coiled three 
and a half times * round the Linga, covering with Her head 
the Brahmadvára." 


The Svadhisthana Chakra is the second lotus proceeding 


upwards, and is, according to the commentary, so called 
after Sva or the Param Lingam. It is a vermilion lotus 


! Viz., chyle, blood, flesh, fat, bone, marrow, seed. , 
१ Yoginihridaya Tantra, Ch. I. 
3 See v. 49, 8. N. 


‘These correspond with the three and a half Bi ot which the 
Kubjika Tantra speaks. See ante. a half Bindus ich 


* Entrance to the Sushumna. 


* For another definition see Dhyanabindu Up., where all the Chakras 
are named. Another derivation is " own abode” (of Shakti). 
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of six petals placed in the spinal centre of the region at the 
root of the genitals. On these petals are the letters like 
lightning: Bam (ब), Bham (भो, Mam (म), Yam (य), Ram (र), 
Lam @). “Water” (Ap) is the Tattva of this Chakra, 
which is known as the white region of Varuna. The Tattvik 
Mandala is in the shape of a crescent moon ' (Ardhendurüpa- 
lasitam). The Bija of water (Varuna) is “ Vam ". This, 
the Varuna Bija, is seated on a white Makara’ with a noose 
in his hand. Hari (Vishnu) and Rakini Shakti of furious 
aspect, showing Her teeth fiercely, are here (vy. 14—18). 
Above it, at the centre of the region of the navel, is 
the lotus Manipüra (Nabhipadma), so called, according to 
the Gautamiya Tantra, because, owing to the presence of 
the fiery Tejas, it is lustrous as a gem (Mani).’ It is a lotus 
of ten petals on which are the letters Dam (४), Dham (2), 
Nam (ग), Tam (तं), Tham, (8). Dam (द), Dham (8) Nam (नो, 
Pam (i), Pham (फौ. This-is-the triangular region of the 
Tejas Tattva. The triangle has three Svastikas. The red 
Bija of fire, “Ram” is seated on a ram, the carrier of 
Agni, the Lord of Fire. Here is the old red Rudra smeared 
with white ashes, and the Shakti Lakini who as the Devatà 
of this digestive centre is said to be “fond of animal food, 
and whose breasts are ruddy with the blood and fat which 
drop from Her mouth”. Lakini and the other special 
Shaktis of the centres here named are the Shaktis of the 
Yogi himself—that is, Shaktis of the Dhatus assigned to 


. ‘The diagrams or mandalas symbolic of the elements are also 
given, as here stated, in the first chapter of the Sharada Tilaka and in 
the Vishvasára Tantra, cited at p. 25 of the Prünatoshini, with the 
exception that, according to the Vishbasára Tantra, the Mandala of 
water is not a crescent, but eight-cornered (Ashtasra). Different 
Tantras give different descriptions. See Sharada, Ch. 1. 

+ An animal like an alligator. See Plate 3. » 
* For another derivation, derived from Samaya worship, see Com- 
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each of his bodily centres, and concentration on this centre. 
may involve the satisfaction of the appetites of this Devata. 
The Shaktis of the higher centres are not meat-eaters. From 
these three centres the gross Virat, waking body, is evolved 
(vv. 19—21). 

Next above the navel lotus (Nabhipadma) is the Anā- 
hata, in the region of the heart, which is red like a Ban- 
dhaka flower, and is so called because it is in this place that 
Munis or Sages hear that “sound (Anàhata shabda) which 
comes without the striking of any two things together,” or 
the “sound” of the Shabdabrahman, which is here the 
Pulse of Life. For it is here that the Purusha (Jivatma) 
dwells. This lotus is to be distinguished from the Heart 
Lotus of eight petals, which is represented in the place 
below it, where in mentalyworship the Patron Deity 
(Ishtadevatà) is meditated "pon. (See Plate V. ) Here is 
the Tree which grants.all desires (Kalpataru) and the 
jewelled Altar (Manipitha) beneath it. As the Vishvasira 
Tantra cited in the Pranatoshini says: “Shabdabrahman is 
said to be Deva Sadáshiva. That Shabda is said to be in the 
Anahatachakra. Anāhata is the great Chakra in the heart 
of all beings. Ornkara is said to be there in association with 
the three Gunas."! The Mahasvachchhandra Tantra says:? 
“The great ones declare that Thy blissful form, O Queen, 
manifests in Anahata, and is experienced by the mind 
invard-turned of the Blessed Ones, whose hairs stand oh 
end and whose eyes weep with joy." This is a lotus of ten 


*P.10- 


Sbabdabrahmeti tam praha sákshád devah sadashivah 
Anahateshu chakreshu sa shabdah parikirttnate 
Anàühatam mahachakram hridaye sarvajantushu 
Tatra omkara ityukto gunatraya-samanvitah. 


'Cited by Bhaskararaya’s Comm. on Lalita, v. 121, on the title of 


the Devi as Nàdarüpà; and in v. 218, where she is described as Nada- 
rüpini, referring also to Yoginihridaya Tantra. 
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petals with the vermilion letters Kam (कं), Kham (€), Gam 
(ग), Gham (ब), Ngam ($), Cham (च, Chham (छं), Jam (s), Jham 
(झं), Nyam (ब), Tam €), Tham @. This is the centre of the 
Vayu Tattva. According to v. 22, the region of Vayu is 
six-cornered (that is formed by two triangles, of which one 
is inverted), and its colour that of smoke by reason of its 
being surrounded by masses of vapour.’ Its Bija “ Yam” 
is seated on a black antelope which is noted for its fleetness, 
and is the Vahana of “ Air" (Vayu), with its property of 
motion. Here are Isha, the Overlord of the first three 
Chakras; the Shakti Kakini garlanded with human bones, 
whose “heart is softened by the drinking of nectar” ; and 
the Shakti in the form of an inverted triangle (Trikona), 
wherein is the golden Bana Linga, joyous with a rush of 
desire" (Kamodgamollasita), and the Hamsa as Jivatmé, 
like “the steady flame of & làmp in a windless place” 
(vv. 22—27). The Atma is-s0 described because, just as the 
flame is undisturbed by-the-wind, so the Atma is in itself 
unaffected by the motions of the world. 

The seventeenth verse of the Ananda-Lahari mentions 
that the Devatüs Vashini and others are to be worshipped 
in the two last-mentioned Chakras. Vashini and others are 
eight in number.* 

(1) Vashini, (2) Kameshvari, (3) Modint, (4) Vimala, 
(5) Aruna, (6) Jayini (7) Sarveshvari, and (8) Kali or 
Kaulini These are respectively the Presiding Deities of 
the following eight groups of letters; (1) अ to & 16 letters; 

] 
According to the Sharada, Ch. I (and to the same effect Prapan 


— wre the colours of the म are 88 Krishna) 
ether) is transparent (Svachchha) ; Vi is 

(fire) is red (Rakta); Ap (water) is white (Sveta) ; and Prithivi (earth) 
is yellow (Pita). 

This steady, still, state is that of the Atma as such. See Mandala- 
brahmana Up., Brahmanas II, III. à 
' ° Pandit Ananta Shastri's Ananda-Lahari, pp. 47, 48 and translation 
of same by A. Avalon, “ Wave of Bliss”, : d 


` 
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(2) क to इ, 5 letters ; (3) to 3, 5 letters ; (4) 2 to ण, 5 letters; 
(5) त to न, 5 letters ; (6) प to म, 5 letters ; (7) य to ब, 4 letters; 
(8) शच to क्ष or æ, 5 letters. 

The other beings in v. 17 of Ananda-Lahari refer to the 
twelve Yoginis, who are (1) Vidyayogini, (2) Rechika, (3) 
Mochika, (4) Amrita, (5) Dipika, (6) Jnana, (7) Apyayani, 
(8) Vyapini, (9) Medha, (10) Vyomarapa, (11) Siddhirüpà, 
and (12) Lakshmiyogini. 

These twenty Deities (eight Vashinis and twelve Yogi- 
nis) are to be worshipped in Manipüra and Anáhata centres. 
In respect of this, the Commentator quotes a verse from the 
Taittirilyaranyaka, and gives a description of these Deities, 
their respective colours, place, and so forth. 

At the spinal centre of the region at the base of the 
throat (Kantha-müla) is the .Vishuddha Chakra or Bhà- 
ratisthàna, with sixteen! petils of a smoky purple hue, 
on which are the sixteen vowels with Bindu thereon— 
that is, Am (), Am Gib, Im (9, Im (®, Um (3, Um (8) 
Rim (७), Rim (à), Lrim @), Lrim @), Em (¢), Aim Ë) Om (भो), 
Aum (भौ), and the two breathings Am (8), Ah (st). According 
to the Devibhagavata (VII. 35), the Chakra is so called 
because the Jiva is made pure (Vishuddha) by seeing the 
Hamsa. Here is the centre of the white circular Akasha 
or Ether Tattva, the Bija of which is“ Ham". Akasha 
is dressed in white and mounted on a white elephant. Its * 
Mandala is in the form of acirle. Here is Sadashiva in 
his androgyne or Arddhanarishvara Marti, in which half 
the body is white and the other half gold. Here also is the 
white Shakti Shakini, whose form is light (Jyotihsvarüpa). 
Here, too, is the lunar region, “the gateway of the great 


. This is sometimes represented as a circle with a number of dots 


Sushira—that is, Chhidra, or spaces between its substance, It is be- 
cause of its interstitial character that things exist in space. - : 
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Liberation”. It is at this place that the Jnàni “ sees the 
three forms of time” (Trikaladarshi) As all things are 
in the Atma, the Jnàni who has realized the Atma has seen 
them (vv. 28-31). Above the Vishuddha, at the root of the 
palate, is a minor Chakra called Lalanà, or in some Tantras 
Kalà Chakra, which is not mentioned in the works here 
translated. It is a red lotus with twelve petals bearing the 
following Vritti or qualities: Shraddha (faith), Santosha 
(contentment), Aparàdha (sense of error), Dama (self- 
command), Mana (anger)! Sneha (affection), Shuddhata- 
(purity), Arati (detachment), Sambhrama (agitation), 
Urmi (appetite). (V. post.) 

Before summarising the previous description, it is to 
be here observed that the Commentator Kalicharana states 
the principle of this Yoga to be that that which is grosser is 
merged into that which is, more subtle (Sthulànàm sükshme 
layah). The grosser are-lower in the body than the more 
subtle. The gross which are in.and below the Maladhara or 
connected with it are—(1) the Prithivi Tanmatra ; (2) the 
Prithivi Mahábhüta; (3) the nostrils with their sense of 
smell, which is the grossest of the senses of knowledge 
(Jnànendriya), and which is the quality (Guna) of the Prithivi 
Tanmitra; and (4) the feet, which are the grossest of the 
senses of action (Karmendriya), and “ which have Prithivi 
(earth) for their support”. Here the nostrils are classified as 
the grossest of the Jnanendriyas, because therein is the sense 
which perceives the quality (Guna) of smell of the grossest 
Tanmatra (Gandha), from which is derived the Prithivi 
Sthüla Bhata. Thus the Jnanendriyas have a relation with 

१ This term is generally applied to cases arising between two persons 
who are attached to one another, as man and wife. 

Usually understood as affection towards those younger or lower 
than oneself. 

Through reverence or 


'Or it may refer to the six which are technically called ürmmi— 
that is, hunger, thirst, sorrow, ignorance (moha), decay, and death. 
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the Tanmatras through their Gunas (qualities), for the 
perception of which these senses exist. In the case, how- 
ever, of the senses of action (Karmendriya), no such relation 
appears to exist between them and the Tanmitras. In the 
order of successive merging or Laya, the feet occur in the 
same grade as earth, hands in the same grade as water, 
anus in the same grade as fire, penis in the same grade as 
air, and mouth in the same grade as ether ; not, apparently, 
because there is amy direct relation between earth and feet, 
water and hands, fire and anus, and so forth, but because 
these organs are in the same order of comparative subtlety 
as earth, water, and fire, and so forth. Hands are supposed 
to be subtler agents than feet; the anus! a subtler agent 
than the hands; the penis a subtler agent than the anus; 
and the mouth a subtler jagent than the penis. This is 
also the order in which hegel agents are situated in the 
body, the hands coming second! because they find their place 
between the feet and the anus. when the arms are given 
their natural vertical positions. It is to be remembered in 
this connection that the Tantras here follow the Samkhya, 
and state the scheme of creation as it occurs also in the 
Puranas, according to which the Jnànendriyas and Kar- 
mendriyas and the Tanmatras issue from different aspects 
of the threefold Ahamkara. There is a relation between 
the senses and the Tanmatras in the created Jiva, according 
to the Vedanta, for the senses are related to the Tanmátras, 
but the order, in that case, in which the senses occur is 
different from that given in this work. For, according to 
the Vedàntik scheme, earth is related to the sense of smell 
and penis; water to the sense of taste and anus; fire 
to the sense of sight and feet; air to the sense of 
touch and hands; and ether to the sense of hearing 


‘At first sight this might appear not to be so, but the importance 
of the anus is well known to medical experts, its sensitivity having even 
given rise to what has been called a “ Psychology of the anus”, 
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and mouth. Another explanation, seemingly artificial, how- 
ever, which has been given, is as follows : The feet are asso- 
ciated with “ Earth ” because the latter alone has the power 
of support, and the feet rest on it. “ Water" is associated 
with the hands because in drinking water the hand is used. 
The word Pani, which means hands, is derived from the 
root Pa, to drink (Piyate anena iti pani), “Fire” is 
associated with the anus because what is eaten is consumed 
by fire in the stomach, and the residue is passed out through 
the anus, whereby the body becomes pure. “ Air” is asso- 
ciated with the penis because in procreation the Jivatma as 
Prana Vayu throws itself out through the penis. And so the 
Shruti says: “Atma itself is reborn in the son” (Atmávai 
jayate putrah) “ Ether” is associated with the mouth 
because by the mouth sound is uttered, which is the Guna 
(quality) of ether (Akasha).' 

Hitherto we have dealt with the comparatively gross 
Tattvas. According to this work, the twenty grosser 
Tattvas are associated (4X5) as'in the following table: 


Centre in which dissolved Grosser Tattvas 


1. Maladhara ... Gandha (smell) Tanmatra ; Prithivi Tattva 
(earth); the Jnànendriya of smell ;! the 
Karmendriya of feet. 

2. Svadhishthana ... Rasa (taste) Tanmatra ; Ap Tattva (water); 
the Jn&nendriya of taste; the Karmen- 
driya of hands. 

3. Manipüra .. Rapa (sig ht) Tanmatra; Tejas Tattva 
(fire); the Jn&nendriya of sight; the 

i Karmendriya of anus. 

4. Anāhata .. Sparsha (touch) Tanmātra; Vayu Tattva 

(air); the Jnānendriya of touch; the 
1 Karmendriya of penis. 

5. Vishuddha ... Shabda (sound) Tanmatra ; Akasha Tattva 
(ether); the Jnanendriya of hearing; 

be the Karmendriya of mouth. zd 

१ The nose is a centre at which sexual excitement may be aroused 
or subdued. Though the reproductive organ is higher up than the 


‘ 
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It will be observed that with each of the elements is 
associated an organ of sensation (Jnànendriya) and action 
(Karmendriya). In Chapter II of the Prapanchasára Tantra 
it is said: “ Ether is in the ears, air in the skin, fire in the 
eye, water in the tongue, and earth in the nostrils.” The 
Karmendriyas are possibly so arranged because the Tattvas 
of the respective centres in which they are placed are, as 
above stated, of similar grades of subtlety and grossness. 
As explained below, each class of Tattvas is dissolved in 
the next higher class, commencing from the lowest and 
grossest centre, the Muladhara. So far the Tattvas have 
been those of the “ matter” side of creation. 

Progress is next made to the last or Ajna Chakra, in 
which are the subtle Tattvas of Mind and Prakriti. The 
Chakra is so called because.it is here that the command 
(Ajnà) of the Guru is received. from above. It is a lotus of 
two white petals between the eyebrows, on which are the 
white letters Ham (ह), and Ksham (8). This exhausts the 
fifty letters. It will have been observed that there are fifty 
petals and fifty letters in the six Chakras. In the pericarp 
is the great Mantra “Om”. Each Lotus has either two or 
four more petals than the one immediately below it, and 
the number of the petals in the Vishuddha Chakra is the 
sum of the preceding differences. Here are Paramashiva 
in the form of Hamsa (Hamsa-rüpa), Siddhakali, the white 
Hakini Shakti “elated by draughts of ambrosia,” the in- 
verted triangle or Yoni (Trikona), and the Itara Linga, 
shining like lightning, which is set in it. The three 

. Lingas are thus in the Maladhara, Anahata, and Ajna Chakras 
respectively; for here at these three ‘Knots’ or Brahma- 
granthis the force of Maya Shakti is in great strength. And 
this is the point at which each of the three groups of Tattvas 
associated with Fire, Sun, and Moon, converge.’ The 


* V. post, 
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phrase “ opening the doors ” refers to passage through these 
Granthis. Here inthe Ajna is the seat of the subtle Tat- 
tvas, Mahat and Prakriti. The former is the Antahkarana 
with Gunas—namely, Buddhi, Chitta, Ahamkara and its 
product Manas (Sasamkalpavikalpaka) Commonly and 
shortly it is said that Manas is the Tattva of the Ajna 
Chakra. As, however, it is the mental centre, it includes 
all the aspects of mind above stated, and the Prakriti whence 
they derive, as also the Atma in the form of the Pranava 
(Ora) its Bija. Here the Atma (Antaratma) shines lustrous 
like a flame. The light of this region makes visible all which 
is between the Mila and the Brahmarandhra. The Yogi 
by contemplation of this lotus gains further powers (Siddhi), 
and becomes Advaitacharavadi (Monist). In connection 
with this Padma, the text (S.N. v. 86) explains how detach- 
ment is gained through the ‘Yoni Mudra. It is here that 
the Yogi at the time of death places his Prana, and then 
enters the supreme primordial-Deva, the Purana (ancient) 
Purusha, “who was before the three worlds, and is known 
by the Vedanta”. The same verse describes the method 
(Pransropanaprakira). From the last centre and the causal 
Prakriti is evolyed the subtle body which individually is 
known as Taijasa,and collectively (that is, the Ishvara aspect) 
as Hiranyagarbha. The latter term is applied to the mani- 
festation of the Paramatma in the Antahkarana; as displayed 
in Prana it is Satrátmà ; and when manifested through these 
two vehicles without differentiation it is known as the Antar- 
yàmin. The Chakras are the bodily centres of the world of 
differentiated manifestation, with its gross and subtle bodies 
arising from their causal body, and its threefold planes of 
consciousness in waking, sleeping, and dreamless slumber. 

Above the Ajna-chakra (yv. 32—39) there are the minor 
Chakras called Manas and Soma, not mentioned in the texts 
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on the petals of which are (that is, which is the seat of) 
the sensations of hearing, touch, sight, smell, taste, and 
centrally initiated sensations in dream and hallucination, 
Above this, again, is the Soma Chakra, a lotus of sixteen 
petals, with certain Vrittis which are detailed later.’ In 
this region are “the house without support ” (Niralamba- 
puri) " where Yogis see the radiant Tshvara," the seven 
causal bodies (v. 39) which are intermediate aspects of 
Adya Shakti, the white twelve-petalled lotus by the pericarp 
of the Sahasrara (vv. 32—39), in which twelve-petalled 
lotus is the A-ka-tha triangle, which surrounds the jewelled 
altar (Manipitha) on the isle of gems (Manidvipa), set in 
the Ocean of Nectar,’ with Bindu above and Nada below, 
and the Kamakala triangle and the Guru of all, or Parama- 
shiva. Above this, again, in the pericarp, are the Sürya 
and Chandra Mandalas, thé ‘Parabindu surrounded by the 
sixteenth and seventeenth digits of the moon circle. In the 
Chandra Mandala there isa triangle. Abovethe Moon is Maha- 
vayu, and then the Brahmarandhra with Mahashamkhini. 
The twelve-petalled lotus and that which is connected 
with it is the special subject of the short book Padukapan- 
chaka Stotra here translated, which is a hymn by Shiva in 
praise of the “ Fivefold Footstool”, with a commentary by 
Shri Kalicharana. The footstools are variously classified 
as follows: According to the first classification they are— 
(1) The white twelve-petalled lotus in the pericarp of the 
Sahasrara lotus. Here there is (2) the inverted Triangle 
the abode of Shakti called “ A-ka-tha ". (8) The region of 
the altar (Manipitha), on each side of which are Nada and 


* V. post. 
ne *In mental worship the jewelled altar of the Ishtadevata is in the 
-petalled lotus below Anahata (see Plate V). The Isle of Gems is a 
supreme state of Consciousness, and the Ocean of Nectar is the infinite 
Consciousness Itself. As to the causal bodies, see " Garland of Letters” 
or Studies in the Mantra Shastra, | 
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Bindu. The eternal Guru, “white like a mountain of 
Silver," should be meditated upon, as on the Jewelled Altar 
(Manipitha) (4) The fourth Padukà is the Hamsa below 
the Antarütmà; and (5) the Triangle on the Pitha. The 
differences between this and the second classification are 
explained in the notes to v. 7 of the Paduka. According to 
this latter classification they are counted as follows: (1) The 
twelve-petalled lotus; (2) the triangle called A-ka-tha ; (8) 
Nada-Bindu; (4) the Manipitha-Mandala; and (5) the 
Hamsa, which makes the triangular Kamakala. This 
Triangle, the Supreme Tattva, is formed by the three Bindus 
which the text calls Chandra (Moon), Sarya (Sun), and 
Vahni (Fire) Bindus, which are also known as Praküsha, 
Vimarsha, and Mishra Bindu. This is the Hamsa known 
as the triangular Kamakala, the embodiment of Purusha- 
Prakriti. The former is the Bindu Hamkara at the apex of 
the triangle, and the two other Bindus called Visarga or Sa 
are Prakriti. This Kamakalais the Mala (root) of Mantra, 

The Shabdabrahman with its threefold aspect and 
energies is represented in the Tantras by this Kamakala, 
which is the abode of Shakti (Abalàlayam). This is the 
Supreme Triangle, which, like all Yonipithas, is inverted. 
It may be here noted that Shakti is denoted by a triangle 
because of its threefold manifestation as Will, Action, and 
Knowledge (Ichchha, Kriya, Jnana). So, on the material 
plane, if there are three forces, there is no other Way in 
which they can be brought to interact except in the form 
of a triangle in which, while they are each separate and dis- 
tinct from one another, they are yet related to each other 
and form part of one whole. At the corners of the Triangle — 
there are two Bindus, and at the apex a single Bindu. These 
are the Bindus of Fire (Vahnibindu), Moon (Chandrabindu), 


* As to this term see " Mabámáya " and Kamakalavilisa in “ Tántrik 
Texts", Ed. A. Avalon. - 
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and Sun (Süryabindu)! Three Shaktis emanate from 
these Bindus, denoted by the lines joining the Bindus and 
thus forming a triangle. These lines are the line of the 
Shakti Vàmà, the line of the Shakti Jyeshtha, and the line 
of the Shakti Raudri. These Shaktis are Volition (Ichchha) 
Action (Kriya), and Cognition (Jnana). With them are 
Brahma, Vishnu, and Rudra, associated with the Gunas, 
Rajas, Sattva, and Tamas. 

The lines of the triangle emanating from the three 
Bindus or Hamsah are formed by forty-eight letters of the 
alphabet. The sixteen vowels beginning with A form one 
line; the sixteen consonants beginning with Ka form the 
second line; and the following sixteen letters beginning 
with Tha form the third line. Hence the triangle is known 
as the A-ka-tha triangle. In the inner three corners of 
the friangle are the remaining letters Ha, Lla, Ksha. The 
Yamala thus speaks of this-abode, “ I now speak of Kama- 
kala,” and, proceeding, "8७४७: She is the eternal One 
who is the three Bindus, the three Shaktis, and the three 
Forms (Trimarti).” The Brihat-Shri-krama, in dealing 
with Kamakala, says: “ From the Bindu (that is, the Para- 
bindu) She has assumed the form of letters (Varna 
vayavarüpini." The Kali Urdhvàmnàya says: "The 
threefold Bindu (Tribindu) is the supreme Tattva, and . 
embodies in itself Brahma, Vishnu, and Shiva."' The 
triangle which is composed of the letters ha: emanated 
from the Bindu. These letters are known as the Matrikà 


2 The Kamakalavilisa says: " Bindu-trayamayas tejas-tritayah i 
(three Bindus and three fires). " Tripurasundari sits in the Chakra 
which is composed of Bindus (Bindumaye chakre), Her abode being the 
Jap of Kameshvara, whose forehead is adorned by the crescent moon. 
She has three eyes, which are Sun, Moon, and Fire.” 


* The Mahesvari Samhita says: " Surya, Chandra, and Vahni, are the 
three Bindus ; and Brahma, Vishnu, and Shambhu are the three lines.” - 
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Varna. These from the body of Kulakundalini ! the Shabda- 
brahman, being in their Vaikhari state various manifesta- 
tions of the primal unmanifested “ sound " (Avyaktanada). 

They appear as manifested Shabda on the self-division 
of the Parabindu; for this self-division marks the appear- 
ance of the differentiated Prakriti. 

The commentary on the Padukapanchaka (v. 3) says 
that the Bindu is Parashakti itself, and its variations are 
called Bindu, Nada, and Bija, or Sun, Moon, and Fire; 
Bindu, the sun, being red, and Nada, the moon, being 
white. These form the Chinmaya or Anandamayakosha or 
sheaths of consciousness and bliss (Padukapanchaka, v. 3). 
The two Bindus making the base of the triangle are the 
Visarga (ib, v. 4). In the Agamakalpadruma it is said: 
* Hamkára is Bindu or Purusha, and Visarga is Sah or 
Prakriti. Hamsah is the.union of the male and female, 
and the universe is Hamsah," The triangular Kamakala 
is thus formed by Hamsah-(i»). The Hamsa-pitha is 
composed of Mantras (ib., v. 6). 

As this subject is of great importance, some further 
authorities than those referred to in the work here tran- | 
slated are given. In his commentary to v. 124 of the 
Lalità, in which the Devi is addressed as being in the form 
of Kamakali (Kamakalarapa), Bhiskarariya says: “ There 
are three Bindus and the Hardhakala.* Of these Bindus 
the first is called Kama, and the Hakarardha is named 
Kala.” * He adds that the nature of Kümakalà is set forth 


* The Kamakalavilasa Ekapanchashadaksharatma ” (She is 
in the form of the 51 letters). See A. Avalon's edition and translation 
of this text, Vol. 9, “ Tantrik Tests”. 

? This appears to be in conflict with the previous statement of ~ 
Raghava Bhatta, that Bindu is Moon and Nada the Sun. 

3 Also called Hakirardha—that is, half the letter Ha (€). [|| 

Bindu-trayam hardhakali cha ityatra prathamo binduh kami- 
khyash Charam kala cha iti pratyaharanyáyena 
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in the Kamakalavilasa in the verses commencing * Supreme 
Shakti (Parà Shakti) is the manifested union of Shiva and 
Shakti in the form of seed and sprout,” and ending with 
the lines “Kama (means) desire, and Kala the same. 
The two Bindus are said to be the Fire and Moon," 
Kama, or creative Will, is both Shiva and Devi, and Kala 
is their manifestation. Hence it is called Kamakala. This 
is explained in the Tripurasiddhanta: “ O, Parvati, Kala is. 
the manifestation of Kimeshvara and Kameshvari. Hence 
She is known as Kamakala.”* Or She is the manifestation 
(Kala) of desire (Kama)? that is, of Ichchha. The Kalika 
Purina says: “Devi is called Kama because She came to 
the secret place on the blue peak of the great mountain 
(Kailasa) along with Me fon the sake of desire (Kama) : thus. 
Devi is called Kama. AsfShelis also the giver or fulfiller 
of desire, desiring, desirable, beautiful, restoring the body 
of Kama (Manmatha) and destroying the body of Kama, 
hence She is called Kàmà."* After Shiva (with whom She 
is one) had destroyed Kama, when he sought by the in- 
stilment of passion to destroy His Yoga; so She (with 
whom He is one) afterwards gave a new body to the 
“ Bodiless One " (Ananga). They destroy the worlds and 
take them to themselves through the cosmic Yoga path, 


1 Tasyāh svarüpam sphutashivashakti-samagamabrjamkurarüpini 
pari shaktirityarabhya kàmah kamaniyataya kali cha dahanendu- 
vigrahau bind ityantena nirnitam kimakalavilase tadrüpetyarthaha (ib). 

? Kamayoh kaleti va, taduktam, tripurasiddhante : 

Tasya kameshvarakhyasya kameshvaryash cha parvvati 
salilà sā cha khyata kamakaleti sa, 

* Kamash chásau kalarapa cheti ya, 

‘ padamai 2 

itra-vachyatayah Kalipurane Pratipadanat. 
Kamartham agata yasmin maya sirdham mahagiran 
Kamakhya prochyate deyi nilakatarahogata 


Kamada kamini kamya kanta kamangadayii 
A üshini yasmat kamakhya tena kathyate 
Iti shadaksharamidam nama (ib.). 


p.c 
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and again by Their desire and will (Ichchha) recreate them. 
These Bindus and Kalà are referred to in the celebrated 
Hymn “ Waves of Bliss " (&nandalahani)^ 

This Devi is the great Tripurasundari. Bhiskara- 
rüyas Guru Nrisimhanandanütha wrote the following 
verse, on which the disciple commentates: “I hymn 
Tripura, the treasure of Kula,? who is red of beauty ; Her 
limbs like unto those of Kamaraja, who is adored by the 
three Devatàs* of the three Gunas; who is the desire (or 
will) of Shiva;’ who dwells in the Bindu and who mani- 
fests the universe." She is called (says the commentator 
cited) Tripura, as She has three (Tri) Puras (lit., cities), 
but, here meaning Bindus, angles, lines, syllables, ete. 
The Kalika Purana says: “She has three angles (in the 
triangular Yoni) as well as three circles (the three Bindus), 
and her Bhüpura" has three lines. Her Mantra is said to 


Mukham bindum kritva kichayugam adhas tas; 
Hakarardham dhyayet haramahishi te manmathakalam (v. 19) 


(Let him contemplate on the first Bindu as the face of the Devi, 
and on the other two Bindus as Her two breasts, and below that on 
*the half Ha.) Half Ha is the Yoni, the womb, and origin of all. See 
Lalita, v. 206. 

* Kulanidhi. In its literal ordinary sense Kula means race or 
family, but has a number of other meanings: Shakti (Akula is Shiva), 
the spiritual hierarchy of Gurus, the Maladhara, the doctrine of 
Kaula Tantriks, ete. 


* Vishnu, Brahma and Rudra of the Sattva, Rajas and Tamas quali- 
ties respectively. 


This is the Commentator's meaning of Ekim tam. Eki—a+i=e. 
ल to the Vishva Dictionary, "A" has among other meanings 
that of Isha or Shiva, and, according to the Anekarthadhvanimanjarr 
Lexicon, I= Manmatha—that is, Kama, or desire. Eka is therefore the 
spouse or Shiva, or Shivakama, the desire or will of Shiva. 


* Introduction to Lalita. 


“ The portion of the Yantra which is of common form aei h 
encloses the particular design in its centre. Reference may, 
also be here made to the three outer lines of the Shrichakra. 
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be of three syllables, and She has three aspects. The 
Kundalini energy is also threefold, in order that She may 
create the three Gods (Brahma, Vishnu, Rudra). Thus, 
since She the supreme energy is everywhere triple, She is 
called Tripurasundari.”? These syllables are said by the 
commentator last cited? to be the three Bijas of the three 
divisions (of the Panchadashi)—viz., Vagbhava, Kamaraja, 
and Shakti, which according to the Vamakeshvara Tantra 
are the Jnanashakti which confers salvation, and the Kriya 
and Ichchha Shaktis. 

Three “Pada” are also spoken of as Tripuri—white, 
red, and mixed. Elsewhere, as in the Varaha Purana, the 
Devi is said to have assumed three forms—white, red, and 
black; that is, the Supreme energy endowed with the 
Sattvik, Rajasik, and Tamasik qualities The one Shakti 
becomes three to produce efféats! 

—— m" 

'V.post. The Kama Bija is Kirm.. Klimkára is Shivaküma. Here 
Im means the Kamakala in the Turiya state through which Moksha is 
gained, and hence the meaning of the saying (ib., v. 176) that he who 
hears the Bija without Ka and La does not reach the place of good 
actions—that is, he does not go to the region attained by good actions, 


but to that attainable by knowledge alone (see ib., v. 189, citing Vama- 
keshvara Tantra). 


* Other instances may be given, such as the Tripurárnava, which 
says that the Devi is called Tripurà because She dwells in the three. 
Nadis (Sushumna, Pingalà, and Ida; v. post) and in Buddhi Manas 
Chitta (v. post). N 

* v. 177. 


* According to a note of R. Anantakrishna Shastri, translator of the 
Lalita, p. 213, the three “feet” are explained in another work of Bhás- 
karariya as follows: White, the pure samvit (Consciousness) untainted 

; red, the Parahanta (Supreme Individuality), the first 


ey aes वरा 2 
Vritti (modification) from the Samvit ; and the mixed—the above-men- _ 


fioned as one inseparable modification (the Vritti of “I”. These are 
"wn as the "three feet" tritaya), hite), Agni 
eb AMET rana-tritaya), or Indu (white), Agni 


^ So also the Devi Bhagavata Pr. says: " The Shimbhavi is white: 


Shrividya, red; and Shyama, black.” The Yantra of Shrividya is the 


Shrichakra mentioned. 


- 
| 
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In the Kamakala meditation (Dhyana) the three Bindus 
and Hardhakala are thought of as being the body of the 
Devi Tripurasundari. The Commentator on the verse of 
the Anandalahari cited says:' “In the fifth sacrifice 
(Yajna) let the Sadhaka think of his Atma as in no wise 
different from, but as the one only Shiva; and of the subtle 
thread-like Kundalini which is all Shaktis, extending from 
the Adhira lotus to Paramashiva. Let him think of the 
three Bindus as being in Her body (Tripurasundari), which 
Bindus indicate Ichchha, Kriya, Jnàna—Moon, Fire, and 
Sun; Rajas, Tamas, Sattva; Brahma, Rudra, Vishnu; 
and then let him meditate on the Chitkala who is Shakti 
below it."* 

The Bindu which is the “face” indicates Virinchi’ 
(Brahma) associated with the Rajas Guna. The two Bindus 
which are the “ breasts,” and ‘upon which meditation should 
be done in the heart, indicate Hari * (Vishnu) and Hara* 
(Rudra) associated with. the. Sattva and Tamas Gunas. 
Below them meditate in the Yoni upon the subtle Chitkalà, 
which indicates all three Gunas, and which is all these three 
Devatüs! The meditation given in the Yogini Tantra is as 


1 Shankaracharyagranthavali (Vol. II), ed. Shri Prasanna Kumara 
Shastri. The editor's notes are based on the Commentary of Achyutā- 
nanda Svami. 

* Atha panchamayage abhedabuddhya atmanam shivarüpam ekát- 
minam vibhivya adharat paramashivantam sütrarüpám sükshmám 
kundalinim sarvashaktiripam vibhávya sattvarajastamogunasüchakam 
brahmavishnushivashaktyatmakam siryagnichandraripam bindutrayam 
tasya ange vibhavya adhash chitkalam dhyayet (Comm. to v. 19). 

* That is, He who creates, from Vi-Frich. 

* He who takes away or destroys (harati) all grief and sin. 

* The same. 

* Mukham bindum kritvá rajogunasüchakam virinchyatmakam bin- 
dum mukham kritvá, tasyádho hridayasthine sattvatamogunasichakam 
hariharütmakam bindudvayam kuchayugam kritva, tasyadhah yoniguna- 
trayasichikam harihayavirinchyatmikam sükshmám chitkalám hakārār- 
dham kritvà yonyantargata-trikonakritim kritvà dhy&yet (ib.). 
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follows: “Think of three Bindus above Kala, and then 


that from these a young girl sixteen years old springs forth, 
shining with the light of millions of rising suns, illuminat- 
ing every quarter of the firmament. Think of Her body 
from crown to throat as springing from the upper Bindu, 
and that her body from throat to middle, with its two 
breasts and three belly lines of beauty (Trivali), arise from 


the two lower Bindus. Then imagine that the rest of Her 


body from genitals to feet is born from Kama. Thus forme 
ed, She is adorned with all manner of ornaments and dress, 
and is adored by Brahma, Isha, and Vishnu. Then let the 
Sadhaka think of his own body as such Kamakala.”* The 
Shritattvàrnava says: “The glorious men who worship in 
that body in Samarasya * are freed from the waves of poison 
in the untraversable sea of the world (Samsára)." ! 

To the same effect are the Tantrik works the Shrikrama * 
and Bhávachüdümani* cited’ in the Commentary to the 
Anandalahari. The first says: “Of the three Bindus, 0 
Mistress of the Devas, let him contemplate the first as the 
mouth and in the heart the two Bindus as the two breasts. 
Then let him meditate upon the subtle Kala Hakarardha in 


ens P. 199, et seg., Nityapüjapaddhnti, by Jaganmohana Tarki- 
ra. 


* That is equal, feeling; or being one with: union of Shiva and 
Shakti. 
३ Tathi cha Shrikrame : 
Bindutrayasya deveshi prathamam devi vaktrakam 
Bindudvayam stanadvandvam hridi sthane niyojayet. 
Hakarardham kalam sikshmam yonimadhye vichintayet. 
' Taduktam Bhávachüdámanau : 


Nityapajapaddhati of Jaganmohana 


Sa. For further Dhyinas and mode of meditation. see p. 199 of thé. 
e gf meditat 


THE CENTRES OR LOTUSES (CHAKRA, PADMA) 137 


the Yoni.” And the second says: “The face in the form 
of Bindu, and below twin breasts, and below them the 
beauteous form of the Hakàarardha." The three Devatas 
Brahma, Vishnu, and Rudra, with their Shaktis, are said 
to take birth from the letters A, U, M, of the Omkara or 
Pranava.’ Ma, as the Prapanchasira Tantra” says, is the 
Sun or Atma among the letters, for it is Bindu. From each 
of these ten Kalàs arise. 

Verse 8 of the first work translated says that in the 
Muladhara centre there is the Triangle (Trikona) known as 
Traipura, which is an adjective of Tripura. It is so called 
because of the presence of the Devi Tripura within the Ka 
inside the triangle. This Ka is the chief letter of the Kama 
Bija, and Kam? is the Bija of Kamini, the aspect of Tri- 
purasundari in the Muladhara. Here also, as the same 
verse says, there are the three lines Vàmà, Jyeshtha, and 
Raudri and, as the Shatchakra-vivriti adds, Ichchha, Jnana, 
and Kriya. Thus thé Traipurà Trikona is the gross or 
Sthüla aspect of that subtle (Sükshma) Shakti which is 
below the Sahasrara, and is called Kamakala. It is to this 
Kamini that in worship the essence of Japa (Tejorüpajapa) 
is offered, the external Japa being offered to the Devata 
worshipped in order that the Sádhaka may retain the fruits 
of his worship.’ There are also two other Lingas and 


* Phetkarini Tantra, Ch. 1: = 
Tebhya eva samutpanna varna ye vishnu-shül: 
Martayah shaktisamyukta uchyante tah kramena tu. 
_ And so also Vishvasara Tantra (see Pranatoshini, 10) : 
Shivo brahmi tatha vishnuronkkare cha pratishthitah 
Akürash cha bhaved brahmi ukàrah sachchidatmakah 
Makiro rudra ityukta iti tasyarthakalpana. 
* Ch. HI. 
` Nityapijapaddhati, p. 80, by Jaganmohana Tarkalamkára. —— 
‘See p. 117, Vol. IL of Tantrik Texts, where that Commentary 
is printed. cst 
* Nityapajapaddhati, loc. eit. ग 
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Trikonas at the Anàhata and Ajna centres, which are two 
of the Knots or Granthis, and which are so called because 
Maya is strong at these points of obstruction, at which 
each of the three groups converge. The Traipura Trikona 
is that, however, in the Maladhara which is the grosser 
correspondence of the Kamakala, which is the root (Mala) 
of all Mantras below the Sahasrara, and which, again, is the 
correspondence in Jiva of the Tribindu of Ishvara. 

Before, however, dealing in detail with the Sahasrara, 
the reader will find it convenient to refer to the tables on 
pp- 141 and 142, which summarises some of the details above 
given up to and including the Sahasrara. 

In the description of the Chakras given in this work, 
no mention is made of the moral and other qualities and 
things (Vritti) which are dSsociated with the Lotuses in 
other books, such as the Adbyatmaviveka,’ commencing with 
the root-lotus and ending with the Soma Chakra. Thus, the 
Vrittis, Prashraya, Avishvasa; Avajna, Murchha, Sarva 
n&sha, Krüratà/ are assigned to Svadhishthana; Lajja, 
Pishunata, Irsha, 'Trishnà, Sushupti, Vishida, Kashaya, 
Moha, Ghrinà, Bhaya,’ to the Manipüra; Asha, Chinta, 
Cheshtaé, Mamata, Dambha, Vikalata, Ahamkara, Viveka, 
Lolata, Kapatata, Vitarka, Anutapa‘; Kripa, Mriduta, 
Dhairya, Vairagya, Dhriti, Sampat, Hasya, Romancha, Vin- 
aya, Dhyana, Susthirata, Gambhirya, Udyama, Akshobha, 


* Quoted in the Dipika to v. 7 of the Hamsopanishad. 


2 Credulity, suspicion, disdain, delusion (or disinclination), false 
knowledge (lit., destruction of everything which false knowledge leads. 
to), pitilessness. 


® Shame, treachery, jealousy, desire, supineness, sadness, world- 
Iiness, ignorance, aversion (or disgust), tear. 


* Hope, care or anxiety, endeavour, mineness (resulting in attach- 
ment) , arrogance or hypocrisy, sense of languor, egoism or self-conceit, 
discrimination, covetousness, duplicity, indecision, regret. 
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Audarya, Ekagrata,' to the secret Somachakra; and so 
forth. In the Mūlādhāra, which has been described as the 
"source of a massive pleasurable æsthesia,” there are the 
four forms:of bliss already mentioned; in the Vishuddha 
the seven subtle “tones,” Nishida, Rishaba, Gandhira, 
Shadja, Madhyama, Dhaivata, Panchama; certain Bijas, 
Hum, Phat, Vaushat, Vashat, Svadhà, Svaha, Namah; in 
the eight petal “venom,” and in the sixteenth “nectar” ;* 
and in the petals and pericarp of the Ajna the three Gunas 
and in the former the Bijas, Ham and Ksham ; and in the 
six-petalled Manas Chakra above the Ajna are Shabdajnina, 
Sparshajnina, Rüpajnána, Aghranopaiabdhi, Rasopabhogar 
and Svapna, with their opposites, denoting the sensations 
of the sensorium—hearing, touch, sight, smell, taste, and 
centrally initiated sensations in dream and hallucination- 
It is stated that particular Vrittis are assigned toa particular 
lotus, because of a connection between such Vritti and the 
operation of the Shaktis'of the Tattva at the centre to which 
it is assigned. That they exist at any particular Chakra is 
said to be shown by their disappearance when Kundali 
ascends through the Chakra. Thus the bad Vrittis of the 
lower Chakras pass away in the Yogi who raises Kundali 
above them. 

Moral qualities (Vritti) appear in some of the lower 
Chakras in the secret twelve-petalled lotus called the Lalana 
(and in some Tantras Kala) Chakra, situate above the 
Vishuddha, at the root of the palate (Talumila), as also in 
the sixteen-petalled lotus above the Manas Chakra, and 


' Mercy, gentleness, patience or composure, posi E 
prosperity, (spiritual) cheerfulness, rapture or thrill, humility or sense 
of propriety, meditativeness, quietude or restfulness, gravity iE (ot कण demea- 
nour), enterprise or effort, emotionlessness (being undisturbed by 
emotion), magnanimity, concentration. 

3 Both were extracted at the churning of the ocean, and, as so spoken. 
of, represent the destructive and upbuilding forces of the world. - 
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known as the Soma Chakra. It is noteworthy that the 
Vritti of the two lower Chakras (Svadhishthana and Mani- 
püra) are all bad; those of the Anahata centre are mixed,’ 
those of the Lalana “Chakra are predominantly good, and 
those of the Soma Chakra wholly so; thus indicative of an 
advance as we proceed from the lower to the higher centres, 
and this must be so as the Jiva approaches or lives in his 
higher principles. In the twelve-petalled white lotus in the 
pericarp of the Sahasrára is the abode of Shakti, called the 
Kamakala, already described. 

Between Ajna and Sahasrara, at the seat of the Karana 
Sharira of Jiva, are the Varnavalirupa Viloma Shaktis, des- 
cending from Unmani to Bindu. Just as in the Tshvara or 
cosmic creation there are seven creative Shaktis from Sakala 
Parameshvara to Bindu; andyin the microcosmic or Jiva 
creation seven creative Shaktis from Kundalini, who is in 
the Muladhara, to Bindu, both of which belong to what is 
called the Anuloma order:? so in the region between the 
Ajna Chakra and Sahasrara, which is the seat of the causal 
body (Karana Sharira) of Jiva, there are seven Shaktis,’ 
which, commencing with the lowest, are Bindu (which is in 
Ishvara Tattva), Bodhini, Nada, Mahanada or Nadanta (in 
Sadakhya Tattva), Vyapika, Samani (in Shakti Tattva), and 
Unmani (in Shiva Tattva). Though these latter Shaktis 


have a cosmic creative aspect, they are not here co-extensive 


with and present a different aspect, from the latter. They 


ae with Dambha (arrogance), Lolatà (covetousness), Kapataté 
(पळी, we find Asha (hope), Cheshta (endeavour), Viveka (discrimi- 
nation). 


? That is, the ordinary as opposed to the reversed (viloma) order. b 


Thus, to read the alphabet as A to Z is anumola ; to read it backwards, 
Z to A, is viloma. In the above matter, therefore anuloma is evolution 


(srishti) or the forward movement, and viloma (nivritti) the path of . 


return. 


3 See Garland of Letters or Studies in Mantra Shāstra, Chapter on 


* Causal Shaktis of the Pranava”. 
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eee 


NUMBER | LETTERS | REGNANT TATTVA | COLOUR 


CHAKRA SITUATION OF ON AND ITS oF 
PETALS | SAME QUALITIES TaTTVA 
ह Sie | 
Moladhara | Spinal centre of 4 va, sha, | Prithivi; cohesion, | Yellow 
region below sha, sa | stim sense | 
genitals of smell | 
Svadhish- Spinal centre of EJ | ba, bha, | Ap; contraction, | White 
thana region above ma, ya, | stimulating sense 
the genitals ra, la of taste 
| 
| 
Manipora | Spinal centre of 10 da, dha, | Tejas; expansion, | Red 
region of the mà, ta, | producing heat 
navel tha,da, | and stimulating 


dha, na, | sight-sense of col- 
छा, ph | our and form 


Anahata Spinal centre of 12  |ka, kha, | Vayu; general | Smoky 


of the ga, gha, | movement, |- 
M nga, cha, | maulating sense of 
chha, ja, | touch > 
jba, nya, 


tå, tha 


Vishnddha | Spinal centre ot 16. theVowels| Akasha; space- | White 
region stimula. 


ot the a, 4, 1, 1, | giving, 
throat | wariri | ting sense of 
lrilre, | hearing 
ai, o, au, 
am, ah 
mee uem Centre of region 2 ha and| Manas (mental | 
between the ksha faculties) 


Above the Ajna is the causal region and the Lotus of a thousand petals, 
with all the letters, wherein is the abode of the Supreme Bindu Parashiva. 
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COO मिल नल a न - 
SHAPE BIJA AND ITS | DEVATA | SHAKTI Linea OTHER TATTVAS 
OF VAHANA ANDITS |OF THE AND HERE 
MANDALA | (CARRIER) | VAHANA |DHiTU| YONI DISSOLVED 
-— Lang onthe | Brahma | Svayam- | Gandha (smell) Tattva ; 
Airavata on bhuand| smell (organ of sensa- 
elephant Hamsa Traipura| tion); feet (organ of 
"Trikona | action) 
Crescent Vang on| Vishnu | Rakini ` Rasa (taste) Tattva; 
Makara on > taste (organ of sensa- 
Garuda tion); hand (organ of 
| action) : 
| 
Triangle Rang on a | Rudraon| Lakini | Rüpa (form & colour; 
ram a bull sight) Tattva; sight 
(organ of sensation); 
anus (organ of action) 
Six-pointed | Yang on an | Isha Kakini|Bana and | Sparsha (touch and 
hexagon | antelope 1 Trikona | feel) Tattva; touch 
| (organ of sensation); 
penis (organ of action) 
Circle Hang on a | 881 a- |Shai 4 Shabda (sound) Tattva ; 
white ele- | shiva hearing (organ of sen- 
phant sation) ; month (organ 
of action) 
- Om Shambhu | Hakini | Itara and | Mahat, the Sokshma 
Trikona | Prakriti called Hir- 


anyagarbha (v. 52) 
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are not co-extensive, because the last-mentioned Shaktis are, 
as here mentioned, Shaktis of the Jiva. Hamsa, Jiva or 
Kundali is but an infinitesimal part of the Parabindu. The 
latter is in the Sahasrára, or thousand-petalled lotus, the 
abode of Ishvara, who is Shiva-Shakti and is the seat of the 
aggregate Kundali or Jiva. And hence it is said that all the 
letters are here twentyfold (50 x 20 = 1,000). In the Sahasrara 
are Parabindu the supreme Nirvana Shakti, Nirvana Kala, 
Amakala,' and the fire of Nibodhika. In the Parabindu is the 
empty void (Shanya) which is the supreme Nirguna Shiva. 

Another difference is to be found in the aspect of the 
Shaktis. Whilst the cosmic creative Shaktis are looking 
outwards and forwards (Unmukhi), the Shaktis above the 
Ajna, are, in Yoga, looking backwards towards dissolution. 
The Ishvara of the Sahasrara-is not then the creative aspect 
of Ishvara. There He is;im the Nirvana mood, and the 
Shaktis leading up to Nirvana Shakti are * upward mov- 
ing" that is, liberating Shaktis of the Jiva. 

These seven states or aspects of Bindumayaparashakti 
(8. N., v. 40) leading up to Unmani, which are described 
in this and other Tantrik books, are called causal forms 
(Karanarüpa). The commentary to the Lalita? apparently 
enumerates eight, but this seems to be due toa mistake, 
Shakti and Vyapika being regarded as distinct Shaktis in- 
stead of differing names for the third of this series of 
Shaktis. 

Below Visarga (which is the upper part of the Brahma- 
randhra, in the situation of the fontenelle) and the exit 
of Shamkhini Nàdi is the Supreme "White (or, as some call 
it, variegated) Lotus of a thousand petals (S. N., vv. 40—49) 
known as the Sahasrára, on which are all the letters of the 
Sanskrit alphabet, omitting according to some the cerebral d 


1 See Garland of Letters, Chapter on " Kalas of the Shaktis ' 
2 V. 121, Lalita-Sahasranama. 1m - 


M 
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Lakara, and according to others Ksha. These are repeated. 
twenty timesrto make the 1,000, and are read from beginning 
to end (Anuloma), going round the Lotus from right to left. 
Here is Mahavayu and the Chandramandala, in which is the 
Supreme Bindu (0), “which is served in secret by all the 
Devas". Bindu implies Guna, but it also means the void of 
space, and in its application to the Supreme Light, which is 
formless, is symbolical of its decaylessness. The subtle 
Shünya (Void), which is the Atma of all being (Sarvatma), is 


spoken of in S. N., vv. 42—49. Here in the region of the : 


Supreme Lotus is the Guru, the Supreme Shiva Himself. 
Hence the Shaivas call it Shivasthàna, the abode of bliss 
where the Atma is realised. Here, too, is the Supreme 
Nirvāna Shakti, the Shakti in the Parabindu, and the 
Mother of all the three worlds: He who has truly and fully 
known the Sahasr& is not reborn in the Samsara, for he 
has by such knowledgé broken all the bonds which held 
him to it. His earthly stay is limited to the working out 
of the Karma already commenced and not exhausted. He 
is the possessor of all Siddhi, is liberated though living 
(Jivanmukta), and attains bodiless liberation (Moksha), or 
Videha Kaivalya, on the dissolution of his physical body. 
In the fourteenth verse and commentary thereon of the 
Anandalahar the Deity in the Sahasrara is described. 
“She is above all the Tattvas. Every one of the six 
centres represents a Tattva. Every Tattva has a definite 
number of rays. The six centres, or Chakras, are divided 
into three groups. Each of these groups has a knot or apex 
where converge the Chakras that constitute that group. 
The names of the groups are derived from those of the Pre- 


siding Deities. The following table clearly puts the above: | 


*See Pandit R. Ananta Shastri’s Anandalabari, p. 42 zi seq. The 
passage within quotation marks is taken from that work. 
See “ Wave of Bliss,” by A. Avalon, 


- 
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T 
No. 08 | NAME 


NAME OF Rays NAME OF or CON- EM 
No: CHAKRA | RUE or GROUP | VERGING Beans 
TATTVA | Pont 
Ege RENE, SEER IP SF ete PEEL Ep Is 
7 I] 

i|Maladhara | Bhs 56 Agni Rudra. |In Sahasrara the 
2 | Svadhish- | Agni 62 Khanda | granthi | rays are number- 

thána less, eternal and 


unlimited by 


| space. 


Manipüra | Apas 2 de Vishnu. | There is another 
Anahata Vayu sí x granthi | eh andra here 
whose rays are 
| countless and 
| over-shining. 


E 


LI 
4 


cea ST PPS Akasha 72} 


6 | Ajna Manas | 64 granthi | 
360 
| 


* Lakshmidhara quotesithe Taittirtyaranyaka in support 
of his commentary, from-iwhich we have taken the notes 
above given. The extracts which he makes from ' Bhairava 
Yamala’ are very valuable.- In: discoursing about Chandra, 

. Shiva addresses (vv. 1—17, Chandrajnanavidyaprakarana) 
Parvati, his consort, thus : 

“< Welcome, O Beauty of the three worlds, welcome 
is Thy question. This knowledge (which I am about to dis- 
close) is the secret of secrets, and I have not imparted it to 
anyone till now. (But I shall now tell thee the grand secret. 
Listen, then, with attention :)’ 

**Shrichakra (in the Sahasrára) is the form of Para- 
shakti. In the middle of this Chakra is a place called Bain- 
dava, where She, who is above all Tattvas, rests united with 
Her Lord Sadashiva. O Supreme One, the whole Cosmos is à 
Shrichakra formed of the twenty-five Tattvas—5 elements 
+5 Tanmatras+10 Indriyas+Mind+Maya, Shuddhavidy& 
Mahesha, and Sadashiva.' Just as it is in Sahasrara, 50 


1 Maya to Sadishiva are the Shiva Tattvas described in "Garland — 
of Letters ". s z 
10 3 
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cosmically, also, Baindava is above all Tattvas. Devi, the 
cause of the creation, protection, and destruction, of the 
universe, rests there ever united with Sadashiva, who as well 
is above all Tattvas and ever-shining. Uncountable are the 
rays that issue forth from Her body; O good one, they 
emanate in thousands, lakhs—nay, crores. But for this light 
there would be no light at all in the universe. . . 360 of 
these rays illumine the world in the form of Fire, Sun, and 
Moon. These 360 rays are made up as follows: Agni (Fire) 
118, Sun 106, Moon 136. O Shankari, these three luminaries 
enlighten the macrocosm as well as the microcosm, and give 
rise to the calculation of time—the Sun for the day, the 
Moon for the night, Agni (Fire) oceupying a mean position 
between the two.’ 1 = 

“ Hence they constitute (of-are called) Kala (time), and 
the 360 days (rays) make ‘a year. The Veda says: ‘The 
year itself is a form of the Lord. The Lord of time, the 
Maker of the world, first created Marichi (rays), etc., the 
Munis, the protectors of the world. Everything has come 
to exist by the command of Parameshvari.’ 

“ Dindima takes a quite different view of this verse. 
He interprets it as meaning that, having already described 
the Antaryaga (inner worship), the author recommends here 
the worship of the Avarana Devatàs i.e., Deities residing in 
each of the Chakras or centres without propitiating whom 
it is impossible for the practitioner to lead the Kundalini 
through these Chakras. He enumerates all the 360 Deities 
and describes the mode of worshipping each of them. 

“There are other commentators who understand the 
360 rays esoterically, and connect the same with the 360 
days of the year, and also with the human body. Every 
commentator quotes the Taittariyaranyaka, first chapter, to 


1 See “ Wave of Bliss,” ed. A. Avalon. 
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support his views. Thus it seems that Taittariyaranyaka 
contains much esoteric matter for the mystic to digest. The 
first chapter of the Aranyaka referred to is chanted in wor- 
shipping the Sun. Ii is called Arunam because it treats of 
Aruna (red-coloured Deyi)."' 

An Indian physician and Sanskritist has expressed the ° 
opinion that better anatomy is given in the Tantras than 
in the purely medical works of the Hindus.’ It is easier, 
however, to give a statement of the present and ancient 
physiology than to correlate them. Indeed, this is for the 
present a difficult matter. In the first place, the material 
as regards the latter is insufficiently available and known 
to us, and those native scholars and Südhakas (now-a-days, 
probably not numerous) who are acquainted with 
subject are not conversanü-with Western physiology, with. 
which it is to be compared. ‘It is, further, possible to be 
practically acquainted with this Yoga without knowing its 
physiological relations.’ Working in what is an unexplored 
field, 1 can only here put forward, on the lines of the Text 
and such information as I have gathered, explanations and 
suggestions which must in some cases be of a tentative 
character, in the hope that they may be followed up and 
tested by others. 

It is clear that the Merudanda is the vertebral column, 
which as the axis of the body is supposed to bear the same 
relation to it as does Mount Meru to the earth. It extends 
from the Mala (root) or Maladhara to the neck. It and the 
connected upper tracts, spinal bulb, cerebellum, and the 
like, contain what has been described as the central system 
of spinal nerves (Nadi) and cranial nerves (Shiro-nadi). 

1 Pp. 42—45 of Pandit Ananta Shastri’s Anandalahari. - 
* Dr. B. D. Basu, of the Indian Medical Service, in his Prize Essay 
en the Hindu System of Medicine, published in the gr E 


, pul 
Gazette (1889), cited in Vol. XVI, "Sacred Books of the Hindus,” 
Professor Benoy Kumar Sarkar. = 3 
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The Sushumna, which is undoubtedly a Nadi within the 
vertebral column, and as such is well described by the 
books as the principal of all the Nadis, runs along the 
length of the Merudanda, as does the spinal cord of West- 
ern physiology, if we include therewith the filum terminale. 
“If we include the filum, and take the Kanda to be between 
the anus and penis, it starts from practically the same 
(sacro-coceygeal) region, the Muladhara, and is spoken of a8 
extending to the region of the Brahmarandhra, or to a 
point below the twelve-petalled lotus (v. 1)—that is, at a 
spot below but close to the Sahasrára, or cerebellum, where 
the nerve Chitrini also ends. The position of the Kanda is 
that stated in this work (v. 1). It is to be noted, however, 
that according to the Hathayogapradipika the Kanda is 
higher up, between the penis and the navel. The place of 
the union of Sushumnà and /Kanda is known as the “ Knot” 
(Granthisthana), and the petals of the Mala lotus are on 
four sides of this (v. 4). “It isin this Sushumna (whatever 
for the moment we take it to be) that there are the centres 
of Prana Shakti or vital power which are called Chakras or 
Lotuses. The spinal cord ends blindly in the filum terminale, 
and is apparently closed there. The Sushumna is said to 
be closed at its base, called the “gate of Brahman” 
(Brahmadvara), until, by Yoga, Kundali makes its way 
through it. The highest of the six centres called Chakra 
in the Sushumna is the Ajna, a position which corres- 
ponds frontally with the space between the eyebrows 
(Bhrümadhya) and at the back with the pineal gland, the 
pituitary body, and the top of the cerebellum. Close by 
it fis the Chakra called Lalani, and in some Tantras Kala 
Chakra which is situate at the root of—that is, just above— 


!Sammohana Tantra, II, 7, or, according to the Tripurüsára« 
samuchchaya, cited in y. 1, from the head to the Adbaro. E 


* V. post. 
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the palate (Talumüla). Its position as well as the nature of 
the Ajna would indicate that it is slightly below the latter. 
The Sushumna passes into the ventricles of the brain, as 
does the spinal cord, which enters the fourth ventricle. 

Above the Lalani are the Ajni Chakra with its two 
lobes and the Manas Chakra with its six lobes, which it 
has been suggested are represented in the physical body by 
the Cerebellum and Sensorium respectively. The Soma 
Chakra above this, with its sixteen “petals”, has been 
said to comprise the centres in the middle of the Cerebrum 
above the Sensorium. Lastly, the thousand-petalled lotus 
Sahasrira corresponds to the upper Cerebrum of the physi- 
cal body, with its cortical convolutions, which will be 
suggested to the reader on an examination of the Plate 
VIII, here given of that centre. Just as all powers exist 
in the seat of voluntary action, so it is said that all the 
fifty “letters” which are.distributed throughout the spinal 
centres of the Sushumna exist here in multiplied form— 
that is, 50x20. The nectar-rayed 11001 is possibly the 
under part of the brain, the convolutions or lobes of which, 
resembling half-moons, are called Chandrakala, and the 
mystic mount Kailasa is undoubtedly the upper brain. 
The ventricle connected with the spinal cord is also semi- 
lunar in shape. 

As above stated, there is no doubt that the Sushumna 
is situated in the spinal column, and it has been said that 
it represents the central canal. It is probable that its 
general position is that of the central canal. But a query 
may be raised if it is meant that the canal alone is the 
Sushumna. For the latter Nadi, according to this work, 


‘And not, as I wrote in the Introduction to the first edition of 
Mahannvina Tantra, p. lxii, above it. On further consideration, I 


7 See Shiva-Samhita, II, 6. 
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contains within it two others—namely, Vajrini and Chitrini, 
There is thus a threefold division. It has been suggested 
that the Sushumn& when not considered with its inner 
Nadis as a collective unit, but as distinguished from them, 
is the white nervous matter of the spinal cord, Vajrini the 
grey matter, and Chitrini the central canal, the inner Nadi 
of which is known as the Brahmanadi, and, in the Shiva- 
samhita, Brahmarandhra.” But as against such suggestion 
it is to be noted that v. 2 of this work describes Chitrinr 
88 being as fine as a spider's thread (Lütà-tantüpamey&), 
and the grey matter cannot be so described, but is a gross 
thing. We must therefore discard this suggestion, and 
hold to the opinion either that the central canal is the 
Sushumnà or that the latter is in the canal, and that 
within or part of it are fied istill more subtle and im- 
perceptible channels of energy, called Vajrini and Chitrini. 
I incline to the lattét view. The true nature of the 
Chitrini Nadi is said in v. 3 to be pure intelligence 
(Shuddha-bodha-svabhava) as a force of Consciousness. As 
v. 1 says, the three form one, but considered separately 
they are distinct. They are threefold in the sense that 
Sushumna, * who is tremulous like a woman in passion,” 
is as a whole composed of “Sun,” * Moon,” and “ Fire,” and 
the three Gunas. It is noteworthy in this connection that 
the Kshurika Upanishad, which speaks of the Sushumna, 
directs the Sadhaka “to get into the white and very 
subtle Nadi, and to drive Pranavayu through it." These 
three, Sushumna, Vajrini, and Chitrini, and the central canal, 
or Brahmanadi, through which, in the Yoga here des- 
cribed, Kundalini, passes, are all, in any case, part of the 
२ Ch. वा, v. 18. : 


* Ed. Anandashrama Series XXIX, p. 145. Prana does not here 
mean gross breath, but that which in the respiratory centres appears 


as such and which appears in other forms in other functions and parts 
of the body. 
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spinal cord. And, as the Shivasamhita and all other Yoga 
works say, the rest of the body is dependent on Sushumna, 
as being the chief spinal representative of the central 
nervous system. There seems also to be some ground to 
hold that the Nadis, Ida and Pingala, or “moon” and 
“sun,” are the left and right sympathetic cords respectively 
on each side of the “fiery” Sushumna. It is to be noted 
that, according to one and a common notion reproduced in 
this work, these Nadis, which are described as being pale 
and ruddy respectively (४. 1), do not lie merely on one side 
of the cord, but cross it alternating from one side to the 
other (see v. 1), thus forming with the Sushumna and the 
two petals of the Ajna Chakra the figure of the Caduceus of 
Mercury, which according to some represents them. Else- 
where (v. 1), however, it is said that they are shaped like 
bows. That is, one is united With Sushumna and connect- 
ed with the left scrotum. It goes up-to a position near the 
left shoulder, bending as-it passes the heart, crosses over to 
the right shoulder, and then proceeds to the right nostril. 
Similarly, the other Nàdi connected with the right scrotum 
passes to the left nostril. It has been suggested to me that 
Idà and Pingalà are blood-vessels representing the Inferior 
Vena Cava and Aorta. But the works and the Yoga process 
itself indicate not arteries, but nerves. Idi and Pingalà 
when they reach the space between the eyebrows make 
with the Sushumni a plaited threefold knot called Triveni 
and proceed to the nostrils. This, it has been said, is the 
spot in the medulla where the sympathetic cords join to- 
gether or whence they take their origin. ! 
There remains to be considered the position of the 
Chakras. Though this work speaks of six, there are, accord- - 
ing to some, others. This is stated by Vishvanatha in his 
Shatchakra-Vivriti. Thus we haye mentioned Lalani, 
Manas, and Soma Chakras. The six here given are the 
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principal ones. Indeed, a very long list exists of Chakras 
or Adharas, as some call them. In a modern Sanskrit work 
called * Advaitamártanda" the: author’ gives twenty, 
numbering them as follows: (1) Adhara, (2) Kuladipa, (3) 
Vajra or;Yajna, (4) Svadhishthana, (5) Raudra, (6) Karala, 
(T) Gahvara, (8) Vidyaprada, (9) Trimukha, (10) Tripada, 
(11) Kaladandaka, (12) Ukara, (13) Kaladvara, (14) Karam- 
gaka, (15) Dipaka, (16) Anandalalita, (17) Manipüraka, (18) 
Nakula, (19) Kalabhedana, (20) Mahotsáha. Then for no 
apparent reason, many others are given without numbers, 
a circumstance, as well as defective printing, which makes 
it difficult in some cases to say whether the Sanskrit should 
be read as one word or two.? They are apparently Parama, 
Padukam, Padam (or Padakampadam), Kalpajala, Poshaka, 
Lolama, Nadivarta, Triputa,  Kamkàálaka, Putabhedana, 
Mahagranthiviraka, Band ae walana (printed as Bandhe- 
jvalana), Anāhata, Yantra] (printed Yatra), Vyoma- 
chakra, Bodhana, Dhruva; Kalakandalaka, Kraunchabhe- 
rundavibhava, Damara, Kulaphithaka, Kulakolahala, Hala- 
varta, Mahadbhaya, Ghorabhairava, Vishuddhi, Kantham, 
Uttamam (quere Vishuddhikantham or Kanthamuttamam), 
Pürnakam, 4djnd, Kakaputtam, Shringatam, Kümarüpa, 
Pürnagiri, Mahavyoma, Shaktirüpa. But, as the author 
says, in the Vedas (that is, Yogachüdamani, Yogashikha 
Upanishads, and others) we read of only six Chakras— 
namely, those italicised in the above list, and described in 


'Brahmánanda Svāmī, a native of Palghat, in the Madras Presi- 
dency, late Guru of H. H. the late Maharaja of Kashmir. The work 
is printed at Jammoo. 

*T am not sure that the author himself was aware of this in all 
cases. He may have been quoting himself from some lists without 
other knowledge on the subject. The list has, to my eyes, in some 
respects an uncritical aspect—e.g., apart from bracketed notes in the 
text, Kamarüpa and Pirnagiri are Pithas, the others, Jalandhara and 
Auddiyàna, not being mentioned. The last quotation he makes draws 
a distinction between the Chakras and Adháras. 


THE CENTRES QR LOTUSES (CHAKRA, PADMA) 153 


the works here translated—and so it is said: “ How can 
there be any Siddhi for a man who knows not the six 
Adhvas, the sixteen Adharas, the three Lingas and the five 
(elements) the first of which is Ether?" : १ 

I have already pointed out that the positions of the 
Chakras generally correspond to spinal centres of the 
anatomical divisions of the vertebre into five regions, and 
it has been stated that the Padmas or Chakras correspond 
with various plexuses which exist in the body surrounding 
those regions. Various suggestions have been here made. 
The Author of the work cited’ identifies (commencing with 
the Muladhara and going upwards) the Chakras with the 
sacral, prostatic, epigastric, cardiac, laryngeal (or pharyn- 
geal), and cayernos plexuses, and the Sahasiára with the 
Medulla. In passing it may-be noted that the last sugges- 
tion cannot in any event be correct. It is apparently based 
on verse 120 of chapter V of the Shiva Samhita.’ But this 
work does not in my pinion’ support the suggestion. 
Elsewhere the Author cited rightly identifies Mount 
Kailasa with the Sahasrára, which is undoubtedly the upper 
cerebrum, The anatomical position of the Medulla is be- 
low that assigned to the Ājnā Chakra. Professor Sarkar's 
work contains some valuable appendices by Dr. Brojendra- 
nath Seal on, amongst others, Hindu ideas concerning plant 


उ The six Adhvas are Varna, Pada, Kala, Tattva, Bhuvana and 
Mantra, The sixteen Adharas are named in the commentary to verse 
88 of the text, the elements are also described in the text. The three 
‘Lingas are Svayambhu, Vana and Itara also dealt with in the text. 

The Positive Background of Hindu Sociology,” by Professor 
Benoy Kumar Sarkar. 
pe 
P. 54 of the translation of Srisha Chandra Vasu, to which I refer 
because the author cited does so. The rendering, however, does not do 
justice to the text, and liberties haye been taken with it. Thus a 
large portion has been omitted without word or warning, and at p. 14 
it is said, that Kundalini is " of the form of electricity ". There is no 
warrant for this in the text, and Kundalini is not, according to tbe - 
Shastra, mere electricity. — . FC 


«hi 
pu 
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and animal life, physiology, and biology, including accounts 
of the nervous system in Charaka and in the Tantras.' 
After pointing out that the cerebo-spinal axis with the 
connected sympathetic system contains a number of 
ganglionic centres and plexuses (Chakras, Padmas), from 
which nerves (Nadi, Shira, and Dhamani) radiate over 
the head, trunk, and limbs, the latter says, as regards the 
ganglionic centres and plexuses consisting the sympathetic 
spinal system : 

* Beginning with the lower extremity, the centres and 
plexuses of the connected spinal and sympathetic systems 
may be described as follows : 

*(1) The Adhara Chakra, the sacro-cocoygeal plexus 
with four branches, nine Angulis (about six inches and a 
half) below the solar plexü& (Kanda, Brahmagranthi) ; the 
source of a massive pleasurable wsthesia ; voluminous orga- 
nie sensations of repose. An inch and a half above it, and 
the same distance below thé mémbrum virile (Mehana), is a 
minor centre called the Agni-sikha. (2) The Svadhishthana 
Chakra, the sacral plexus, with six branches (Dalani—petals) 
concerned in the excitation of sexual feelings, with the ac- 
companiments of lassitude, stupor, cruelty, suspicion, con- 
tempt.’ (3) The Nabhikanda (corresponding to the solar 
plexus, Bhanubbayanam), which forms the great junction of 
the right and left sympathetic chains (Pingala and Ida) with 
the cerebro-spinal axis. Connected with this is the Mani- 
püraka, the lumbar plexus, with connected sympathetic 


* Both the work of Professor Sarkar and the Appendices of Dr. 
Seal are of interest and value, and gather together a considerable 
number of facts of importance on Indian Geography, Ethnology, Minera- 
logy, Zoology, Botany and Hindu Physiology, Mechanics, and Acoustics. 
These Appendices have. since been republished separately as a work 
entitled " Positive Sciences of the Hindus ”. 

* These and other Vrittis, as they are called, are enumerated in the 


सन्या तवय to my first edition of the Mahaniryana Tantra. (Trans- 
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nerves, the ten branches! of which are concerned in the pro- 
duction of sleep and thirst, and the expressions of passions 
like jealousy, shame, fear, stupefaction. (4) The Anahata 
Chakra, possibly the cardiac plexus of the sympathetic chain 
with twelve branches, connected with the heart, the seat of 
the egoistic sentiments, hope, anxiety, doubt, remorse, con- 
ceit, egoism, etc. (5) The Bharatisthana,’ the junction of 
the spinal cord with the medulla oblongata, which, by means 
of nerves like the pneumogastric, etc., regulate the larynx and 
other organs of articulation. (6) The Lalanà Chakra, opposite 
the uvula, which has twelve leaves (or lobes), supposed to be 
the tract affected in the production of ego-altruistic senti- 
ments and affections, like self-regard, pride, affection, grief, 
regret, respect, reverence, contentment, eto. (7) The sensori- 
motor tract, comprising two Chakras : (a) the Ajna Chakra 
(lit, the circle of command ‘over movements) with its two 
lobes (the cerebellum); and’ (b) the Manas Chakra, the 
sensorium, with its six lobes (five special sensory for 
peripherally initiated sensations, and one common sensory 
for centrally initiated sensations, as in dreams and halluci- 
nations). The Ajnavaha Nadis, efferent or motor nerves, 
communicate motor impulses to the periphery from this 
_Ajna Chakra, this centre of command over movements ; 
and the afferent or sensory nerves of the special senses’ 
in pairs, the Gandhavaha Nadi (olfactory sensory), the 
Rupavaha Nadi (optic), the Shabdavahi Nadi (auditory), 
the Rasavaha Nadi (gustatory), and the Sparshavaha Nadi 
(tactile), come from the periphery (the peripheral organs of 
the special senses) to this Manaschakra, the sensory tract 
at the base of the brain. The Manaschakra also receives 
the Manovaha Nadi, a generic name for the channels 


* That is, petals. +e 
* This is a name for the Vishuddha Chakra as abode of the Goddess 
of Speech (Bharati). P Er 
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along which centrally initiated presentations (as in dream- 
ing or hallucination) come to the sixth lobe of the Manas 
Chakra. (8) The Soma Chakra, a sixteen-lobed ganglion, 
comprising the centres in the middle of the cerebrum, 
above the sensorium; the seat of the altruistic sentiments and 
volitional control—e.g., compassion, gentleness, patience, 
renunciation, meditativeness, gravity, earnestness, resolu- 
tion, determination, magnanimity, etc. And lastly, (9) the 
Sahasrara Chakra, thousand-lobed, the upper cerebrum with 
its lobes and convolutions, the special and highest seat of 
the Jiva, the soul.” ' 

Then, dealing with the cerebro-spinal axis and the heart, 
and their respective relations to the conscious life, the 
Author cited says : 

“ Vijnānabhikshu, in the passage just quoted, identifies 
the Manovaha Nadi (vehicle of consciousness) with the 
cerebro-spinal axis and its ramifications, and compares the 
figure to an inverted gourd with a thousand-branched stem 
hanging down. ` The Sushumna, the central passage of the 
spinal cord, is the stem of this gourd (or a single branch). 
‘The writers on the Yoga (including the authors of the various 
Tantrik systems), use the term somewhat differently. On 
this view, the Manovaha Nadi is the channel of the commu- 
nication of the Jiva (soul) with the Manas Chakra (sensorium) 
at the base of the brain. The sensory currents are brought 
to the sensory ganglia along afferent nerves of the special 
senses. But this is not sufficient for them to rise to the 
level of discriminative consciousness. A communication 
must now be established between the Jiva (in the Sahas- 
rüra Chakra, upper cerebrum) and the sensory currents 
received at the sensorium, and this is done by means of the 


a * The pe cited refers p the ae Samkalini Tantra, Samhita- 
nakara. or functions of Ajna Nadi and Manovaha Nadi to 
Shankara Mishra's Upaskara.~ ^ - e 
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Manovaha Nadi. When sensations are centrally initiated, 
as in dreams and hallucinations, a special Nadi (Svapnavahi 
Nadi), which appears to be only a branch of the Manovaha 
Nadi, serves as the channel of communication from the Jiva 
(soul) to the sensorium. In the same way, the Ajnivaha. 
Nadi brings down the messages of the Soul from the Sahas- 
rüra (upper cerebrum) to the Ajna Chakra (motor tract at 
the base of the brain), messages which are thence carried 
farther down, along efferent nerves, to various parts of the 
periphery. I may add that the special sensory nerves, 
together with the Manovaha Nadi, are sometimes generally 
termed Jnànavaha Nadi—lit., channel of presentative know- 
ledge. There is no difficulty so far. The Manovahà Nadi 
and the Ajnavaha Nadi connect the sensori-motor tract at 
the base of the brain (Manas Chakra and Ajna Chakra) with 
the highest (and special) seat of the soul (Jiva) in the upper 
cerebrum (Sahasrára), the one being the channel for carrying 
up the sensory and the other for bringing down the motor 
messages. But efforts of the will (Ajna, Prayatna) are con- 
scious presentations, and the Manovaha Nadi must therefore 
co-operate with the Ajnavaha in producing the conscious- 
ness of effort. Indeed, attention, the characteristic function 
of Manas, by which it raises sense-presentations to the level 
of discriminative consciousness, implies effort (Prayatna) 
on the part of the soul (Atma, Jiva), an effort of which we 
are conscious through the channel of the Manovaha Nadi. 
But how to explain the presentation of effort in the motor 
nerves? Shankara Mishra, the author of the Upasküra on 
Kanada’s Sntras, argues that the Nadis (even the volitional 
or motor nerves) are themselves sensitive, and their affec- 
tions are conveyed to the sensorium by means of the nerves 
of the (inner) sense of touch (which are interspersed in 
minute fibrille among them). The consciousness of effort, 
then, in any motor nerve, whether Ajnavaha (volitional 
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motor) or Pranavahi (automatic motor), depends ou the tactile 
nerves or nerves of organic sensation) mixed up with it. Thus 
the assimilation of food and drink by the automatic activity 
of the Pránas implies an (automatic) effort (Prayatna) 
accompanied by a vague organic consciousness, which is 
due to the fact that minute fibres of the inner touch-sense 
are interspersed with the machinery of the automatic nerves 
(the Pranavahà Nadis).” 

To a certain extent the localizations here made must 
be tentative. It must, for instance, be a matter of opinion 
whether the throat centre corresponds with the carotid, 
laryngeal, or pharyngeal, or all three; whether the navel 
centre corresponds with the epigastric, solar, or lumbar, the 
Ajna with the cavernous plexus, pineal gland, pituitary 
body, cerebellum, and so forth. For all that is known to 
the contrary each centre "my have more than one of such 
correspondences. All that can be said with any degree of 
certainty is that the four centres, above the Maladhara, 
which is the seat of the presiding energy, have relation to 
the genito-excretory, digestive, cardiac, and respiratory func- 
tions, and that the two upper centres (Ajna and Sahasrára) 
denote various forms of cerebral activity, ending in the 
Repose of pure Consciousness. The uncertainty which 
prevails as regards some of those matters is indicated in the 
Text itself, which shows that on various of the subjects 
here debated differing opinions have been expressed as 
individual constructions of statements to be found in the 
Tantras and other Shistras. 

There are, however, if I read them correctly, state- 
ments in the above-cited accounts with which, though not 
uncommonly accepted, I disagree. Tt is said, for instance, 
that the Adhara Chakra is the Sacro-coccygeal plexus, and 
that the Syadhishthana is the sacral plexus, and so forth. 
This work, however, not to mention others, makes it plain 
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that the Chakras are in the Sushumna. Verse 1 speaks of 
the “ Lotuses inside the Meru (spinal column) ; and as the 
Sushumna supports these (that is, the lotuses) She must 
needs be within the Meru.” This is said in answer to 
those who, on the strength of a passage in the Tantra- 
chüdàmani, erroneously suppose that Sushumna is outside 
the Meru. In the same way the Commentator refutes the 
error of those who, relying on the Nigamatattvasára, sup- 
pose that not only Sushumni, but Ida, and Pingala, are 
inside the Meru. Verse 2 says that inside Vajra (which 
is itself within Sushumna) is Chitrini, on which the lotuses 
are strung as it were gems, and who like a spider's thread 
pierces all the lotuses which are within the backbone. The 
Author in the same place combats the view, based on the 
Kalpa Sütra, that the lotuses are within Chitrini. These 
lotuses are in the Sushumna}-and as Chitrini is within the 
latter, she pierces but does not contain them. Some 
confusion is raised by'the'statement in v. 51, that the 
lotuses are in or on the Brahmanádi. But by this is meant 
appertaining to this Nadi, for they are in Sushumniá, of 
which the Brahmanadi is the central channel. The com- 
mentator Vishyanatha, quoting from the Maya Tantra, 
says that all the six lotuses are attached to the Chitrini 
Nadi (Chitrini-grathitam). One conclusion emerges clearly 
from all this namely, that the Lotuses are in the verte- 
bral column in Sushumng, and not in the nerve plexuses 
which surround it. There in the spinal column they exist 
as extremely subtle vital centres of Pranashakti and centres 
of consciousness. In this connection I may cite an extract 
from an article on the “Physical Errors of Hinduism,” * 
for which I am indebted to Professor Sarkar’s work: “It 
would indeed excite the surprise of our readers to hear that 
the Hindus, who would not even touch a dead body, much 


1 Published in Vol. XI, pp. 436—440, of the Calcutta Reviews — 
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less dissect it, should possess any anatomical knowledge 
atall . . . It is the Tantras that furnish us with 
some extraordinary pieces of information concerning the 
human body. . . . But of all the Hindu Shastras ex- 
tant, the Tantras lie in the greatest obscurity. . . . . 
The Tantrik theory, on which the well-known Yoga called 
'Shatchakrabheda' is founded, supposes the existence of 
six main internal organs, called Chakras or Padmas, all 
bearing a special resemblance to that famous flower, the 
lotus. These are placed one above the other, and connect- 
ed by three imaginary chains, the emblems of the Ganges, 
the Yamuna, and the Saraswati. . . . Such is the 
obstinacy with which the Hindus adhere to these erroneous 
notions, that, even when we show them by actual dissec- 
tion the non-existence of ‘the-imaginary Chakras in the 
human body, they will rather have recourse to excuses 
revolting to common sense fhan acknowledge the evidence 
of their own eyes. They’ say; with a shamelessness un- 
paralleled, that. these Padmas exist as long as a man lives, 
but disappear the moment he dies." This, however, is 
nevertheless quite correct, for conscious and vital centres 
cannot exist in a body when the organism which they hold 
together dies. A contrary conclusion might indeed be de- 
scribed as “ shameless” stupidity." 

The Author of the work from which this citation is 
made says that, though these Chakras cannot be satis- 
factorily identified, the Tantriks must nevertheless have 
obtained their knowledge of them by dissection. By this he 
must refer to the physical regions which correspond on the 
gross plane to, and are governed by, the Chakras proper, 
ais Physical Errors of Hinduism,” Caleutta Review, Vol XI, pp. 496 


* This reminds one of the story of a materialistic doctor said 
he had done hundreds of post-mortem A pen had Rel 
discovered the trace of a soul. NS र i 
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which as subtle, vital, and conscious centres in the spinal 
cord are invisible to any but a Yogl's vision,’ existing when 
the body is alive and disappearing when vitality (Prana) 
leaves the body as part of the Lingasharira. 

It is a mistake, therefore, in my opinion, to identify 
the Chakras with the physical plexuses mentioned, These 
latter are things of the gross body, whereas the Chakras 
are extremely subtle vital centres of various Tattvik 
operations. In a sense we can connect with these subtle 
centres the gross bodily parts visible to the eyes as plexuses 
and ganglia. But to connect or correlate and to identify 
are different things. Indian thought and the Sanskrit 
language, which is its expression, have a peculiarly pene- 
trative and comprehensive quality which enables one to 
explain many ideas for which, except by paraphrase, 
there is no equivalent meaning in English. It is by the 
Power or Shakti of the Atma or Consciousness that’ the 
body exists. It is the collective Prana which holds it to- 
gether as an individual human unit, just as it supports 
the different Principles and Elements (Tattva) of which it 
is composed. These Tattvas, though they pervade the 
body, have yet various special centres of operation. These 
centres, as one might otherwise suppose, lie along the 
axis, and are the Sakshma Rapa, or subtle forms of that 
which exists in gross form (Sthūla Rapa) -in the physi- 
cal body which is gathered around it, They are manifes- 
tations of Pranashakti or Vital Force. In other words, 
from an objective standpoint the subtle centres, or Chakras, 
vitalize and control the gross bodily tracts which are indi- 
cated by the various regions of the vertebral column and 

‘So it is said: Tani vastüni tanmütrádini pratyakshavishayani 
(Such things as the Tanmatra and others are subject to immediate per- 


ception by Yogins only). A Yogi "sees" the Chakras with his mental 
zm (Gin. In the case of others they are the matter of inference 


u 
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the ganglia, plexuses, nerves, arteries, and organs, situate 
in these respective regions. It is only therefore (if at all) 
in the sense of being the gross outer representatives of the 
spinal centres that we can connect the plexuses and so 
forth with the Chakras spoken of in the Yoga books. In 
this sense only the whole tract, which extends from the 
subtle centre to the periphery, with its corresponding bodily 
elements, may be regarded as the Chakra. As the gross and 
subtle are thus connected, mental operation on the one will 
affect the other. Certain forces are concentrated in these 
Chakras, and therefore and by reference to their function 
they are regarded as separate and independent centres. 
There are thus six subtle centres in the cord with gros- 
ser embodiments within the cord itself, with still grosser 
sheaths in the region pervadéd.by the sympathetios Ida and 
Pingala, and other Nadi&;| Out of all this and the gross 
compounded elements of the body are fashioned the organs 
of life, the vital heart of which is the subtle Chakra by 
which they are vivified and controlled. The subtle aspects 
of the six centres according to Tantrik doctrine must not 
be overlooked whilst attention is paid to the gross or physio- 
logical aspect of the body. As previously and in the Com- 
mentary to the thirty-fifth verse of the Anandalahari 
explained, there are six Devas—viz., Shambhu, Sadashiva, 
Ishvara, Vishnu, Rudra, Brahma—whose abodes are the 
six Lokas or regions: viz., Maharloka, Tapoloka, Janaloka, 
Svarloka, Bhuvarloka, and Bhiirloka (the Earth) It is 
these Divinities who are the forms of Consciousness presid- 
ing over the Shatchakra. In other words, Consciousness 
(Chit), as the ultimate experiencing principle, pervades and 
is at base all being. Every cell of the body has a conscious- 
ness of its own. The various organic parts of the body 
-which the cells build have not only particular cell-conscious- 
ness, but the consciousness of the particular organic part 
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which is other than the mere collectivity of the conscious- 
ness of its units. Thus there may be an abdominal con- 
sciousness. And the consciousness of such bodily region is 
its Devata—that is, that aspect of Chit which is associated 
with and informs that region. Lastly, the organism as & 
whole has its consciousness, which is the individual Jiva. 
Then there is the subtle form or body of these Devatàs, in 
the shape of Mind—supersensible “ matter” (Tanmatra) ; 
and sensible “ matter"—namely, ether, air, fire, water 
earth, with their centres at the Ajna, Vishuddha, 8081188, 
Manipüra, Syadhishthina and Maladhara. Of these six 
Tattvas, not only the gross human body, but the vast 
macrocosm, is composed. The six Chakras are therefore 
the divine subtle centres of the corresponding physical 
and psychical sheaths, The. seventh or supreme centre of 
Consciousness is Paramashivya;; whose abode is Satyaloka, 
the Cosmic aspect of thé Sahasrara in the human body. 
The Supreme, therefore, descends through its manifesta- 
tions from the subtle to the gross as the six Devas and 
Shaktis in their six abodes in the world-axis, and as the 
six centres in the body-axis or spinal column. The special 
operation of each of the Tattvas is located at its individual 
centre in the microcosm. But, notwithstanding all such 
subtle and gross transformations of and by Kula-Kundalini, 
She ever remains in Her Brahman or Svarüpa aspect the 
One, Sat, Chit, and Ananda, as is realized by the Yogi when 
drawing the Devi from Her world-abode in the earth centre 
(Müladhàra) he unites Her with Paramashiva in the Saha- 
srüra in that blissful union which is the Supreme Love 
(Ananda). A 

In a similar manner other statements as regards these 
Chakras should be dealt with, as, for instance, those co! 
nected with the existence of the “ Petals”, the number oi 
which in each case has been said to be 
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characteristics of the gross region which the particular 
Chakra governs. The centres are said to be composed of petals 
designated by certain letters, Professor Sarkar’ expresses 
the opinion that these petals point to either the nerves 
which go to form a ganglion or plexus, or the nerves distri- 
buted from such ganglion or plexus. I have been told that 
the disposition of the Nadis at the particular Chakra in 
question determines the number of its petals In the five 
lower Chakras their characteristics are displayed in the 
number and position of the Nadis or by the lobes and sensory 
and motor tracts of the higher portions of the cerebro-spinal 
system. As I have already explained, the Chakra is not to 
be identified with the physical ganglia and plexuses, though 
it is connected with, and in a gross sense represented by, 
them, The lotuses with these'petals are within the Sushum- 
nā and they are there represented as blooming upon the 
passage through them of Kundali. The letters are on the 
petals. 

The letters in the six Chakras are fifty in number— 
namely, the letters of the Sanskrit alphabet less Ksha, 
according to the Kamkalamalini Tantra cited in v. 40, or the 
second or cerebral La (ib.). All these letter: multiplied by 
20 exist potentially in the Sahasrara, where they therefore 
number 1,000, giving that Lotus its name, There are, on 
the other hand, 72,000 Nadis which rise from the Kanda, 
Further, that these letters in the Chakras are not gross things 
is shown by vv. 28 and 29, which say that the vowels of the 
Vishuddha are visible to the enlightened mind (Diptabuddhi) 
only—that is, the Buddhi which is free of impurity resulting 


1 Op. यो. 292, 

? See my Mahānirvāna Tantra (first Edition), p. lvii. My reference ` 
there to the lotus as a plexus of Nadis is to the gross sheath of the 
या eem ieee fo mid to contain the determinant, 

E it is 2 ristic: 
reis e el of the characteristics of the 
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from worldly pursuits, as the effect of the constant practice 
of Yoga. Verse 19 and other verses speak of the letters 
there mentioned as being coloured. Each object of percep- 
tion, whether gross or subtle, has an aspect which corres- 
ponds to each of the senses. It is for this reason that the 
Tantra correlates sound, form and colour. Sound produces - 
form, and form is associated with colour. Kundaliis a form 
of the Supreme Shakti who maintains all breathing creatures. 
She is the source from which all sound or energy, whether 
as ideas or speech, manifests. That sound or Matrika when 
uttered in human speech assumes the form of letters and 
prose and verse, which is made of their combinations. And 
sound (Shabda) has its meaning—that is, the objects denoted 
by the ideas which are expressed by sound or words. By 
the impulse of Ichchha Shakti,acting through the Pranavayu 
(vital force) of the Atma is produced in the Maladhara the 
sound power called Para, which in its ascending movement 
through other Chakras takes on other characteristics and 
names (Pashyanti and Madhyama), and when uttered by 
the mouth appears as Vaikhari in the form of the spoken 
letters which are the gross aspect of the sound in the Chakras 
themselves (see vv. 10 and 11). Letters when spoken are, 
then, the manifested aspect in gross speech of the subtle 
energy of the Shabdabrahman as Kundali. The same energy 
which produces these letters manifesting as Mantras produ- 
ces the gross universe, In the Chakras is subtle Shabda in 
its states as Para, Pashyanti, or Madhyama Shakti, which 
when translated to the vocal organ assumes the audible 
sound form (Dhvani) which is any particular letter. Parti- 
cular forms of energy of Kundali are said to be resident at — 
particular Chakras, all such energies existing in magnified — 
form in the Sahasrara. Each manifested letter is pee =! 
and a Mantra is the body of a Devata. There are = 5: 
as many Devatàs in a Chakra as there are petals - ch are 
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surrounding (Avarana) Devatàs or Shaktis of the Devata of 
the Chakra and the subtle element of which He is the presid- 
ing Consciousness. Thus, Brahma is the presiding Consci- 
ousness of the Muladhara lotus, indicated by the Bindu of 
the Bija La (Lam), which is the body of the earth Devatà ; 
and around and associated with these are the subtle forms 
of the Mantras, which constitute the petals and the bodies 
of associated energies. The whole human body is in fact a 
Mantra, and is composed of Mantras. These sound powers 
vitalize, regulate, and control, the corresponding gross mani- 
festations in the regions surrounding them. 

Why, however, particular letters are assigned to parti- 
cular Chakras is the next question. Why, for instance, 
should Ha be in the Ajna and La in the Maladhara? It is 
true that in some places in the, Tantras certain letters are 
assigned to particular elements. Thus, there are certain 
letters which are called V&yaya Varna, or letters pertaining 
to the Vàyu Tattva; but an examination of the case on this 
basis fails to account for the position of the letters as letters 
which are assigned to one element may be found in a Chakra 
the predominant Tattva of which is some other element. 
It has been said that in the utterance of particular letters 
the centres at which they are situated are brought into play, 
and that this is the solution of the question why those 

' particular letters were at their particular centre. A prob- 
able solution is that given by mein my “Shakti and Shakta”.' 
Apart from this one can only say that it_is either Svabhava 
or the nature of the thing, which in that case is as little 
susceptible of ultimate explanation as the disposition in the 
body of the gross organs themselves; or the arrangement 
may be an artificial one for the purpose of meditation, in 
which case no further explanation is necessary. 
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The four Bhávas, or states of sound, in the human body 
are so called as being states in which sound or movement is 
prdouced or becomes, evolving from Para Shakti in the body 
of Ishvara to the gross Vaikhari Shakti in the body of Jiva. 
As already stated, in the bodily aspect (Adhyatma) the 
Karana Bindu resides in the Muladhara centre, and is there 
known as the Shakti Pinda! or Kundalini? Kundali is a 
name for Shabdabrahman in human bodies. The Acharya, 
speaking of Kundalini, says: “There is a Shakti called 
Kundalini who is ever engaged in the work of creating the 
universe. He who has known Her never again enters the 
mother's womb as a child or suffers old age." That is, he no 
longer enters the Samsara of world of transmigration.’ 
This Karana Bindu exists in a non-differentiated condition.‘ 
. The body of Kundali fis, composed of the fifty letters 
or sound-powers. Just a8 thére is an apparent evolution’ 


‘She is so called becatisé all the Shaktis are collected or “rolled 
into one mass" in Her. Here is the Kendra (centre) of all the Shaktis. 
The Svachchhanda as also the Sharada say : 

Pindam Kundalini-sbaktih 
Padam hamsah prakirtitah 
Rapam bindur iti khyatam 
Rüpátitas tu chinmayah. 

_ (Kundalini Shakti is Pinda ; Hamsah is Pada ; Bindu is Rapa, but 
Chinmaya (Chit) is formless. The first, as potentiality of all manifested 
power, is in the Maladhara Chakra: the second, as Jivütmà, is in 
Anahata, where the heart beats, the life-pulse. Bindu, the causal form 
body, as Supreme Shakti, is in Ajna, and the formless Consciousness 
passing through Bindu Tattva manifesting as Hamsa, and again resting 
as Kundalini is in the Brahmarandhra (see Tika of first Samketa of 
Yoginihridaya Tantra). 

3 Adhyátmantu karanabinduh shaktipindakundalyadishabda: 
müládhárasthah (Bhaskararaya, Comm. Lalita, v. 182). E ! 

3 " Sbaktih kandaliniti vishvajananavyaparabad 

Jnatvé ittham na punar visbanti jananigarbhe 'rbhakatvam 
naràh " ityadirityacharyair vyavahritah (ib). 

'So'yam avibhagavasthah karanabinduh (ib). | 

*Vikára or Vikriti is something which is > - changed, 
from milk. The former is a Vikriti of the latter. E ivarta is 


AE 


tpm 
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in the cosmio body of Ishvara, represented in the seven 
states preceding from Sakala Parameshvara to Bindu, so 
there isa similar development in the human body in Kundali 
who is the Ishvari, therein. There are evolved the following 
states, corresponding with the cosmic development—viz., 
Shakti, Dhvani, Nada, Nirodhika, Ardhendu, Bindu. These 
are all states of Kundali Herself in the Muladhara, and are 
known as Par& sound. Each one of the letters composing 
the body of Kundali exists in four states as Para Shakti, or in 
the succeeding states of sound, Pashyanti, Madhyama, and 
Vaikhari, to which reference is later made. The first is a 
state of undifferentiated sound, which exists in the body of 
Ishvara ; the second and third as existing in the body of Jiva 
are stages towards that complete manifestation of differen- 
tiated sound in human spéeoh which is called Vaikhari 
Bhaya. In the cosmic aspect these four states are Avyakta, 
Ishvara, Hiranyagarbha, and Virat. The Arthasrishti (ob- 
ject creation) of Kundalint are the Kalas, which arise from 
the letters such as the Rudra and Vishnu Martis and their 
Shaktis, the Kamas and Ganeshas and their Shaktis, and the 
like. In the Sakala Parameshvara or Shabdabrahman in 
bodies—that is, Kundalini Shakti—the latter is called Chit 
Shakti or Shakti simply, “when Sattva enters "—a state 
known as the Paramükashávastha. When She into whom 
Sattva has entered is next “ pierced ” by Rajas, She is called 
Dhvani, which is the Aksharavastha. When She is again 
“pierced” by Tamas, she is called Nada. This is the 
Avyaktàvasthà, the Avyakta Nada which is the Parabindu. 
Again, She in whom Tamas abounds is, as Raghava Bhatta 
says, called Nirodhika; She in whom Sattva abounds is 


but unreal change, such as the appearance of what and 

a snake. The Vedàntasára thus musically defines were Pekin कट 
Satattvato ‘nyathapratha vikāra ityudiritah 
Atattvato nyathaprathà vivarta ityudahritah, 
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called Ardhendu ; and the combination of the two (Ichchha 
and Jnana) in which Rajas as Kriya Shakti works is called 
Bindu. Thus it has been said: “Drawn by the force of 
Ichchha Shakti (will), illumined by Jnana Shakti(knowledge), 
Shakti the Lord appearing as male creates (Kriya Shakti, or 
action)." 

When the Karana Bindu “ sprouts” in order to create 
the three (Bindu, Nada, and Bija) there arises that unmani- 
fested Brahman-word or Sound called the Shabdabrahman 
(Sound Brahman), It is said: “ From the differentiation 
of the Karana Bindu arises the unmanifested ‘ Sound’ which 
is called Shabdabrahman by those learned in Shruti.”? It 
is this Shabdabrahman which is the immediate cause of the 
universe, which is sound and movement manifesting as idea 
and language. This sound; which is one with the Karana 
Bindu, and is therefore \all-pervading, yet first appears in 
man's body in the Mūlādhāra. “ It is said in the Maladhara 
in the body the ‘air’ (Prinavéyu) first appears. That ‘air’ 
acted upon by the effort of a person desiring to speak, mani- 
fests the all-pervading Shabdabrahman.”* The Shabda- 
brahman which is in the form of the Karana Bindu when it 


"Ayam eva cha yada karyabindyaditrayajananonmukho bhidyate 
am avyaktah shabdabrahmabhidheyo ravas tatrotpadyate (ib.). 
When this (Karana-bindu) inclines to produce the three Bindus the 
यातील is Káryabindu and bursts or divides itself Due M 
stage ri indisti sound cl 
is called Mess Arlene. the indistinct (Avyakta) va) 
los tasmad bhidyamanad avyaktatma ravo 'bhavat, 
Sa ravah shrutisampannaih shabdabrahmeti giyate (ib). — 
ai So it has been said:—From the bursting Bindu there arises the in- 
gr sound WEG is called Shabdabrahman by those versed in Shruti. 
k o'yam ravah kāranabindutādātmyāpannatvāt sarvagato'pi vyan- 
jakayatnasamskritapavanavashat pràninám maladhara eva abhivyajyate. 
m: 


Dehe'pi miladhare'smin samudeti samiranah, 


everywhere, manifests itself peu Maladhára of animals, [o eing led 
: "mx a 
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remains motionless (Nishpanda) in its own place (that is, in 
Kundali, who is Herself in the Muladhara) is called Para 
Shakti or speech. The same Shabdabrahman manifested 
by the same “air” proceeding as far as the navel, united 
with the Manas, possessing the nature of the manifested 
Karya Bindu with general (Samanyaspanda) motion, is 
named Pashyanti speech.’ Pashyanti, which is described as 
Jnanatmaka and Bindvatmaka (in the nature of Chit and 
Bindu), extends from the Maladhara to the navel, or, ac- 
cording to some accounts, the Svadishthana. 

Next, the Shabdabrahman manifested by the same 
* air." proceeding as far as the heart, united with the Buddhi, 
possessing the nature of the manifested Nada and endowed 
with special motion (Visheshaspanda) is called Madhyama 
speech. This is Hiranyagarbha sound, extending from 
the region of Pashyanti -o- ihe heart. Next, the same 


there by the air purified by the. effort made by the maker of the sound. 
So it is said :—In the body also in the Müládhára air arises ; this (air) is 


purified by the effort and will of the person wishing to speak and mani- 
fests the Shabda which is everywhere. 


‘Tad idam káranabindvàtmakam abhivyaktam shabdabrahma- 
svapratishthatzyá nishpandam tadeva cha para vag ityuchyate, Atha 
tadeva nabhiparyantamagachchhata tena pavanenabhivyaktam vimarsha- 
rüpena manas yuktam s&mànyaspandaprakásharüpakürya-bindumayam 
sat pashyant vag uchyate (ib.). 

This evolved Shabda-brahman which is one with the Káranabindu 
when it is in itself and vibrationless (motionless) is called Para Vàk : 
when that again is, by the same air going up to the navel, further 
evolved and united with mind, which is Vimarsha then it becomes 
Karyabindu slightly vibrating and manifest. It is there called Pash- 
yanti Vàk. 

PO tad eva shabdabrahma tenaiva vayuna hridayaparyanta- 
mabhivyajyamanam nishchayatmikaya buddhya yuktam visheshaspanda- 
prakasharüpanádamayam sat madhyamavagityuchyate (ib.). c 

Thereafter the same Shabdabrahman as it is led by the same atr 
to rn heart is in a state of manifestation and united with Buddhi 
wi never errs and becomes possessed of Nada whose vibration is 
perceptible. It is called Madhyama Vak. 

3 

Atha tad eva vadanaparyantam tenaiva váyunü kanthadistha- 
neshvabhivyajyamanam akaradivarnaripam parashrotrá-grahana: loj. 
yam spasbtataraprakásharüpabijatmakam sat vaikhari vag uchyate (i5), 
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Shabdabrahman manifested by the same air proceeding as 
far as the mouth, developed in the throat, etc., articulated 
and capable of being heard by the ears of others, possessing 
the nature of the manifested Bija with quite distinct articu- 
late (Spashtatara) motion, is called Vaikhari speech.’ This 
is the Virat state of sound, so called because it “comes 
out”, r 

This matter is thus explained by the Acharya: “ That 
sound which first arises in the Maladhara is called Para; 
next Pashyanti; next, when it goes as far as the heart and 
is joined to the Buddhi, it is called ‘Madhyama’,” This 
name is derived from the fact that She abides “in the 
midst". She is neither like Pashyanti nor does She proceed 
outward like Vaikhari, with articulation fully developed. 
But She is in the middle between these two. 

The full manifestation js Vaikhari of the man wishing 
to cry out. In this way articulated sound is produced by 
air The Nitya Tantra also says: “The Para form rises- 
in the Maladhara produced by ‘air’; the same ‘air’ rising 
upwards, manifested in the Svadhishthina, attains the 

Thereafter the same (Shabdabrahman) when led by the same air to 
the mouth is in a state of manifestation, in the throat and other places 


and becomes capable of hearing by others, being more manifest as the 
letters A and others. It is then called Vaikhari Vak. z 
* That is, Shabda in its physical form. Bhiskararaya, in the com- 
mentary to the same verse (132) of the Lalita, gives the following 
tions: Vi=much; khara=hard. According to the Saubhagya 
Sudhodaya, Vai —certainly ; kha=cavity (of the ear); rato go or enter. 
CRM क्क ig to the Yoga Shastras, the Devi who E 
‘aikharira; i she ici 
Prana called viper pe) is so called because was pi 
* Paduktamacharyaih : s 
MAE Drathamam udito yash cha bhávah parakhyab, eee 
ashchabp atha hridayago buddhiyug 
Vaktre vaikhary atha rurudishor asya jantoh sushurpná, 
Baddhas tasmat bhavati pavanaprerità varnasamjnà (B 
raya, op. cit). m 
So it has been said by the great teacher (Shamkara : Prapat 
TI. 44):—When the child wishes to ery the first state of sound attache 
em pe 
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Pashyanti' state. The same slowly rising upwards and 
manifested in the An&hata united with the understanding 
(Buddhi) is Madhyama. Again rising upwards, and ap- 
pearing in the Vishuddha, it issues from the throat as 
Vaikhari.”? As the Yogakundali Upanishad ° says: " That 
Vak (power of speech) which sprouts in Para gives forth 
leaves in Pashyanti, buds forth in Madhyama, and blossoms 
in Vaikhari. By reversing the above order sound is ab- 
sorbed. Whosoever realizes the great Lord of Speech (Vak) 
the undifferentiated illuminating Self is unaffected by any 
word, be it what it may.” 

Thus, though there are four kinds of speech, gross- 
minded men (Manushyàh sthüladrishah)' who do not 


to the Sushumnà as it arises in the-Muládhára is called Para, driven 
(upward) by air, it next becomes an and in the heart united 
with Buddhi it gets the name of_ yama and in the mouth it be- 
comes Vaikhari and from this arise the letters of the alphabet. 


' Bhaskarartys cites Her other name, Uttirn (risen up) und the 
Saubhigya-Sudhodaya, which says: "As She sees all in Herself, and 
as She rises (Uttirnà) above the path of action, this Mother is called 
Pashyanti and Uttirna.” ss 

° Nityátantre'pi : 

Miladhare samutpannah pardkhyo nàdasambhavah. 

Sa evordhvam taya nitah svadhisthane vijrimbhitah, 
Pashyantyakhyam avapnoti tathaivordhvam shanaih shanaih, 
Anahate buddhi-tattvasameto madhyamabhidhah, 

Tatha tayordhvam nunnah san vishuddhau kanthadeshatah 

.. Vaikharyakhya ityadi (Bhaskararaya, op. cit.), 

न "The Nityatantra also says :—From the Maladhara frst arises sound 
which or is called Pars. The same led upwards becomes manifest in the 
Svadhishthana and gets the name of Pashyanti. Gently led upward 
again in the same manner to the Anahata (in the heart) it becomes 
united with Buddhitattva and is called Madhyama and led up in the 
same manner to the Vishuddhi in the region of the throat it gets the 

` name of Vaikhari and so forth. 

See also Ch. II, Prapanchasara Tantra, Vol. trik Texts, 
EE ra, III of Tantrik Te 


* Ch. HI. 
‘That is, men who see and accept only the gross aspect of things. 
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understand the first three (Para, etc.), think speech to 
be Vaikhari alone,’ just as they take the gross body 
to be the Self, in ignorance of its subtler principles. Shruti 
says: * Hence men think that alone to be speech which is 
imperfect "—that is, imperfect in so far as it does not possess 
the first three forms? Shruti also says:* “ Four are the 
grades of speech—those Brihmanas who are wise know 
them: three are hidden and motionless; men speak the 
fourth." The Süta Samhita also says: “ Apada (the motion- 
less Brahman) becomes Pada (the four forms of speech), 
and Pada may become Apada. He who knows the distinc- 
tion between Pada‘ and Apada, he really sees (i.e., himself 
becomes) Brahman.” * 

Thus, the conclusions of Shruti and Smriti are that 
the “That” (Tat) in the-human body has four divisions 
(Para etc.). But even imthe Para form the word Tat only 
denotes the Avyakta with three Gunas, the cause of Para, 
and not the unconditioned Brahman who is above Avyakta. 
The word “Tat” which occurs in the transcendental say- 
ings means the Shabdabrahman, or Tshvara endowed with 
the work of creation, maintenance, and * destruction ", of 
the Universe. The same word also indicates indirectly 


‘Tttham chaturvidhasu matrikisu paraditrayam Win मम कटा 
shyüh sthüladrisho vaikharim eva vücham manvate (Bhaskararaya, ib.). 
ER Tathā cha shrutih: Tasmād yadvacho’ nāptam tanmanushyà 
upajivanti itij anáptam apürnam tisribhir virahitam ityartha iti veda- 
bhashye. 
* Shrutyantare'pi : - 
Chatvari vakparimita padani tani vidur brühmanà ye manishinah. 
Guha trini nihità nerhgayanti, turiyam vücho manushyā vadanti (ib. 
* The Pada, or word, is that which has & termination. Panini says - 
(Sutra I, iv, 14): “That which ends in Sup (nominal endings) and in | 
Tin (verbal terminations) is called Pada.” Again, the Sup (termination) - 
has five divisions. z = 


* Bháskararáya, loc. cit, 
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(Lakshanaya) the unconditioned of supreme Brahman who 
is without attributes. The relation between the two 
Brahmans is that of sameness (Tadatmya). Thus, the Devi 
or Shakti is the one consciousness-bliss (Chidekarasarüpini) 
—that is, She is ever inseparate from Chit. The relation 
of the two Brahmans is possible, as the two are one and the 
same. Though they appear as different (by attributes), yet 
at the same time they are one. 

The commentator cited then asks, How can the word 
Tat in the Vaikhari form indicate Brahman ? and replies 
that it only does so indirectly. For sound in the physical 
form of speech (Vaikhari) only expresses or is identified with 
the physical form of Brahman (the Virat), and not the pure 
Supreme Brahman. = 

The following will serye-às a summary of correspond- 
ences noted in this and the-previous Chapter. There is 
first the Nirguna Brahman; which in its creative aspect is 
Saguna Shabdabrahman, and assumes the form of Para- 
bindu, and then of the threefold (Tribindu) ; and is the four 
who are represented-in the sense above stated by the four 
forms of speech, sound are state (Bhava). 

The causal (Karana) or Supreme Bindu (Parabindu) is 
unmanifest (Avyakta), undifferentiated Shiva-Shakti, whose 
powers are not yet displayed, but are about to be displayed 
from out the then undifferentiated state of Muülaprakriti. 
This is the state of Supreme Speech (Para Vak), the Supreme 
Word or Logos, the seat of which in the individual body is 
the Maladhara Chakra. So much is clear. There is, however, 
some difficulty in co-ordinating the accounts of the threefold 
. powers manifesting upon the differentiation of the Great 
Bindu (Mahabindu). This is due in part to the fact that the 
verses in which the accounts appear are not always to 
be read in the order of the words (Shabda-krama), but 
according to the actual order in fact, whatever that may be 
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(Yathàsambhavam).! Nextly, there is some apparent variance 
inthecommentaries. Apart from names and technical details, 
the gist of the matter is simple and in accordance with other 
systems. There is first the unmanifested Point (Bindu), as 
to which symbol St. Clement of Alexandria says’ that if 
from a body abstraction be made of its properties, depth, 
breadth, and length, that which remains is a point having 
position, from which, if abstraction be made of position," 
there is the state of primordial unity. There is one Spirit, 
which appears three-fold as a Trinity of Manifested Power 
(Shakti). Asso manifesting, the one (Shiva-Shakti) becomes 
twofold, Shiva and Shakti, and the relation (Nàda) of these 
two (Tayor mithah samavayah) makes the threefold Trinity 
common to so many religions. The One first moves as the 
Great Will (Ichchha), then'as.the Knowledge or Wisdom 
(Jnana) according to which Will acts, and then as Action 
(Kriya). This is the order-of Shaktis in Ishvara. So, ac- 
cording to the Pauranik account, at the commencement of 
creation Brahma wakes. The Samskaras then arise in His 
mind. There arises the Desire to create (Ichehhà Shakti) ; 
then the Knowledge (Jnana Shakti) of what He is about to 
create; and, lastly, the Action (Kriya) of creation. In the 
case of Jiva the order is Jnana, Ichchha, Kriya. For He first 
considers or knows something. Informed by such knowledge, 


‘As pointed out by the author of Pranatoshini, p. 2 when citing 
the verse from the Goraksha Samhita : 


Ichchha kriys tathi jnànam gauri brahmi tu vaishnavT 
Tridha shaktih sthita yatra tatparam jyotir Om iti. 

According to this account of the Devas of different Adharas of 
Pranashakti upüsana the order is (according to sequence of words): 
Ichchha= Gauri; Kriya=Brahmt ; Jnana=Vaishnavi. 

* Stromata, Book V, Ch. II, in Vol. IV, Antenicene Library. So 
also in “ Les Mystéres de la Croix,” an eighteenth-century mystical 
ae we read: " Ante omina punctum exstitit ; non mathematicum sed 

'usivum." à T 


* See " Garland of Letters" or Studies in the Mantrashastra, —— 
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He wills and then acts. The three powers are, though coun- 
ted and spoken of as arising separately, inseparable and 
indivisible aspects of the One. Wherever there is one there 
is the other, though men think of each separately and as 
coming into being—that is, manifested in time—separately, 

According to one nomenclature the Supreme Bindu 
becomes three-fold as Bindu (Karya), Bija, Nada. Though 
Shiva is never separate from Shakti, nor Shakti from Shiva, 
a manifestation may predominantly signify one or another. 
So it is said that Bindu is in the nature of Shiva (Shivatmaka) 
and Bija of Shakti (Shaktyatmaka), and Nada is the combi- 
nation of the two (Tayor mithah samavayah). These are also 
called Mahábindu (Parabindu), Sitabindu (White Bindu), 
Shonabindu (Red Bindu), and Mishrabindu (Mixed Bindu). 
These are supreme (Para), subtle (Sakshma), gross (Sthüla). 
There is another nomenclaturé—viz., Sun, Fire, and Moon. 
There is no question but that Bija is Moon, that from Bija 
issues the Shakti Vama, from whom comes Brahma, who are 
in the nature of the Moon and Will-Power (Ichchha Shakti). 
Ichchha Shakti in terms of the Gunas of Prakriti is Rajas 
Guna, which impels Sattva to self-display. This is Pash- 
yanti Shabda, the seat of which is in the Svadhishthana 
Chakra. From Nida similarly issue Jyeshtha Shakti and 
Vishnu, and from Bindu Raudri and Rudra, which are 
Madhyama and Vaikhari Shabda, the seats of which are the 
Anühata and Vishuddha Chakras respectively. According to 
one account” Bindu is “Fire” and Kriya Shakti (action), 
and Nada is “Sun” and Jnana Shakti, which in terms of the 


' Raudri bindos tato nadaj jyeshtha bijad ajayata 
Vama tabbyah samutpannà rudrabrahmaramadhipah 
Samjndnechchhakriyatmano vahnindvarka-svarapinah. 
(Sharada Tilaka, Ch. 1.) 
* Yoginihridaya Tantra; Commentary already cited referring to 
Saubhagyasudhodaya and Tattvasandoha. See also Tantraloka, Ch. VI, 
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Gunas are Tamas and Sattva respectively. Raghavabhatta, 
however, in his Commentary on the Sharada, says that the 
Sun is Kriya because, like that luminary, it makes all things 
visible, and Jnàna is Fire because knowledge burns up all 
creation. When Jiva through Jnana knows itself to be 
Brahman it ceases to act, so as to accumulate Karma, and 
attains Liberation (Moksha). It may be that this réfers to 
the Jiva, as the former represents the creation of Tshvara. 
In the Yoginihridaya Tantra it is said that Vama and 
Ichchha Shakti are in the Pashyanti body; Jnana and 
Jyeshthà are called Madhyama ; Kriya Shakti is Raudri; 
and Vaikhari is in the form of the universe.’ The evolution 
of the Bhavas is given in the Sharada Tilak’ as follows: 
the all-pervading Shabdabrahman or Kundali emanates 
Shakti, and then follow Dhvani, Nada, Nirodhika, Ardhendu, 
Bindu. Shakti is Chit with Sattva (Paramakashavastha) ; 
Dhvani is Chit with Sattva and Rajas (Aksharavastha) ; 
Nada is Chit with Sattva, Rajas, Tamas (Avyaktavastha) ; 
Nirodhika is the same with abundance of Tamas (Tamah- 
prichuryat) ; Ardhendu the same with abundance of Sattva ; 
and Bindu the combination of the two. This Bindu is 
called by the different names of Para and the rest, accord- 
ing as it is in the different centres, Maladhara and the 
rest. In this way Kundali, who is Ichchha, Jnana, Kriya, 
who is both in the form of consciousness (Tejorüp&) and 


1 The following shows the correspondence according to the texts cited: 


Bija í Shakti, Moon, Vama, Brahma, Bharati, Ichchha, Rajas, 
Shonabindu Pashyanti, Svadhishthana. 
Nada Shiva-Shakti, Sun, Jyeshtha, Vishnu, Vishvambhara, 


Mishrabindu Jnana, Sattva, Madhyama, Anahata. 
Bindu Shiva, Fire, Raudri, Rudra, Rudrani, Kriya, Tamas, 
Sitabindu Vaikhari, Vishuddha. 
Ichchhashaktis tathà Vama pashyantivapusha sthita 
Jninashaktis tatha Jyeshthà madhyama vag udirita 
Kriyashaktis tu Raudriyam vaikhari vishvavigraha. m 
(Cited under v. 22, Comm. Kamakalavilasa.) 


at 


3 Chap. 1. 
12 
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composed of the Gunas (Gunatmika), creates the Garland 
of Letters (Varnamala). 

The four Bhavas have been dealt with as coming under 
Nada, itself one of the following nine manifestations of Devi. 

Pandit Ananta Shastri, referring to Lakshmidhara’s 
commentary on v. 34 of Anandalahavi, says : ' 

“*Bhagavati is the word used in the text to denote 
Devi. One that possesses Bhaga is called a Bhagavati 
(feminine). Bhaga signifies the knowledge of (1) the crea- 
tion, (2) destruction of the universe, (3) the origin of beings, 
(4) the end of beings, (5) real knowledge or divine truth, 
and (6) Avidyà, or ignorance. He that knows all these six 
items is qualified for the title Bhagavan. Again, Bha 5 9. 
* Bhagavati " refers to the nine-angled Yantra (figure) which 
is used in the Chandrakalayidya.’ 

* According to the Agamias, Devi has nine manifesta- 
tions which are : me 

*1. Kala group—lasting from the twinkling of an 
eye to the Pralayat ime. The sun and moon are included 
in this group. TIME. 

“9. Kula group—consists of things which have form 
and colour. Form. 

“3. Nama group—consists of things which have 
name. NAME. 

*4. Jnana group—Intelligence. It is divided into 
two branches: Savikalpa (mixed and subject to-change, 
and Nirvikalpa (pure and unchanging). CHIT. 

“5, Chitta group—consists of (1) Ahamkara (egoism), 
(2) Chitta, (3) Buddhi, (4) Manas, and (5) Unmanas. MIND. 

.*6, Nada group—consists of (1) Raga (desire) (2) 
Ichchha (desire? strengthened, or developed desire), (3) 

1 Ananta Shastri, op. cit., p. 72, 

? Raga should be translated as “ interest,” as in Raga-kanchuka. 
Ichchha is the will towards action (Kriya) in conformity therewith. 
Desire is a gross thing which comes in with the material world. 
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Rriti (action, or active form of desire) and (4) Prayatna 
(attempt made to achieve the object desired). These corres- 
pond, in order, to (1) Parà (the first stage of sound, ema- 
nating from Muladhara), (2) Pashyanti (the second stage), 
(3) Madhyama (the third stage), and (4) Vaikhari (the fourth 
stage of sound as coming out of the mouth), Sounp. 

“7. Bindu group—consists of the six Chakras from 
Muülàdhàra to Ajna. Psycutc ESSENCE, THE SPIRITUAL GERM.! 

“8, Kala group—consists of fifty letters from Malà- 
dhára to Ajna. KEYNOTES. 

“9, Jiva group—consists of souls in the bondage of 
matter. 

“The Presiding Deities or Tattvas of the four con- 
stituent parts of Nada are Maya, Shuddhavidya, Mahesha, 
and Sadáshiva. The Commentator deals with this subject 
fully, quoting extracts from 9ecult works. The following 

. is a translation of a few limes from Namakalavidya.’ a 
work on phonetics, which will be of interest to the reader: 

“*Para is Eka (without duality); its opposite is the 
next one (Pashyanti); Madhyama is divided into two, 
gross and subtle forms; the gross form consists of the nine 
groups of letters; and the subtle form is the sound which 
differentiates the nine letters. . . . One is the cause, and 
the other the effect; and so there is no material difference 
between the sound and its gross forms.’ 

“Com. ‘Eka’: When the three Gunas, Sattva, Rajas, 
and Tamas, are in a state of equilibrium (Samya), that 

11 cite the passage as written, but these terms are not clear to me, 

* 1 do not know what the Pandit means by this term. 

>“ This work is not easily available to Pandits or scholars ; we do- 
not find this name in any of the catalogues prepared by European or - 
Indian scholars. The make-secret policy has spoiled all such books, — 
Even now, if we find any MS. dealing with occult matters in the houses 
of any ancient Pandits, we will not be allowed even to see the book 


and actually these works have for a long time become food for | 
and white ants " (Ananta Shastri). E E = 


E sli 
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state is called Para. Pashyanti is the state when the 
three Gunas become unequal (and consequently produce 
sound). The next stage is called Madhyamà; the subtle 
form of this is called Sakshmamadhyama, and the second 
and gross form is called Sthülamadhyama, which produces 
nine distinct forms of sound represented by nine groups of 
letters: viz, अ (and all the other vowels), क (Kavarga, 5 
in number), च (Chavarga, 5), z (Tavarga, 5), a (Tavarga, 5), 
प (Pavarga, 5), य (Ya, Ra, La and Va), a (Sha, Sha, Sa and 
Ha), and क्ष (Ksha). These letters do not in reality exist, 
but represent only the ideas of men. Thus all the forms 
and letters originate from Para, and Para is nothing but 
Chaitanya (Consciousness). 

“The nine groups or Vyühas (manifestations of Devi) 
above enumerated are, again, classed under the following 
three heads: (1) Bhokta r)—comprises No. 9, Jiva- 
vyüha. (2) Bhogya (objects! of enjoyment)—comprises, 
groups Nos. 1, 2, 3, 5, 6,7, and 8. (3) Bhoga (enjoyment) 
—comprises No. 4, Jnànavyüha. 

“The above is the substance of the philosophy of the 
Kaulas as expounded by Shri Shankaracharya in this shloka 
of Anandalahari (No. 34). In commenting on this, Laksh- 
midhara quotes several verses from the Kaula Agamas, of 
which the following is 000: 

"''The blissful Lord is of nine forms. This God is 
called Bhairava. It is he that confers enjoyment (bliss) 
and liberates the souls (from bondage), His consort is 
Anandabhairavi, the ever-blissful consciousness (Chaitanya) 
When these two unite in harmony, the universe comes into 
existence. 

“The Commentator remarks here that the power of 
Devi predominates in creation, and that of Shiva in dis- 
solution." हि 


VI 
PRACTICE (YOGA: LAYA-KRAMA) 


Yoca is sometimes understood as meaning the result and 
not the process which leads to it. According to this mean- 
ing of the term, and from the standpoint of natural dualism, 
Yoga has been described to be the union of the individual 
spirit with God. 

But if Jiva and Paramatma are really one, there can be 
no such thing in a dualistie'system as union, which term is 
striotly applicable to the case of the coming together of two 
distinct beings. Samadhi (ecstasy) consists in the realization 
that the Jivàtmà is Paramatma; and Yoga means, not this 
realization, but the means by which it is attained. Yoga is 
thus a term for those physical and psychical processes which 
are used to discover man’s inner essence, which is the 
Supreme. 

Tt is thus not a result, but the process, method, or 
practice, by which this result is attained. This result is 
possible, according to Advaita Vedanta, because pure Chit, 
as the essential being of every Jiva, is not in itself fettered, 
but appears to be so. Where Atma as such not truly free, 
Liberation (Moksha) would not be possible. Liberation or 
Moksha therefore is potentially in the possession of every 


Jiva. His identity with Paramatmi exists now as then, | 


but is not realized owing to the veil of Maya, through which 


Jivatma and Paramatma appear as separate. As ignorance 
of the identity of the Jivatma and Paramatma is due to 
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Avidya, the realization of such identity is attained by Vidya 
or Jnana. 

The latter alone can immediately produce Liberation 
(Sadyomukti) Jnana is used in a twofold sense—namely, 
Svarüpa Jnana and Kriya Jnana. The first is Pure Con- 
sciousness, which is the end and aim of Yoga; the second 
is those intellective processes which are the means taken 
to acquire the first. Jnana considered as means or mental 
action (Manasi Kriya) is an intellective process that is the 
discrimination between what is and what is not Brahman ; 
the right understanding of what is meant by Brahman, 
and theffixing of the mind on what is thus understood until 
the Brahman wholly and permanently occupies the mind to 
the displacement of all else. Mind is then absorbed into 
Brahman as pure Consciousness, which alone remains ; this 
is realization or the attainment-of the state of pure conscious- 
ness, which is Jnana in its Svarüpa sense. Liberating Yoga 
short of perfect Jnana effects what is called Kramamukti— 
that is, the Yogi attains Sayujya or union with Brahman in 
Satya-loka, which is thence perfected into complete Mukti 
through the Devata with whom he is thus united. What 
the Siddha (complete) Jninayogi or Jivanmukta himself 
accomplishes in this life is thereafter attained as the sequel 
to Brahmasayujya. But man is not only intellect. He has 
feeling and devotion. He is not only these, but has a body. 
Other processes (Yogas) are therefore associated with and in 
aid of it, such as those belonging to worship (Upásana) and 
the gross (Sthüla Kriya) and subtle processes (Sükshma. 
Kriyà) of Hathyoga. 

Mind and body are the instruments whereby the ordi- 
nary separatist worldly experience is had. As long, how- 
ever, as they are so used they are impediments in the way of 
attainment of the state of pure Consciousness (Chit). For | 
such attainment all screenings (Avarana) of Chit must 
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be cleared away. Yoga therefore is the method whereby 
mental intellection and feeling (Chittavritti) and Prana 
are first controlled and then stayed. When the Chitta, 
Vritti, and Prana are stilled, then Chit or Paramatma 
stands revealed. It supervenes without further effort on 
the absorption of matter and mind into the primordial 
Power (Shakti) whence they sprang, of whom they are 
manifested forms, and who is Herself as Shiva one with 
Him who is Shiva or Consciousness. Yoga thus works 
towards a positive state of pure consciousness by the nega- 
tion*of the operation of the principle of unconsciousness 
which stands in the way ofits uprising. This pruning action 
is well illustrated by the names of a Shakti which in this 
work is variously described as Nibodhika and Nirodhika. 
The first means the Giver off Knowledge, and the second 
That which obstructs—that is, obstructs the affectation of 
the mind by the objective world through the senses. It is 
by the prohibition of such impressions that the state of 
pure consciousness arises. The arising of such state is 
called Samadhi—that is, the ecstatic condition in which 
the “equality” that is identity of Jivatma and Paramatma 
is realized. The experience is achieved after the absorption 
(Laya) of Prana and Manas and the cessation of all ideation 
(Samkalpa). An unmodified state (Samarasatvam) is thus 
produced which is the natural state (Sahajavastha) of the 
Atma. Until then there is that fluctuation and modifica- 

(Vritti) which is the mark of the conditioned consci- 
ousness, with its self-diremption of “I and “ Thou” 
The state of Samadhi is “ like that of a grain of salt, which 
mingled in water becomes one with it"? It is, in the 


1 The Tattva (Reality) is revealed when all thought is gone (Kulár- - 
nava Tantra, IX, 10). 

* Hathayogapradipika, IV, 5—7. The same simile is used in the 
Buddhist Demchog Tantra. See Vol. VII Tantrik 
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"words of the Kularnava Tantra, “that form of contempla- 
tion (Dhyana) in which there is neither ‘here’ nor ‘ not 
here,’ in which there is illumination and stillness as of some 
great ocean, and which is the Void Itself." * 

The all-knowing and venerable Teacher has said, “ One 
who has attained complete knowledge of the Atma reposes - 
like the still waters of the deep " (v. 31). The Maya Tantra 
defines Yoga as the unity of Jiva and Paramatma (v. 51); 
that by which oneness is attained with the Supreme (Para- 
matma), and Samadhi, or ecstasy, is this unity of Jiva and 
Atma (ib.)! Others define it as the knowledge of the 
identity of Shiva and Atma. The Agamavádis proclaim 
that the knowledge of Shakti (Shaktyatmakam jninam) is 
Yoga. Other wise men say that the knowledge of the 
“ Eternal Purusha " (Purana Purusha) is Yoga, and others, 
again, the Prakritivadis, declare that the knowledge of the 
union of Shiva and Shakti-is Yoga (ib). All such defini- 
tions refer to one and the same thing—the realization by 
the human spirit that it is in essence the Great Spirit, the 
Brahman, who as the Ruler of the worlds is known as God. 
As the Hathayogapradipika says:? “ Rajayoga, Samadhi, 
Unmani, Manonmani, Amaratvam (Immortality), Shün- 
yashiinya (void yet non-void),’ Paramapada* (the Supreme 
State) Amanaska (without Manas—suspended operation 
of mental functioning),’ Advaita (non-dual), Niralamba 
EE DG 9: 

Pn ae into water the two are undistinguishable (Kular- 
* Ch. IV, vv. 8, 4. 
' State of mindlessness. See Nadabindu Up. 

E E em याय bru The Yogi, like the Conscious- 

one ae nc (er, de o y d Piden before is thag to which 
` See Mandalabrahmana Up., II, III. 
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(without support—i.e., detachment of the Manas from the 
external world)! Niranjana (stainless), Jivanmukíi (libera- 
tion in the body), Sahajavastha (natural state of the Atma), 
and Turiya (Fourth State), all mean one and the same thing 
—that is, the cessation of both mental functioning (Chitta) 
and action (Karma), on which there arises freedom from 
alternating joy and sorrow and a changeless (Nirvikara) 
state. This on the dissolution of the body is followed by 
bodiless (Videhakaivalya) or supreme Liberation (Parama- 
mukti), which is the permanent state (Svarüpavasthànam). 
Whilst the aim and the end of Yoga is the same, the methods 
by which it is attained vary. 

There are, it is commonly said, four forms of Yoga, 
called Mantrayoga, Hathayoga, Layayoga, and Rajayoga.’ 
These are all various modes of practice (Sadhana) whereby 
the feelings and intellectual activities of the mind (Chitta- 
vritti) are brought into control and the Brahman is in 
various ways realized (Brahmasakshatakára). Each of these 
forms has the same eight subservients, which are called the 
“eight limbs" (Ashtarnga). Each of these has the same 
aim—namely, the experience which is realization of Brah- 
man; they differ, however, as to the means employed and, 
it is said, in degree of result. The Samadhi of the first has 
been described as Mahabhava, of the second as Mahabodha, 


* This is the Niralambapuri referred to in the Text. 


* Anjana—Máyopadhi (the Upadhi, or apparently limiting condition 
eno or appearance); therefore Niranjana— destitute of 
that (Tadrahitam, or Shuddham (pure)—that is, the Brahman. Comm. 
Hathayogapradipika, TV, v. 1. 


* Varāha Upanishad, Ch. V, II; Ye tva Up. A useful analysis 
of Yoga will be found in Rajendra heat A and [dene Lc 
Mention is also made of a Prset id division corresponding to the three 
Vaidik Kandas, viz., Karma Yoga (Karma Kanda), Bhakti Yoga (Upāsanā 
Kanda), Jnana or Raja Yoga (Jnana Kanda). Karma Yoga is good action - 
without desire for its fruit. Bhakti Yoga is devotion to God. ae 
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of the third as Mahálaya, and by Rajayoga and Jnanayoga, 
it is said, the liberation called Kaivalyamukti is obtained. 

It is to be noted, however, that in the estimation of 
the practitioners of Kundali Yoga it is the highest Yoga 
in which a perfect Samadhi is gained by the union with 
Shiva of both mind and body, as hereafter described. In 
Raja and Jnana Yoga intellective processes are the pre- 
dominant where they are not the sole means employed. In 
Mantra Yoga, worship and devotion predominate. In Hatha- 
yoga there is more stress on physical methods, such as 
breathing. Each, however, of these Yogas employs some 
methods of the others. Thus, in Hatha Layayoga there is 
Kriyājnāna. But whereas the Jnana Yogi attains Svarüpa 
Jnána by his mental efforts without rousing Kundalini, the 
Hathayogi gets this Jnana through Kundalini Herself. For 
Her union with Shiva in the Sahasrara brings, and in fact 
is, Svarüpa Jnana. 1 

It will be convenient; therefore, to deal with the general 
subservients (Ashtárhga) which are common to all forms of 
Yoga, and then follow with an account of Mantra and the 
lower Hathayogas as a preliminary to that form of Laya- 
yoga which is the subject of this work, and includes within 
itself elements to be found both in Mantra and such 
Hathayogas. 

The pre-requisites of all Yoga are the eight limbs or 
parts, Yama, Niyama, and others. Morality, religious dis- 
position and practice, and discipline (Sadhana), are essential 
pre-requisites of all Yoga which has as its aim the attain- 
ment of the Supreme Experience.’ Morality (Dharma) is the 
expression of the true nature of being. The word Dharma, 


„ There are forms of Yoga, such as that with the elements giving 
powers" (Siddhi) over them, to which different considerations apply- 
This is a part of Magic, and not of religion. So the 


i Prins 
with the Tejas Tattva in the navel (Agneyidharana Sand EE to 
secure immunity from fire. E 


PRACTICE (YOGA: LAYA-KRAMA) 187 


which includes both ethics and religion, but has also a wider 
context, comes from the root dri, to sustain, and is there- 
fore both the sustainer and the act of sustaining. The Uni- 
verse is sustained (Dharyate) by Dharma, and the Lord who 
is its Supreme Sustainer is embodied in the eternal law and is 
the Bliss which its fulfilment secures. Dharma is thus the 
law governing the universal evolution, or the path of out- 
going (Pravritti), and involution, or the path of return 
(Nivritti)! And only those can attain the liberation to 
whieh the latter path leads who by adherence to Dharma 
co-operate in the carrying out of the universal scheme. For 
this reason it is finely said, “ Doing good to others is the 
Supreme Duty " (Paropakaro hi paramo dharmah). 

In this scheme the Jiva passes from Shabdavidya, with 
its Tapas involving egoism and fruit attained through the 
“Path of the Gods," its Karma (rites), which are either 
Sakama (with desire for fruit) or Nishkàma (disinterested), 
to Brahmavidya (knowledge of the Brahman) or Theosophy 
as taught by the Upanishads. This transition is made 
through Nishkima Karma. By Saküma Karma is attained 
the “Path of the Fathers” (Pitri), Dharma, Artha (wealth), 
Kama (desire and its fulfilment), But Nishkama Karma 
produces that purity of mind (Chitta-shuddhi) which makes 
man competent for Brahmavidya, or Theosophy, which leads 
to, and in its completest sense is, Liberation (Moksha). 

It is obvious that before the pure blissful state of the 
Atma can be attained the Jiva must first live that ordered 
life which is its proper expression on this plane. 


` This grand 9l ie is a name for all those laws (of which 
“religion” is but which hold the universe together. It is the in- 
herent law of all manifested being. It is thus the Law of Form, the 
essence of which is beyond both Dharma or Adharma. As pain follows 
wrong-doing, the Vaisheshika Darshana describes Dharma as. sinter m 
which happiness is attained in this and the next world, 
suffering are brought to an end (Mokshadharma)". | 


>>> 
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To use theological language, only those who follow 
Dharma ean go to its Lord. The disorder of an immoral 
life is not a foundation on which such a Yoga can be based. 
Ido not use the term “immorality " in the absurdly limited 
meaning which ordinary English parlance gives it, but as 
the infringement of all forms of moral law. All such in- 
fringements are founded on selfishness. As the object of 
Yoga is the surpassing of the limited self even in its more 
ordered manifestation, its doctrines clearly presuppose the 
absence of a state governed by the selfishness which is the 
grossest obstacle to its attainment. The aim of Yoga is the 
achievement of complete detachment from the finite world 
and realization of its essence. In a life governed by Dharma, 
there is that natural attachment to worldly objects and 
sense of separateness even, in aéts of merit which must exist 
until by the absorption of Manas the Unmani or mindless 
state is attained. Where; however, there is unrighteousness 
(Adharma), attachment (Raga) exists in its worst and most 
injurious form, and the sense of separateness (Dvaitabhava) 
which Yoga seeks to overcome is predominantly present in 
sin. The body is poisoned by the secretion of passions’ 
poisons, and vitality or Prana is lessened and injured. The 
mind under the influence of anger, lust, malice, and other 
passions, is first distracted, and then, on the principle what a 
man thinks that he “ becomes,” is centred on, and is perma- 
nently moulded into and becomes, the expression of Adharma 
(unrighteousness) itself. In such a case the Jiva is not 
merely bound to the world by the Maya which affects both 
him and the virtuous Sakama Sadhaka, but suffers Hell 
(Naraka), and “ goes down” in the scale of Being. 

Dharma in its devotional aspect is also necessary. 
Desire to achieve the highest aim of Yoga can only spring 


1 According to Indian notions, anger is the worst of sins. 
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from a religious disposition, and such a disposition and 
practice (Sadhana) furthers the acquisition of those quali- 
ties which Yoga requires. Indeed, by persevering devotion 
to the Mother, Samadhi may be achieved. " 

Therefore is it that the Commentator in v. 50 of the 
first of these works says : 

“He alone whose nature has been purified by the 
practice of Yama and Niyama and the like (referring to 
the Sadhana hereinafter described) will learn from the 
mouth of the Guru the means whereby the way to the 
great Liberation is discovered." 

He adds, however, that the practice of Yama and the 
like is only necessary for those whose minds are disturbed 
by anger, lust, and other evil propensities. If, however, 
a man through merit acquired in previous births is by 
good fortune of a nature which is free of these and other 
vices, then he is competent for Yoga without this prelimi- 
nary preparation. 

All forms of Yoga, whether Mantra, Hatha, or Raja, 
have the same eight limbs (Ashtarhga) or preparatory sub- 

_ servients: Yama, Niyama, Asana, Pranayama, Pratyahara, 
Dharana, Dhyana, and Samadhi.’ Yama is of ten kinds: 
avoidance of injury to all living creatures (Ahimsa) ; truth- 
fulness (Satyam); restraint from taking what belongs to 
another, or covetousness (Asteyam); sexual continence in 
mind, speech, or body (Brahmacharya) ;* forbearance, the 

1 Varüha Up., Ch. V. The preliminaries are necessary only for those 
who have not attained. For those who have, Niyama, Asana, and the 


like, are needless. Kularnava Tantra, XI, 28, 29. 

* As the Hathayogapradipika says: "He who knows Yoga should 
preserve his semen. For the expenditure of the latter tends to death, 
but there is life for him who preserves it. 

Evam samrakshayet bindum mrityum jayati yogavit 
Maranam bindupatena jivanam bindudharanat 

See also Yogatattva Up., which says that Hathayoga secures such 

personal beauty to the Yogi that all women will desire him, but they 
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bearing patiently of all things pleasant or unpleasant 
(Kshama) ; fortitude in happiness or unhappiness (Dhriti) ; 
mercy, kindliness (Daya); simplicity (Arjavam); modera- 
tion ' in and regulation? of diet (Mitahara) ; suited to the 
development of the Sattvaguna; and purity of body and 
mind (Shaucham). The first form of purity is the external 
cleansing of the body, particularly dealt with by Hathayoga 
(v. post); and the second is gained through the science of 
the Self (Adhyatmavidyà). 

Niyama is also of ten kinds: Austerities, such as fasts 
and the like, in the nature of purifactory actions (Tapah) ; 
contentment with that which one has unasked (Santosha) ; 
belief in Veda (Astikyam); charity (Danam)—that is gifts 
to the deserving of what one has lawfully acquired ; worship 
of the Lord or Mother (Ishvarapnjanam) according to His or 
Her various forms; hearing of Shástric conclusion, as by 
study of the Vedanta (Siddhantavakyashravanam) ; modesty 
and shame felt in the doing of wrong actions (Hri); a mind 

rightly directed towards knowledge revealed and practice en- 
joined by the Shastra (Mati); recitation of Mantra (Japa) ;* 


must be resisted. And see also v. 90, which shows the connection 
between semen, mind, and life. In the early stages of Hathayoga 
Sadhana the heat goes upwards, the penis shrinks, and sexual powers 
are largely lost. Coition with emission of semen at this stage is likely 
to prove fatal. But a Siddha regains his sexual power and can exercise 
it. For if as is said fire and the other elements cannot hurt him, what 
can a woman do? Presumably, however, the dictum cited applies, for 
continence must in all cases tend to strength and longevity. Tt may, 
however, be that the physical perfection assumed negatives the ill 
effects observed in ordinary men. 


3 Yogiyajnayalkya (Ch. I) says: “82 mouthfuls for householder, 16 
for a forest recluse, and 8 for a Muni.” 


३ For foods detrimental to Yoga, see Yogatattva Up., Yoga- 
kundali Up. 


? Shándilya Up., Ch. 1; see also Mandalabrahmana Up. 


* Which is either spoken (which, again, is loud or soft) or mental 
(Shandilya Up.). 
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and Homa sacrifice (Hutam) '—that is, religious observances 
in general (Vrata). The Patanjala Sütra mentions only five 
Yamas—the first four and freedom from covetousness 
(Parigraha). Ahimsa is the root of those which follows. 
Shaucham, or cleanliness, is included among the Niyama. 
Five of the latter are stated—namely, cleanliness (Shaucham), 
contentment (Santosha), purificatory action (Tapah), study 
of the Scriptures leading to liberation (Svadhyaya), and 
devotion to the Lord (Ishvarapranidhana).* 

The statement of such obvious truths would hardly 
be necessary were it not that there are still some who see 
in all Yoga mere “Shamanism,” feats of breathing, “ acro- 
batic posturing,” and so forth. On the contrary, no country 
since the Middle Ages and until our own has laid greater 
stress on the necessity of the association of morality and 
religion with all forms of hiithan activity, than India has 
done.” - 

The practice of Yama and- Niyama leads to renuncia- 
tion of, and detachment from, the things of this world and 
of the next, arising from the knowledge of the permanent 


? See Ch. I, vv. 16, 17, Hathayogapradipika, and p. 133, 2nd vol. of 
Tantrik Texts, ed. A. Avalon. The Shandilya Up., Ch. I, gives Vrata as 
the last, which is described as the observance of actions enjoined and 
refraining from actions prohibited. See also Ch. V, Varüha Up, = 


* Patanjali's Yoga Sūtra, Ch. II, 30, 32. 


३ So, as was the case in our Medieval guilds, religion inspires Indian 
Art; and Indian speculation is associated with religion as was the Western 
scholastic philosophy. In modern times in the West, the relevancy of 
religion in these matters has not been generally considered to be apparent, 
craftsmanship in the one case and intelligence in the other being usually 
thought to be sufficient. 


* Such as the Sudha (nectar) which is gained in the heavens (Hatha- 
yogapradipika, Comm. to v. 9, Ch. I). Renunciation may doubtless be 
practised by giving up what one wants, but renunciation or abandonment 
(Tyaga) here means the want of desire of enjoyment (Tyagah= bhogech- - 
chhabhavah) (ib). Those who seek the joys of any heaven can never 


attain the end of monistic Yoga. - > p ^ 
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and impermanent, and intense desire for and incessant 
striving after emancipation, which characterises him who 
is Mumukshu, or longs for Liberation. 

Yama and Niyama are the first two of the eight acces- 
sories of Yoga (Ashtarhgayoga). These accessories or limbs 
may be divided into five exterior methods* (Bahiranga), 
chiefly concerned with the subjugation of the body, and 
three inner methods’ (Antaranga), or states affecting the 
development of the mind. 

Attention is paid to the physical body, which is the 
vehicle of the Jiva’s existence and activity. Purity of mind 
is not possible without purity of the body in which it func- 
tions and by which it is affected. Purity of mind is here 
used in the Hindu sense. According to English parlance, 
such purity merely connotes absence of irregular sexual 
imaginations. This, though creditable, particularly in a 
civilization which almost seems designed to fan every desire, 
is yet obviously insufficient for the purpose in hand. Proper 
thought and conduct in all its forms is but the alphabet of a 
school in which they are merely the first step to the conquest 
of greater difficulties to follow. What is here meant is that 
state of the mind or approach thereto which is the result of 
good functioning, clear thinking, detachment, and concen- 
tration. By these the Manas is freed of all those mental 
modifications (Vritti) which enshroud the Atma from Itself. 
Tt is turned inward on the Buddhi which becomes dissolved 
(Laya) in Prakriti, and the Atmatattva or Brahman. 

Provision therefore is made in respect both of Asana 
(posture) and Pranayama or breath development, both of 
which are shortly dealt with later in connection with Hatha- 
yoga, of which they are particular processes. Pratyahara 

‘Yama, Niyama, Asana, Pranayama, Pratyahara. 


? Dhyana, Dharana, Samadhi which is both incomplete (Savikalps. 
Samprajnata) and complete (Nirvikalpa or Asamprajnáta). eS 
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is the restraint of and subjection of the senses to the mind, 
which is thereby steadied.' The mind is withdrawn from 
the objects of the senses. The mind is by nature unsteady, 
for it is at every moment being affected by the sight, sounds, 
and so forth, of external objects which Manas through the 
agency of the senses (Indriyas) perceives. It must therefore 
be detached from the objects of the senses, withdrawn from 
whatsoever direction it may happen to tend, freed from all 
distraction, and kept under the control of the dominant 
self. Steadiness (Dhairya) therefore is the aim and result of 
Pratyahira. The three processes known as the “inner 
limbs" (Antaranga)—namely, Dharana, Dhyana, and Savi- 
kalpa Samadhi—complete the psychic and mental discipline. 
These are concentration of the. mind on an object; unity of 
the mind with its object by Contemplation ; resulting in the 
last or consciousness of the object only. The first is the 
“holding by "—that is, fixing the Chitta, or thinking princi- 
ple, on—a particular object of thought or concentration 
(Dharana). The mind, having been drawn away from the 
objects of the senses by Pratyahara, is fixed on one object, 
such as the Devatàs of the Bhütas, alone. Uniform contem- 
plation on the subject which the Chitta holds in Dharana is 
Dhyana (meditation). Dhyana has been defined to be the 
state of the Antahkarana (mind) of those whose Chai- 
tanya holds to and is occupied by the thought of one 
object, having first cast away thought of all other 


3 See rads Gheranda Samhita, Fourth. Upadesha ; Shandilya Up., Ch. 1; 
Amritanüda Up.; Mandalabrahmana Up., First Bráhmana. The Sharada 
Tilaka defines Pratyahara as "the forcible obstruction of the senses 
wandering over their objects" (Indriyanam vicharatàm vishayeshu 
balid üharanam tebhyah pratyáhürah vidhiyate). ‘The Shindilya Up. 
(loc. cit.) speaks of five kinds of Pratyahàra, the last of which is 
Dhàraná on eighteen important points of the body. 


* Shandilya Up, Ch. I; Amritenáda Up.; Mandalabrühmana Up, - 
First Brahmana, S Ecos a by 
= =~ oh = Port 
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objects. Through Dhyana is acquired the quality of mental 
realization (Pratyaksha). It is of two kinds: Saguna, or 
meditation of a form (Murti); and Nirguna, in which the 
self is its own object." 

Samadhi or ecstasy has been defined to be the identi- 
fication of Manas and Atma as salt in water,’ that state in 
which all is known as one (equal)* and the “nectar of 
equality” (oneness). Complete Samadhi is thus the state 
of Parasamvit or Pure Consciousness. Of Samadhi there 
are two degrees, in the first of which (Savikalpa) the mind 
in a lesser degree, and in the second (Nirvikalpa) in a com- 
plete degree, continuously and to the exclusion of all other 
objects, assumes the nature and becomes one with the 
subject of its contemplation. 

There are in Advaita Vedanta three states (Bhümika) 
of Samprajnata (Savikalpa) Sumádhi—namely, Ritambhara, 
Prajnàloka, Prashāntavāhitā: ' In the first the content of 
the mental Vritti is Sachchidananda. There is still a sepa- 
rate knower. The second is that in which every kind of 
Avarana (screening) is cast away, and there is Sakshatkara 
Brahmajnana passing into the third state of Peace in which 
the mind is void of all Vritti and the self exists as the Brah- 
man alone ;’ “On which being known everything is known " 

1 Vijattyapratyayatiraskarapirvaka-sajatiyavrittikibhih ^ nirantara 
(vyapti)-vishayikritachaitanyam yasya, tat tadrisham chittam. antah- 
karanam yeshim (Comm. on v. 35 of the Trishati, on the title of the 
Devi as Ekagrachittanirdhyata). 

Those from whose Chitta or Antahkarana (inner sense) have been 
removed all impressions of a conflicting nature and are constantly 
realizing or experiencing Chaitanya. 

* Shandilya Up., Ch., I; Mandalabrahmana Up., First Brihmana, 

* Varaha Up., Ch. II. 

* Amritanada Up. 

? Yogakundali Up., Ch. IH. 

* Comm. v. 85 of Trishati. 

' Comm. ibid. Manaso vrittishinyasya brahmakarataya sthitih. 


‘The mind has always Vritti (modifications)—that is, Guna. If the Jiva's 
mind is freed of these, he is Brahman. =e E 
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(Yasmin vijnate sarvam idam vijnàtam bhavati). Entrance 
is here made into Nirvikalpa Samadhi by Rajayoga. 

These three—Dharana, Dhyana, Savikalpa Samadhi— 
called Sarhyama, are merely stages in the mental effort of 
concentration, though, as later stated, according to the 
Hathayoga aspect, they are progressions in Pranayama, 
each stage being a longer period of retention of Prana. 
Thus by Yama, Niyama, Asana, the body is controlled ; by 
these and Pranayama the Prana is controlled; by these and 
Pratyáhara the senses (Indriyas) are brought under subjec- 
tion. Then through the operation of Dharana, Dhyana and 
the lesser Samadhi (Savikalpa or Samprajnata), the modifi- 
cations (Vritti) of the Manas cease and Buddhi alone 
functions. By the further and long practice of dispassion 
or ‘indifference to both jdy and sorrow (Vairagya) Buddhi 
itself becomes Laya, and the Yogi attains the true unmodi- 
fied state of the Atma, in which the Jiva who is then pure 
Buddhi is merged in Prakriti and the Brahman, as salt in 
the waters of ocean and as camphor in the flame. 

Passing then to the processes * peculiar to the different 
Yogas, Mantrayoga comprises all those forms of Sadhana 
in which the mind is controlled by the means of its own 
object—that is, the manifold objects of the world of name 
and form (Námarüpa). The whole universe is made up of 
names and forms (Nàmarüpátmaka) which are the objects 
(Vishaya) of the mind. The mind is itself modified into 
the form of that which it perceives. These modifications 
are called its Vritti, and the mind is not for one moment 
devoid of ideas and feelings. It is the feeling or intention 


* See Yogatattva Upanishad. 


* See two Luc by the Shri Bhan 
—Mantrayoga thayoga in the rma Prachara 
(Benares.) The latter in a short compass explain the main essentials 
of each of the four systems. 
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(that is, Bhava) with which an act is done which deter- 
mines its moral worth. It is on this Bhava that both 
character and the whole outlook on life depend. It is 
sought therefore to render the Bhava pure. As a man 
who falls on the ground raises himself by means of the 
same ground, so to break worldly bonds the first and easiest 
method is to use those bonds as the means of their own 
undoing. The mind is distracted by Namarüpa, but this 
Nümarüpa may be utilized as the first means of escape 
therefrom. In Mantrayoga, therefore, a particular form 
of Nümarüpa, productive of pure Bhava, is given as the 
object of contemplation. This is called Sthüla or Saguna 
Dhyana of the five Devatàs, devised to meet the require- 
ments of different natures. Besides the ordinary “ eight 
limbs" (Ashtàmga)' common to all forms of Yoga, certain 
modes of training and worghip are prescribed. In the latter 
material media are utilized “as the first steps whereby the 
formless One is by Jnánnyoga attained—such as images 
(Mürti)' emblems (Linga, Shalagrama), pictures (Chitra), 
mural markings (Bhittirekha), Mandalas and Yantras (dia- 
grams), Mudras,’ Nyasa.’ With this the prescribed Mantra 
is said (Japa) either aloud or softly only. The source of all 
Bija-Mantras (Seed-Mantra), the Pranava (Om), or Brah- 
man, is the articulate equivalent of that primal “ Sound " 


' This is an essentially Tantrik principle. See Kularnava, Ch, II, 
* Vide ante, p. 192. 


3 ५ The Deva of the unawakened (Aprabuddha) is in Images; of the 
Vipras in Fire; of the wise in the Heart. The Deva of those who know 
the Atm& is everywhere” (Kulirnava Tantra, IX, 44), “O Beautiful 
Eyed! Not in Kailasa, Meru, or Mandara, do I dwell. I am there where 
the knowers of the Kula doctrine are” (ib., v. 94). 

१ See Introduction, Mahánirvàna Tantra. 


Ec ee itt 
_ *[b. These ritual Mudras are not to be ith 
आ M des pe confused with the Yoga 
"See Introduction. Mahanirvana Tantra. 
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which issued from the first vibration of the Gunas of Mala- 
prakriti, and the other Bija-Mantras are the same equiva- 
lents of the various Saguna forms, Devas and Devis, which 
thereafter appeared when Prakriti entered the Vaishamya- 
vastha state. In Mantrayoga the state of Samadhi is called 
Mahabhava. This is the simplest form of Yoga practice, 
suited for those whose powers and capacities are not such 
as to qualify them for either of the other methods. 
Hathayoga comprises those Sadhanas, or prescribed 
methods of exercise and practice, which are concerned 
primarily with the gross or physical body (Sthüla Sharira). 
As the latter is connected with the superphysical or subtle 
body (Sükshma Sharira), of which it is the outer sheath, 
control of the gross body affects the subtle body with its 
intellection, feelings, and, passions. In fact, the Sthüla 
Sharira is expressly designed: &o enable the Sukshma Sharira 
to work out the Karma its incurred. As the former is 
constructed according ‘to, the nature of the latter, and both 
are united and interdependent, it follows that operation in 
and upon the gross body affects the subtle body ; the physical 
processes of this Yoga have been prescribed for particular 
temperaments, in order that, that physical body being first 
mastered, the subtle body with its mental functioning may 
be brought under control! These merely physical processes 
are auxiliary to others. As the Kularnava Tantra says :* 
Neither the lotus seat nor fixing the gaze on the tip of ‘the 
nose are Yoga. Itis the identity of Jivatma and Paramatma, 
which is Yoga." The special features of this Yoga may be 
first contrasted with Mantra Yoga. In the latter there is 
concern with things outside the physical body, and special 
attention is given to outward observances of ceremonials. 


1 See the short summary of the Hathayoga Samhita given in the 
Dharma Prachara Series (Shri Bharatadharmamahamandala, Benares). 
* IX, 30. m on 


\ 
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Due regard must be paid to the laws of the caste and stages 
of life (Varnashrama Dharma), and the respective duties of 
men and women (Kula Dharma). So the Mantra which is 
given to the male initiate may not be given to a woman. 
Nor is the Mantra given to a Brahmana suitable for a 
Shüdra. The objects of contemplation are Devas and Devis 
in their various manifestations and concrete symbols, and 
the Samadhi called Mahabhava is attained by contemplation. 
of and by means of Namarüpa. In Hathayoga, on the other 
hand, the question of the fitness or otherwise of a novice is 
determined from the physical point of view, and rules are 
prescribed to procure and increase health and to free the 
body of disease. In Hathayoga, contemplation is on the 
“ Light,” and the Samadhi called Mahabodha is attained by 
the aid of control of breath'ànd other vital Vayus (Prana- 
yama), whereby the mindligjalso controlled. As already 
observed, Asana and Pranayama, which are parts of Hatha- 
yoga, are also parts of Mantrayoga. Those who practise the 
latter will derive benefit from taking advantage of some of 
the other exercises of Hathayoga, just as the followers of the 
latter system will be helped by the exercises of Mantrayoga. 

The word Hatha is composed of the syllables Ha and 
Tha, which mean the “Sun” and “ Moon "—that is, the 
Prana and Apāna Vayus. In y. 8 of the Shatchakranirü- 
pana it is said that the Prana (which dwells in the heart) 
draws Apana (which dwells in the Müladhàra), and Apána 
draws Prana, just as a falcon attached by a string is drawn 
back again when he attempts to fly away. These two by 
their disagreement prevent each other from leaving the 
body, but when they are in accord they leave it. Both 
their union or Yoga in the Sushumna and the process leading 
thereto is called Pranayama. Hathayoga or Hathavidya 
is therefore the science of the Life-Principle,’ using that 

1 See my volume on “ Power as Life ” (Prana-Shakti). 
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word in the sense of the various forms of vital Vàyu into 
which Prana is divided. Prana in the body of the indivi- 
dual is a part of the Universal Breath (Prana), or the “ Great 
Breath". An attempt, therefore, is first made to harmonize 
the individual breath, known as Pinda or Vyashti Prana, 
with the cosmic or collective breath, or the Brahmanda or 
Samashti Prana. Strength and health are thereby attained. 
The regulation of the harmonized breath helps to the regu- 
lation and steadiness of mind, and therefore concentration. 

In correspondence with the threefold division Adhy- 
&tma, Adhibhuta, Adhidaiva, Mind (Manas), Prana (vital- 
ity), and Virya (semen), are one. Therefore the subjection 
of Manas causes the subjection of Prana or Vayu and Virya. 
Similarly, by controlling Prana, Manas and Virya are auto- 
matically controlled. Again, if the Virya is controlled, and 
the substance which under the influence of sexual desire 
develops into gross seed,’ is made to flow upwards (Ürdh- 
varetas), control is had over both.Manas and Prana. With 
Prinayima the semen (Shukra) dries up. The seminal 
force ascends and comes back as the nectar (Amrita) of 
Shiva-Shakti. 

Pranayama is recognized as one of the “ limbs " of all 
the (Ashtarhga) forms of Yoga. But whereas it is used 
in Mantra, Laya and Raja Yoga, as an auxiliary, the Hatha- 
yogi as such regards this regulation and Yoga of breath as 
the chief means productive of that result (Moksha), which 
is the common end of all schools of Yoga. This school, 
proceeding on the basis that the Vritti or modification of 

* According to Hindu ideas semen (Shukra) exists in a subtle form 
throughout the whole body. Under the influence of the sexual will it 
is withdrawn and elaborated into a gross form in the sexual organs. 
To be ardhyaretas is not merely to prevent the emission of gross semen 
already formed but to prevént its formation as gross seed, and ifs. 
absorption in the general system. The body of a man who is truly - 


ürdhvaretas has the scent of a lotus. A chaste man where gross semen 
has formed may, on the other hand, smell like a buck goat. — gni è 
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the mind always follows Pràna,' and on the sufficiency of 
that fact, held that by the aid of the union of Ha and Tha 
in the Sushumna, and the leading of the combined Pranas 
therein to the Brahmarandhra, Samadhi was attained. 
Though the reciprocal action of matter and mind is com- 
mon knowledge, and bodily states influence psychic or 
mental states as the latter the former, the Hathayga 
method is perponderantly a physical one, though the gross 
physical acts of the preparatory stages of this Yoga are 
succeeded by Kriyajnana and subtle vital processes which 
have Prana as their subject. 

Under the heading of gross physical training come pro- 
visions as to the place of residence, mode of life as regards 
eating, drinking, sexual function, exercise, and so forth. 

The practice and exercises connected with Hathayoga 
are divided into seven parts ór stages—namely, cleansing 
(Shodhana) by the six processes (Shatkarma) ; the attain- 
ment of strength or firmness (Dridhatà) by bodily postures 
(Asana); of fortitude (Sthiratà) by bodily positions (Mudra) ; 
of steadiness of mind (Dhairya) by restraint of the senses 
(Pratyahara); of lightness (Laghava) by Pranayama; of 
realization (Pratyaksha) by meditation (Dhyana); and of 
detachment (Nirliptatva) in Samadhi. 

Those who suffer from inequality of the three “ hu- 
mours"* are required to practise the “six acts” (Shatkarma) 
which purify the body and facilitate Pranayama. For 
others who are free from these defects they are not 
necessary in such case, and according to some teachers the 
practice of Pranayama alone is sufficient. These form the 
first steps in the Hathayoga. On this cleansing (Shodhana) 

3 Chitta has two causes—Vasana and Prana. If one is controlled, 
then both are controlled (Yoga Kundali Ep., Ch. I). 


* Vata, Kapha and Pitta. These will be found described in my 
Introduction to the Prapanchasára Tantra, Vol. HI of Tantrik Texts, 
and in my volume on “ Power as Life”. 


i - 


We- 
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of the body and Nadis, health is gained, the internal fire is 
rendered more active, and restraint of breath (Kumbhaka) 
is facilitated. Recourse is also had, if necessary, to Oshadhi- 
yoga, in which herbal preparations are administered to cure 
defective health. 

Cleansing (Shodhana) is effected by the six processes 
known as the Shatkarma. Of these, the first is Dhauti, or 
washing, which is fourfold, or inward washing (Antar- 
dhauti), cleansing of the teeth, etc. (Dantadhauti), of the 
“heart,” that is, throat and chest (Hriddhauti), and of the 
anus (Miladhauti). Antardhauti is also fourfold—namely, 
Vatasara, by which air is drawn into the belly and then ex- 
pelled; Varisara, by which the body is filled with water, 
which is then evacuated by the anus’; Vahnisara, in which 
the Nabhigranthi is made to touch the spinal column 
(Meru); and Vahishkrita, if, which the belly is by Kakini- 
mudra® filled with air, which is retained half a Yama, ° and 
then sent downward. Dantadhauti is fourfold, consisting 
in the cleansing of the-root-of the teeth and tongue, the 
ears, and the “hollow of the skull" (Kapalarandhra). By 
Hriddhauti phlegm and bile are removed. This is done by 
a stick (Dandadhauti) or cloth (Vasodhauti) pushed into the 
throat, or swallowed, or by vomiting (Vamanadhauti). 
Maladhauti is done to cleanse the exit of the Apanavayu, 


‘The intestines are depleted of air and then by the action of the 
anal muscles water is sucked in. It naturally flows in to fill the void 
created by the depletion of air in the intestines. Another feat which I 

J have seen is the drawing in of air and fluid into the urethra, and out 
again. Apart from its suggested medical value as a lavement of the 
bladder it is a mudra used in sexual connection whereby the Hathayogi 
sucks into himself the forces of the woman without ejecting any of his. 
force or substance—a practice which (apart from any other ground) is 
to be condemned as injurious to the woman who “ withers " under such 
treatment. 

* Gheranda Samhita, Third Upadesha (v. 86) ; see also Hathayoga- 
pradipika, II. 21—88. : न 

* A Yama is three hours. 
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either with the middle finger and water or the stalk of a 
turmeric plant. 

Vasti, the second of the Shatkarma, is twofold, and is 
either of the dry (Shushka) or watery (Jala) kind. In the 
second form the Yogi sits in the Utkatāsana ' posture in 
water up to the navel, and the anus is contracted and ex- 
panded by Ashvini Mudra; or the same is done in the 
Pashehimottánásana, and the abdomen below the navel is 
gently moved. In Neti the nostrils are cleansed with a 
piece of string. Lauliki is the whirling of the belly from 
side to side (see Plate X). In Trataka the Yogi, without 
winking, gazes at some minute object until the tears start 
from his eyes. By this the “celestial vision” (Divya 
Drishti) so often referred to in the Tantrik Upasana is 
“acquired. Kapilabhati is process for the removal of 
phlegm, and is threefold:-Watakrama, by inhalation and 
exhalation; Vyütkrama, by. water drawn through the 
nostrils and ejected through the mouth; and Shitkrama, 
the reverse process. 

These are the various processes by which the body is 
cleansed and made pure for the Yoga practice to follow. 

Asana, or posture, is the next, and when the Shatkarma 
are dispensed with, is the first stage of Hathayoga. 

Dridhata, or strength or firmness, the acquisition of 
which is the second of the above-mentioned processes, is ' 
attained by Asana. 

The Asanas are postures of the body. The term is 
generally described as modes of seating the body. But 


'Gheranda Samhita, Second Upadesha (v. 23). That is, squatting 
resting on the toes, the heels off the ground, and buttocks resting on 
heels, A Hathayogi can, it is said, give himself a natural enema by 

_ sitting in water and drawing it up through the anus. The sphincter 
muscles are opened and shut, and suction established. 


— * Ibid. v. 20. 


= 
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the posture is not necessarily a sitting one; for some 
Asanas are done on the belly, back, hands, etc. It is said" 
that the Asanas are as numerous as living beings, and that 
there are 8,400,000 of these ; 1,600 are declared to be excel- 
lent, and out of these thirty-two are auspicious for men, 
which are described in detail. Two of the commonest 
of these are Muktapadmasana” (the loosened lotus seat), 
the ordinary position for worship, and Baddhapadmasana.’ 
Kundaliyoga is ordinarily done in an Asana and Mudra in 
which the feet press upon the region of the genital centre 
and 01086 the anal aperture, the hands closing the others— 
nostrils, eyes, ears, mouth (Yonimudra). The right heel is 
pressed against the anus and the left against the region of 
the genital centre and in order to close the aperture of the 
penis, it is contracted and withdrawn into the pubic arch 
so that it is no longer séen.- The tongue is turned back 
in Khechari Mudra so as tö Close the throat also where 
these two Mudras are combined. 

There are certain other Ásanas which are peculiar to 
the Tantras, such as Mundasana, Chitasana, and Shavasana, 


* Gheranda Samhita, Second Upadesha. In the Shiva Sambita 
(Ch. IIT, vv. 84—91) eighty-four postures are mentioned, of which four 
are recommended—viz., Siddhasana, Ugrasana, Svastikasana and 
Padmiasana. Another account given me added four more—Baddhapad- 
misana, Trikonasana, Mayürásana, Bhujangisana. 


— "The right foot is placed on the left thigh, the left foot on the 
right. thigh, and the hands are crossed and placed similarly on the 
thighs; the chin is placed on the breast, and the gaze fixed on the tip 
of the nose (see also Shiva Samhita, Ch. I, v. 52). 


3 

The same, except that the hands are passed behind the back, and 
the right hand holds the right toe and the left hand the left toe. By 
this, increased pressure is placed on the Mülüdhára, and the nerves 
aer with the tightening of the body. The position is figured 
in te XVII. 


‘Some Yogis can make both the penis and testes disappear in the 
pubic arch so that the body has the appearance of that of ® y न्य 
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in which skulls, the funeral pyre, and a corpse,’ respectively, 
form the seat of the Sadhaka. These, though they have 
other ritual and magical objects, also form part of the dis- 
cipline for the conquest of fear and the attainment of in- 
difference, which is the quality of a Yogi And so the 
Tantras prescribe as the scene of such rites the solitary 
mountain-top, the lonely empty house and riverside, and 
the cremation ground. The interior cremation ground is 
there where the Kamik or desire body and its passions are 
consumed in the fire of knowledge.? 

Patanjali, on the subject of Asana, merely points out 
what are good conditions, leaving each one to settle the 
details for himself according to his own requirements. 

Asana is an aid to clear and correct thought. The test 
of suitability of Asana is thatewhich is steady and pleasant, 
a matter which each will. le for himself. Posture be- 
comes perfect when effort to that end ceases, so that there is 
no more movement of the body.” The Rajas Guna, the action 
of which produces fickleness of mind, is restrained. A suit- 
able steady Asana produces mental equilibrium. Hathayoga, 


‘In successful Shavüsana the Devi, it is said, appears to the 
Sadhaka. In Shavasadhana the Sadhaka sits astride on the back of 
a corpse (heading the north), on which he draws a Yantra and then 
does Japa of Mantra with Shodhanyasa and Paja on its head. A corpse 
is selected as being a pure form of organized matter, since the Devata 
which is invoked into it is the Mahavidya whose Svarüpa is Nirguna- 
brahman, and by such invocation becomes Saguna. The corpse is free 
from sin or desire. The only Vayu in it is the Dhananjaya, " which 
leaves not even a corpse". The Devata materializes by means of the 
corpse. There is a possession of it (Avesha)—that is, entry of the 
Devatà into the dead body. At the conclusion of a successful rite, 
it is said, that the head of the corpse turns round, and, facing the 
Sadhaka, speaks, bidding him name his boon, which may be spiritual 
or worldly advancement as he wishes. This is part of Nila Sidhan® 
done by the " Hero” (Vira), for it and Shavasana are attended by 
many 
. As the Yogakundali Upanishad says (Ch. III), the outer burning 
is no burning at all. 

* Pátanjala Yogasütra, 46, 47 (Sthirasukham asanam). 
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however, prescribes a very large number of 3881188, to each 
of which a peculiar effect is ascribed. "These are more in 
the nature of a gymnastic than an Asana in its sense of a 
seated posture. Some forms of this gymnastic are done 
seated, but others are not so, but standing upright, bending, 
lying down, and standing on the head. This latter is Vrik- 
shisana. Thus, again, in Chakrisana the Yogi stands and 
bends and touches his feet with his hand, a familiar exercise, 
as is also Vamadakshinapadasana, a kind of goose step, in 
which, however, the legs are brought up to right angles with 
the body. These exercises secure a fine physical condition 
and freedom from disease.. They also bring different por- 
tions of the body into such a position as to establish a direct 
contact of Prüna-vàyu between them. They are also said to 
assist in Pranayama, and to help to effect its object, includ- 
ing the rousing of Kundalini; “The author of the work last 
cited says * that as among the Niyamas the most important 
is Ahimsa, and among Yamas Mitahara, or a moderate diet 
(a significant choice), so is Siddhasana (in which the Mala- 
dhara is firmly pressed by the heel and the Svadhishthina 
region by the other foot) among the Asanas. (See Plates 
XI, XII. Mastery of this helps to secure the Unmani 
Avasthà, and the three Bandhas (v. post) are achieved with- 
out difficulty. 

.. Sthirata, or fortitude, is acquired by the practice of the 
Mudras. The Mudra dealt with in works of Hathayoga 
are positions of the body.‘ They are gymnastic, health- 
giving, and destructive of disease and of death, such as the 


*See Ch. IT of Ghe: i 
49 us randa Se and Hathayogapradipika, I, 

* Ch. 1, v. 89. 

* According to the Commeni the Hathayogapradipika (Oh. IV, — 
v. 87), Mudra is so called ndr imde Sorrow noni 
klesham iti mudrà) See Ch. III of Gheranda Samhita. - 

* Gheranda Samhità, Third Upadesha. p 
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Jalandhara' and other Mudras. They also preserve from 
injury by fire, water, or air. Bodily action and the health 
resulting therefrom react upon the mind, and by the union 
of a perfect mind and body, Siddhi is by their means attain- 
ed. The Mudra is also described as the key for opening of 
the door of Kundalini Shakti. It is not (as I understand it) 
that all keys are necessarily to be employed in each case, 
but; only such as are necessary to accomplish the purpose in 
that particular case ; what is necessary in one case may not 
be necessary in another. The Gheranda Samhita describes 
a number of Mudras, of which (with the eight Asanas men- 
tioned at p. 205) ten are said to be of importance in Kundali 
Yoga, of which Khechari is the chief as Siddhasana is chief 
amongst 3881188. In Yonimudra, the Yogi in Siddhasana 
stops with his fingers the i. eyes, nostrils, and mouth, so 
as to shut out all external ions. As already stated he 
presses with his heel the or centre of the perineum 
thus closing the anal apertüré कात withdrawing the penis 
into the pubic arch. See Plate XV.) He inhales Pranavayu 
by Kakinimudra,’ and unites it with Apanavayu. Meditat- 
ing their order upon the six Chakras, he arouses the sleep- 
ing Kulakundalini by the Mantra * Hum Hamsah "?. With 


! Ibid., v. 12. 


* The lips are formed to resemble the beak of a crow, and the air 
gently drawn in (Gheranda Samhita, III. 86, 87). 


* Him is called Kirche Bija. Hum is Kavacha Bija=“ May I be 
protected.” Ham stands for Kama (desire) and Krodha (anger). Kama 
here means creative will (Srishti), and Krodha its reverse, or dissolution 
(Laya). So-called " angry " Devatas are not angry in the ordinary sense, 
but are then in that aspect in which they are Lords of Dissolution, an 
aspect which seems angry or terrible to the worldly minded. It is said 
of the Tàramantra that the Him in itis the sound of the wind as it 
blew with force on the Chola lake to the west of Meru what time She 
manifested. Hamsah—Prakriti (Sah) and Purusha (Ham) or Jivàtmà. | 
This Mantra is used in taking Kundalini up, and So'ham (He I am) in 
bringing Her down. Ham also=Sun (Sürya), and Sah—Moon (Indu)— 
Kama=Ichcbha. 


PRACTICE (YOGA: LAYA-KRAMA) 207 


* Ham,” or the Sun, heat is produced, and this heat is made 
to play on Kundali Shakti. By “Sah” the Kama or will 
(Ichchha) is made active. The vital air (Vayu) in the 
Maladhara is in the form of both Moon and Sun (Soma- 
süryarüpi) With “Hamsah” She is roused, Ham rousing 
Her with his heat, and Sah lifting Her upwards. He raises 
Her to the Sahasrara; then deeming himself pervaded with 
the Shakti, and in blissful union (Sangama) with Shiva, he 
meditates upon himself as, by reason of that union, Bliss 
Itself and the Brahman.’ Ashvinimudrà consists of the 
repeated contraction and expansion of the anus for the 
purpose of Shodhana, or of contraction to restrain the 
Apanayayu in Shatchakrabheda. Shaktichalana employs 
the latter Mudra, which is repeated until Vayu manifests in 
the Sushumnà. Shaktichalana is the movement of the 
abdominal muscle from léfb.to right and right to left; the 
object being to arouse Kundalini by this spiraline move- 
ment. The process is accompanied by inhalation and the 
union of Prana and Apana whilst in Siddhüsana.? 

Yoni Mudra is accompanied by Shaktichalana Mudra,’ 
which should be well practised first before the Yoni Mudra 
is done. The rectal muscle is contracted by Ashvini Mudra 
until the Vayu enters the Sushumna, a fact which is indi- 
cated by a peculiar sound which is heard there. And with 
the Kumbhaka the Serpent goes upwards to the Sahasrara 
roused by the Mantra “Ham Hamsah”, The Yogi should 
then think himself to be pervaded with Shakti and ina 
state of blissful union (Sangama) with Shiva. He then 


! Gheranda Samhita, Third Upadesha. 3 
3 Ibid., vv. 37, 49, 82. . ; a 
? Thid., TH, vv. 49—61. : 

* Hathayogapradipika, Commentary to Ch. IL v. 72. — 
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contemplates: *I am the Bliss Itself," * Iam the Brah- 
man". Mahàmudr&* and Mahavedha are done in conjunc- 
tion with Mahàbandha, already described. In the first the 
Yogi presses the Yoni (Maladhara) with the left heel, and, 
stretching out the right leg, takes hold of the two feet with 
both hands. (See Plate XVI.) Jalandhara Bandha is then 
done. When Kundalini is awakened, the Prana enters the 
Sushumna, and Ida and Pingala, now that Prana has left 
them, become lifeless. Expiration should be done slowly, 
and the Mudra should be practised an equal number of 
times on the left and right side of the body. This Mudva, 
like other Hathayoga Mudras, is said to ward off death and 
disease. In Mahavedha’ the Yogi assumes the Mahabandha 
posture, and, concentrating his mind, stops by methods 
already described the upward.and downward course of the 
Prana. Then, placing the'palms of his hands on the ground, 
he taps the ground with his. buttocks (Sphich),' and the 
“Moon,” “Sun,” and “ Fire”=that is, Ida, Pingala, and 
Sushumnü—become united upon the entry of the ‘Prana 
into the latter Nadi. Then the body assumes a death-like 
aspect, which disappears with the slow expiration which 
follows. According to another mode of rousing Kundalini, 
the Yogi seated in Vajrasana takes firm hold of his feet a 
little above the ankles, and slowly taps the Kanda (v. post) 
with them. Bhastra Kumbhaka is done and the abdomen 
_is contracted.’ = 
न 
‘ The Mantra Hamsah is the breath held in Kumbbaka. 


* Gheranda Samhita, III. 37—42. The Yoni Mudra " which detaches ^ 
the Manas from the objective world,” is described in the Com. to v. 36 
of work here first translated, post. 


3 Ib., v. 25. et seq. 


*See as to this tapping Plate IX which shows the position off the 
ground before or after it has been tapped. 


* Gheranda Samhita, Ch. IIT, y, 114 e£ seq. 
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The Khechari Mudra,’ which, as well as the Yoni 
Mudra, is referred to in the text translated, is the lengthen- 
ing of the tongue until it reaches the space between the 
eyebrows. It is then turned back in the throat, and closes 
the exit of the breath previously inspired. The mind is 
fixed in the Ajna* until with Siddhi this “ path of the up- 
ward Kundali” (Ürdhvakundalini) conquers the whole uni- 
verse, which is realized in the Yogi's body as not different 
from Atma.’ It is said that sometimes the frenum is cut 
but others can do the Mudra without doing a physical 
injury which interferes with the putting out and withdraw- 
ing the tongue without manual help. In Shümbhavi 
Mudrá is the mind kept free from Vritti or functioning in 
Siddhasana. 

The term Mudra also ineludes* what are called Bandha 
(bindings), certain physical methods of controlling Prana. 
Three important ones which are referred to in the texts 
here translated are Uddiyana, Mula and Jalandhara. (See 
Plates XI, XII, XIV.) In the first, the lungs are emptied 


‘So called, according to the Dhyanabindu Up., because Chitta 
moves in Kha (Akasha), and the tongue through this Mudra enters Kha, 

* Gheranda Samhita, Ch. III, vv. 25—27. Suspension of breath 
and insensibility result, so that the Yogi may be buried in the ground 
without air, food, or drink, as in the case of the Yogi spoken of in the 
accounts of Dr. McGregor and Lieut. A. H. Boileau, cited in N. C. 
Paul's “ Treatise on the Yoga Philosophy," p. 46. In Ch. IV, v. 80, of 
the Hathayogapradipiks, it is said that concentration between the 
eyebrows’ is the easiest and quickest way of attainment of Unmant 
Avastha. See Shandilya Up., Ch. I; Dhyanabindu Up. 

* Yogakundali Up., Ch. II. 

* Ib., Ch. III, vy. 55—76. There is also the Mahübandha. (See 
Plate XIII), Ch. II, v. 45, says that Jalandhara should be done at the 
end of Püraka; and Uddiyana Bandha at the end of Kumbhaka and 
beginning of Rechaka. See also Yogakundali Up., Ch. I. Ib., Ch. HI, 
v. 57; Yogatattva Up. Dhyanabindu Up. The Varaha Up., Ch. V, says 
that as Prana is always flying up (Uddiyana), so this Bandha, by which 
its flight is arrested, is called Uddiyánabandha. Upa 
Ch. I, says, because Prānah uddiyate (goes Sushumni) in thi 
Bandha, it is called Uddiyana. — म 

14 n 


di. 
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by a strong expiration, and drawn against the upper part 
of the thorax, carrying the diaphragm along with them, and 
Prana is made to rise and enter the Sushumna. Through 
Mülabandha (see Plate XIV) the Prana and Apana unite ' 
and go into the Sushumnà. Then the inner “ sounds” are 
heard, that is, a vibration is felt, and Prana and Apana, 
uniting with Nada of the cardiac Anahata Chakra, go to the 
heart, and are thereafter united with Bindu in the Ajna. 
In Mülabandha the perinwal region (Yoni) is pressed with 
the foot, the rectal muscle contracted (by Ashvini Mudra), 
and the Apana drawn up.? The natural course of the Apana 
is downwards, but by contraction at the Miladhara itis 
made to go upwards through the Sushumna when it meets 
Prana. When the latter Vayu reaches the region of fire 
below the navel,’ the fire becomes bright and strong, being 
fanned by Apina. The heat) in the body then becomes 
very powerful, and Kundalini; feeling it, awakes from Her 
sleep “just as a serpent struck by a stick hisses and 
straightens itself”. Then it enters the Sushumna. Jalan- 
dhara Bandha is done by deep inspiration and then con- 
traction of the thoracie region (wherein is situated the 
Vishuddha Chakra), the chin being held firmly pressed 
against the root of the neck at a distance of about four 
fingers (Anguli) from the heart. This is said to bind 
the sixteen Adharas,‘ or vital centres, and the nectar 
(Piyasha) which flows from the cavity above the palate, 
and is also used to cause the breath to become Laya 

“The Shandilya Up., Ch. I. defines Pranayama to be the union of 
Prina and Apana. Nada and Bindu are thus united. 

* See Agamakalpadruma, cited in notes to S. N., v. 50, post, comm., 
and Dhyünabindu Up., The Yogakundali Up., Ch. I, says that the down- 
ward tendency of Apana is forced up by bending down. 
iri egal trikonam nàbher adhobhige (Hathayogapra- 
* See Commentary, post, v. 33. 


* The “ Moon ” is situate in the palatal ion near the Ajna. Hi 
is the Somachakra under the Ajna, and from the See PE 
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in the Sushumna. If the thoracic and perineal regions are 
simultaneously contracted, and Prana is forced downward 
and Apina upward, the Vayu enters the Sushumna.! This 
union of the three Nadis, Ida, Pingala and Sushumna, may 
be also effected by the Mahabandha,? which also aids the 
fixation of the mind in the Ajna. Pressure is done on the 
perineal region between the anus and penis with the left 
heel, the right foot being placed on the left thigh. Breath is 
inspired and the chin placed firmly on the root of the neck 
that is top of the breast-bone as in Jalandhara (see position 
in Plate XVI) or alternatively the tongue is pressed firmly 
against the base of the front teeth ; and while the mind is 
centered on the Sushumna the Vayu is contracted. > After 
the breath has been restrained as long as possible, it should 
be expired slowly. The breath exercise should be done first 
on the left and then on thewight side. The effect of this 
Bandha is to stop the upward-course of the breath through 
all the Nadis except the Sushumna. 

As the Dhyanabinda Upanishad says, the Jiva oscil- 
lates up and down under the influence of Prana and Apana 
and is never at rest, just as a ball which is hit to the earth 
with the palm of the hand uprises again, or like a bird which, 
tied to its perch by a string, flies away and is drawn back. 
again. These movements, like all other dualities, are stayed 
by Yoga, which unites the Pranas. 


stream of nectar which, according to some, has its origin above. It 
descends to the " Sun " near the navel, which swallows it. By the pro- 
cess of Viparitakarana these are made to change positions, and the 
internal fire (Jatharagni) is increased. In the Viparita position the 
Yogi stands on his head. 
` Hathayogapradipika, IL vv. 46, 47; Yogatattva Up., Dhyanabindu 
Up. Yogakundali Up. (Ch. 1) says that the contraction of EXC upper part — 
of the body is an impediment to the passage of the Vayu 1 $ 
* Dhyánabindu Up., ib., III, v. 19, done in pepe 77 हे 
mudrà and Mahavedha, described post; ib, v. 25, and 
Upanishad. = See 
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When the physical body has been purified and con~ 
trolled, there follows Pratyahara to secure steadiness (Dhair- 
ya), as already described. With this the Yogi passes from. 
the physical plane, and seeks to acquire the equipose of, and 
control over, the subtle body. It is an advanced stage in 
which control is acquired over both mind and body. 

From the fifth or Prānāyāma arises lightness (Laghava) 
—that is, the levitation or lightening of the body. 

The air which is breathed through the mouth and 
nostrils is material air (Sthüla Vayu). The breathing is a 
manifestation of a vitalizing force called Prana Vayu. By 
control over the Sthüla Vayu the Prana Vayu (Sükshma 
Vayu or subtle air) is controlled ; the process concerned with. 
this is called Pranayama. 

Pranayama is frequently, translated * breath control "Ns 
Having regard to the processes employed, the term is not 
altogether inappropriate if, it, is understood that “breath " 
means not only the Sthüla but the Sükshma Vayu. But 
the word does not come from Prana (breath) and Yama 
(control), but from Prana and Ayama, which latter term, 
according to the Amarakosha, means length, rising, ex- 
tensity, expansion ;! in other words, it is the process where- 
by the ordinary and comparatively slight manifestation of 
Prana is lengthened and strengthened and developed. This 
takes place firstly in the Prina as it courses in Ida and 
Pingala, and then by its transference to the Sushumna, 
when it is said to bloom (Sphurati) * or to display itself im 
its fulness. When the body has been purified by constant 
practice, Prana forces its way with ease through Sushumna 


di a ayama arohah parinaho vishalati (Amarakosha 


? Comm. Hathayogapradipika, III, v. 27. 


— dedi 


oy 


PRACTICE (YOGA: LAYA-KRAMA) 213 


in. their middle. From being the small path of daily 
experience, it becomes the “ Royal Road"* which is the 
Sushumna. Thus, Süryabheda Kumbhaka is practised until 
Prana is felt to pervade the whole of the body from head 
to toe; Ujjayi until the breath fills the body from throat 
to heart; and in Bhastra the breath is inhaled and exhaled 
again and again rapidly, as the blacksmith works his bel- 
lows. The breath is controlled only in the sense that it is 
made the subject of certain initial process. These processes, 
however, do not control in the sense of confine, but expand. 
The most appropriate term, therefore, for Pranayama is 
“ breath control and development," leading to the union of 
Prana and Apána. Pranayama is first practised with a 
view to control and develop the Prana. The latter is then 
moved into Sushumna by the stirring of Kundalini, who 
blocks the entry (Brahmadvüra) thereto. With the disap- 
pearance of Prana therefrom, Ida and Pingala * die," * and 
the Prana in Sushumna by-means of the Shakti Kundalini 
pierces the six Chakras.which. block the passage in the 
Brahmanadi, and eventually becomes Laya in the Great 
Breath which is the final end and aim of this process. 

Pranayama‘ should be practised according to the in- 
structions laid down by the Guru, the Sadhaka living on a 
nutritious but moderate diet, with his senses under control. 
As already stated, mind and breath react upon one another, 

* Shandilya Up., Ch. I. 
* Pranasya shünyapadavitathà rajapathiyate (ib., vv. 2, 8). 


"That is, they are relaxed and devitalized, as every part of the 
body is from which the Prana Shakti is withdrawn. 

‘The Shandilya Up., Ch. 1, says: “As lions, elephants and tigers 
are gradually tamed, so also the breath when rightly managed comes 
under control; else it kills the practitioner." It should not, therefore, 
be attempted without instruction. Many have injured themselves and 
some have died through mistakes made in the processes, which must 
be adapted to the needs of each person. Hence the for an | 
experienced Guru. n 
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and when the latter is regulated so is the mind, and there- 
fore rhythmic breathing is sought. This Pranayama is 
said to be successful only when the Nadis are purified, for 
unless this is so the Prana does not enter the Sushumna." 
The Yogi, assuming the Padmasana posture, inhales (Püraka) 
and exhales (Rechaka) alternately through the left (Ida) and’ 
right (Pingala) nostrils, retaining the breath meanwhile 
(Kumbhaka) for gradually increasing periods. The Devatas 
of these elements of Pranayama are Brahma, Rudra, and 
Vishnu? The Prana enters Sushumna, and if retained 
sufficiently long goes, after the piercing of the chakras, to the 
Brahmarandhra. The Yoga manuals speak of various forms 
of Pranayama according as commencement is made with 
Rechaka or Paraka, and according as the breath is suddenly 
stopped without Puraka jand_Rechaka. There are also 
various forms of Kumbhakay Such as Sahita Kumbhaka,. 
which resembles the first two above mentioned, and which 
should be practised until the Prana enters the Sushumna ; 
and Kevala, in which the breath is restrained without 
Piraks and Rechaka. Then there are others which cure: 
excess of Vata, Pitta, and Kapha,’ and the diseases arising 
therefrom ; and Bhastra, which is an important Kumbhaka, 
as it operates in the case of all three Doshas,' and aids the 


3 Hathayogapradipika, Ch. II, vv. 1—6. 


*Dhyanabindu Up. and see Amritanüda Up., Varüha Up., Ch. V, 
Mandalabrahmana Up. 


? The Shandilya Up., Ch. I, says that by Kevala the knowledge of 
Kundali arises, and man becomes Urdhvaretas—that is, his seminal 
energy goes upward instead of developing into the gross seed which 
is thrown by Apina downwards. Bindu (seminal energy) must be con- 
quered, or the Yoga fails. As to the Bhedas associated with Sahita, 
see Ch. I, Yogakundali Upanishad. क 


‘See Introduction to Prapanchasara Tantra, Tantrik Texts. 
Vol. III, p. 11, et seg. 
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Prana to break through the three Granthis, which are firmly 
placed in the Sushumna.* 

It will be observed that all the methods previously and 
subsequently described practically subserve one object, the 
making the Prana enter Sushumna, and then become 
Laya in the Sahasrüra after the Prana Devatà Kundalini 
has pierced the intervening Chakras; for when Prana flows 
through the Sushumna the mind becomes steady. When 
Chit is absorbed in Sushumna, Prana is motionless. This 
object colours also the methods Pratyahara, Dhirani, Dhyà- 
na, and Samadhi; for whereas in the Rajayoga aspect they 
are various mental processes and states, from the Hathayoga 
point of view, which is concerned with “breathing” they 
are progressions in Pranayama. Therefore it is that some 
works describe them differently to harmonize them with 
the Hatha theory and practíce; and explain them as degrees 
of Kumbhaka varying according to the length of its dura- 
tion. Thus, if the Prana.is retained for a particular time 
it is called Pratyahara, if for a longer time it is called Dha- 
ranà, and so on until Samadhi is attained, which is equiva- 
lent to its retention for the longest period." 

All beings say the Ajapa Gayatri,’ which is the expul- 
sion of the breath by Ham-kara, and its inspiration by 
Sah-kara, 21,600 times a day. Ordinarily the breath goes 
forth a distance of 12 fingers’ breadth, but in singing, eating, 
walking, sleeping, coition, the distances are 16, 20, 24, 30, 
and 36 breadths, respectively. In violent exercise these dis- 
tances are exceeded, the greatest distance being 96 breadths. 

* Hathayogapradipika, IL, 44—75. 

* Yogakundali Up., Ch. I. 

? See Yoga Sütra, ed, Manilal Nabhubhai Dvivedi, Ap. VI. 
* See Comm. to Hathayogapradipika, Ch. IL, v. 12. 


* This is the Mantra Hamsah manifested by Prana. See M 
bindu Up. Hamsah is Jivatma, and Paramahamsa is Paramatma, 
Hamsa Upanishad. 


+ 
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Where the breathing is under the normal distance, life is 
prolonged. Where it is above that, it is shortened. Püraka 
is inspiration, and Rechaka expiration. Kumbhaka is the 
retention of breath between these two movements. Kum- 
bhaka is, according to the Gheranda Samhitā, of eight 
kinds: Sahita, Sūryabheda, Ujjayi, Shitali, Bhastrikā, 
Bhramari, Mūrchchhā, and Kevali. Pranayama, similarly 
varies. Prinayama awakens Shakti, frees from disease, pro- 
duces detachment from the world, and bliss. It is of varying 
values, viz., best (Uttama), middling (Madhyama), and 
inferior (Adhama). The value is measured by the length of 
the Pūraka, Kumbhaka, and Rechaka. In Adhama Prānā- 
yüma it is 4, 16, and 8 respectively=28. In Madhyama it 
is double of that, viz., 8, 32, 16=56. In Uttama itis double 
of the last, viz., 16, 64, 32 tëSpectively—=112. The number 
given is that of the recitations-of the Pranava Mantra. The 
Sadhaka passes through three different stages in his Sadhana 
which are similarly named: "In Adhama perspiration is 
produced, in Madhyama tremor, and Uttama done for a 100 
times is said to result in levitation. 

It is necessary that the Nadi should be cleansed, for — 
air does not enter those which are impure. Months or 
years may be spent in the preliminary process of cleansing 
the Nadis. The cleansing of the Nadi (Nadishuddhi) is 
either Samanu or Nirmanu—that is, with or without the 
use of Bija Mantra. According to the first form, the Yogi in 
Padmasana does Gurunyasa according to the directions of 
the Guru. Meditating in “Yam”, he does Japa through 
Ida of the Bija 16 times, Kumbhaka with Japa of Bija 64 
times, and then exhalation through the solar Nadi and 
Japa of Bija 32 times. Fire is raised from Manipüra and 
united with Prithivi. Then follows inhalation by the solar 
Nadi with the Vahni Bija 16 times, Kumbhaka with 64 
Japa of the Bija, followed by exhalation through the lunar 
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Nadi and Japa of the Bija 32 times. He then meditates on 
the lunar brilliance, gazing at the tip of the nose, and inhales 
by Ida with Japa of the Bija “Tham” 16 times. Kum- 
bhaka is done with the Bija Vam 64 times. He then thinks 
of himself as flooded by nectar, and considers that the Nadis 
have been washed. He exhales by Pingala with 32 Japa of 
the Bija Lam, and considers himself thereby as strengthened. 
He then takes his seat on a mat of Kusha grass, a deerskin, 
eto. and, facing east or north, does Pranayama. For its 
exercise there must be, in addition to Nadi Shuddi (purifica- 
tion of “ nerves”), consideration of proper place, time, and 
food. Thus, the place should not be so distant as to induce 
anxiety, nor in an unprotected place, such as a forest, norina 
city or crowded locality, which induces distraction. The food 
should be pure and of a vegetarian character. It should not 
be too hot or too cold, pungent, sour, salt, or bitter. Fasting, 
the taking of one meal a day and the like are prohibited. On 
the contrary, the Yogi should not remain without food for 
more than one Yama (three hours). The food taken should 
be light and strengthening. Long walks and other violent 
exercise should be avoided, as also—certainly in the case of 
beginners—sexual intercourse. The stomach should only be 
half filled. Yoga should be commenced, it is said, in spring 
or autumn. As stated, the forms of Pranayama vary. 
"Thus, Sahita, which is either with (Sagarbha) or without 
(Nirgarbha) Bija, is, according to the former form, as follows : 
The Sadhaka meditates on Vidhi (Brahma), who is full of 
Rajoguna, red in colour, and the image of A-kara. Heinhales 
by Ida, in six measures (Matra). Before Kumbhaka he does 
the Uddiyanabandha Mudra. Meditating on Hari (Vishnu) 
as Sattvamaya and the black Bija U-kara, he does Kumbhaka 
with 64 Japa of the Bija; then, meditating on Shiva as - 
Tamomaya and his white Bija Makara, he exhales through 
Pingala with 32 Japa of the Bija; then, inhaling by Pingala 
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he does Kumbhaka, and exhales by Ida with the same Bija. 
"The process is repeated in the normal and reversed order. 

Dhyana, or meditation, is, according to the Gheranda 
Samhita, of three kinds: (1) Sthüla, or gross; (2) Jyotih ; 
(3) Saükshma, or subtle. In the first form the Devata 
is brought before the mind. One form of Dhyana for this. 
purpose is as follows: Let the Sadhaka think of the great 
Ocean of nectar in his heart. In the middle of that Ocean 
is the Island of Gems, the shores of which are made of 
powdered gems. The island is clothed with a Kadamba 
forest in yellow blossom. This forest is surrounded by 
Malati, Champaka, Parijata, and other fragrant trees. In 
the midst of the Kadamba forest there rises the beautiful 
Kalpa tree laden with fresh blossom and fruit. Amidst its 

. leaves the black bees hum, and the Koel birds make love. 
Its four branches are the four Vedas. Under the tree there 
is a gieat Mandapa of precious stones, and within it a 
beautiful couch, on whith lét him picture to himself his 
Ishtadevata. The Guru will direct him as to the form, 
raiment, Vahana, and the title of the Devata. 

Jyotirdhyana is the infusion of fire and life (Tejas) 
into the form so imagined. In the Muladhara lies the 
snake-like Kundalini. There the Jivatma, as it were the 
tapering flame of a candle, dwells. The Sadhaka then 
meditates upon the Tejomaya (Light) Brahman, or, alter- 
natively, between the eyebrows on the Pranavatmaka flame 
(the light which is Om) emitting its lustre. 


* Gheranda Samhita, Sixth Upadesha. It is said by Bhaskararaya, 
in the Lalita (v. 53), that there are three forms of the Devi which 
equally partake of both the Prakasha and Vimarsha aspects—viz., the 
physieal (Sthüla), the subtle (Sakshma), and the supreme (Para) The ` 
physical form has hands, feet, ete., the subtle consists of Mantra, and 
the supreme Lo the icon or, in TON technical sense of the Mantra 

m own form. The Kularnava Tantra divides Dhyana into Sthila 
and Sükshma (IX, 3) beyond which, it says, is Samadhi. 
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Sükshmadhyána is meditation on Kundalini with - 
Shambhavi Mudra after She has been roused. By this” 
Yoga (vide post) the atma is revealed (Atmasaikshatkara). 

Lastly, through Samadhi the quality of Nirliptatva, or 
detachment, and thereafter Mukti (Liberation) is attained. 

This Samadhi Yoga is, according to the Gheranda 
Samhita, of six kinds:' (1) Dhyanayogasamadhi, attained 
by Shambhayi Mudra,’ in which, after meditation on the 
Bindu-Brahman and realization of the Atma (Atmaprat- 
yaksha), the latter is resolved into the Mahakasha or the 
Great Ether. (2) Nadayoga, attained by Khechari Mudra,’ 
in which the tongue is lengthened until it reaches the space 
between the eyebrows, and is then introduced in a reversed 
position into the mouth. This may be done with or with- 
out cutting of the frenum. (3) Rasanandayoga, attained by, 
Kumbhaka, in which the Sidhaka in a silent place closes 
both ears and does Paraka!and Kumbhaka until he hears 
Nada in sounds varying in sttength from that of the cricket's 
chirp to that of the large’kettledrum. By daily practice the 
An&hata sound is heard, and the Light (Jyotih) with the 
Manas therein is seen, which is ultimately dissolved in the 
supreme Vishnu. (4) Layasiddhiyoga accomplished by the 
celebrated Yonimudra already described) The Sidhaka, 
thinking of himself as Shakti and the Paramitmi as Purusha, ` 
feels himself in union (Sangama) with Shiva, and enjoys 
with Him the bliss which is Shringárarasa, and becomes 

'' Seventh Upadesha. 


* Ibid., Third Upadesha, v. 65 et seq. 
* Ibid., v. 25 et seq. 


* Ibid., Fifth Upadesha, v. 77 et seq. 


“In the Lalita (v. 193) the Devi is addressed as Layakari—the — 


cause of Laya or absorption. 
* Shringara is the love sentiment or sexual passion and sexual union. 
Here Shringirarasa is the cosmic root of that. The first of the eight 
or nine Rasa (sentiments)—viz., Shringara, Vira Semana) 
(compassion), Adbhuta (wondering), Hasya (humour),) Bh 
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Bliss itself, or the Brahman. (5) Bhakti Yoga, in which 
meditation is made on the Ishtadevatà with devotion 
(Bhakti) until, with tears flowing from the excess of bliss, 
4he ecstatic condition is attained. (6) Rajayoga, accom- 
plished by aid of the Manomarchchha Kumbhaka.' Here the 
Manas, detached from all worldly objects, is fixed between 
the eyebrows in the Ajnachakra, and Kumbhaka is done. 
By the union of the Manas with the Atma, in which the 
Jnàni sees all things, Rajayogasamadhi is attained. 

The Hathayogapradipika says that on perfection being 
attained in Hatha the body becomes lean and healthy, the 
eyes are bright, the semen is concentrated, the Nadis are 
purified, the internal fire is increased, and the Nada 
sounds above-mentioned are heard.? These sounds (Nada) 
issue from Anáhata Chakra-in the cardiac region, for it is 
here that the Shabdabrahman manifested by Vayu and in 
association with Buddhi, ahd of the nature of manifested 
Nada endowed with a ‘special: motion (Vishesha Spanda), 
exists as Madhyama speech. Though sound (Shabda) is 
not distinct and heard by the gross senses until it issues in 
the form of Vaikhari speech, the Yogi is said to hear this 
subtle Nada when, through the various Bandhas and 
Mudras described, Prana and Apina have united in the 
Sushumna, This combined Prana and Nada proceed up- 
wards and unite with Bindu. 

There is a particular method by which Laya (absorp- 
tion) is said to be attained by hearing the various bodily 
sounds. The Yogi in Muktasana and with Shambhavi 


Bibhatsa Tr Raudra (wrath), to which Mammathabhatta, author 
of the raküsha, adds Shanti (peace). What the Yogi enjoys is 
that supersensual bliss which manifests on the earthly plane as material 
Shringara. 

* Ibid., Fifth Upadesha, v. 82. 

1 Ch. II, v. 78. 

As the Nadabindu Up. says, the sound controls the mind which 

roves in the pleasure-garden of the senses. = 
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Mudrà concentrates on the sounds heard in the right ear; 
then after closing the sense apertures by Shanmukhi Mudra 
and after Prānāyāma a sound is heard in the Sushumna. 
In this Yoga there are four stages. When the Brahma- 
granthi has been pierced, the sweet tinkling sound of orna- 
ments is heard in the ethereal void (Shünya) of the heart ; 
in the second stage the Prana united with Nada pierces the 
Vishnugranthi. In this, the further void (Atishünya) of 
the thoracic region, sounds are heard like those of a kettle- 
drum. In the third stage a drum-like sound (Mardala) is 
heard in the Ajna or Mahàshünya, the seat of all powers 
(Siddhis) Then the Prana, having forced the Rudragranthi 
or Ājnā, goes to the abode of Ishvara. On the insetting of 
the fourth stage, when the Prana goes to Brahmarandhra, 
the fourth or Nishpatti state occurs. During the initial 
stages the sounds are loud, and gradually become very subtle. 
The mind is kept off all external objects, and is centred first. 
on the loud and then on the subtle sounds. The mind thus 
becomes one with Nada, on which it is fixed. Nada is thus 
like a snare for catching a deer, for like a hunter it kills the 
mind. It first attracts it and then slays it. The mind 
absorbed in Nada is freed from Vrittis. The Antahkarana, 
like a deer, is attracted to the sound of the bells, and, re- 
maining immovable, the Yogi like a skilful archer kills 
it by directing his breath to the Brahmarandhra through 
the Sushumna, which becomes one with that at which it is 
aimed. Chit exists within these sounds, which are its 
Shaktis, and by union with Nada the self-effulgent Chaitanya 
(Consciousness) is said to be attained. As long as sound 
is heard the Atma is with Shakti. The Laya state is 


1 As the Amritanids Upanishad says (v. 24), the Akshara (ims 
perishable) is that which is Aghosha (without sound), which is neither 
vowel nor consonant and is not uttered. Tor 
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soundless.' There are also other methods? by which Laya is 
achieved, such as Mantrayoga, or the recitation of Mantras 
according to a particular method. 

Layayoga is the third and higher form of Hathayoga, 
which, in connection with other auxiliary Hatha processes, 
is the subject-matter of the works here translated. Both 
Sachchidananda or Shiva and Sachchidánandà or Shakti 
are present in the body, and Layayoga consists in the control 
of Chittavritti by merging the Prakriti Shakti in the Purusha 
Shakti according to the laws which govern the Pinda (indi- 
vidual—Vyashti) and Brahmanda (cosmic—Samashti) bodies 
and thereby gaining Liberation (Moksha). 

As in the case of the preceding systems, Layayoga has 
special features of its own.’ Speaking in a general way, ordi- 
nary Hathayoga is specially; fhough not exclusively, concern- 
ed with the physical body, its power and functions; and 
affects the subtle body through the gross body, Mantrayoga is 
specially, though not exclusively, concerned with the forces 
and powers at work outside, though affecting the body. Laya- 
yoga deals with the supersensible Pithas (seats or centres) 
and the supersensible forces and functions of the inner world 
of the body. These Pithas, or seats of the Devatiis, are the 
Chakras already described, ranging from the Sahasrara, the 
abode of the unattached (Nirlipta) Sachchidanandamaya 
Paramatma to the Muladhara, the seat of Prakriti-Shakti, 
called Kulakundalini in the Yoga Shastras. The object of 
this Yoga is therefore to take and merge this Shakti in 
Purusha when Samadhi is attained. In Hathayoga the 
contemplation of “Light” is in particular prescribed, 


° Hathayogapradipika, Ch. IV, vv. 65—102. 
* Amritanada Upanishad, Ch. IV, v. 66. says that Shiva has given 
out a quarter of a crore (2,500,000) of ways for the attainment of Daya, 
though Nada is the best of them all. 


? See Dharma Prachira Series, 9. 
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though, as already stated, its Dhyàna is threefold. In 
Mantrayoga the material forms in which Spirit clothes 
Itself are contemplated. After Prakriti-Shakti in the form 
of Kulakundalini has, according to this method of Layayoga, 
been roused by constant practice, its reflection is manifested 
as 8 Light between the eyebrows, which when it is fixed by 
practice and contemplation becomes the subject of Bindu- 
dhyana. Kundali is aroused by various Hatha and other 
processes hereafter described. Methods are followed which 
are common to all the systems, such as Yama, Niyama, 
Asana, though only a limited number of these and of the 
Mudràs of Hathayoga are used. These belong to the physi- 
cal processes (Sthüla Kriyà) and are followed by Prànà- 
yàma, Pratyahara, Dháranà, Dhyana (on Bindu), which are 
super-physical exercises (Sakshma Kriya). In addition to 
these are certain features peculiar to this Yoga. There are, 
besides those already noted, Svarodaya, or the science relat- 
ing to the Nadis; Panehatattva Chakra, Sukshmaprana, 
and the like inner forces of nature; and the Layakriya, 
leading through Nada and Bindu to the Samadhi, which is 
called Mahalaya. 

The hearing of the Nada sounds is included under 
Pratyahara, and under Dharana the rousing of Kundali. As 
Japa, or recitation of Mantra, is the chief element in Mantra- 
yoga, and Pranayama in the ordinary Hathayoga, so — 
Dharana is, with the last as a preliminary, the most im- 
portant part of Layayoga. It is to be observed, however, 
that Pranayama is only a preliminary method to secure 
mastery of the breath. It is the lower door at which the 
already perfect in this matter need not enter. Some process- | 
es described are for practice (Sadhana) only. An expert 


? Of the several forms of Pranayama given in Hathayoga, it is said, 
that only two are employed in Layayoga. 
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(Siddha) can, it is said, raise and lower Kundali Shakti 
within an hour. 

It is said that as Ananta, the Lord of Serpents, sup- 
ports the whole universe, so is Kundalini, “ by whom the 
body is supported,"' the support of all Yoga practice, and 
that “as one forces open a door with a key," so the Yogi 
should force open the door of liberation (Moksha), by the aid 
of Kundalini* (the coiled one), who is known by various 
names, such as the Shakti, Ishyari (Sovereign Lady), Kuti- 
làngi (the crooked one) Bhujangi (serpent), Arundhati 
(unstayable helper to good action). This Shakti is the 
Supreme Shakti (Parashakti) in the human body, embody- 
ing all powers and assuming all forms. Thus the sexual 
force is one of such powers and is utilized. Instead, how- 
ever, of descending into gross seminal fluid, it is conserved 
as a form of subtle energy; and rises to Shiva along with 
Prana. It is thus made.a source-of spiritual life instead of 
one of the causes of physical death. With the extinction 
of sexual desire, mind is released of its most powerful bond." 

She the “Serpent Power” sleeps coiled up in the Mula- 
dhàra, closing with Her mouth the entry to the Sushumna 
called the “ door of Brahman” (Brahmadvara). She sleeps 
above what is called the Kanda or Kandayoni, which is four 
fingers in length and breadth, and is covered by a “ soft 


Varaha Upanishad, Ch. V. 


* Hatha; 
as atl Ds Ch. पा, v. 1: Sarveshim yogatantranam 
Hathayogapradipika, Ch. II, v. 105 
Udghatayet kapátan tu yathà kunchikaya hathat. 
Kundalinyà tatha yogi mokshadyáram vibhedayet. 
The same verse occurs in Ch. III, v. 5, of the Gheranda Samhita. 
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white cloth "—that is, membrane like the egg of a bird, It 
is generally described as being two fingers (Anguli) above 
the anus (Guda) and two fingers below the penis (Medhra)." 
From this Kanda spring the 72,000 Nadis which here both 
unite and separate. Kulakundalini is the Shabdabrahman, 
and all Mantras are Her manifestation (Svarüpavibhuüti). 
For this reason one of the names of this, the Mantradevata, 
whose substance is “letters” is Matrika—that is, the 
Genetrix of all the universes. She is Matrika, for She is the 
Mother of all and not the child of any. She is the World- 
consciousness (Jagachchaitanya), the Virat consciousness of 
the world as whole.’ Just as in space sound is produced by 
movements of air, so also in the ether within the Jiva’s body 
currents flow, owing to the movements of the vital air 
(Pranavayu), and its inward and outward passage as inhala- 
tion and exhalation. Verse 12 describes Kundalini as the 
revered supreme Parameshvari (Sovereign Lady), the Omni- 
potent Kali? in the form of Nadashakti, She, the subtlest 
of the subtle, holds within Herself the mystery of creation,* 
and the stream of Ambrosia which flows from the attribute- 
less Brahman. By Her radiance the universe is illumined, 
and by it eternal consciousness is awakened *—that is, 
She both binds as Creatrix (Avidya Shakti) and is the means 


1 As given by Yajnavalkya, cited in Commentary to v. 118, Ch. III, 
of Hathayogapradipika, which also refers to the Gorakshashataka. The 
verse itself appears to fix its position as between the penis and navel 
(Nabhi), twelve fingers (Vitasti) above the Mülasthána. Kanda is also 
applied to the seat of Prana, the heart (see Shatchakranirüpana, v. 8), 

*See Vol. IL “Principles of Tantra,” Ch. XI, XII, et seg. It is 
because She is Mantradevata that She is roused by Mantra. 

* See " Garland of Letters " as to the Kalas. a 

‘She is creation itself (Srishtirüpa), vv, 10, 11, post, in Her are 
creation, maintenance, and dissolution (Srishtisthitilayatmika), ib. —— 

* For She is also beyond the universe (Vishvatita), and is Conscious- - 
ness itself (Jnánarüpa), ib. As such She is thought of as going up- 
wards, as in descending She creates and binds. — 3 


15 - 
ड 
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as Vidyà Shakti whereby Liberation may be attained. For 
this reason it is said in the Hathayogapradipika that She 
gives liberation to Yogis and bondage to the ignorant. For 
he who knows Her knows Yoga, and those who are ignorant 
of Yoga are kept in the bondage of this worldly life. As vv. 10 
and 11 of the Shatchakranirüpana say: “ She the World- 
charmer is lustrous as lightning ; Her sweet murmur is like 
the indistinct hum of swarms of love-mad bees.’ She is.the 
source of all Speech. It is She who maintains all the beings 
of the world by means of inspiration and expiration, * and 
shines in the hollow of the Müla lotus like a chain of 
brilliant lights.” Mantras are in all cases manifestations 
(Vibhati) of Kulakundalini Herself, for She is all letters and 
Dhvani? and the Paramatma Itself. Hence Mantras are 
used in the rousing of Kundalini. The substance of Mantras 
is the Eternal Shabda or: "Bonsciousness, though their 
appearance and expression sim words. Words in themselves 
seem lifeless (Jada), but the Mantra power which they em- 
body is Siddha—that is, the truth and capable of teaching 
it, because it is a manifestation of Chaitanya, which is 
Satya Itself. So Veda, which is the formless (Amarti) 
Brahman in Veda-form (Vedamürti), is the self-illumined 
Principle of Experience (Chit) itself, and is displayed in 
words (Siddhashabda) which are without human authorship 


' Vishvanütha the Commentator says that She makes this sound 
when awakened. According to the Commentator Shankara, this indi 
cates the Vaikhari state of Kundalini. 


* Thus, Prana and Apána are declared to be th intai 
animate being (v. 8, post). य रस लक 
* See “ Principles of Tantra," Vol. वा, Ch. XI and XII. 


* Veda is one with Chaitanya. As Shanka (comm. Tri: 
v. 19), dealing with the Panchadasht Mantra: AC veda Sarr 
bhavanti, etc. Shrutyà vedasya atmabhedena svaprakishataya. 
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(Apaurusheya),' incessantly revealing knowledge of the 
nature of Brahman, or Pure Being, and of Dharma, * or 
those principles and laws, physical and psychical and spirit- 
ual, by which the universe is sustained (Dharyate). And 
so the Divine Mother is said to be Brahman-knowledge 
(Brahmavidya) in the form of that immediate experience S 
which is the fruit of the realization of the great Vedāntio - 
sayings (Mahivakya).’ As, notwithstanding the existence 
of feeling-consciousness in all things, it does not manifest 
without particular processes, so, although the substance of 
Mantras is feeling-consciousness, that feeling-consciousness 
is not perceptible without the union of the Sadhaka’s 
Shakti (derived from Sadhana) with Mantrashakti. Hence 
it has been said in the Sharada Tilaka : * Although Kula- 
kundalini whose substance ,is Mantras, shines brilliant; as 
lightning in the Muladhaya of every Jiva, yet it is only in 
the lotuses of the hearts-of Yogis that She reveals Herself 
and dances in Her own joy." (In'other cases, though exist- 
ing in subtle form), She does not reveal Herself. Her 
substance is all Vedas, all Mantras, and all Tattvas. She is 
the Mother of the three forms of energy, ‘Sun,’ ‘Moon,’ and 
* Fire,’ and Shabdabrahman Itself.” Kundalini is therefore 
the mightiest manifestation of creative power in the human 

१ And because it is without such authorship and is " heard " only, it 
is called Shruti (“what is heard"): Shruyate eva na tu kena chit 
kriyate (Vachaspati Misra in Sankhya Tattva Kaumudi) ; and see the 
Yamala cited in Pranatoshini, 19: “ Veda is Brahman; it came out as 
His breathing.” 

* The term Veda is derived from the root vid, to know. 

? Veda, according to Vedanta, is that word without human author- 
ship which tells of Brahman and Dharma : Dharmabrahmapratipadakam - 


apaurusheyam vákyam. 

'Sakshütküra—that is, Nirvāna Experience (Aparoksha-jnana) 

as opposed to indirect (paroksha) or merely intellectual knowledge. — S 
* Vedānta-mahàvākyajanya-sākshātkārarūpa-brahmavidyā (Shanka- - 

ra's Comm. on Trishati, v. 8). The Vedānta here means Upanishad, 

and not any particular philosophy so called. z 
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body. Kundali is the Shabdabrahman—that is, Atma as 
manifested. Shakti—in bodies, and in every power, person, 

nd thing. The Six Centres and all evolved therefrom are 
Her manifestation. Shiva “ dwells” in the Sahasrara. The 
latter is the upper Shrichakra, as the six centres are the 
lower. Yet Shakti and Shiva are one, Therefore the body 
of Kundalini Shakti consists of eight parts (Angas)—namely, 
the six centres of psychic and physical force, Shakti, and 
Sadáshiva Her Lord. In the Sahasrara Kundali is merged 
in the Supreme Atma-Shakti. Kundalini is the great 
Pranadevaté or Lord of Life which is Nadatma, and if 
Prana is to be drawn up through the “ middle path," the 
Sushumna, towards the Brahmarandhra, it must of necessity 
pierce the lotuses or Chakras which bar the way therein. 
Kundalini being Prünashakti; if She is moved Prana is 
moved. 

The 388188, Kumbhakas; Bandhas, and Mudras, are 
used to rouse Kundalini, so that the Prana withdrawn from 
Ida and Pingalà may by the power of its Shakti, after entry 
into the Sushumna or void (Shünya), go upwards towards. 
the Brahmarandhra’. The Yogi is then said to be free of 
the active Karma, and attains the natural state, The ob- 
ject, then, is to devitalize the rest of the body by getting the 
Prana from Ida and Pingalà into Sushumna, which is for 
this reason regarded as the most important of all the Nàdis 
and “the delight of the Yogi," and then to make it ascend 
through the lotuses which “bloom” on its approach. The 
body on each side of the spinal column is devitalized, and 
the whole current of Prana thrown into that column. The 


1 See Lakshmidhara's Comm. on v.9, Anandalahari, Dindima on 
v. 85, ib. says that the eight forms are the six (Mind to “ Earth "), the 
Sun and Moon. 

? Hathayogapradipika, Ch. IV, v. 10. 

* Tb., v. 11; upon what follows refer also to Ch. IV, ib. passim. 
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Manonmani state is said to arise with the dissolution 
(Laya) of prana, for on this ensues Laya of Manas. By daily 
practising restraint of Prana in Sushumna the natural effort 
of the Prana along its ordinary channels is weakened and the 
mind is steadied. For when there is movement (Pari- 
spanda) of Prana there is movement of mind ; that is, it feeds 
upon the objects (Vishaya) of the objective world. 

But when Prana is in Sushumna “ there is neither day 
nor night,” for “Sushumna devours time ".. When there 
is movement of Prana (Pranaspanda), there is no cessation 
of Vritti (mind functioning). And, as the Yogavashishtha 
says, so long as Prana does not cease to exist there is 
neither Tattvajnàna nor destruction of Vasana, the subtle 
cause of the will towards life which is the cause of rebirth. 
For Tattvajnana, or supreme knowledge, is the destruction 
of both Chitta and Vasana*~ Restraint of breath also ren- 
ders the semen firm. For the semen fluctuates as long as 
Prana does so. And when thé semen is not steady the 
mind is not steady.” The mind thus trained detaches itself 
from the world. These various results are said to be 
achieved by rousing Kundalini, and by the subsequent pro- 
cesses for which She is the “key”. “ As one forces open 
a door with a key, so the Yogi should force open the door 
of Liberation by Kundalini.”‘ For it is She who sleeps in 
the Muladhara, closing with Her mouth the channel 
(Sushumna) by which ascent may be made to the Brahma- 
randhra. This must be opened when the Prana naturally 
enters into it. * She, the ‘ young widow’, is to be despoiled 


* Ib., vv. 16 and 17, Commentary thereto. 


“Ib, vv. 19--21, and Commentary (Tattvajnànam mano-nisho 
vasanikshaya eva ). 


See ante, and Varaha Up., Ch. V. 


"e Ib. Ch. HI, v. 106. See Bhatashuddhi Tantra cited under 
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forcibly.” It is prescribed that there shall be daily practice, 
with a view to acquiring power to manipulate this Shakti." 

It generally takes years from the commencement of the: 
practice to lead the Shakti to the Sahasrara, though in 
exceptional cases it may be done in a short time. At first 
She can only be led to a certain point, and then gradually 
higher. He who has led Her to a particular centre cam 
reach the same centre more easily at the next attempt. But 
to go higher requires further effort. At each centre a parti- 
cular kind of bliss (Ananda) is experienced, and particular 
powers, such as the conquest of the elementary forms of 
sensible matter (Bhüta) are, it is said, gained, until at the 
Ajna centre the whole universe is experienced. In the 
earlier stages, moreover, there is a natural tendency of the 
Shakti to return. In the-6ontinued practice facility and 
greater control are gained; -Where the Nadis are pure it is 

y to lead Her down evén from the Sahasrara. In the 
perfection of practice the Yogi can stay as long as he will 
in the Sahasrára, where the bliss is the same as that ex- 
perienced in Liberation (subject in this case to return), or 
he may transfer himself into another body, a practice known 
to both the Indian and Tibetan Tantras, in the latter of 
which it is called Phowa. 

The principle of all the methods to attain Samadhi 
is to get the Prana out of Ida and Pingala. When this. 
is achieved these Nadis become “dead,” because vitality 
has gone out of them. The Prana then enters the Sushumna 
and, after piercing by the aid of Kundalini, the six Chakras. 
in the Sushumnà becomes Laya or absorbed in the Sahas- 
vara. The means to this end, when operating from the 
Muüladhára, seem to vary in detail, but embody a common 


* Tb., Ch. HI, v. 112 et seq. 
+ As related by a Yogi from a Girnar speaking of his own case. 
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principle—namely, the forcing of Prana downward and 
Apina upwards' (that is, the reverse of their natural direc- 
tions) by the Jalandhara and Mala Bandha, or otherwise, 
when by their union the internal fire is increased. The 
position seems to be thus similar to a hollow tube in which 
a piston is working at both ends without escape of the 
central air, which thus becomes heated. Then the Serpent 
Force, Kundalini, aroused by the heat thus generated, is 
aroused from Her potential state called “sleep,” in which 
She lies curled up; She then hisses and straightens Her- 
self, and enters the Brahmadvara, or enters into the 
Sushumna, when by further repeated efforts the Chakras 
in the Sushumnà are pierced. This is a gradual process 
which is accompanied by special difficulties at the three 
knots (Granthis) where Maygshakti is powerful, particularly 
the abdominal knot, the piercing of which may, it is 
admitted, involve considerable pain, physical disorder, and 
even disease. As already explained, these “knots” are 
the points at which converge the Chakras of each of the 
three groups. Some of the above-mentioned processes are 
described in the present work, to which we now proceed, and 
which on this matter may be summarised as follows: 
The preliminary verse (and in the reference to the verses 
I include the Commentary) says that only those who are 
acquainted with the Six Lotuses can deal with them; and 
the first verse says that Yoga by means of the method 
-here described cannot be achieved without knowledge of 
the Chakras and Nadis. The first verse says that the Brah- 
man will be realized. The next question is, How is this 
effected? The Commentator in the preliminary verse says - 
that the very merciful Parnananda Svami, being wishful to 
rescue the world sunk in the mire of misery, has undertaken 
the task fitstly of instructing it as regards the union of the 
* See Varüha Upanishad, Ch. III. 2 
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forcibly.” It is prescribed that there shall be daily practice, 
with a view to acquiring power to manipulate this Shakti." 

Tt generally takes years from the commencement of ther 
practice to lead the Shakti to the Sahasrara, though in 
exceptional cases it may be done in a short time.’ At first 
She can only be led to a certain point, and then gradually 
higher. He who has led Her to a particular centre can 
reach the same centre more easily at the next attempt. But 
to go higher requires further effort. At each centre a parti- 
cular kind of bliss (Ananda) is experienced, and particular 
powers, such as the conquest of the elementary forms of 
sensible matter (Bhüta) are, it is said, gained, until at the 
Ajnà centre the whole universe is experienced. In the 
earlier stages, moreover, there is a natural tendency of the 
Shakti to return. In the ‘continued practice facility and 
greater control are gained. Where the Nadis are pure it is 
easy to lead Her down, even from the Sahasrára. In the 
Perfection of practice the" Yogi can stay as long as he will 
in the Sahasrüra, where the bliss is the same as that ex- 
perienced in Liberation (subject in this case to return), or 
he may transfer himself into another body, a practice known 
to both the Indian and Tibetan Tantras, in the latter of 
which it is called Phowa. 

The principle of all the methods to attain Samadhi - 
is to get the Prana out of Ida and Pingalà. When this 
is achieved these Nàdis become “dead,” because vitality 
has gone out of them. The Prana then enters the Sushumna - 
and, after piercing by the aid of Kundalini, the six Chakras. 
in the Sushumna becomes Laya or absorbed in the Sahas- 
rara. The means to this end, when operating from the 
Maladhara, seem to vary in detail, but em body a common 


* Ib., Ch. TII, v. 112 et seg. 
* As related by a Yogi from a Girnar speaking of his own case. 
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principle—namely, the forcing of Prana downward and 
Apàna upwards' (that is, the reverse of their natural direc- 
tions) by the Jalandhara and Mala Bandha, or otherwise, 
when by their union the internal fire is increased. The 
position seems to be thus similar to a hollow tube in which 
a piston is working at both ends without escape of the 
central air, which thus becomes heated. Then the Serpent 
Force, Kundalini, aroused by the heat thus generated, is 
aroused from Her potential state called “sleep,” in which 
She lies curled up; She then hisses and straightens Her- 
self, and enters the Brahmadvara, or enters into the 
Sushumna, when by further repeated efforts the Chakras 
in the Sushumna are pierced. This is a gradual process 
which is accompanied by special difficulties at the three 
knots (Granthis) where Mayashakti is powerful, particularly 
the abdominal knot, the- piercing of which may, it is 
admitted, involve considerable pain, physical disorder, and 
even disease. As already explained, these “knots” are 
the points at which converge the Chakras of each of the 
three groups. Some of the above-mentioned processes are 
described in the present work, to which we now proceed, and 
which on this matter may be summarised as follows: 
‘The preliminary verse (and in the reference to the verses 
I include the Commentary) says that only those who are 
acquainted with the Six Lotuses can deal with them ; and 
the first. verse says that Yoga by means of the method 
here described cannot be achieved without knowledge of 
the Chakras and Nadis. The first verse says that the Brah- 
man will be realized. The next question is, How is this 
effected ? The Commentator in the preliminary verse says — 
that the very merciful Parnananda Svāmī, being wishful to - 
rescue the world sunk in the mire of misery, has undertaken | 
the task fitstly of instructing it as regards the union of the 
"See Varsha Upanishad, Ch. III. z 
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Shakti Kundalini with the vital centres, or Chakras, and 
secondly of imparting that knowledge of Brahman (Tattva- 
jnàna) which leads to Liberation. The former—that is, 
knowledge concerning the Chakras, and so forth—is the 
“first shoot" of the Yoga plant. Brahman, as the Com- 
mentator says, is the Supreme Consciousness which arises 
upon the acquisition of knowledge. The first cause of such 
knowledge is an acquaintance with and practice of the 
Tantrik Yoga Sadhana which is concerned with the Chakras, 
Nadis, and Kundalini; the next cause is the realization of 
that Sadhana by the rousing of Kundalini; and the final 
result is experience as Brahman, which is the effect of the 
action of Kundalini, who is the Shakti or power of Will 
(Ichchha), Action (Kriya), and Knowledge (Jnàna), and exists 
in forms both subtle and gross. Mind is as much one of the 
forms of Kundali as is that Which is called “ matter". Both 
are equally products of Prakriti-shakti, which is a grosser 
form of the Nadamayi Shakti. “Kundali takes the form of 
the eight Prakritis. The Power which is aroused is in it- 
self (Svarapa) Consciousness, and when aroused and taken 
to the upper cerebral centre is the giver of true knowledge 
(Svarüpa Jnana), which is the Supreme Consciousness. 
The arousing of this force is achieved both by will and 
mind power (Yogabala) accompanied by suitable physical 
action. The Sadhaka’ sits himself in the prescribed Asana 
and steadies his mind by the Khechari Mudra, in which 
concentration is between the eyebrows. Air is inhaled 
(Paraka) and then retained (Kumbhaka). The upper part 
of the body is then contracted by Jalandharabandha,’ 


y 


so that the upward breath (Prāna) is checked. By this 


* Shandilya Upanishad, Ch. I; Yogakundali Up., Ch. I. 


* The account here given follows and lifi á 
AM हर post amplifies the text. See Com. 


* Vide ante and Dhyanabindu Up. 
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contraction the air so inhaled is prevented from escape. The 
air so checked tends downwards. When the Yogi feels that 
ihe air within him, from the throat to the belly, is tending 
downwards through the channels in the Nadis, the escape 
of Vayu as Apàna is again checked by the Mülabandha and 
Ashvini Mudra, in which the anal muscle is contracted. 
‘The air (Vayu) thus stored becomes an instrument by which, 
under the direction of mind and will, the potentialities of 
the vital force in the Mülàdhàra may be forced to realizar 
tion. 'The process of mental concentration on this centre 
is described as follows: With mental Japa of the Mantra 
prescribed and acquisition thereby of Mantrashakti, Jivatma 
(individual Consciousness), which is thought of as being in 
the shape of the tapering flame of a lamp, is brought from 
the region of the heart fo the Maladhara. Jivatma here 
spoken of is the Atma ‘of the subtle body—that is, the 
Antahkarana or mind as Buddhi (including therein Aham- - 
küra) and Manas, the faculties of sense (Indriya) or mind 
operating to receive impression through the sense organs, 
and Prana ;' the constituents of the second, third, and fourth 
bodily sheaths. Following such concentration and impact 
of the retained Vayu on this centre, the Vayu is again raised 
with the Bija “Yam”. A revolution from left to right is 
given to the “air of Kama” or Kandarpa (Kümavàyu.)" 
This is a form of Ichehhà Shakti. This, the pressure of 
the Prana and Apàna held in Kumbhaka, the natural heat: 
arising therefrom, and the Vahni Bija (Fire Mantra) “ Ram", 
kindle. the fire of Kiama (Kamagni). The fire encircles and 
arouses the slumbering serpent Kundalini, who is then, in 
the language of the Shastra, seized with the passion of - 
* desire " for Her Spouse, the Parahamsah or Paramashiva. - 
' According to the Vedantik definition; or the five Tanmütras. 
according to Sankhya. The Chitta (mind) therefore enters. 
Dhyanabindu U 


along with Prana (Yogatattva Upanishad and 
* A form of Apana Vayu. 
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Shakti thus rendered active is drawn to Shiva, as in the 
case of ordinary positive and negative electric charges, 
which are themselves but other manifestations of the 
universal polarity which affects the manifested world. 

The Yogakundali Upanishad states the following 
methods and others mentioned: When Prana is passing 
through Ida, assume Padmisana and lengthen the Akasha 
of 12 points by 4—that is, as in exhalation Prana goes out 
in 16 measures, and in inhalation comes in 12, inhale for 
16 and thus gain power. Then, holding the sides by each 
hand, stir up Kundalini with all one’s strength from right 
to left fearlessly for 48 minutes. Draw the body up a little 
to let Kundali enter Sushumna. The Yogi does a drawing- 
up-movement in which the shoulders are raised and dropped. 
Prana enters of itself with>Her. Compressing above and 
expanding below, and vice versa, Prana rises. 

In the commenary*..on..verse 32 of the Anandalahart 
it is said: “The sun and the moon, as they move always 
in Devayina and Pitriyána (northern and southern orbs) 
in the Macrocosm, are travelling (incessantly in the Miero- 
cosm) by Ida and Pingala day and night. The moon, 
ever travelling by the left Nadi (Ida), bedews the whole 
system with her nectar. The sun, travelling by the right 
Nadi (Pingala), dries the system (thus moistened by nectar). 
When the sun and the moon meet at Mūlādhāra, that day is 
called Amàvasyá (new moon day)... The Kundali also 
sleeps in Adharakunda ... When a Yogi whose mind is 
under control is able to confine the moon in her own place, 
as also the sun, then the moon and sun become confined, and 
consequently the moon cannot shed its nectar nor the sun 
dry it. Next, when the place of nectar becomes dried by the 
fire with the help of Vayu, then the Kundali wakes up for 

SCHL 
* Anandalabari, ed. Pandit R. Ananta Shāstrī, pr. 69, 70. 
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want of food and hisses like a serpent. Afterwards, break- 
ing through the three knots, She runs to Sahasrára and 
bites the Chandra (moon), which is in the middle of the 
same. Then the nectar begins to flow, and wets the (other) 
Chandra Mandala in Ajnachakra. From the latter the whole 
body becomes bedewed with nectar. Afterwards the fifteen 
eternai Kalas (part) of Chandra (moon) in Ajna go to Vis- 
huddhi and move thereon. The Chandra Mandala in Saha- 
srüra is also called Baindava. One Kala remains there always. 
That Kalà is nothing but Chit Itself, which is also called 
Atman. We call Her Tripurasundari. It is understood by 
this that, in order to rouse the Kundali, one should practise 
in the lunar fortnight alone, and not in the solar one.” 
Kundalini is led upwards “as a rider guides a trained 
mare by the reins,” through the aperture hitherto closed 
by Her own coils, but nowdopen, within the entrance of 
the Chitrini Nadi. She then! pierces, in that Nadi, each 
of the lotuses, which ttn théit heads upwards as She 
passes through them. As Kundalini united with the subtle 
Jivàtma passes through each of these lotuses, She absorbs 
into Herself the regnant Tattvas of each of these centres, 
and all that has been above described to be in them. As 
the ascent is made, each of the grosser Tattvas enters into 
the Laya state, and is replaced by the energy of Kundalini, 
which after the passage of the Vishuddha Chakra replaces 
them all. The senses which operate in association with 
these grosser Tattvas are merged in Her, who then absorbs 
into Herself the subtle Tattvas of the Ajna. Kundalini 
Herself takes on a different aspect as She ascends the three 
planes, and unites with each of the Lingas in that form of 
Hers which is appropriate to such union. For whereas in 
the Mülàdhára She is the Shakti of all in their gross or 
Physical manifested state (Virat), at the stage of Ajns, She 
* See Diagram on Cover. SAS = 
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is the Shakti of the mental and psychie or subtle body 
(Hiranyagarbha) and in the region of the Sahasrara She 
is the Shakti of the “spiritual” plane (Ishvara), which, 
though itself in its Shiva aspect undifferentiated, contains in 
its Power-aspect all lower planes in a concealed potential 
state. The Maya Tantra (see v. 51, post) says that the four 
sound-producing Shaktis—namely, Para, Pashyanti, Madh- 
yama, and Vaikhari—are Kundali Herself (Kundalinya- 
bhedarüpa). Hence, when Kundali starts to go to Sahasrara, 
She in Her form as Vaikhari bewitches Svayambhu Linga ; 
She then similarly bewitches Bana Linga in the heart as 
Madhyama and Itara Linga in the eyebrows as Pashyantl. 
Then, when She reaches the stage of Parabindu, She attains 
the state of Para (Parabhava). J 

The upward movement is from the gross to the more 
subtle, and the order of üissolution of the Tattvas is as 
follows: Prithivi with the Indriyas (smell and feet), the 
latter of which have Prithivi (the earth as ground) as their 
support, is dissolved into Gandha Tattva, or Tanmatra of 
smell, which is in the Müladhàra ; Gandha Tattva is then 
taken to the Svadhishthana, and it, Ap, and its connected 
Indriyas (taste and hands), are dissolved in Rasa (Taste) 
Tanmatra; the latter is taken to the Manipüra and there 
Rasa Tattva, Tejas, and its connected Indriyas (sight and 
anus), are dissolved into Ripa (Sight) Tanmatra ; then the 
latter is taken into the Anahata, and it, Vayu, and the con- 
nected Indriyas (touch and penis), are dissolved in Sparsha 
(Touch) Tanmatra; the latter is taken to the Vishuddha, 
and there it, Akasha, and associated Indriyas (hearing and 
mouth), are dissolved in the Shabda (Sound) Tanmatra ; the 
latter is then taken to the Ajna, and, there and beyond, it 
Manas are dissolved in Mahat, Mahat in Sakshma Prakriti, 
and the latter is united with Parabindu in the Sahasrara. 
In the case of the latter merger there are various stages 
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which are mentioned in the text (v. 52), as of Nada into 
Nadanta, Nadanta into Vyapika, Vyapika into Samant, 
Samani into Unmani, and the latter into Vishnuvaktra or 
Pumbindu, which is also Paramashiva.! When all the 
letters have been thus dissolved, all the six Chakras are dis- 
solved as the petals of the lotuses bear the letters. 

On this upward movement, Brahma, Savitri, Dakini, 
the Devas, Matrikas, and Vritti8, of the Muladhara, are 
absorbed in Kundalini, as is also the Mahimandala or Pri- 
thivi and the Prithivi Bija * Lam " into which it passes. 
For these Bijas, or sound powers, express the subtle Mantra 
aspect of that which is dissolved in them. Thus “earth” 
springs from and is dissolved in its seed (Bija), which is 
that particular aspect of the creative consciousness, which 
propelled it. The uttered Mantra (Vaikhari Shabda) or 
* Lam " is the expression in-gross sound of that. 

When the Devi leaves the Muladhara, that lotus, which 
by reason of the awakening of Kundalini and the vivifying 
intensity of the Pranik current had opened and turned its 
flower upwards, again closes and hangs its head downwards. 
As Kundalini reaches the Svadhishthana, that lotus 
opens out and lifts its flower upwards. Upon Her entrance. 
Vishnu, Lakshmi, Sarasvati, Rakini, Matrikas and Vritti, 
Vaikunthadhama, Goloka, and the Deva and Devi residing 
therein, are dissolved in the body of Kundalini. The 
Prithivi or Earth Bija * Lam " is dissolved in the Tattva 
water, and water converted into its Bija “ Vam " remains 
the body of Kundalini. When the Devi reaches the Mani- 
Püra Chakra or Brahmagranthi, all that is in that Chakra 
merges in Her. The Varuna Bija “Vam” is dissolved 
in’ fire, which remains in Her body as the Bija * Ram”, 
The Shakti next reaches the Anáhata Chakra, which is 
known as the Knot of Vishnu (Vishnugranthi), where also 

* See as to all these Shaktis of the Pranava, the "Garland of Le 
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all which is therein is merged in Her. The Bija of Fire 
* Ram" is sublimed in air, and air converted into its Bija 
“Yam” is absorbed in Kundalini. She then ascends to the 
abode of Bharati or Sarasvati the Vishuddha Chakra. 
Upon Her entrance, Ardhanarishvara Shiva, Shakini, the 16 
vowels, Mantra, etc., are dissolved in Her. The Bija of Air 
* Yam " is dissolved in ether, which, itself being transform- 


ed into the Bija ^ Ham,” is merged in the body of Kundalini | 


Piercing the concealed Lalana Chakra, the Devi reaches the 
Ajna known as the “ Knot of Rudra” (Rudragranthi), where 
Paramashiva, Siddhakali, the Devas, and all else therein, 
are dissolved in Her. At length the Bija of Vyoma (ether) 
or * Ham " is absorbed into the subtle Tattvas of the Ajna, 
and then into the Devi. After passing through the Rudra- 
granthi, Kundalini unites with Paramashiva. As She pro- 
ceeds upwards from the two-petalled lotus, the Niralamba- 
puri Pranava, Nada, and so forth, are merged in the Devi. 
She has thus in Her progress upwards absorbed in Herself 
the twenty-three Tattvas, commencing with the gross ele- 
ments, and then remaining Herself Shakti as Consciousness, 
the cause of all Shaktis, unites with Paramashiva whose 
nature is one with Hers. 

By this method of mental concentration, aided by the 
physical and other processes described, the gross is absorb- 
ed into the subtle, each dissolving into its immediate cause 
and all into the Chidatma or the Atma which is Chit. In 
language borrowed from the world of human passion, which 
is itself but a gross reflection on the physical plane of cor- 
responding, though more subtle, supersensual activities 
and bliss, the Shakti Kundalini who has been seized by 
desire for Her Lord is said to make swift way to Him, and, 
kissing the lotus mouth of Shiva, enjoys Him (S. N., v. 51)- 
By the term Samarasya is meant the sense of enjoyment 
arising from the union (Samarasya) of male and female. 


WATA TPN 
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"This is the most intense form of physical delight represent- 
ing on the worldly plane the Supreme Bliss arising from 
the union of Shiva and Shakti on the “spiritual” plane. 
So Daksha, the Dharmashastrakara, says: “ The Brahman 
is to be known by Itself alone, and to know It is as the 
bliss of knowing a virgin." ' Similarly, the Sadhaka in Laya- 
siddhiyoga, thinking of himself as Shakti and the Para- 
matma as Purusha, feels himself in union (Sangama) with 
Shiva, and enjoys with him the bliss which is'Shringararasa, 
the first of the nine Rasas, or the love sentiment and bliss. 
This Adirasa (Shringara) which is aroused by Sattvaguna’ 
is impartite (Akhanda), self-illuminating (Svaprakasha), 
bliss (Ananda) whose substance is Chit (Chinmaya). It 
is so intense and all-exclusive as to render the lover un- 
conscious of all other objects of knowledge (Vedyantara- 
sparsha-shünyah), and theo brother' of Brahma-bliss 
(Brahmasvaádasahodara). -But as the Brahma-bliss is 
known only to the Yogi, so; asthe Alamkara Shastra last 
cited observes, even the true love-bliss of the mortal world 
is known to a few knowers only" (Jneyah kaishchit 
pramatribhih), such as poets and others. Sexual as well 
as other forms of love are reflections or fragments of the 
Brahman-bliss. 

!Svasamvedyam etad brahma kumari-stri-sukham yatha, cited in 
Commentary to v. 15 of Ch. I of the Hathayogapradipika. 

? So all the eight Bhavas commencing with Sveda, Stambha, includ- 
ing the well-known Romancha or thrill in which the hair stands on 
end (Pulaka), the choking voice (Svarabhanga), pallor (Vaivarnaya), and 
so forth, are all Sāttvik. The objection of an Indian friend, that these 
Bhavas could not be Sattvik inasmuch as Sattva was " spiritual," is an 
apt instance of the disassociation from Indian thought effected by 


English education and the danger of rendering the terms of Sanskrit 
into English. à 
* It is not a Támasik thing such as dream or madness, etc. 
'Sahodara—that is, brothers born of the same mother. Sexual- 
bliss is the reflection (faint comparatively though it be) of formless- 
Brahman bliss of which it is a form. I 
* Sahitya Darpana, Ch. III. z 


body of the Sadhaka is that coition (Maithuna) of the Sat- 
tvika Panchatattva which the Yogini Tantra says is “the 
best of all unions for those who have already controlled 
their passions," and are thus Yati. Of this the Brihat 
Shrikrama (vide S. N., v. 51, post) says: “ They with the 
eye of knowledge see the stainless Kala united with Chida- 
nanda on Nada. He is the Mahadeva, white like a pure 
crystal, and is the effulgent Cause (Vimbarüpanidana), and 
She is the lovely woman of beauteous limbs which are list- 
less by reason of Her great passion." On their union nectar 
(Amrita) flows, which in ambrosial stream runs from the 
Brahmarandhra to the Muladhara, flooding the Kshudra- 
brahmanda, or microcosm, and satisfying the Deyatas of its 
Chakras. It is then that khe- Sadhaka, forgetful of all in 
this world, is immersed in ineffable bliss. Refreshment, 
increased power and enjoyment, follows upon each visit to 
the Well of Life. > 

In the Chintamanistava, attributed to Shri Shankara- 
charya, it is said: “ This family woman (i.c., Kundalini), 
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This union of the Shakti Kundalini with Shiva in the 
! 


entering the royal road (i.e, Sushumna), taking rest at 


intervals in the sacred places (i.e., Chakras), embraces the 
Supreme Husband (Parashiva) and makes nectar to flow 
(i.e., from the Sahasrára)." ; p 
The Guru’s instructions are to go above the Ajna 
Chakra, but no special directions are given : for after this 
Chakra has been pierced, the Sadhaka can, and indeed 
must, reach the Brahmasthana, or abode of Brahman, 
unaided by his own effort. Above the Ajna the relationship 
of Guru and Shishya (Master and disciple) ceases. Kunda- | 
lini having pierced the fourteen “ Knots” (Granthis)—viz., — 
1 Ch. VI: : 
Me 
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three Lingas, six Chakras, and the five Shivas which they 
contain, and then Herself drunk of the nectar which issues 
from Parashiva, returns along the path whence She came to 
Her own abode (Maladhara).! As She returns She pours 
from Herself into the Chakras all that She had previously 
absorbed therefrom. In other words, as Her passage up- 
wards was Layakrama, causing all things in the Chakras to 
pass into the Laya state (dissolution), so Her return is 
Srishtikrama, as She “recreates " or makes them manifest. 
In this manner She again reaches the Maladhara, when all 
that has been already described to be in the Chakras appears 
in the positions which they occupied before Her awakening. 
In fact, the descending Jivatma makes for himself the 
idea of that separated multiple and individualized world 
which passed from him as-he ascended to and became one 
with the Cause. She as (Gomsciousness absorbs what She as 
conscious Power projected, Tn short, the return of Kunda- 
lini is the setting again of the Jivatma in the phenomenal 
world of the lowest plane of being after he had been raised 
therefrom in a state of ecstasis, or Samadhi. The Yogi 
thus knows (because he experiences) the nature and state 
of Spirit and its pathway to and from the Mayik and 
embodied world. In this Yoga there is a gradual process of 
involution of the gross world with its elements into its 
Cause. Each gross element (Mahábhüta), together with 
the subtle element (Tanmatra) from which it proceeds and 
the connected organ of sense (Indriya), is dissolved into the 
next above it until the last element, ether, with the Tan- 
matra sound and Manas, are dissolved in Egoism (Aham- 
kara), of which they are Vikritis. Ahamkara is merged in 
Mahat, the first manifestation of creative ideation, and the : 
latter into Bindu, which is the Supreme Being, Conscious- 
ness, and Bliss as the creative Brahman. Es 2 ] 

+ As to the Samaya practice, v. post, p: 220 et seg... — 
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aroused is felt as intense heat. As Kundalini ascends, the 
lower limbs become as inert and cold as a corpse ; so also 
does every part of the body when She has passed through 
and leaves it. This is due to the fact that She as the 
Power which supports the body as an organic whole is 
leaving Her centre. On the contrary, the upper part of the 
head becomes “lustrous,” by which is not meant any 
external lustre (Prabha), but brightness, warmth, and ani- 
mation. When the Yoga is complete, the Yogi sits rigid 
in the posture selected, and the only trace of warmth to be 
found in the whole body is at the crown of the head, where 
the Shakti is united with Shiva. Those, therefore, who are 
sceptical can easily verify some of the facts should they be 
fortunate enough to find a successful Yogi who will let ` 
them see him at work. They may observe his ecstasis and 
the coldness of the body; which is not present in the case 
of what is called the Dhyana Yogi, or a Yogi operating by 
meditation only, and not.rousing Kundalini. This cold is 
an external and easily perceptible sign. Its progression 
may be seen, obviously denoting the passing away of some- 
thing which supplied the previous heat. The body seems 
lifeless, indicating that its supporting power has (though 
not entirely) left it. The downward return of the Shakti 
thus moved is, on the other hand, indicated by the reappear- 
ance of warmth, vitality, and the normal consciousness. 
The return process is one of evolution from the highest 
state of attainment to the point of departure. 

Though not dealt with in this work, reference may here 
be made to the Sadhana accompanying the return of Kunda- 
lini to Her resting-place in the ritual practice called Bhüta- 
shuddhi, where the ascent and descent are imagined only. 

The Sadhaka thinking of the Vayu Bija “Yam” as 
being in the left nostril, inhales through Ida, making Japa 
of the Bija sixteen times. Then, closing both nostrils, he 
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makes Japa of the Bija sixty-four times. He then thinks 
of the “black man of sin" (Papapurusha)! in the left* 
cavity of the abdomen as being dried up (by the air), and so 
thinking he exhales through the right nostril Pingalà, mak- 
ing Japa of the Bija thirty-two times. The Sadhaka then, 
meditating upon the red-coloured Bija * Ram " in the Mani- 
püra, inhales, making sixteen Japa of the Bija, and then 
closes the nostrils, making sixteen Japa. Whilst making 
Japa he thinks that the body of the “man of sin” is being 
burnt and reduced to ashes (by the fire). He then inhales 
through the right nostril with thirty-two Japa, and then 
meditates upon the white Chandrabija “Tham”. He next 
inhales through Ida, making Japa of the Bija sixteen times, 
closes both nostrils with Japa done sixty-four times, and 
exhales through Pingala with thirty-two Japa. During 
inhalation, holding of breath, and exhalation, he should 
consider that a new celestial body is being formed by the 
nectar (composed of all the Matrika-varna, or sound-powers, 
embodied in their Vaikhari form as lettered sound) dropping 
from the “Moon”. In a similar way with the Bija of 
water “ Vam " the formation of the body is continued, and 
with the Bija “ Lam” of the cohesive Prithivi Tattva it is 
completed and strengthened. Lastly, with the Mantra 
"Soham" (“He I am") the Sadhaka leads the Jivatma 
into its place in the heart. Some forms of meditation are 
given in y. 51. 

Kundali does not at first stay long in Sahasrara. The 
length of stay depends on the strength of the Yogi's 
practice. There is then a natural tendency (Samskàra) 
on the part of Kandali to return. The Yogi will use all 
effort at his disposal to retain Her above, for the longer 


See Mahanirvana Tantra Ullasa, Ch. V, vv. 98, 99, where 
Bhütashuddhi process is shortly described. Also Devi-Bhagavata, ' 
post. 


"The worse or weaker side. 
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this is done the nearer approach is made to the time when 
She can be in a permanent manner retained there. For 
it is to be observed that liberation is not gained by merely 
leading Kundali to the Sahasrára, and of course still less 
is it gained by stirring it up in the Maladhara or fixing it 
in any of the lower centres. Liberation is gained only when 
Kundali takes up Her permanent abode in the Sahasrara, 
so that She only returns by the will of the Sadhaka. It is 
said that after staying in Sahasrara for a time, some Yogins 
lead the Kundalini back to Hridaya (heart), and worship 
Her there. This is done by those who are unable to stay long 
in Sahasrara. If they take the Kundalini lower than Hridaya 
—i.e, worship Her in the three Chakras below Anahata 
they no longer, it is said, belong to the Samaya group? 
Thus, when by the preliminary Sadhana purity of 
physical and mental function i s gained, the Sadhaka learns. 
how to open the entrance of the Sushumna, which is ordi- 
narily closed at the base. "This is the meaning of the state- 
ment that the Serpent with its coil closes the gate of Brahma. 
At the base of the Sushumna Nadi and in the Adhara lotus 
the Shakti Kundalini lies slumbering coiled round the Linga, 
the Shiva or Purusha aspect in that centre of the Shabda- 
brahman, of which She is the Prakriti aspect. Kundali in 
the form of Her creative emanations as mind and matter is 
the whole moving body, but She Herself exists at the Mūlā- 
dhāra or earth centre as a gross aspect of Shakti in its sleep- 
ing form. This is the normal abode of the Shakti who is the 
Shabdabrahman. For having so completely manifested 
Herself She rests or sleeps in what is her grossest and con- 
cluding manifestation. The “residual” vital force in this 
centre there exists in a latent and potential state. If its aid 


२ Great Power (Siddhi) is had by the man who can kee Kundali 
Shakti in the Sahasrara three days and three nights. 02.3 


* Lakshmidhara, cited by Ananta Shastri, op. cit., p. 71. 
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towards Yoga is sought, the first process must be that by 
which the Serpent is aroused from its slumber. In other 
words, this force is raised from its latent potential state to 
one of activity, and there reunited with Itself in its other 
aspect as the Static Light which shines’ in the cerebral 
centre. 

Kundali Shakti is Chit, or Consciousness, in its creative 
aspect as Power. As Shakti it is through Her activity that 
the world and all beings therein exist. Prakriti Shakti is 
in the Mülüdhàra in a state of sleep (Prasupta)—that is, 
latent activity looking outwards (Bahirmukhi) It is be- 
eause She is in this state of latent activity that through 
Her all the outer material world functions of life are being 
performed by man. And it is for this reason that man is 
engrossed in the world, and under the lure of Maya takes 
his body and egoism to be ihé-real Self, and thus goes round 
the wheel of life in its unending cycle of births and deaths. 
When the Jiva thinks the-sorld to be different from himself 
and the Brahman, it is through the influence of Kundalini 
who dwells within him. Her sleep in the Müladhara, is, 
therefore, for the bondage of the ignorant? As long as She 
remains in the Mualadhara lotus—namely, in that state of 
Hers which is the concomitant of the cosmic appearance— 
so long must that appearance endure. In short, when She 
is asleep, man is in the waking state (Jagrat). Hence it is 
said? that the Shakti of the initiate is awake, that of the . 
Pashu asleep. She is therefore aroused from sleep, and when 
awake returns to Her Lord, who is but Herself in another 
aspect ; Her return is, in fact, the withdrawal of that activity 


१ For this reason the Sahasrira is also called Bhaloka (from the. 
root bha, " to shine”). > ट्‌ 


* Shandilya Upanishad, Ch. I. 


__. * Kulirnava Tantra, Ch. V. Mandalabrahmana Up. Tamas is 
troyed there. 
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of Hers which produces the world of appearances, and which 
with such withdrawal disappears. For on Her upward Path 
She absorbs into Herself all the Tattvas which had emanat- 
ed from Her. The individual consciousness of the Yogi, 
the Jivatma, being united with the world-consciousness in 
Her, or Kundali, then becomes the universal consciousness, 
or Paramatma, from which it appeared to be different only 
by reason of the world-creating activity of Kundali which 
is thus withdrawn. The establishment through Her of the 
pure state of Being-Consciousness-Bliss is Samadhi. 

In short, Kundali is the individual bodily representa- 
tive of the great Cosmic Power (Shakti) which creates and 
sustains the universe. Wher this individual Shakti mani- 
festing as the individual consciousness (Jiva) is merged in 
the consciousness of the Sapreme Shiva, the world is for 
such Jiva dissolved, and-Libération (Mukti) is obtained. 
Under, however, the influence of the Cosmic Shakti, the 
universe continues for those who are not liberated until the 
Great Dissolution (Mahapralaya), at the close of which the 
universe again evolves into those Jivas whose Karma has not 
been exhausted, and who have therefore not been liberated. 
The rousing and stirring up of Kundali or Kundali Yoga is- 
thus a form of that merger of the individual into the univer- 
sal consciousness or union of the two which is the end of 
every system of Indian Yoga. 

Pandit R. Ananta Shastri says’ that “The Samaya 
method of worshipping Shakti, called the Samayachara,? is- 
dealt with in five treatises whose reputed authors are the 
great sages Sanaka, Sananda, Sanatkumára, Vashishtha, 


? Anandalahari, 
p. 8. 
* This term is apparently of varying significance. It seems to be 
used here in a sense opposed to, some forms at least of, Kulachara, and 


is yet LA ae. the Kaula Shàstras to denote their worship with the 
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and Shuka. The following is a summary of the teachings 
contained in these Samaya Agamas, each of which goes 
after the name of its author: 

* The Shakti or energy, the development of which is 
the subject of these treatises, is called the Kundalini. The 
place where it resides is called the Muladhara (original 
abode). By a successful development and working of this 
Shakti, the liberation of the soul is attained. In the ordin- 
ary condition Kundalini sleeps quietly at the Mūlādhāra. 
The first purpose of the practitioners is to awaken this 
sleeping snake, and this is effected in two ways: 

*(I) By Tapas. Here Tapas refers to the process of 
Pranayama, which means the regulation of the breath and 
holding it for stated periods of time. This is also the course 
advocated by the Yoga Shastras. 

*(2) By Mantras. The pupil is initiated in the chant- 
ing of certain Mantras whichthe has to repeat a fixed num- 
ber of times at particular hours of the day, all the while 
having before his mind’s eye the figure of the Murti or God 
connoted by the Mantra he chants. The most important 
of these Mantras is said to be the Panchadashi. 

* When it is thus roused up, the Kundalini ascends 
from (1) Maladhara, where it was sleeping, to the next 
higher centre, called the (2) Svadhishthana (own place). 
Thence with great effort this Shakti is carried to the follow- 
ing centres in regular ascending order: (3) Manipüra (fall 
of rays); (4) Anahata (sound, not emanating from the colli- 
sion of bodies)—the Shakti here is transformed into sound ; 
(5) Vishuddhi (place of purity)—here it becomes a pure 
Sattvie element; and (6) Ajna (a-jnà, a little knowledge). — 
At this stage the practitioner may be said to have so far 
been successful in securing a command over this Shakti, - 
which now appears to him, though only for a moments in 
the form of a sharp flash of lightning. —— = - 
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“The passage of the Kundalini from the Mūlādhāra 
through the above centres of energy up to Ajna constitutes 
the first part of the ascent. The disciple who takes to this 
practice has to undergo a course of Upasana (contemplation 
and worship of the prescribed Deity) and Mantra Japa 
(chanting of incantations)' into which he will be initiated 
by his Guru (teacher and guide). The six centres of energy 
above enumerated from Muladhara to Ajna, joined together 
by imaginary straight lines, form a double-faced triangle— 
a hexagon, the six-pointed star—which is called the Shri- 
chakra in Sanskrit. The Anahata centre (the heart) 
is the critical point in the course of this ascent, and 
hence much is found written in the Agamas about this 
centre. 

“These centres in the body of man (Pindanda) have 
their correspondence in the cosmic planes, and each of these 
has its own quality, or Guna, and-a Presiding Deity. When 
the disciple ascends centre by centre, he passes through the 
corresponding Lokas, or cosmic planes. The following table 
gives the correspondences, Guna, and Presiding Deity : 


PSYCHIC CENTRE IN LOKA, OR COSMIC GUN. 
No. J > UNA, OR | PRESIDING 
Maw's BODY PLANE QUALITY DEITY 
1 | Mūlāđhāra at the stage | Bhuvarloka 
when Shakti is roused | 
up | Tamas Agni (Fire) 
2 | Svadhishthana | Svarloka J 
idee कक ७. | Manipara Maharloka : 
4 | Anahata teme eis = 
5 | Vishuddhi Tapoloka 
FACT m H Sattva | Moon 


‘In this and other citations from the Pandit the English equival- 
ents of Sanskrit terms are unsuitable, as might be expected in one to 
whom English is not his own tongue. 
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“If one should dieafter attaining any of these stages, 
he is born again having all the advantages of the stages 
gained ; thus, a man dies after leading the Shakti to the 
Anahata; in his next birth he begins where he has last left, 
and leads the Shakti onwards from the Anahata. 

“This aspiration to unify one’s soul with the Eternal 
One has been held by some to be an attempt of a Tamasa 
origin to rid itself of all Tamas and Rajas in it. Therefore 
the aspirant in the first and second stages is said to have 
more Tamas than in the succeeding stages, and to be there- 
fore in the Tamasic stage, which is presided over by Agni. 
In the next two stages he is similarly said to be in the 
Rajasie stage, presided over by the Sun. In the next two 
he is in the Sattvic stage, presided over by the Moon, the 
Deity which is assigned a higher plane than the Sun and 
Agni. But it is to be noticed-that the aspirant does not get 
at pure Sattva until he passes on to the Sahasrára, and that 
Tamas, Rajas, and Sattya,.referred to in the above table, 
are but relative, and bear no comparison with their common 
acceptation. * 

“ Kundalini is the grossest form of the Chit, the twenty- 
fourth Tattva, which lives in the Mülàdhàra ; later on we 
shall have to speak of it in detail in our treatment of the 
second part of the aspirant’s ascent. This Kundalini, as 
soon as it is awakened, is in the Kumari (girl) stage. On 
reaching the Anahata, it attains the Yoshit stage (woman- 
hood). Hence the indication that it is the most difficult and 
important step in the ascent. The next stage is in the 
Sahasrara, of which we shall speak hereafter, and the Shakti 
in that stage is called Pativrata (devoted to husband). See 
Taittiriyaranyaka, I. 27. 12. 

" The second part of the ascent of Kundalini consists 
of only one step ; the Shakti should be taken into the Sahas- 
rara from the Ajna, where we left her. The Sahasrara (lit., a. 
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thousand-petalled lotus) forms in itself a Shrichakra. The 
description of this place in Sanskrit is too difficult to be 
rendered satisfactorily into English. In the Sahasrara there 
is a certain place of lustre known as Chandra Loka (a world 
of nectar. In this place live in union the Sat (8808811108) 
and the Chit, the twenty-fifth and the twenty-fourth Tattvas. 
The Chit, or Shuddha Vidya, is also called Sadakhya, the 
16th Kala of the moon. These two Taítvas are always in 
union, and this union itself is taken to be the twenty-sixth 
Tattva. It is this union of Sat and Chit that is the goal of 
the aspirant. The Kundalini which has been led all the 
way to the Sahasrara should be merged into this union; 
this is the end of the aspirant's journey; he now enjoys 
beatitude itself (Paramananda). 

“But this Kundalini, doe& not stay in the Sahasrara 
for a long time. It always-tends to return, and does return 
to its original position. The-process should again and again 
be repeated by the aspirant several times, until the Shakti 
makes a permanent stay with her Pati (husband)—namely, 
Sadashiva, or until the union of Sadashiva and Chit is 
complete, and becomes Pativratà, as already mentioned. 
The aspirant is then a Jivan-mukta, or pure Sattva. He 
is not conscious of this material limitation of the soul. He 
is all joy, and is the Eternal itself. See vv. 9 and 10. So 
much of Samayüchara. | 

“Now to the other methods of Shakta worship ; the 
Kaulas worship the Kundalini without rousing her from 
her sleep' in the Miiladhara, which is called Kula ; and 
hence Kaulas (Sans. Ku earth, Prithivi : 80 Maladhara). 


* A statement by the same author at p. 85 is in apparent contradic- 
tion with this. He there says, citing Lakshmidhara ; The Kaulas who 
worship Kundalini in the Maladhara have no other aim than awakening 
it from its sleep. When this is done, they think that they haye attained 
their object, and there they stop. In their own words, the Kaulas have 
Nirvana always near at hand. 


lm <x — TS 
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Beyond the Muladhara they do not rise; they follow the 
Vamachara or black magic,’ and gain their temporal objects 
and enjoy; they are not liberated from birth and death 
they do not go beyond this earth. Nay, more, the Kaulas 
are now so far degraded that they have left off altogether 
the worship of the Kundalini in the Maladhira, and have 
betaken themselves to practices most inhuman, which are 
far from being divine The Mishras are far above the Kaulas. 
They perform all Karmas, worship the Devi or Shakti in 
the elements, such as the sun, air, etc., and do Upásana with 
Yantras made of gold or other metals. They worship the 
Kundalini, awake her, and attempt to lead her on. Some of 
the Mishra worshippers rise even as far as the An&hata. 

* We learn from the Commentators that this whole 
subject of Shakti-worship-is treated of in detail in the 
*Taittirnya Aranyaka’ (1 Chapter. Some of them even 
quote from that *Aranyaka’ in support of their explana- 
tions. This subject is yast'snd a very difficult one. It is 
not possible for one to go into the intricacies of the subject 
unless one be a great Guru of vast learning and much per- 
sonal experience ;* great works have been written on even 


2Vamachara is not“ black magic,” the nearest Sanskrit equivalent 
for which is Abhichara. There may have been, as the Mahakila 
Samhita says (Ullasa II), some Kaulas who, like the Vaidikas, sought 
enjoyment in this and the next world, and not Liberation (Aihikirtham 
kàmayanti amrite ratim na kurvanti). But to state baldly that Kaulas 
as a whole do not rouse Kundalini and lead her to the Sahasrára is 
incorrect. Pürnànanda Svāmī, the author of the text (S.N) here 
translated, was himself a Kaula, and the whole object of the work is to 
secure Liberation (Moksha). 

3 The Pandit here apparently adopts the opinion of Lakshmidhara, 
a follower of the so-called Samaya School, and an opponent of the 
Kaulas. If (as is probably the case) “ inhuman” is the Pandit's phrase- 
ology, it is inapt. But there have been different communities with 
very differing views and practice, e.g., a Brahma Kaula and a Küpülika, 
See as to the rituals to which the Pandit refers " Shakti and Shakta” 
(Secret Name). 

3 Here I whole-heartedly agree with my distinguished friend 
the Pandit. E £5 


टा Da 
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single points in the ascent of the aspirant up the psychic 
centres." * 

“ The followers of the Samaya group are prohibited from 
worshipping Devi in the Macrocosm. They should worship 
Her in any of the Ohakras in the human body, choosing 
that centre which their practice and ability permits them 
to reach. They should contemplate on Devi and Her Lord 
Shiva as (1) having the same abode (Adhishthanasamya), 
(3) occupying the same position (Avasthanasamya), (3) per- 
forming the same functions (Anushthanasamya), (4) having 
the same form (Rüpa), and (5) as having the same name 
(Nama). Thus, in worshipping Devi in the Adharachakra, 
Shiva and Shakti (1) have Muladhara for their seat, (2) 
both of them occupy the position of dancers, (3) both 
together perform the function of creating the universe, 
(4) both are red in colour, (5b):Shiva is called Bhairava, and 
Shakti Bhairavi. 

“Similarly for other Chakras mentioned in the pre- 
ceding Shlokas. This is the way how beginners have to 
practise. Advanced students worship Devi in the Sahasrara. 
and not in the lower centres. How is the worship to be 
carried on in Sahasrara ? 

“The worshipper should fix his attention on Baindava, 
which is the locality where the ever-existing 26th Tattva— 
the union of Shiva and Shakti—resides. It lies above all 
the 25 Tattvas, and is situated in Chandramandala (the 
sphere of the moon) in Sahasrara. He should contemplate 
on the said union and identify himself with it. This shows 
that those who carry on Bahya Puja, or worship in the 
external world, do not belong to the Samaya School. As 
regards the identification of oneself with the union of Shiva 
and Shakti at Baindava just spoken of, there are two ways 
of realizing it; one is known as the fourfold path, and the 

1 See his edition, Anandalahari. pp. 8—13. 
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other the sixfold path. These should be learnt from the. 
Guru. 

“A novitiate in the Samaya School has to go the fol- 
lowing course : 

“(1) He should cherish the utmost regard for and con- 
fidence in his Guru. (2) He should receive the Panchadashi 
Mantra from his Guru, and chant (repeat) the same accord- 
ing to instructions, with a knowledge of its seer (Rishi), 
metre (Chhandas), and the Deity (Devata). (3) On the 
eighth day in the bright fortnight of Ashvayuja month, 
Mahanavami, he should at midnight prostrate himself at 
his Guru’s feet, when the latter will be pleased to initiate 
him in some Mantra and the real nature of the six Chakras 
and of the sixfold path of identification. 

“ After he is thus qualified, Lord Mahadeva * gives him 
the knowledge or capacity: fo'seé his inner soul. . . . . Then 
the Kundalini awakes, and, going up suddenly to Manipüra, 
becomes visible to the devotee-practitioner. Thence he has 
to take Her slowly to the higher Chakras one after another, 
and there performs the prescribed worship, and She will 
appear to him more and more clearly. When the Ajnachakra 
is crossed, the Kundalini quickly darts away like a flash of 
lightning to Sahasrara, and enters the Island of Gems 
surrounded by the Kalpa trees in the Ocean of Nectar, unites 
with Sadashiva there, and enjoys with Him. 

“The practitioner should now wait outside the veil* 
until Kundalini returns to Her own place, and on Her return 

' The Rishi of the Mantra is he to whom it was first revealed ; the 
metre is that in which it was first attered by Shiva; and the Devatà is 


the Artha of the Mantra as Shabda. The Artha is fivefold as Devata, 
Adhidevata. Pratyadhidevata, Varnadhidevata, Mantradhidevata. न 
* Shiva initiates him in the knowledge of Brahman. Thus, Shiva 
is considered the Teacher of the Spiritual Gurus (Adinatha). 
"This, as well as some other details of this description, I do not 
follow. Who is waiting outside the veil? The Jiva is, on the case» 
stated, within, if there be a veil, and what is it? 
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continue the process until She is joined for ever with Sadà- 
shiva in the Sahasrara, and never returns. 

“The process heretofore described and others of a 
similar nature are always kept secret ; yet the commentator 
says he has, out of compassion towards his disciples, given 
here an outline of the method. 

“ Even in the mere expectation of the return of Kunda- 
lini from Sahasrara, the aspirant feels Brahmananda (Brahma 
bliss). He who has once taken Kundalini to Sahasrara is 
led to desire nothing but Moksha (Liberation), if he has no 
other expectation. Even if any of the Samaya practitioners 
have some worldly expectations, they must still worship in 
the microcosm only. 

"'Subbagodaya' and other famous works on Shrividya 
say that the practitioner,shoüld concentrate his mind on 
Devi who. resides in Stryamandala (the sun's disc), and so 
on. This statement is not at variance with the teaching 
contained in this book, for the Süryamandala referred to 
applies to the Pindanda (microcosm), and not to Brahmanda 
(macrocosm). Similarly, all the verses advocating outer 
worship are to be applied to the corresponding objects in 
the Pindanda.” * 

The last, highest and most difficult form of Yoga is 
Raja Yoga. By means of Mantra, Hatha and Laya Yoga 
the practitioner by gradual attainment of purity becomes 
fit for Savikalpa Samadhi. It is through Raja Yoga alone 
that he can attain to Nirvikalpa Samadhi. The former 
Samadhi or Ecstasy is one in which, unless it perfects into 
the second kind, there is a return to the world and its ex- 
perience. This is not so in the Samadhi of Raja Yoga 
in which there is not the slightest seed of attachment to 


' Comm. on Anandalahari ed. by Pandit R. Ananta Shastri, p. 85 
et seq., who adds: " For full particulars of these principles vide ‘ Shuka 
Samhita,’ one of the five Samhitas of the Samaya group." 
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the world and in which therefore there is no return thereto 
but eternal unity with Brahman. The first three kinds of 
Yoga prepare the way for the fourth.’ In the Samadhi of 
Mantra Yoga the state of Mahabhaya is attained marked 
by immobility and speechlessness. In the Samadhi of 
Hatha Yoga respiration ceases and to outward experience 
the Yogi is without sign of animation and like a corpse. 
In the Samadhi of Laya Yoga described in this book the 
Yogi has no outer consciousness and is also immersed in the 
Ocean of Bliss. The Samadhi of Raja Yoga is complete 
(Chit-svarapa-bhava) and final (Nirvikalpa) Liberation.? 
There are, it is said, four states of detachment (Vairagya) 
from the world’ corresponding to the four Yogas, the mildest 
form of Vairagya being the mark of the first or Mantra Yoga 
and the greatest degree of detücliment being the mark of the 
highest Yoga or Raja Yoga~ “Another mark of distinction is 
the prominence given to-the-mental side. All Yoga is con- 
cerned with mental practices but this is more specially so of 
Rajà Yoga which has been described * as the discrimination 
of the real from the unreal, that is the infinite and enduring 
from the finite and transient by reasoning with the help of 
the Upanishads and the recognized systems of Philosophy. 

The English reader must not however identify it with 
mere philosophising. It is the exercise of Reason by the 
moraliy pure and intellectually great under the conditions 
and subject to the discipline above described with Vairagya 
or Renunciation. In the man of Knowledge (Jnani), Buddhi 


* Raja-Yoga, by Swami Dayananda, published by Shri Bharata 
Dharma Mahamandala, Benares. "र 

* Tbid., 19, 20. 

° Mridu (intermittent, vague and weak), Madhyama (middling), 
Adhimatra (high degree when worldly enjoyment even becomes a source 
of pain), Para (highest when the mind is turned completely from worldly 
objects and cannot be brought back to them under any circumstances). 

* Ibid, 5. ê 
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or Reason holds full sway. Raja Yoga comprises sixteen 
divisions. There are seven varieties of Vichara (reasoning) 
in seven planes of knowledge (Bhumika) called Jnánadà, 
Sannyasada, Yogada, Lilonmukti, Satpada, Anandapada. 
and Paratpara.' By exercise therein the Raja-Yogi gradu- 
ally effectively practises the two kinds of Dharana,? viz., 
Prakrityashraya and Brahmashraya dependent on Nature 
or Brahman respectively. There are three kinds of Dhyana 
whereby the power of self-realization (Atmapratyaksha) is 
produced. There are four forms -of Samadhi. There are 
three aspects of Brahman, viz., Its gross aspect as immanent 
in the universe known as the Virat Purusha, its subtle aspect 
as the creator, preserver and dissolver of all this as the Lord 
(Ishvara) and the supreme aspect beyond that is Sachchi- 
dànanda. Raja Yoga lays down different modes of Dhyana 
for the three aspects.’ Of the four Samadhis won by these 
exercises, in the two first or Savichara, there is still a subtle 
connection with the conscious working or the power of 
Vichara (reasoning, discernment), but the last two are with- 
out this or Nirvichara. On reaching this fourth state the 
Raja-Yogi attains Liberation even when living in the body 
(Jivanmukta) and is severed from the Karmashaya.‘ In 
the general view it is only by Raja Yoga that this Nirvikalpa 
Samadhi is attained. 


> Berari there are seven Bhūmikās or planes of Karma, viz., 
Vividishā or Shubhechchhā, Vichāranā, Tanumānasā, Sattāpatti, 
Asamsakti, Padārthābhāvinī, Turyagā and also seven planes of Worship 
(Upāsanā Bhūmikā), viz., Nāmapara, Rüpapara, Vibhūtipara, Shaktipara, 
Gunapara, Bhāvapara, Svarūpapara. 

* See p. 207, ante. 

3 Raja-Yoga, by Dayananda Swami, 19. 

* The mass of Karma Samskāras in their seed (Bija) state. 


VII 
THEORETICAL BASES OF THIS YOGA 


Tuis Yoga has been widely affirmed. The following review 
does not profess to be exhaustive, for the literature relating 
to Kundalini and Laya Yoga is very great, but includes 
merely a short reference to some of the Upanishads and 
Puranas which have come under my notice, and of which 
I kept a note, whilst engaged in this work. It will how- 
ever, clearly establish that this doctrine concerning the 
Chakras, or portions of it, is to be found in. other Shastras 
than the Tantras, though the references in some cases are 
so curt that it is not always possible to say whether they 
are dealing with the matter in the same Yoga-sense as the 
work here translated or a8 forms of worship (Upasana). Tt 
is to be noted in this connection that Bhütashuddhi is a rite 
which is considered to be a necessary preliminary to the 
worship of a Deva.’ It is obvious that if we understand 
the Bhütashuddhi to here mean the Yoga practice described, 
then, with the exception of the Yogi expert in this Yoga, 
no one would be competent for worship at all. For itis 
only the accomplished (Siddha) Yogi who can really take 
Kundalini to the Sahasrára. In the ordinary daily Bhüta- 
shuddhi, therefore, the process is purely a mental or imagi- 
nary one, and therefore forms part of worship or Upásanà, 
and not Yoga. Further, as a form of worship the Sadhaka 

1 s kindly supplied to 
by Mehndi Bhattacbir arrived too Iate for 
insertion in the First Edition and have since been inse ogyatapriptyai = 

? See Taranga I of the Mantramahodadhi : Devàrchà-yogyatapripot 
bhütashuddhim samacharet. G> 

SE 


me 


258 THE SIX CENTRES AND THE SERPENT POWER 


may, and does, adore his Ishtadevatà in various parts of his 
body. This, again, is a part of Upasana. Some of the 
Shastras however, next mentioned, clearly refer to the 
Yoga process, and others appear to do so. 

In what are called the earliest Upanishads,’ mention is 
made of certain matters which are more explicitly described 
in such as are said by Western orientalists to be of later 
date. Thus, we find reference to the four states of con- 
sciousness, waking, and so forth; the four sheaths; and to 
the cavity of the heart as a “soul” centre. 

As already stated, in the Indian schools the heart was 
considered to be the seat of the waking consciousness. The 
heart expands during waking, and contracts in sleep. Into 
it, during dreaming sleep (Svapna), the external senses are 
withdrawn, though the representative faculty is awake; 
until in dreamless sleep (Sushupti), it also is withdrawn. 
Reference is also made to the 72,000 Nadis; the entry and 
exit of the Prana through the Brahmarandhra (above the 
foramen of Monro and the middle commissure); and “ up- 
breathing” through one of these Nadis. These to some 
extent probably involve the acceptance of other elements 
of doctrine not expressly stated. Thus, the reference to 
the Brahmarandhra and the “one nerve” imply the cerebro- 
spinal axis with its Sushumna, through which alone the 
Prana passes to the Brahmarandhra; for which reason, 
apparently, the Sushumna itself is referred to in the Shiva- 
samhita as the Brahmarandhra. Liberation is finally effect- 
ed by “knowledge”, which, as the ancient Aitareya Aran- 
yaka says,’ “is Brahman”. 


* For some references from the older Upanishads, see an article b: 
Professor Rhys Davids in J.R.A.S,, p. 71 (January, 1899), “ Theory of 
Soul in Upanishads”. See also Vol. I of my “ Principles of Tantra,” 
referring amongst others to Prashna Upanishad, III. 6, 7. 


* P. 236 (edited by Arthur Berriedale Keith) of “Anecdota 
Oxoniensia ”. s 
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The Hamsa Upanishad ' opens with the statement that 
the knowledge therein contained should be communicated 
only to the Brahmachari of peaceful mind (Shanta), self- 
controlled (Danta) and devoted to the Guru (Gurubhakta). 
Narayana, the Commentator, who cites amongst other works 
the Tantrik Compendium the Sharada Tilaka, describes 
himself as * one whose sole support is Shruti” * (Narayanena 
shrutimatropajivina). The Upanishad (६ 4) mentions by 
their names the six Chakras, as also the method of raising 
of Vayu from the Müladhara—that is, the Kundalini Yoga. 
"The Hamsa (that is, Jiva) is stated to be in the eight-petalled 
lotus below Anàhata? (§ 7) where the Ishtadevatà is wor- 
shipped. There are eight petals, with which are associated 
certain Vrittis. With the Eastern petal is associated virtu- 
ous inclination (Punye matih); with the South-Eastern, 
sleep (Nidra) and laziness-(Alasya); with the Southern, 
badness or cruelty (Kruta mati); with the South-Western, 
sinful inclination (Pape manisha); with the Western, vari- 
ous inferior or bad qualities (Krida) ; with the North-Western, 
intention in movement or action (Gamanadau buddhih); 
with the Northern, attachment and pleasurable contentment 
(Rati and Priti); and with the North-Eastern petal, manual 
appropriation of things (Dravyagrahana). In the centre 
of this lotus is dispassion (Vairagya). In the filaments is the 
waking state (Jagrad-avasthi) ; in the pericarp the sleeping 


+ Upanishadám Samuchchayah: Anandashrama Series, Vol. XXIX, 
p. 598. 


*' The Tantra, like every other Indian Shastra, claims to be based 
on Veda. 


* This lotus is commonly confused with the Anahata. The latter is 
a Chakra in the spinal column; the eight-petalled lotus is in the region 
of the heart (Hrid) in the body. 

* Lit., “ taking of things”. The translation of this and some of the 
other Vrittis is tentative. It is not easy in every case to understand 
the precise meaning or to find an English equivalent. <== 
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state (Svapna); in the stalk the state of dreamless slumber 
(Sushupti. Above the lotus is “the place without support” 
(Niralamba pradesha), which is the Tariya state. The 
Commentator Narayana says that the Vritti of the petals 
are given in the Adhyatmaviveka which assigns them to 
the various lotuses. In the passage cited from the Hams- 
opanishad, they, or a number of these, appear to be collected 
in the centre of meditation upon the Ishtadevata. In 
$9 ten kinds of sound (Nada) are mentioned which have 
definite physicai effects, such as perspiration, shaking, and 
the like, and by the practice of the tenth kind of Nada the 
Brahmapada is said to be attained. 

The Brahma Upanishad! mentions in v. 2 the navel 
(Nabhi), heart (Hridaya), throat (Kantha), and head (Mar- 
dha), as places (Sthana) “where the four quarters of the 
Brahman shine". The Commentator Narayana says that 
the Brahmopanishad, by tlie mention of these four, indicates 
that they are the centrés from which the Brahman may 
(according to the method there prescribed) be attained. 
Reference is made to the lotuses at these four places, and 
the mind is spoken of as the "tenth door", the other nine 
apertures being the eyes, ears, nostrils, and so forth. 

The Dhyanabindu Upanishad’ refers to the hearing of 
the Anáhata sounds by the Yogi (v. 3). The Upanishad 
directs that with Püraka meditation should be done in the 
navel on the Great Powerful One (Mahavira) with four 
arms and of the colour of the hemp flower (i.e., Vishnu) ; 
with Kumbhaka meditate in the heart on the red Brahma 
seated on a lotus; and with Rechaka think of the three- 
eyed one (Rudra) in the forehead. The lowest of these 


* Knandashrama Series, Vol. XXIX, p. 325, 


*It will be observed that the two lower Tamasic centres are not 
here mentioned. 


? Ibid., p. 262, 
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lotuses has eight petals; the second has its head down- 
wards; and the third, which is compounded of all the 
Devatas (Sarvadevamaya), is like a plantain flower (vv. 9-12). 
In v. 13, meditation is directed on a hundered lotuses with 
a hundred petals each, and then on Sun, Moon, and Fire. 
It is Atma which rouses the lotus, and, taking the Bija 
from it, goes to Moon, Fire, and Sun. 

The Amritanada Upanishad! refers to the five elements 
and above them Ardhamatra—that is, Ajna (vv. 30, 31). 
The elements here are those in the Chakras, for v. 26 speaks 
‘of the heart entrance as the aerial entrance (for the Vayu 
Tattva is here) Above this, it is said, is the gate of 
Liberation (Mokshadvara). It is stated in v. 25 that Prana 
and Manas go along the way the Yogi sees (Pashyati), which 
the Commentator says refers to the way Prana enters (and 
departs from) Müladhara, छते 50 forth. He also gives some 
Hatha processes. 

The Kshurika Upanishad speaks of the 72,000 Nadis, 
and of Ida, Pingalà and Sushumna (vv. 14, 15). All these, 
- with the exception of Sushumna, can “ be served by Dhyana 
Yoga" (ib.). Verse 8 directs the Sadhaka “to get into the 
white and very subtle Nada (Quere Nadi) and to drive 
Prana Vayu through it”; and Paraka, Rechaka, Kumbhaka, 
and Hatha processes are referred to. The Commentator 
Narayana on v. 8, remarks that Kundali should be heated 
by the internal fire and then placed inside the Brahmanadi, 
for which purpose the Jalandhara Bandha should be 
employed. 

The Nrisimhapürvatapaniya Upanishad ® in Ch. V, v. 2, 
speaks of the Sudarshana (which is apparently here the 
Muladhara) changing into lotuses of six, eight, twelve, 

Aes cit, 43. The Amritabindu Upanishad at p. 71 deals generally 
wit 


* Ibid., Vol. XXIX, p. 145. 
Anandashrama Edition, VoL XXX, p. 61. 
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sixteen, and thirty-two petals respectively. This corres- 
ponds with the number of petals as given in this work 
except as to the second. For, taking this to be the Sva- 
dhishthana, the second lotus should be one of ten petals. 
Apparently this divergence is due to the fact that this is: 
the number of letters in the Mantra assigned to this lotus. 
For in the six-petalled lotus is the six-lettered Mantra of 
Sudarshana; in the eight-petalled lotus the eight-lettered 
Mantra of Narayana; and in the twelve-petalled lotus the 
twelve-lettered Mantra of Vasudeva. As is the case ordi- 
narily, in the sixteen-petalled lotus are the sixteen Kalas. 
(here vowels) sounded with Bindu or Anusvara. The 
thirty-two-petalled lotus (Ajna) is really two-petalled be- 
cause there are two Mantras here (each of sixteen letters) 
of Nrisimha and His Shakíi, 3.5 

The sixth chapter of the-Maitri Upanishad ' speaks of 
the Nadis; and in particular of the Sushumna ; the pierc- 
ing of the Mandalas Sun, Moon, and Fire (each of these 
being within the other, Sattva in Fire, and in Sattva 
Achyuta); and of Amana, which is another name for 
Unmani, 

Both the Yogatattva Upanishad.* and Yogashikha Upa- 
nishad ° refer to Hathayoga, and the latter Speaks of the 
closing of the “inner door ^, the opening of the gateway 
of Sushumna (that is, by Kundalini entering the Brahma- 
dvàra) and the piercing of the Sun. The Ramatapaniya 


Upanishad refers to various Yoga and Tantrik processes, 


such as Asana, Dvarapuja, Pithapaja, and expressly men- 
tions Bhütashuddhi, which, as above explained, is the 


' Vol. XXIX of same edition, p. 845: see pp. 441, 450, 451, 458, and. 


/ Sume edition, Vol. XXIX, p. 477. 


* Ibid., p. 488; and as to the passage of Kundalini through the 
Brahmadvara, see p. 485. 


' Anandashrama Edition, Vol. XXIX, p. 520. 


460. 
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purification of the elements in the Chakras, either as an 
imaginative or real process, by the aid of Kundalini. 

I have already cited in the Notes numerous passages 
on this Yoga from the Shandilya Upanishad of the Atharva- 
veda, the Varaha and Yogakundali Upanishads of the 
Krishna Yajurveda, the Mandalabrahmana Uhanishad of 
the Shukla Yajurveda, and the Nadabindu Upanishad of 
the Rigveda.’ 

The great Devibhagavata Purana (VII. 35, XI. 8) men- 
tions in a full account the six Chakras or Lotuses; the 
rousing of Kundalini (who is called the Paradevata) in the 
Muladhara by the manner here described, uniting Jiva 
therewith by the Hamgsa Mantra; Bhatashuddhi ; the dis- 
solution of the gross Tattvas into the subtle Tattvas, 
ending with Mahat in Prakriti, Maya in Atma. The Dhara 
mandala is mentioned, aud dt land the other Mandalas are 
described in the manner here stated. The Bijas of Prithivi 
and other Tattvas are given: ‘Allusion is also made to the 
destruction of the “man of sin” (Papapurusha), in terms 
similar to those to be found in the Mahanirvana and other 
Tantras. A remarkable Dhyana of Pranashakti is to be 
found in this chapter, which reads very much like another 
which is given in the Prapanchasara Tantra." 

Linga Purana, Part I, Ch. LXXV, mentions the 
Chakras with their different petals, the names of which 
are given by the Commentator. Shiva is Nirguna, it says, 
but for the benefit of men He resides in the body with Uma, 
and Yogis meditate upon Him in the different lotuses. 

Chapter XXIII of the Agni Purana, which is replete 
with Tantrik rituals, magic, and Mantras, also refers to 


These Yoga Upanishads have been recently translated as part of 
Thirty Minor Upanishads,” by K. Narayanasvami Aiyar (Theosophical 
Society of Madras, 1914). z E 
3 See Ch. XXXV, Vol. IH of my " Tantrik Texts". | 
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the Bhütashuddhi rite wherein, after meditation with the 
respective Bija Mantras on the nayel, heart, and Ajna centres 
the body of the Sadhaka is refreshed by the flow of nectar. 

Finally, an adverse critic of this Yoga whom I cite 
later invokes the authority of the great Shankara, though 
in fact, if tradition be correct, it is against him. Shankara, 
in whose Maths may be found the great Tantrik Yantra 
called the Shrichakra, says in his Commentary on vv. 9 and 
10 of Ch. VIII of the Bhagavad-Gita: “First the heart 
lotus (Anahata) is brought under eontrol "Then, by con- 
quering Bhümi (Muladhara, etc.) and by the upward going 
Nadi (Sushumna), after having placed Prana between the 
two eyebrows (see v. 38, Shatchakranirüpana), the Yogi 
reaches the lustrous light-giving Purusha." On this the 
Tika of Anandagiri runs: '* By the Sushumna Nadi between 
Ida and Pingalà. The throatlis reached by the same way 
—the space between thé éyébrows. By conquering earth 
(Bhümi) is meant the process by which the five Bhütas are 
controlled.” Shridhara Svami says: “By the power of 
Yoga (Yogabala) Prána must be led along the Sushumnà." 
And Madhusüdana Sarasvati says: “The upward-going 
Nadi is Sushumna, and the conquest of Bhümi and the rest 
is done by following the path indicated by the Guru ; and 
by the space between the eyebrows is meant the Ajna 
Chakra. By placing Prana there, it passes out by the 
Brahmarandhra, and the Jiva becomes one with the Puru- 
sha.” The famous hymn called Anandalahari (“ Wave of 
Bliss”), which is ascribed to Shankara, deals with this 
Yoga (Shatchakrabheda); and in the thirteenth chapter of 
Vidyaranya’s Shankaravijaya the six lotuses are mentioned, 
as also the fruit to be gained by worshipping the Devata in- 
each Chakra.’ 


' See also Anandagiri’s Shankaravijaya and Mádhava's Shankara- 
vijaya (Ch. XI; see also ib., where Shrichakra is mentioned). 
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Pandit R. Ananta Shastri says:* 

“Many a great man has successfully worked the Kun- 
dalini to the Sahasrara, and effected her union with the Sat 
and Chit. Of these stands foremost the great and far- 
famed Shankaracharya, a humble pupil of one of the 
students of Gaudapadacharya, the author of the well-known 
* Subhagodaya’ (52 slokas). Having well acquainted him- 
self with the principles contained in this work, Shri 
Shankaracharya received special instructions based upon 
the personal experience of his Guru. And adding his own 
personal experience to the above advantages, he composed 
his famous work on the Mantra-shastra, consisting of 100 
slokas; the first forty-one of these forming the ' Ananda- 
Lahari,’ and the rest forming the * Saundarya-Lahari *; the 
latter apostrophises the Dévi.as a being who is beauteous 
from head to foot. | 

** Ananda-Lahar may~be said to contain the quint- 
essence of the Samay&chara: The work is all the more 
valuable because the author teaches it from personal experi- 
ence. Lengthy commentaries are written on almost every 
syllable of the text. The value attached to the work may 
be adequately understood by the following theory. Some 
hold that Shiva is the real author of ‘ Ananda-Lahari, and - 
not Shankaracharya, who was but a Mantradrashtà or Rishi 
—i.e., one who realized the process and gave it to the world. 
No less than thirty-and-six commentaries on this work are 
now extant. Among them we find one written by our great 
Appaya Dikshita. The commentaries are not entirely differ- 
ent, but each has its own peculiar views and theories. 

“ As for the text of ‘Ananda-Lahari,’ it contains forty- _ 
and-one slokas. According to some commentators, the 
slokas are 35 in number; some recognize only 30, and 


3 Anandalahari, 14. I have translated this hymn under the title 
Wave of Bliss. 
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according to Sudhavidyotini and others only the following 
slokas constitute, the text of * Ananda-Lahari ': 1—2, 8—9, 
10—11, 14—21, 26—27, 31—41. In my opinion, also, the last 
statement seems to be correct, as the other slokas treat 
only of Prayogas (applications of Mantras) for worldly 
purposes. Only a few of these Prayogas are recognized by 
all the commentators; while the rest are passed over as 
being entirely Karmic. 

“As has been remarked already, ‘ Ananda-Lahari’ is 
but an enlargement of the work called Subhagodaya by 
Gaudapada, who is the Guru of the author's Guru. That 
work gives only the main points, without any of the charac- 
teristic admixture of illustrations, ete., above noticed. 

“Of all the commentaries on * Ananda-Lahan' Lak- 
shmidhara's seems to be the-most recent; yet in spite of 
this it is the most popular) and with reason, too. Other 
commentaries advocate this or that aspect of the various 
philosophical schools; but Lakshmidhara collates some of 
the views of others, and records them side by side with his 
own. His commentary is in this way the most elaborate. 
He sides with no party; his views are broad and liberal. 
All schools of philosophers are represented in his com- 
mentaries. Lakshmidhara has also commented on many 
other works on Mantrashastra, and is consequently of 
much high repute. So his commentaries are as valuable 
to both ‘Ananda-Lahari’ and ‘Saundarya-Lahari’ as 
Sayana’s are to the Vedas. 

“ Lakshmidhara seems to have been an inhabitant of 
Southern India; the observances and customs he describes. 
all point to this conclusion; the illustrations he adduces 


! Thus, vv. 18, 18, 19 are said to treat of Madana-prayoga—that is, 
application for the third Purushartha or Kama (desire). 


१ He seems to be adverse to the Uttara or Northern Kaula School. 
—AÀ.A. 
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smack invariably of the South, and even to this day his 
views are more followed in the South than in the North. 
He has also written an elaborate commentary on Gauda- 
pada’s Subhagodaya. The references to that in the com- 
mentary to this work, and the commentator’s apology here 
and there for repeating what he has written on the former 
occasion, lead to the inference that the author had for his 
life-work the commentary on the original book. 

* Achyutinanda’s commentaries are in Bengali char- 
acters, and are followed as authority in Bengal even to 
this day. Various commentaries are followed in various 
places but few have risen to be universally accepted. 

* There are only three or four works treating of Prayoga 
(application) ; I have had access to all of them. But here I 
have followed only one of tliém, as being the most prominent 
and important. It comes from ‘an ancient family in Conjee- 
veram. It contains 100, slokas. The Yantras (figures) for 
the Mantras contained in the slokas, the different postures 
of the worshipper, and similar prescriptions, are clearly de- 
seribed in it to the minutest detail. 

“There seems to be some mystical connection between 
each sloka and its Bijakshara? But it is not intelligible, 
nor has any of the Prayoga Kartas* explained the same. 

. “The following is a list of commentaries written upon 
* Ananda-Lahari’ ; some of them include * Saundarya-Lahari’ 
also: 

“q. *Manoramà, a Commentary. 2. A commentary by 
Appaya Dikshita (Tanjore Palace Library). 3. * Vishnupakshi." 
Perhaps this may be the same as No. 14 given below. 4. By 
Kavirijasharman—about 3,000 granthas (Deccan College. 
Library). 5. ‘Manjubhashani,’ by Krishnacharya, the son 

म्य have followed this commentary also in my " Wave of Bliss". —A.A- 
3 Bija or root-mantra.—A. A. : x 
उ Those writers who deal with the practical appliention.—A- A- 


ऱ्या 
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of Vallabhacharya—slokas about 1,700. He says in his 
Introduction that Sri Shankaracharya praised the Brahma- 
shakti called Kundalini when he was meditating on the 
banks of the Ganges. He gives the purport of this work 
in his first sloka: ‘I praise constantly the Kundalini, 
who creates innumerable worlds continuously, though 
She is like a filament of the lotus, and who resides 
at the root of the tree (Müladhàra) to be roused and led 
(to Sahasrara). This is popular in the Bengal Presidency. 
6. Another Commentary, called ‘Saubhagyavardhana, by 
Kaivalayisharma. The Adyar Library has a copy of it. 
This is popular throughout India, so we can get as many 
MSS. of the same as we require from different places. It 
contains about 2,000 granthas. 7. By Keshavabhatta. 8, 
* Tattvadipika, by Gangahari, a small Commentary based on 
Tantrashastra. 9. By Gangüdhara. 10. By Gopiramanatar- 
kapravachana—granthas about 1,400. Seems to be of recent 
origin. 11. Gaurikantasarvabhaumabhattacharya—granthas 
about 1,300. Of recent origin. 12. By Jagadisha. 13. By 
Jagannatha Panchanana. 14. By Narasimha—granthas 
1,500. The chief peculiarity of this commentary is that it 
explains the text in two different ways, each sloka being 
applicable to Devi and Vishnu at the same time. Though 
some commentators have given difierent meanings to some 
of the verses, yet all of them apply to the different aspects 
of Devi alone, and not to the different Devatas. 15. ‘Bha- 
vàrthadipa, by Brahmananda'—granthas about 1,700. 16. 
By Mallabhatta. 17. By Mahadevavidyavagisha. 18, By 
Madhavavaidya (Deccan College Library). 19. By Rama- 
chandra—granthas about 3,000 (Deccan College Library). 
20. By Ramanandatirtha. 21. Lakshmidhara’s; which is 


' This is the celebrated Bengali Paramahamsa guru of Parnananda 
Svami, author of the Shatchakranirüpana. Brahmananda was the 
author of the celebrated Shaktanandatarangini,— A, A. 
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well known to the publie, and needs no comment. This has 
been brought out excellently in Deva Nagara type by the 
Mysore Government lately. 22. By Vishvambhara. 23. 
By Shrikanthabhatta. 24. By Rama Sari. 25. By Dindima 
(Adyar Library). 26. By Ramachandra Misra—granthas 
about 1,000 (Deccan College Library). 27. By Achyutananda 
(printed in Bengali characters). 28. Sadashiva (Govern- 
ment Oriental Library, Madras). 29. Another nameless 
Commentary (Government Oriental Library, Madras). 30. 
By Shrirangadása. 31. By Govinda Tarkavagisha Bhatta- 
charya—granthas 600. He seems to give the Yantra also 
for each verse. Further, he says that the god Mahadeva 
specially incarnated as Shankaracharya to promulgate the ` 
Science of Shrividya. 32. Sudhavidyotini, by the son of 
Pravarasena. This commentator says that the author of 
this famous hymn was his father, Pravarasena, Prince of the 
Dramidas. He tells us a story in connection with Pravara- 
80188 birth which is very peculiar. As he was born in an 
inauspicious hour, Draniida, the father of Pravarasena, in 
consultation with his wise Minister, by name Suka, threw 
him out in the forest, lest he (the father) should lose his 
kingdom. .. . The child praised Devi by this hymn, and, 
pleased with it, the Devi fostered and took care of him in the 
forest. TThe story ends by saying that the boy returned to 
his father's dominion and became King. By his command, his 
son, the present commentator, wrote Sudhavidyotini, after 
being fully initiated into this mystic Shastra, Shrividya. The 
account, however, appears to be rather fantastic. This MS. 
I got from South Malabar with much difficulty. It gives the 
esoteric meaning of the verses in ‘Ananda-Lahari, and 
eems to be a valuable relic of occult literature. 33. The book 
of Yantras with Prayoga. This is very rare and important. 
“Besides the above commentaries, we do not know how 
many more commentaries there are upon this hymn." | 
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The celebrity of * Anandalahari " and the great number 
of commentaries upon it are proof of the widespread and 
authoritative character of the Yoga here described. 

To conclude with the words of the Commentator on the 
Trishati: “It is well known in Yoga-Shastras that nectar 
(Amrita) is in the head of all breathing creatures (Prani), 
and that on Kundali going there by the Yoga-path which 
is moistened by the current of that nectar Yogins become 
like Ishvara.” * 

The Chakras, however, mentioned are not always those 
of the body above stated, as would appear from the following 
account, which, it will be observed, is peculiar, and which is 
taken from the Shatchakra Upanishad of the Atharvaveda.’ 
Apparently reference is here made to cosmic centres in the 
worship of the Vishnu Avatara called Nrisimha. 

“Om. The Devas, &óminig to Satyaloka, thus spoke to 
Prajapati, saying, ‘Tell us'of the Narasimha’ Chakra’, 
(to which he replied) 2.\"There are six Narasimha Chakras. 
The first and second have each four spokes ; the third, five; 
the fourth, six; the fifth, seven ; and the sixth, eight spokes. 
These six are the Narasimha Chakras. Now, what are their 
names (that is what youask) They are Achakra,‘ Suchakra,” 
Mahachakra,® Sakalaloka-rakshana-chakra, Dyuchakra,* 
Asurantaka-chakra.* These are their respective names. [1] 


1 * Sarvesham praninam shirasi amritam asti iti yogamargena kunda- 
linigamane tatratya tatpravahaplutena yoginàm Ishvarasàmyam jàyate 
iti yogashastreshu prasiddham (Comm. v. 1). 


* Bibliotheca Indica, ed. Asiatic Society (1871). The notes are from 
the Commentary of Narayana. 


* The man-lion incarnation of Vishnu. 

“ Anandatmaka ; in the self of Ananda (bliss). 
3 Good, perfect. 

* Lustrous (Tejomaya). 


' The Chakra which by the Shaktis of Jnana and Kriya protects all 
regions (Loka), 


* The Chakra of the path reached by Yoga. 
' Thé Chakra which is the death of all Asuras, or liars. 


pn»———————Á À 9 
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* Now, what are the three circles (881898) ? These are 
inner, middle and outer. The first is Bija;* the second, 
Narasimha-gayatri;* and the third, or outer, is Mantra. 

` Now, what is the inner circle? There are six such (for each 
Chakra has one): these are the Narasimha, Mahalakshmya, 
Sarasvata, Kamadeva, Pranava, Krodhadaivata (Bijas), 
respectively. These are the six interior circles of the six 
Narasimha Chakras. [2] 

* Now, what is the middle circle? There are six such. 
To each of these belong Narasimhaya, Vidmahe, Vajra- 
nakhaya, Dhimahi, Tannah, Simhah prachodayat, respec- 
tively) These are the six circles of the six Narasimha 
Chakras. Now, what are the six outer circles? The first 
is Anandatma or Achakra; the second is Priyatma or 
Suchakra; the third is Jyotiratma or Mahachakra ; the 
fourth is Mayatma or Sakala-loka-rakshana Chakra; the 
fifth is Yogatma or Dyuchakr: +} and the sixth is Samaptatma 
or Asurantakachakra. "These are the six outer circles of the 
six Narasimha Chakras.’ [3] 


1 That is, each Chakra has three divisions—inner, middle, and 
outer; or Bija, Narasimha Gayatri, Mantra. 


? The root Mantra, which in this case or those given in the next 
note but one. 


उ That is, the Mantra. Narasimhaya vidmahe vajranakhaya dhima- 
hi tannah simhah prachodayat. (May we contemplate on Narasimha, 
may we meditate on his Vajra-like claws. May that man-lion direct us.) 


' That is, the following Bijas: Kshaum (in Achakra); Shrim, His * 
Shakti (in Suchakra); Aim (in Mahāchakra) ; Kim (in Sakalalokarak- 
shana-chakra) : Om (in Dyuchakra) ; and Hàm (in Asurantakachakra), 


? That is, to each of them is assigned the several parts of the Nara- 
simha-gayatri above-mentioned. 


* The Atma as bliss, love, light or energy, Maya, Yoga, and the con- E 
cluding Chakra which is the destruction of all Asuras. I m 
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* Now, where should these be placed ? 1 Let the first be 
placed in the heart ; ? the second in the head ;* the third at 
the site of the crown-lock' (Shikhayam) ; the fourth all over 
the body;? the fifth in all the eyes’ (Sarveshu netreshu); 
and the sixth in all the regions’ (Sarveshu desheshu). [4] 

“He who does Nyasa of these Narasimha Chakras on 
two limbs becomes skilled in Anushtubh, attains the favour 
of Lord Nrisimha, success in all regions and amongst all 
beings, and (at the end) Liberation (Kaivalya). Therefore 
should this Nyasa be done. This Nyasa purifies. By this 
one is made perfect in worship, is pious, and pleases Nara- 
simha. By the omission thereof, on the other hand, the 
fayour of Nrisimha is not gained nor is strength, worship, 
nor piety generated. [5] 

“He who reads this becomes versed in all Vedas, gains 
capacity to officiate as priestat all sacrifices, becomes like 
one who has bathed in all places of pilgrimage, an adept in 
all Mantras, and puré both within and without. He be- 
comes the destroyer of all Rakshasas, Bhütas, Pishachas, 
Shakinis, Pretas, and Vetàlas. He becomes freed of all fear; 
therefore should it not be spoken of to an unbeliever.” ° [6] 

‘That is, how should Nyasa be done? That is explained in the 
text and following notes where the Nyasa is given. 


s क Narasimhaya achakraya ánandátmane svāhā hridayáya 
namah. 


* Shrim vidmahe suchakraya priyatmanesyaha shirase syaha. 
“Aim vajranakhaya mahachakraya jyotiratmane svaha shikhayai 
vashat. 


*Klim dhimahi sakala-loka-rakshana-chakraya mayatmane svahi 
kavachaya hum. 


* Om tanno dyuchakraya yogatmane svaha netratrayáya vaushat. 

7 Haum nrisimhah prachodayat asurantaka-chakraya satyatmane 
svühà astraya phat. 

*That is, he edel capable of speech—a poet. He knows the 
beginning and end of all t and is able to explain all things. 

* Various forms of terrifying and malignant spiritual influences. 

» That is, not to one who is not competent (Adhikari) to receive 
this knowledge. Here ends the Atharvaniya Shatchakropanishat, 
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Notwithstanding the universal acceptance of this Yoga, 
it has not escaped some modern criticism. The following 
passage in inverted commas is a summary’ of that passed 

- by an English-educated* Guru from one of whose disciples 
I received it. It was elicited by the gift of the Sanskrit 
text of the works here translated : 

“Yoga as a means to liberation is attained by entry 
through the doors of Jnana (Knowledge) and Karma (Action). 
Yoga is doubtless bliss, for it is the union of the Jivatma 
with the Brahman who is Bliss (Ananda). But there are 
yarious forms of Bliss. There is, for instance, physical 
bliss, gross or subtle as it may be. It is a mistake to 
suppose that because a method of Yoga procures bliss it 
therefore secures liberation. In order that we be liberated 
we must secure that particular Bliss which is the Brahman. 
Some centuries ago, however;ja band of Atheists (४.८९., the 
Buddhists) discovered thé doctrine of the Void (Shünyaváda), 
and by a false display df à riéw kind of Nirvana Mukti locked 
up these two doors which gave entry to liberation. To-day 
these doors are secured by three padlocks. The first is the 
doctrine that by faith one attains Krishna, but where there 
is argument (Tarka) He is far away. The second is the 
error of the Brahmos, who in Western fashion think that 
they can control the formless, changeless Brahman by shut- 
ting their eyes in church and repeating that He is the 
merciful, loving Father who is ever occupied with our good, 
and that if He be flattered He will be pleased ; for worship 
(Upasana):is flattery. The third is the opinion of those to 
whom all religious acts are nothing but superstition ; to 


lf my summary, taken from the Bengali, points the piteous acer- 
pities of the original, the critic would, I am sure, not complain. 


3 [६ is always important to record such a fact, for it generally in- 
fluences the outlook on things. In some cases the mind is so Wester- 
nized that it is unable to correctly appreciate ancient Indian ideas. 

18 DECLA E 
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whom self-interest is the only good, and whose pleasure it 
is to throw dust into the eyes of others and secure thé 
praise of those whom they have thus blinded. Vishnu, | 
order to cause the disappearance of the Vedas in the Kali 
age, manifested as the atheist Buddha, and allowed various - 
false doctrines, such as that of the Arhatas, to be proclaimed. 
Rudra was affected by the sin of destroying the head of 
Brahma. Then he began to dance, and a number of Uch- 
chhishta (or low malignant) Rudras whose deeds are never 
good, issued from His body. Vishnu and Shiva asked each 
other, ‘Can we do these people any good?’ Their partial 
manifestations then promulgated Shastras opposed to the 
Vedas, fitted for the atheistic bent of their minds, that they 
might haply thereby rise through them to higher things. 
God fools the wicked with such Scriptures. We must now, 
however, discriminate between Shastras. It is not because 
it is said in Sanskrit *Shiva says' (Shiva uyacha) that we 
should accept all which follows this announcement. All 
that is opposed to Veda and Smirti must be rejected. Of 
the enemies of the Vedas! for whom such Shastras were de- 
.signed, some became Vaishnavas, and others Shaivas. One 
of such Scriptures was the Tantra with a materialistic Yoga 
system called Shatchakra-Sadhana, which is nothing but a 
trickery on the part of the professional Gurus, who have not 
hesitated also to promulgate forged scriptures. ‘The very 
mention of Tantrik Shastra fills us with shame.’ The Shat- 
chakra Sadhana is a mere obstruction to Spiritual advance- 
ment. The Bliss which is said to be attained by leading 
Kundali to the Sahasrára is not denied, since it is affirmed 
by those who say they have experienced it. But this Bliss 
(Ananda) is merely a momentary superior kind of physical 
m OE rcd i think, admit, He would say that it is 


i nce ve y differences between Veda and 
The critic re-echoes some Western criticisms. 
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Bliss which disappears with the body, and not the Bliss 
which is Brahman and liberation. Moksha is not to be got 
by entering the Sahasrara, but in leaving it by piercing the 
Brahmarandhra and becoming bodiless.' 

“The Tantrik seeks to remain in the body, and thus 
to obtain liberation cheaply, just as the Brahmos and 
Members of the Arya Samaja have become Brahmajnanis 
(knowers of the Brahman) at a cheap price. Nectar, too, is 
cheap with the Tantriks. But what is cheap is always 
worthless, and this shows itself when one attempts to earn 
some fruit from one's endeayours. ‘And yet all men are 
attracted when they hear of Shatchakra.’ Many are so 
steeped in Tantrik faith that they can find nothing wrong 
with its Shastras. And the Hindu now-a-days has been 
put in such a maze by his Tantrik Gurus that he does not 
know what he wants. For centuries he has been accustomed 
to the Tantrik Dharma, and his eyes are therefore not 
clear enough to see that it'is as truly unacceptable to a 
Hindu as it is to a Mussalman. In fact, these persons (for 
whose benefit this Guru makes these remarks) are full of 
Mlechchhata,* though, after all, it must be admitted to be 
some advance for such a creature as a Mlechchha to adhere 
even to Tantrik doctrine. For bad as it is, it is better than 
nothing at all. All the same, the Gurus delude them with 


-. 3 It is true that complete Mukti or Kaivalya is bodiless (Videha). 
But there is a Mukti in which the Yogi retains his body (Jivanmukti). 
In truth, there is no “leaving”, for Atma, as Shankara says, does not 
come and go. 


3 This, at any rate, attests its wide pervasiveness. 


* This is a contemptuous term which has descended from the days 
when the stranger was looked on as an object of enmity or contempt. 
Just as the Greeks and Chinese called anyone not a Greek or a Chinese - 
a “barbarian,” so Hindus of the Exéteric School call all non-Hindus, 
whether aboriginal tribes or cultivated foreigners. Mlech- 
chhata is the state of being a Mlechchha. It bor th 
Shakta Tantra that it does not encourage such narrow ideas. — 
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their fascinating talk about Shatchakra. Like a lot of the 
present-day advertisers, they offer to show their so-called 
‘ Lotuses’ to those who will join them. Men are sent to 
collect people to bring them to a Dikshaguru (initiator). 
In this respect the Tantriks act just like coolie recruiters 
for the tea-gardens. The Tantrik says there are really 
*Lotuses' there; but if the Lotuses are really there, why 
are we not told how we may see them ?? And there also are 
supposed to be Devatiis, Dakinis, Yoginis, ‘all ready at 
every moment for inspection’. And, then, how material 
it allis! They speak of a Parashiva above Shiva, as if there 
was more than one Brahman. And, then, the nectar is 
said to be of the colour of lac. Well, if so, it is a gross 
(Sthala) and perceptible thing; and as a doctor can then 
squeeze it out there is no need for a Guru.’ In short, the 
Tantrik Shatchakra is nothing but *a sweet in the hands 
of a child’. A child who..is wayward is given a sweet to 
keep him quiet. But if he has sense enough to know that 
the sweet is given to distract him, he throws it away, and 
finds the key to the locked doors of Yoga, called Karma 
and Jnana. This process of Yoga was expelled from Hindu 
society centuries ago. For nearly 2,500 years ago Shankara,” 


3 These wander about India persuading the villagers to go and work 
on the tea-gardens, to which they are then conveyed by means which, 
to say the least, are not always admirable. Truth makes it necessary 
to state that the allegation that the Gurus employ agents to secure 
followers is baseless. The Gurus of the right type as a matter of fact 
are very particular about the competency of the would-be disciple. 


* The books and the Gurus claim to do so. 


3 [६ is not a peep-show open to any. Only those are said to see 
who have mastered the great difficulties in this path. 


* There is one Brahman with his aspects. 


* This nectar is in the body. What is perceptible is not always 
such a gross thing as those with which medicine is concerned. 


* This is the Indian tradition as to the philosopher's date. 
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when destroying atheism, exterminated also Shatchakra- 
yoga. Shankara then showed the worthlessness of the 
Tantras. They are again to-day attempting to enter Hindu 
society, and must be again destroyed.” 

The writer of the note thus summarized omitted to 
notice or perhaps was unaware that the Chakras are men- 
tioned in the Upanishads, but endeavoured to meet the fact 
that they are also described in the Puranas by the allegation 
that the Pauranik Chakras are in conformity with the Vedas, 
whereas the Tantrik Chakras are not. It is admitted that 
in the Shiva Purana there is an account of the six centres, 
but it is said that they are not there alleged to actually 
exist, nor is anything mentioned of any Sadhana in connec- 
tion with them. They are, it is contended, to be imagined 
only for the purpose of worship. In external worship Devas 
and Devis are worshipped ia-similar Lotuses. The Puranas, 
in fact, according to this: view, convert what is external 
worship into internal worship... If, according to the Purina, 
one worships an interior lotus, it is not to be supposed that 
there is anything there. One is worshipping merely a 
figment of one’s imagination, though it is curious to note 
that it is said that this figment secures certain advantages 
to the worshipper and the latter must commence, according 
to this critic, with the Chakra which he is qualified to 
worship. It is not obvious how any question of such com- 
petiency arises when each of the Chakras is imagined only. 
Attention is drawn to the fact that in the Linga Purana 
there is nothing about the rousing of Kundali, the piercing 
of the six centres, the drinking of nectar, and so forth. The 
Purana merely says, “ Meditate on Shiva and Devi in the 

1 When Shankara disputed with the Kapalika Krakacha, the latter 
invoked to his aid the fierce form of Shiva called Bhairava. But on 
Shankara's worshipping the God, the latter said to Krakacha, Thy 
time has come,’ and absorbed His devotee into Himself. See Madhava’s 
‘Shankaravijaya, Ch. XV. ee: ० 
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different lotuses.” There is, it is thus contended, a radical 
difference between the two systems. “In the Pauranik 
description of the Chakras everything is stated clearly ; 

. but with the Tantrik all is mystery, or else how indeed, 
except by such mystification, could they dishonestly carry 
on their profession as Gurus ? " 

Buddhists may dispute this critic’s understanding of 
their Shinyavada, as Tantriks will contest his account of 
the origin of their Shastra. The Historian will call in 
question the statement that Shankara’ abolished the Tantra. 
For, according to the Shankaravijaya, his action was not 
to abolish any of the sects existing at his time, but to 
reform and establish bonds of unity between them, and to 
induce them all through their differing methods to follow 
a common ideal. Thus, eventhough Krakacha was absor- 
bed into his God, the extreme! Tantrik sect of Kapalikas 
which he represented is sáid-to have continued to exist 
with Shankara's approval, though possibly in a modified 
form, under its leader Vatukanatha. The Brahmos, Arya- 
samaja, Vaishnavas, and Shaivas, may resent this critic's. 
remarks so far as they touch themselves. I am not here 
concerned with this religious faction, but will limit the 
following observations in reply to the subject in hand: 

. The criticism, notwithstanding its “pious” acerbity 
against forms of doctrine of which the writer disapproved, 
contains some just observations. I am not however here 
concerned to establish the reality or value of this Yoga 
method, nor is proof on either of these points available 
except through actual experiment and experience. From: 
a doctrinal and historical point of view, however, some reply 
may be made. It is true that Karma with Jnana are means 
for the attainment of Moksha. These and Bhakti (devotion) 
which may partake of the character of the first or the second, 


See ante, p. 277. 
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according to the nature of its display, are all contained 
in the eight processes of Yoga. Thus, they include Tapas, 
a form of Karma yoga? and Dhyana, a process of Jnana 
yoga. As has been pointed out, the “ eight-limbed " Yoga 
(Ashtangayoga) includes Hatha processes, such as Asana 
and Pranayama. What Hathayogis have done is to develop 
the physical or Hatha processes and aspect. The true 
view of Hathavidya recognizes that it is an auwiliary of 
Jnana whereby Moksha is obtained. It is also obviously 
true that all Bliss is not Moksha. Ananda (Bliss) of a 
kind may be secured through drink or drugs, but no one 
supposes that this is liberating Bliss. Similarly, Hatha- 
yoga processes may secure various forms of gross or subtle 
bodily Bliss which are not The Bliss. There is, however, 
a misunderstanding of the system here described when it 
is described as merely materialistic. It has, like other 
forms of Yoga, a material side or Hatha aspect, since man 
is gross, subtle, and spiritual; but it has a Jn&na aspect 
also. In all Yoga theré’ is miental exercise. As the Jiva 
is both material and spiritual, discipline and progress in 
both the aspects is needed. Kundali is aroused by Mantra, 
which is a form of Consciousness (Chaitanya). “It is 
he whose being is immersed in the Brahman,” who 
arouses the Devi Kundali by the Mantra Hümkara (v. 50). 
The Devi is Herself Shuddha Sattva?(v. 51). “The wise 
and excellent Yogi, wrapt in Samadhi and devoted to the 


* Thus, the offering of flowers and the like to the Divinity partakes 
of the nature of Karma: whilst Bhakti in its transcendental aspect, 
in which by love of the Lord the devotee js merged in Him, is a form 
of Samadhi. 

* When, however, we deal with what are called the three Kandas 
—viz., Karma, Upasani, and Jnàna— Tapas and the like practices form 
part of Upasans Kanda. The above definition is for the purposes of 
Yoga classification only. = 

२ Sattva, Atisattva, Paramasattva, Shuddhasattva, and Vishuddha- 
sattva, are five different forms of Chaitanya. d a 
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Lotus Feet of his Guru, should lead Kulakundali along 
with Jiva to Her Lord the Parashiva in the abode of 
Liberation within the pure Lotus, and meditate upon Her 
who grants all desires as the Chaitanyarüpa Bhagavati 
(that is, the Devi whose substance is Consciousness itself) ; 
and as he leads Kulakundali he should make all things 
absorb in Her." Meditation is made on every centre in 
which She operates. In the Ajnà centre Manas can only 
unite with and be absorbed into Kundalini by becoming 
one with the Jnana-shakti which She is, for She is all 
Shaktis. The Laya-yoga is therefore a combination of 
Karma and Jnana. The former mediately and the latter 
directly achieves Moksha. In the Ajna is Manas and Om, 
and on this the Sadhaka meditates (v. 33). The Sadhaka’s 
Atma must be transformed into a meditation on this lotus 
(v. 34). His Atma is the Dhyaha-of Om, which is the inner 
Atma of those whose Buddhiis pure. He realizes that he 
and the Brahman are one;and that Brahman is alone real 
(Sat) and all else unreal (Asat) He thus becomes an 
Advaitavadi, or one who realizes the identity of the indi- 
vidual and universal Self (ib). The mind (Chetas) by 
repeated practice (Abhyasa) is here dissolved, and such 
practice is mental operation itself (v. 36). For the Yogi 
meditating on the Mantra whereby he realizes the unity 
of Prana and Manas closes the “ house which hangs with- 
out support". That is, he disengages the Manas from all 
contact with the objective world (v. 36), in order to attain 
the Unmani Avastha. Here is Paramashiva. The Tantrik 
does not suppose that there are several Shivas in the sense 
of several distinct Deities. The Brahman is one. Rudra, 
Shiva, Paramashiva, and so forth, are but names for differ- 
ent manifestations of the One. When it is said that any 
Devata is in any Chakra, it is meant, that that is the seat 
of the operation of the Brahman, which operation in its 


THEORETICAL BASES OF THIS YOGA 281 


Daiva aspect is known as Devatà. As these operations 
vary, so do the Devatas. The Hamsah of the Sahasrara 
contains in Himself all Devatas (v. 44). It is here in the 
Ajna that the Yogi places at the time of death his Prana 
and enters the supreme Purusha, “who was before the 
three worlds, and who is known by the Vedanta” (v. 38). 
lt is true that this action, like others, is accompanied by 
Hatha processes. But these are associated with medita- 
tion. This meditation unites Kundalini and Jivatma with 
the Bindu which is Shiva and Shakti (Shivashaktimaya), 
and the Yogi after such union, piercing the Brahmarandhra 
is freed from the body at death and becomes one with 
Brahman (ib) The secondary causal body (Karanavantara 
Sharira) above Ajna and below Sahasrara is to be seen only 
through meditation (v. 39), when perfection has been obtain- 
ed in Yoga practice. V. 40 Refers to Samadhi Yoga. 
Passing to the Sahasrara, it is said, “ well concealed 
and attainable only by~great-efiort, is that subtle * Void’ 
(Shünya) which is the chief root of Liberation” (v. 42.) In 
Paramashiva are united two forms of Bliss (v- 42)—namely, 
Rasa or Paramánanda Rasa (that is, the bliss of Moksha) 
and Virasa (or the bliss which is the product of the union 
of Shiva and Shakti). It is from the latter union that 
there arise the universe and the nectar which floods the 
lesser world (Kshudrabrahmanda), or the body. The ascetic 
(Yati) of pure mind is instructed in the knowledge by which 
he realizes the unity of the Jivatma and Paramatma (v. 43). 
It is “that most excellent of men who has controlled his 
mind (Niyatanija-chitta)—that is, concentrated the inner 
faculties (Antahkarana) on the Sahasrara, and has known 
it—who is freed from rebirth," and thus attains Moksha 
(v. 45). He becomes Jivanmukta, remaining only so long 
in the body as is necessary to work out the Karma, the 
activity of which has already commenced—just as 8 
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revolving wheel will yet run a little time after the cause of 
its revolving has ceased. It is the Bhagavati Nirvana-Kala 
who grants divine liberating knowledge—that is, Tattva- 
jnana, or knowledge of the Brahman (v. 47). Within Her 
is Nityananda, which is * pure Consciousness itself ” (v. 49), 
and “is attainable only by Yogis through pure Jnana ” (éb.). 
Tt is this Jnana which secures liberation (ib.). The Maya 
Tantra says: “Those who are learned in Yoga say that it 
is the unity of Jiva and Atma (in Samadhi). According to 
the experience of others, it is the knowledge (Jnana) of the 
identity of Shiva and Atma. The Agamavadis say that 
knowledge (Jnana) of Shakti is Yoga. Other wise men say 
that the knowledge (Jnana) of the Purana Purusha is Yoga ; 
and others again, the Prakritivadis, declare that the know- 
ledge of the union of Shivarand Shakti is Yoga ” (v. 57). 
"'The Devi, by dissolving Kühdalini in the Parabindu, 
etfects the liberation of some Sadhakas through their medi- 
tation upon the identity of Shiva and Atma in the Bindu. 
She does so in the case of others by a similar process and 
by meditation (Chintana) on Shakti. In other cases this 
is done by concentration of thought on the Paramapurusha, 
and in other cases by the meditation of the Sadhaka on 
the union of Shiva and Shakti” (ib.). In fact, the wor- 
shipper of any particular Devata should realize that he is 
one with the object of his worship. In Pranava worship, 
for instance, the worshipper realizes his identity with the 
Omkara. In other forms of worship he realizes his identity 
with Kundalini, who is embodied by the different Mantras 
worshipped by different worshippers. In short, Jnana is 
Kriyajnàna and Svaripajnana. The latter is direct spiritual 
experience. The former are the meditative processes lead- 
ing to it. There is here Kriyajnana, and when Kundalini 
unites with Shiva She gives Jnana (Svarüpa), for Her 
nature (Svarüpa), as also His, is that. 
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After union with Shiva, Kundalini makes Her return 
journey. After She has repeatedly’ gone to Him, She 
makes a journey from which, at the will of the Yogi, there 
is no return. Then the Sadhaka is Jivanmukta. His body 
preserved until such time as the active Karma is exhausted, 
when he can achieve bodiless (Videha) or Kaivalya Mukti 
(supreme Liberation) “The revered Lord Preceptor"— 
that is, Shankaracharya—in his celebrated Anandalahari 
thus hymns Her return (४. 53): 

“ Kuharini, Thou sprinklest all things with the stream 
of nectar which flows from the tips of Thy two feet; and 
as Thou returneth to Thine own place, Thou vivifiest and 
makest visible all things that were aforetime invisible; 
and on reaching Thy abode Thou resumest Thy snake- 
like coil and sleepest." That is, as Her passage upward 
was Layakrama (dissolution of the Tattvas), so Her return 
is Srishtikrama -(re-creation of the Tattvas). V. 54 says 
that the Yogi who has practised Yama and Niyama and the 
like (that is, the other processes of Ashtangayoga, including 
Dhyana with its resulting Samadhi), and whose mind has 
been thus controlled, is never again reborn. Gladdened by 
the constant realization of the Brahman, he is at peace. 

Whether the method above described be or be not 
effectual or desirable, it must be obvious upon a perusal 
of the text, which gives an explanation of it, that the Yoga 
which the author affirms to be the cause of Liberation is not 
merely material, but that it is the arousing of the Power 
Civashakti) of the World-Consciousness (Jagachchaitanya) 
which makes man what he is. The Yogi thus does claim 
to secure the bliss of Liberation by making entry thereto 
through the doors of Karma and Jnanayoga. 


* This is necessary in order that the aptitude be अ By 
repetition the act becomes aba: and its result in the end becor 
permanent. = Po 


Ci - 
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A Brahmo Author! who is so little favourable to the 
Tantra as to describe the difference between it and the 
Veda as being “as great as that which exists between the 
Netherworld (Patala) and Heaven (Svarga) ”? does not deny 
the efficiency of the Tantrik Shatchakra Sadhana, but con- 
trasts it with the Vaidika Gayatri Sadhana in an account 
of the two methods which I here summarise in inverted 
commas. - 

“The Chakras (the existence of which is not disputed) 
are placed where the nerves and muscles unite.” 3 The Ajna 
is the place of the Command. This manifests in the opera- 
tion of Buddhi. If the command is followed, the Sadhaka 
becomes pure of disposition (Bhava) and speech. Speech 
displays itself in the throat, the region of the Vishuddha. 
The next lower Chakra is called Anahata because of its con- 
nection with Nada, which" fs /-8élf-produced in the heart. 
The Vayu in Anahata is Pranaghakti. Here when free from 
sin one can see the Atma. Here the Yogi realizes ‘I am He’. 
Fire is at the navel. The seat of desire is at the root of the 
Svadhishthana. In the lowest lotus the Muladhara are the 


_ | Gayatrimilaka Shatchakrer vyakhyana o sadhana (Mangala Ganga 
Mission Press). 


म * The unorthodox author cited, quoting the saying that " to attain 
ddhi (fruition) in Shruti (study and practice of ordinances of the 
Vedas) the Brahmana should follow the Tantra," asks, in conformity 
with his views on the latter Shastra, " How can those who are divorced 
from Veda get Siddhi in Shruti?” This echoes a common reproach, 
that the Tantra is opposed to the Vedas which the Shastra itself denies. 
The Kularnava Tantra speaks of it, on the contrary, as Vedatmaka. 
Of course it is one question to claim to be based on Veda and another 
whether a particular Shastra is in fact in accordance with it. On this 
the Indian schools dispute, just as the Christian sects differ as to 
the Bible which all claim as their basis. 


उ This definition is inaccurate. As explained later, the physical 
ganglia are merely gross correspondences of the subtle vital Chakras 
which inform them. 
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three Shaktis of Jiva—namely, Ichchha, Kriya, and Jnàna— 
in an unconscious unenlivened state. The Sadhaka by the 
aid of the Paritmi as fire (Agni) and air (Vayu) awakens 
these three forces (Shaktis) and ultimately by the grace of 
the Paratma he is united, with the Turiya Brahman.” 

“In days of old Sadhana commenced at the Muladhara 
Chakra; that is, those who were not Südhakas of the 
Gayatri-Mantra commenced from below at the lowest centre. 
There was a good reason for this, for thereby the senses 
(Indriya) were controlled. Without such control purity 
of disposition (Bháva) cannot be attained. If such purity 
be not gained, then the mind (Chitta) cannot find its place 
in the heart; and if the Chitta be not in the heart there 
can be no union with the Paratma. The first thing, there- 
fore, which a Sadhaka has-to do is to control the senses. 
Those who achieved this; withont fixing their minds on the 
Lord (Tshvara)* had to gO through many difficult - and 
painful practices (such, ‘as’ the Mudras, Bandhas, etc., 
mentioned later) which were necessary for the control of 
the Indriyas and of the action of the Gunas. All this is 
unnecessary in the Gayatri Sadhana or method. It is trué 
that the senses should be controlled in the three lower 
centres (Chakras)—this is, cupidity (Lobha) in the Mala- 
dhara, lust (Kama) in the Svadhishthina at the root of 
the genitals, and anger (Krodha) at the navel. These three 
passions are the chief to set the senses in motion, and are 
the main doors to Hell. The way, however in which 
control should be effected is to place the Chitta (mind) on 
Satta (existence) of Paramatma in these Chakras. The 

' The Author here refers to the processes subsequently described, 
whereby air is indrawn and the internal fires are set ablaze to rouse 
the sleeping serpent. The Parātmā is the Supreme Atma. 

' This observation suggests a line of thought which is of value. - 


Some pursue the path of devotion (Bhakti), but what of those who have 
it not or in less degree ? = a 
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त be taken to each of these three lowest centres 
and controlled, whereby these passions which have their 
respective places at those centres are controlled. When- 
ever, therefore, the senses (Indriya) get out of control fix 
the Chitta (mind) on the Paramatma in the particular 
Chakra." 

[To give the above an English turn of thought: if, say, 
anger is to be controlled, carry the mind to the navel, and 
there meditate upon the existence of the Supreme One 
(Paramatma) in this centre, not merely as the Supreme 
without the body and within the body, but as embodied in 
that particular part of it; for that is Its manifestation. The 
result is that the passionate activity of this centre is sub- 
dued; for its functioning is attuned to the state of the Atma 
which informs it, and both| the body and mind attain the 
peace of the Atma on which'the:sélf is centred."] 

* Having thus controlled-the senses, the Gayatri Sā- 
dhan& commences, not at-the-lowest, but at the highest, of 
the six centres—namely, the Ajns between the eyebrows. 
There is no necessity for the difficult and painful process 
Of piercing the Chakras from below. Fix the mind on the 
Lord (Ishvara) in the highest centre. For the ether (Akasha) 
there is the being (Satta) of the Supreme Atma. There 
and in the two lower centres (Vishuddha and Anahata) 
enjoyment is had with Tshvara. The union between Jiva 
and Prakriti is called Honey (Madhu) in the Upanishads. 
By Sadhana of the Ajna centre (Chakra) purity of being 
(Bhavashuddhi) is attained, and purity and speech follows on 
the attainment of such Bhàva. Yoga with the Supreme 
Devatà who is all-knowing is had here. He who is freed 

+ The paragraph in brackets is mine.— A.A. 


* This observation appears to show a misunderstanding of the 
specific character of the Yoga. If it is desired to rouse Kundali, the 
operation must, I am told, commence at the lowest centre. There are, 
however, other forms of Yoga in which Kundali is not aroused,—A.A. 


THEORETICAL BASES OF THIS YOGA 287 


from all disturbing conditions of body and mind reaches the 
state which is beyond the Gunas (Gunatita), which is that 
of the Supreme Brahman.” 

We may conclude these two criticisms with the true 
Indian saying somewhat inconsistently quoted in the first: 
‘To dispute the religion (Dharma) of another is the mark 
of a narrow mind. O Lord! O Great Magician! with what- 
soever faith or feeling we call on Thee, Thou art pleased.” 

Whatsoever difference there has been, or may be, as to 
forms and methods, whether in Upasana or Yoga, yet all 
Indian worshippers of the ancient type seek a common end 
in unity with Light of Consciousness, which is beyond the 
regions of Sun, Moon, and Fire. 

It will now be asked what are the general principles 
which underlie the Yoga practice above described ? How is 
it that the rousing of Kundalini Shakti and Her union with 
Shiva effects the state Of etstatic union (Samadhi) and 
spiritual experience whichis’ alleged? The reader who has 
understood the general principles recorded in the previous 
sections should, if he has not already divined it, readily 
appreciate the answer here given. 

In the first place, the preceding section will have indicat- 
ed that there are two lines of Yoga—namely, Dhyana or 
Bhavana Yoga, and Kundalini Yoga, the subjectof this work 
—and that there is a difference between the two. The First 
class of Yoga is that in which ecstasy (Samadhi) is attained 
by intellective processes (Kriya jnàna) of meditation and 
the like with the aid, it may be, in the preliminary stage of 
auxiliary processes of Mantra or Hathayoga' (other than 
the rousing of Kundalini Shakti) and by detachment from 
the world; the second is that Yoga in which, though 
intellective processes are not neglected, the creative and 


1 Such as Pranayama, Asana. See ante, p. 192. 
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sustaining Shakti of the whole body as Kundalini is ac- 
tually and truly united with the Lord Consciousness so as 
to procure for the Yogi a result which the Jnana-yogt 
directly gains for himself. The Yogi makes Her introduce 
Him to Her Lord, and enjoys the bliss of union through 
Her. Though it is He who arouses Her, it is She who 
gives Jnana, for She is Herself that. The Dhyana-yogi 
gains what acquaintance with the supreme state his own 
meditative powers can give him, and knows not the enjoy- 
ment of union with Shiva in and through his fundamental 
body-power. The two forms of Yoga difier both as to 
method and result. The Hathayogi in search of Laya 
regards his Yoga and its fruit as the highest. The Jnàna- 
yogi thinks similarly of his own. And in fact Ràja Yoga is 
generally regarded as the highest form of Yoga. Kundalini 
is so renowned that máüy:séek to know Her. Having 
studied the theory of this Yoga, I have often been asked 
“whether one can get on-without it". The answer of the 
Shastra is: “It depends upon what you are looking for and 
on your powers.” If you want to rouse Kundalini Shakti 
to enjoy the bliss of union of Shiva and Shakti through 
Her, which your capacities do not otherwise allow you to 
have or if you wish to gain the accompanying powers 
(Siddhi),' it is obvious that this end can only be achieved 
by the Yoga here described. But if liberation is sought and 
the Yogi has capacity to attain it without Kundalini, then 
such Yoga is not necessary, for liberation may be obtained 
by pure Jndnayoga through detachment, the exercise, and 
then the stilling, of the mind without any reference to the 
central bodily power at all. Indeed perfect Liberation 
(Nirvikalpa Samadhi) can only be obtained in this way by 
Raja Yoga of which Kundalini Yoga is a preliminary 


* Thus, by raising Kundalini Shakti to the Manipüra centre, power 
may (it is said) be acquired over fire. n 
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method. Samadhi may also be attained on the path of 
devotion (Bhakti) as on that of knowledge. Indeed, the 
highest devotion (Parabhakti) is not different from knowl- 
edge. Both are realization. A Dhyana-Yogi should not 
neglect his body, knowing that, as he is both mind and 
matter, each reacts the one upon the other. Neglect or 
mere mortification of the body is more apt to produce 
disordered imagination than a true spiritual experience. He 
is not concerned, however, with the body in the sense that 
the Hathayogi is. It is possible to be a successful Dhyana- 
Yogi and yet to be weak in body and health, sick, and 
short-lived. His body, and not he himself, determines when 
he shall die. He cannot die at will. The ecstasis, which 
he calls “ Liberation while yet living " (Jivanmukti), is (so 
it was said to me) not a stake like that of real Liberation. 
He may be still subject tofa suffering body, from which 
he escapes only at death,-when he is liberated. His ecstasy 
is in the nature of a meditation which passes into the Void 
(Bhavana-samadhi) effected through negation of thought 
(Chittavritti) and detachment from the world—a process in 
which the act of raising the central power of the body 
takes no part. By his effort" the mind, which is a product 
of Kundalini as Prakriti Shakti, together with its worldly 
desires, is stilled, so that the veil produced by mental 
fuctioning is removed from Consciousness. In Layayoga 
Kundalini Herself, when roused by the Yogi (for such 
rousing is his act and part), achieves for him this illumina- 
tion. But why, it may be asked, should one trouble over 


* Subject to Dharma, Yama, Niyama, etc. In any case where the 

end sought is purely " spiritual ” there is Vairagya or renunciation. 
३ This makes Raja Yoga the highest and most difficult of Yogas, 
- for fhind is made to conquer itself. In Laya Yoga the conquest is 
achieved for the üdhaka by Kundalini Shakti. He arouses Her and 
She achieves for him Siddhi. It is easier to arouse Kundalini than to 
win by one's thought alone Nirvikalpa Samadhi. ata 

19 E 
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the body and its central power, the more particularly that 
there are unusual risks and difficulties involved ? The 
answer has been already given alleged certainty and facility 
of realization through the agency of the power which is 
Knowledge itself (Jnàna-rüpà shakti); an intermediate 
aequisition of powers (Siddhi); and both intermediate and 
final enjoyment. This answer may, however, usefully be de- 
veloped, as a fundamental principle of the Shakta Tantra 
is involved. 

The Shakta Tantra claims to give both enjoyment ' 
(Bhukti) in this and the next world, and Liberation (Mukti) 
from all worlds. This claim is based on a profoundly true 
principle.’ If the ultimate Reality is one which exists in 
two aspects of quiescent enjoyment of the Self in Libera- 
tion from all form and of active enjoyment of objects—that 
is, as pure ‘ Spirit ' and ‘ Spirit” in matter—then a complete 
union with Reality demands ‘such unity in both of its 
aspects. It must be known both“ here” (Iha) and “there” 
(Amutra) When rightly apprehended and practised, there 
is truth in the doctrine which teaches that man should 
make the best of both worlds.* There is no real incom- 
patibility between the two, provided action is taken in 
conformity with the universal law of manifestation. It 


. As there are persons who always associate with the word " en- 
joyment " (Bhoga) " beer and skittles,” it is necessary to say that that 
is not the necessary implication of the word Bhoga, nor the sense in 
which it is here used. Philosophically, Bhoga is the perception of 
objects upon which enjoyment, or it may be suffering, ensues. Here 
any form of sense or intellectual enjoyment is intended. All life in the 
world of form is enjoyment. Bhoga in fact includes suffering. 

i Which it is possible to adopt without approval of any particular 
application to which it may be put. There are some (to say the least) 
dangerous practices which in hands of inferior persons have led to 
results which have given the Shastra in this respect its ill repute.e 

३ Worlds,” because that is the English phrase. Here, however, 
the antithesis is between the world (whether as earth or heaven) and 
liberation from all worlds. ^ E 
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is held to be false teaching that happiness hereafter can 
only be had by neglect to seek it now, or in deliberately 
sought for suffering and mortification. It is the one Shiva 
who is the supreme blissful experience, and who appears 
in the form of man with a life of mingled pleasure and 
pain. Both happiness here and the bliss of liberation here 
and hereafter may be attained if the identity of these 
Shivas be realized in every human act. This will be 
achieved by making every human function, without excep- 
tion, a religious act of sacrifice and worship (Yajna). In 
the ancient Vaidik ritual, enjoyment by way of food and 
drink was preceded and accompanied by ceremonial sacri- 
fice and ritual. Such enjoyment was the fruit of the 
sacrifice and the gift of the Gods. At a higher stage in 
the life of a Sadhaka it is offered to the One from whom 
all gifts come and of whom the, Devatàs are inferior limited 
‘forms. But this offering also involves a dualism from 
which the highest Monistie-(Advaita) Sadhana of the 
Shakta-Tantra is free. Here the individual life and the 
world-life are known as one. And so the Tantrik Sadhaka, 
when eating or drinking, or fulfilling any other of the 
natural functions of the body, does so, saying and beliey- 
ing, Shivo'ham (“I am Shiva”), Bhairavoham (“I am 
Bhairava ”),’ Sà'ham (“I am She")*. It is not merely the 
separate individual who thus acts and enjoys. It is Shiva 
who does so in and through him. Such a one recognizes, 
as has been well said,‘ that his life and the play of all its 
activities are not a thing apart, to be held and pursued 
egotistically for its and his own separate sake, as though 

' Thus in the Shakta ritual the Sadhaka who takes the wine-cup 
pours the wine as a libation into the mouth of Kundalini Shakti, the. 
Shakti appearing in the form of himself. 

? A name of Shiva. d 

*That is, the Mother of all appearing in the form of Her 


worshi g 
* By Sj. Arobindo Ghose in ^ Arya. < LIN m 
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enjoyment was something to be seized from life by his own 
unaided strength and with a sense of separateness’; but his 
life and all its activities are conceived as part of the divine 
action in nature (Shakti) manifesting and operating in the 
form of man. He realizes in the pulsing beat of his heart the 
rhythm which throbs through, and is the sign of, the univer- 
sal life. To neglect or to deny the needs of the body, to 
think of it as something not divine, is to neglect and deny 
that greater life of which it is a part, and to falsify the 
great doctrine of the unity of all and of the ultimate ident- 
ity of,Matter and Spirit. Governed by such a concept, even 
the lowliest physical needs take on a cosmic significance. 
The body is Shakti. Its needs are Shakti's needs ; when 
man enjoys, it is Shakti who enjoys through him. In all 
he sees and does it is the Mother who looks and acts. His 
eyes and hands are Hers. The whole body and all its. 
functions are Her manifestation. To fully realize Her as. 
such is to perfect this particular manifestation of Her's 
which is himself. Man, when seeking to be the master of 
himself, so seeks on all the planes, physical, mental and 
spiritual; nor can they be severed, for they are all related, 
being but differing aspects of the one all-pervading Consci- 
ousness. Who is the more divine, he who neglects and 
spurns the body or mind that he may attain some fancied 
spiritual superiority, or he who rightly cherishes both as 
forms of the one Spirit which they clothe? Realization is 
more speedily and truly attained by discerning Spirit in, 
and as, all being and its activities, than by fleeing from and. 
casting these aside as being either unspiritual or illusory 
and impediments in the path. If not rightly conceived, they 
may be impediments and the cause of fall, otherwise they 
* The first is the Tüntrik method of applying Vedantic truth; the 


second, the ascetic or Mayavadin method, with greatness of its 
but perhaps in less conformity, with the needs of ‘the muss OM e 
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become instruments of attainments; and what others are 
there to hand? And so the Kularnava Tantra says: “ By 
what men fall, by that they rise.” When acts are done in 
the right feeling and frame of mind (Bhava), those acts give 
enjoyment (Bhukti) ; and the repeated and prolonged Bhàva 
produces at length that divine experience (Tattvajnana) 
which is liberation. When the Mother is seen in all things, 
She is at length realized as She is when beyond them all. 

These general principles have their more frequent ap-` 
plication in the life of the world before entrance on the path 
of Yoga proper. The Yoga here described is, however, also 
an application of these same principles in so far as it is 
claimed that thereby both Bhukti and Mukti are attained. 
Ordinarily it is said that where there is Yoga there is no 
Bhoga (enjoyment), but ih -Kaula teaching Yoga is Bhoga 
and Bhoga is Yoga, and the world itself becomes the seat of 
liberation (“ Yogo bhogayate, mokshayate samsarah "). * 

In Kundalini Yoga “étijoyiment (Bhoga), and powers 
(Siddhi) may be had at each of the centres to which the 
Central Power is brought and by continuance of the practice 
upward the enjoyment which is Liberation may be had. 

. By the lower processes of Hathayoga it is sought to 
attain a perfect physical body which will also be a wholly 
fit instrument by which the mind may function. A perfect 
mind again approaches, and in Samadhi passes into, pure 
Consciousness itself. The Hathayogi thus seeks a body 
which shall be as strong as steel, healthy, free from suffering 
and therefore long-lived. Master of the body, he is master 
of both life and death. His lustrous form enjoys the vitality 
of youth. He lives as long as he has the will to live and 


' Yogo bhogayate sakshat dushkritam sukritayate 
Mokshayate hi samsirah kauladharme kuleshyari. 
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enjoy in the world of forms. His death is the “ death at 
will, when making the great and wonderfully expressive 
gesture of dissolution' he grandly departs. But it may be 
said the Hathayogis do get sick and die. In the first place, the 
full discipline is one of difficulty and risk, and can only be 
pursued under the guidance of a skilled Guru. As the Gorak- 
sha Samhita says, unaided and unsuccessful practice may 
lead not only to disease, but death. He who seeks to con- 
quer the Lord of Death incurs the risk on failure of a more 
speedy conquest by Him. All who attempt this Yoga do not, 
of course, succeed, or meet with the same measure of success. 
Those who fail, not only incur the infirmities of ordinary 
men, but others brought on by practices which have been 
ill pursued, or for which they are not fit. Those, again, 
who do succeed, do so in varying degree. One may prolong 
his life to the sacred agel6f) 84, others to 100, others yet 
further. In theory, at least, those who are perfected (Siddha) 
go from this plane when they will. All have not the same cap- 
acity or opportunity through want of will, bodily strength, 
or circumstance. All may not be willing or able to follow 
the strict rules necessary for success. Nor does modern life: 
offer in general the opportunities for so complete a physical 
culture. All men may not desire such a life, or may think 
the attainment of it not worth the trouble involved. Some 
may wish to be rid of their body, and that as speedily as 
Possible. It is therefore said that it is easier to gain libera- 
tion than deathlessness. The former may be had by unselfish- 
ness, detachment from the world, moral and mental disci- 
pline. But to conquer death is harder than this ; for these: 
qualities and acts will not alone avail. He who does so 
conquer holds life in the hollow of one hand, and if he be. 


. *Samharamudra, the gesture which signifies dissolution, " Now I 
am about to die”. 
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a successful (Siddha) Yogi, liberation in the other. He has 
Enjoyment and Liberation. He is the Emperor who is 
master of the world and the possessor of the bliss which is 
beyond all worlds. Therefore it is claimed by the Hathayogi 
that every Sadhana is inferior to Hathayoga. 

The Hathayogi who rouses Kundalini gains various 
occult powers (Siddhi) and enjoyment thereby. At every 
centre to which he leads Kundalini he experiences a special 
form of bliss (Ananda) and gains special powers (Siddhi). 
If he has Vairügya or distaste for these he carries Her to 
the Shiva of his cerebral centre, and enjoys the Supreme 
Bliss, which in its nature is that of Liberation, and which, 
when established in permanence, is Liberation itself on the 
loosening of the spirit and body. She who “shines like a 
chain of lights "—a lightning-flash—in the centre of his body 
is the “Inner Woman” £o whom reference was made when 
it was said, “ What need-have I of any outer woman? I 
have an Inner Woman within myself.” The Vira (“heroic 2 
Sadhaka, knowing himself as the embodiment of Shiva 
(Shivo'ham), unites with woman as the embodiment of 
Shakti on the physical plane^ The Divya (“ divine ”) 
Sadhaka or Yogi unites within himself his own principles, 
female and male which are the “ Heart of the Lord” 
(Hridayam parameshituh)* or Shakti, and Her Lord Con- 
sciousness or Shiva. It is their union which is the mystic 

' See my " Shakti and Shakta ". 

उ The statement in the Tantras that this union is liberation (Mukti) 
is mere Stuti—that is, praise in the Indian fashion of the subject in 
hand, which goes beyond the actualfact. The European reader who 
takes such statements au pied de la lettre and ridicules them makes him- 
self (to the knowing) ridiculous. What actually happens in such case is 
a fugitive bliss, which, like all bliss, emanates from the Great Bliss, but 
is a pale reflection of it which nowise, in itself, secures immunity from 
future rebirth. It is the bliss of this lower Sadhani, as the union of 
Kundalini Shakti with Shiva is that of the higher. = 

? As the Parapraveshika beautifully calls Her. Yoginihridaya 
Tantra says. " She is the heart, for from Her all things issue.” =. 
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coition (Maithuna) of the Tantras.’ There are two forms 
of Union (Samarasya)*—namely, the first, which is the gross 
(Sthiila), or the union of the physical embodiments of the 
Supreme Consciousness; and the second, which is the 
subtle (Sükshma), or the union of the quiescent and active 
principles in Consciousness itself. It is the latter which 
is Liberation. 

Lastly, what in a philosophical sense is the nature of 
the process here described ? Shortly stated, energy (Shakti) 
polarises itself into two forms—namely, static or potential 
and dynamic as Prana, the working forces of the body. 
Behind all activity there is a static background. This static 
centre in the human body is the central Serpent Power in 
the Maladhara (root support). It is the power which is the 
static support (Adhara) of the'whole body, and all its moving 
Pranik forces. This centre (Kendra) of power is a gross form 
of Chit or Consciousness—that is, in itself (Svarüpa) it is 
Consciousness and by appearance it is a power which, as the 
highest form of force, is a manifestation of it. Just as there 
isa distinction (though identity at base) between the supreme 
quiescent Consciousness and its active power (Shakti), so 
when Consciousness manifests as energy (Shakti), it possesses 
the twin aspects of potential and kinetic energy. In Advaita 
Vedanta there can be no partition, in fact, of Reality. To ` 
the perfect eye of its Siddha the process of becoming is an 
ascription (Adhyasa) to the ultimate Real? To the eye of 

d ES IX ड = > 
who ate Yati (rho have controlled thelr passions, (पप) पा owe 
* This term indi : hi -3 4 
ot, male d Females which mabe ether’ of hots o a th mer 


* To the eye of Siddhi, to the spirit who i: i ii witness 
unmindful of the external WOE) pu nothing 
real (in the Indian sense of that term, as used by Shankara). Creation 
(Shristi) is Vivarta, or apparent and not real evolution (Parinama). 
Adhyasa is attributing to something that which it does not really possess. 
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the Sadhaka—that is, the aspirant for Siddhi (perfected 
accomplishment)—to the spirit which is still toiling through 
the lower planes and variously identifying itself with 
them, becoming is tending to appear, and appearance is 
real. The Shakta Tantra is a rendering of Vedantic truth 
from this practical point of view, and represents the world- 
process as a polarization in Consciousness itself. This 
polarity as it exists in, and as, the body, is destroyed by 
Yoga, which disturbs the equilibrium of bodily conscious- 
ness which is the result of the maintenance of these two 
poles. In the human body the potential pole of energy, 
which is the supreme power, is stirred to action, on which 
the moving forces (dynamic Shakti) supported by it are 
drawn thereto, and the whole dynamism * thus engendered 
moves upward to unite with the quiescent Consciousness 
in the highest Lotus? jPhi$jmatter has been so well put 
by my friend and collaborator Professor Pramathanátha 
Mukhyopadhyaya that:I'cannot improve on his account,’ 
and therefore cite it in lieu of giving a further description 
of my own: 

“When you say that Kundali Shakti is the primordial 
Shakti a£ rest, I am led to think of an analogy (and it may 
be more than an analogy) in modern science. Cosmic 
energy in its physical aspect may be considered either as 
static or as dynamic, the former being a condition of 
equilibrium, the latter a condition of motion or change of 

! The projecting power of consciousness withdraws its projections 


into the sensuous world, and the power of Consciousness remains as 
Power to Be. _ 

adi Why here, it may be asked, seeing that Consciousness is all per- 
vading? "True; but there the Tamasik force of Maya is at its lowest 
strength. "Therefore Consciousness is reached there. 

? In a letter to me, in reply to one of mine answering some inquiries 
made by him asregards this Yoga. He wrote that my letter had sug- 
gested certain ideas “on a subject of supreme interest philosophically 
and practically in the life of a Hindu," which I reproduce 
The bracketed translations of the Sanskrit words are mine. 


EA 
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relative position. Thus a material thing apparently at rest 
(there being no absolute rest except in pure Consciousness 
or Chit) should be regarded as energy or Shakti equili- 
brated, the various elements of it holding one another in 
check (or, as the mathematicians will say, the algebraic sum 
.of the forces being zero). Of course, in any given case the 
equilibrium is relative rather than absolute. The import- 
ant thing to note is this polarization of Shakti into two 
forms—static and dynamic. 

“In the tissues of a living body, again, the operative 
energy (whatever the nature of that may be, whether we 
believe in a special ‘vital force’ or not) polarizes itself into 
two similar forms—anabolic and katabolic—one tending to 
change and the other to conserve the tissues, the actual 
condition of the tissues being simply the resultant of these 
two co-existent or concurrent activities. 

“In ‘the mind or experience also this polarization or 
polarity is patent to reflection. In my own writings’ I 
have constantly urged this polarity between pure Chit and 
the stress which is involved in it: there is a stress or Shakti 
developing the mind through an infinity of forms and 
changes but all these forms and changes are known as 
involved in the pure and unbounded ether of awareness 
(Chidakasha). This analysis therefore exhibits the prim- 
ordial Shakti in the same two polar forms as before—static 
and dynamic—and here the polarity is most fundamental 
and approaches absoluteness. 

“Lastly, let us consider for one moment the atom of 
modern science. The chemical atom has ceased to be an 
atom (indivisible unit of matter). We have instead the 
electron theory. According to this, the so-called atom is a 
miniature universe very much like our own solar system. 


'" Approaches to Truth," “The Patent Wonder,” valuable pre- 
sentments in modern terms of the ancient Vedantic teaching. 
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At the centre of this atomie system we have a charge of 
positive electricity round which a cloud of negative charges 
(called electrons) is supposed to revolve, just as myriads of 
planets and smaller bodies revolve round the sun. The 

` positive and the negative charges hold each other in check, 
so that the atom is a condition of equilibrated energy, and 
does not therefore ordinarily break up, though it may possi- 
bly break up and set free its equilibrated store of energy, as 
probably it does in the emanations of the radium. What 
do we notice here? The same polarity of Shakti into a static 
and a dynamic partner—viz., the positive charge at rest at 
the centre, and the negative charges in motion round about 
the centre: a most suggestive analogy or illustration, per- 
haps, of the cosmic facts. The illustration may be carried 
into other domains of science and philosophy, but I may as 
well forbear going into details, For the present we may, I 
think, draw this important ‘conclusion : 

“ Shakti, as manifestiüg itself in the universe, divides 
itself into two polar aspects—static and dynamic—which 
implies that you cannot have it in a dynamic form without 
at the same time having it in a corresponding static form, 
much like the poles of a magnet. In any given sphere of 
activity of force we must have, according to this cosmic 
principle, a static background—Shakti at rest or ‘coiled ५ 
as the Tantras say. 

“Before I proceed, let me point out what I conceive to 
be the fundamental significance of our Tantric and Pauranic 
Kali. This figure or Marti is both real and symbolic, as 
indeed every Marti in the so-called Hindu mythology is. 
Now, the Divine Mother Kaliis a symbol of the cosmic truth 
just explained. Sadashiva, on whose breast She dances, 
nude and dark, is the static background of pure Chit, white 
and inert (Shavarüpa), because pure Chit is in itself Svapra- 
kasha (self-manifest) and Nishkriya (actionless). At the 
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same time, apart from and beyond Consciousness there can 
be nothing—no power or Shakti—hence the Divine Mother 
stands on the bosom of the Divine Father. The Mother 
Herself is all activity and Gunamayi (in Her aspect as Pra- 
kriti composed of the Gunas). Her nakedness means that 
though She encompasses all, there is nothing to encom- 
-pass Herself; Her darkness means that She is inscrutable 
Avang-manasagochara (beyond the reach of thought and 
speech). Of course, this is no partition of reality into two 
(there lies the imperfection of the Sankhya doctrine of Puru- 
sha and Prakriti, which is otherwise all right), but merely 
polarization in our experience of an indivisible fact which is 
the primordial (Adya) Shakti itself. Thus Chit is also 
Shakti. Shiva is Shakti and Shakti is Shiva, as the Tantras 
say. It is Gunüshraya (support of Gunas) as well as Guna- 
maya (whose substance is Gunas) ; Nirguna (attributeless) 
as well as Saguna (with attribute), as said in a well-known 
passage of the Chandi. Rem 

* Your suggestive hint! makes the nature of the Kun- 
dalini Shakti rather clear to me. You are quite right, per- 
haps, in saying that the cosmie Shakti is the Samashti (col- 
lectivity) in relation to which the Kundalini in the bodies 
is only the Vyashti (individual); it is an illustration, a re- 
production on a miniature scale, à microcosmic plan, of 
the whole. The law or principle of the whole—that of 
macrocosmie Shakti—should therefore be found in the 
Kundalini. That law we have seen to be the law of polariza- 
tion into static-dynamic or potential-kinetic aspects. In 
the living body, therefore, there must be such polarization. 
Now, the Kundalini eoiled three times and a half at the 
Muladhara is the indispensable and unfailing static back- 
ground of the dynamie Shakti operative in the whole body, 
carrying on processes and working out changes. The body, 

* That Kundalini is the static Shakti. 
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therefore, may be compared to a magnet with two poles. 
The Maladhara is the static pole in relation to the rest of 
the body, which is dynamic; the working, the body neces- 
sarily presupposes and finds such a static support, hence 
perhaps’ the name Muladhara, the fundamental support. 
In one sense, the static Shakti at the Maladhara is neces- 
sarily co-existent with the creating and evolving Shakti of 
the body, because the dynamic aspect or pole can never be 
without its static counterpart. In another sense, it is the 
Shakti left over (you have yourself pointed this out, and the 
italics are yours) after the Prithivi—the last of the Bhütas— 
has been created, a magazine of power to be drawn upon and 
utilized for further activity, if there should arise any need 
forsuch. Taking the two senses together (yours as well as 
mine), Shakti at the Mūlādhāra is both co-existent with 
every act of creation or, manifestation and is the residual 
effect of such act—both -cause and effect, in fact—an idea 
which, deeply looked into;*shows no real contradiction. 
There is, in fact, what the physicist will describe as a cycle 
or circuit in action. Let us take the impregnated ovum— 
the earliest embryological stage of the living body. Init the 
Kundalini Shakti is already presented in its two polar as- 
pects: the ovum, which the mother-element represents, one 
pole (possibly the static), and the spermatazoon, which is the 
father-element, represents the other (possibly the dynamic). 
From their fusion proceed those processes which the biologist 
calls differentiation and integration; but in all this process 
of creation the cycle can be fairly easily traced. Shakti flows 
out of the germinal cell (fertilized ovum), seizes upon foreign 
matter, and assimilates it, and thereby grows in bulk; 
divides and sub-divides itself, and then again co-ordinates 


* Certainly. NER. 
? The process of fertilization is dealt with im the Matrikübl 
‘Tantra. "n . - 


ine 
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all its divided parts into one organic whole. Now in all this 
we have the cycle. Seizing upon foreign matter is an out- 
wardly directed activity, assimilation is an inwardly 
directed activity or return current ; cell division and multi- 
plication is an outwardly directed operation, co-ordination 
is inwardly directed; and so on. The force in the germ-cell 
is overflowing, but also continuously it is flowing back 
into itself, the two operations presupposing and sustaining 
each other, as in every circuit. The given stock of force 
in the germ-cell, which is static so long as the fusion of the 
male and female elements does not take place in the womb, 
is the necessary starting-point of all creative activity ; it 
is the primordial cause, therefore, in relation to the body— 
primordial as well as constantly given unceasing. On 
the other hand, the reaction, of every creative action, the 
return current or flowing buck of every unfolding overflow, 
constantly renews this starting arting force, changes it without 
changing its general condition of relative equilibrium (and 
this is quite possible, as in the case of any material system) ; 
the force in the germ-cell may therefore be also regarded 
as a perpetual effect, something left over and set against 
the working forces of the body. Many apparently incon- 
sistent ideas enter into this conception and they have to be 
reconciled. 

*1. We start with a force in the germ-cell which is 
statical at first (though, like a dicotyledon seed, or even a 
modern atom, it involves within itself both a statical and a 
dynamical pole; otherwise, from pure rest, involving no 
possibility of motion, no motion could ever arise). Let this 
be the Kundalini coiled. 

“9. Then there is creative impulse arising out of it; 
this is motion out of rest. By this, the Kundalini becomes 
partly static and partly dynamic, or ejects, so to say, a 

3 This outflow and inflow is a common Tantrik notion. 
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dynamie pole out of it in order to evolve the body,.but 
remaining a static pole or background itself all along. In 
no part of the process has the Kundalini really uncoiled 
itself altogether, or even curtailed its three coils and a half. 
Without this Müladhara Shakti remaining intact no evolu- 
tion could be possible at all. It is the hinge upon which 
everything else turns. 

“3. Each creative act again reacts on the Maladhara 
Shakti, so that such reaction, without disturbing the relat- 
ive rest of the coiled Shakti, changes its volume or inten- 
sity, but does not curtail or add to the number of coils. 
For instance, every natural act of respiration reacts on the 
coiled Shakti at the Müladhara, but it does not commonly 
make much difference. But Pranayama powerfully reacts 
on it, so much so that itjawakes the dormant power and 
sends it piercing through the centres. Now, the common 
description that the Kundalini uncoils Herself then and 
goes up the Sushumna, leaving. the Muladhara, should, I 
think, be admitted with caution. That static background 
can never be absolutely dispensed with. As you have 
yourself rightly observed, ‘Shakti can never be depleted, 
but this is how to look at it. Precisely, the Kundali, when 
powerfully worked upon by Yoga, sends forth an emanation 
or ejection in the likeness of Her own self (like the ‘ ethereal 
double’ of the Theosophists and Spiritualists)! which 
pierces through the various centres until it becomes blended, 
as you point out, with the Mahakundali of Shiva at the 
highest or seventh centre. Thus, while this ‘ethereal 
double’ or self-ejection of the coiled power at the Maladhara 
ascends the Sushumna, the coiled power itself does not and 
need not stir from its place. It is like a spark given from 
an over-saturated ^ electro-magnetic machine; or, rather, 
it is like the emanations of radium which do not sensibly | 


* Spiritists. . ° Overcharged. = == 
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detract from the energy contained in it. This last, perhaps, 
is the closest physical parallel of the case that we are trying 
to understand. As a well-known passage in the Upanishad 
has it, ‘The whole (Pürna) is subtracted from the whole, 
and yet the whole remains.’ I think our present case comes 
very near to this. The Kundalini at the Maladhara is the 
whole primordial Shakti in monad or germ or latency : 
that is why it is coiled. The Kundalini that mounts up 
the Nàdi is also the whole Shakti in a specially dynamic 
form—an eject likeness of the Eternal Serpent. The result 
of the last fusion {there are successive fusions in the 
various centres also) in the Sahasrara is also the Whole, or 
Pürna. This is how I look at it. In this conception the 
permanent static background is not really depleted, much 
less is it dispensed with. _ * 

“4. When again I say that the volume or intensity 
of the coiled power can be affected (though not its con- 
figuration and relative equilibrium), I do not mean to 
throw up the principle of conservation of energy in relation 
to the Kundalini, which is the embodiment of all energy. 
It is merely the conversion of static (potential) energy 
into dynamic (kinetic) energy in part, the sum remain- 
ing constant. As we have to deal with infinities here, an 
exact physical rendering of this principle is not to be 
expected. The Yogi therefore simply ‘awakens’, and never 
creates Shakti. By the way, the germ-cell which evolves 
the body does not, according to modern biology, cease 
to be a germ-cell in any stage of the complicated pro- 
cess. The original germ-cell splits up into two: one 
half gradually develops itself into the body of a plant or 
animal—this is the somatic cell; the other half remains 
encased within the body practically unchanged, and is trans- 
mitted in the process of reproduction to the offspring— 
that is, the germ-plasm. Now, this germ-plasm is unbroken 
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through the whole line of propagation. This is Weismann's 
doctrine of ‘continuity of the germ plasm,’ which has been 
widely accepted, though it is but an hypothesis.” 

In a subsequent postscript the Professor wrote : 

“1. Shakti being either static or dynamic, every 
dynamic form necessarily presupposes a static background. 
A purely dynamic activity (which is motion in its physical 
aspect) is impossible without a static support or ground 
(Adhara). Hence the philosophical doctrine of absolute 
motion or change, as taught by old Heraclitus and the 
Buddhists and by modern Bergson, is wrong; it is based 
neither upon correct logic nor upon clear intuition. The 
constitution of an atom reveals the static-dynamic polari- 
zation of Shakti; other and more complex forms of exist- 
ence also do the same. In the living body this necessary 
static background is Muladhara, where Shakti is Kundalint 
coiled. All the functional activity of the body, starting 
from the development, of. the germ-cell, is correlated to, 
and sustained by the Shakti concentrated at, the Maladhara. 
Cosmic creation, too, ending with the evolution of Prithivi 
Tattva (it is, however, an unending process in a different 
sense, and there perhaps Henri Bergson, who claims that 
the creative impulse is ever original and resourceful, is 
right), also presupposes a cosmic static background (over 
and above Chidakasha—ether of Consciousness), which is 
the Mahakundali Shakti in the Chinmayadeha (body of 
Consciousness) of Parameshvara or Parameshvari (the 
Supreme Lord in male and female aspect) In the earliest 
stage of creation, when the world arises in Divine Conscious- 
ness, it requires, as the principle or pole of Tat (That), the 
correlate principle or pole of Aham (I) ; in the development 
of the former, the latter serves as the static background. In 
our own experiences, too, *apperception ’ or consciousness 


of self is the sustaining background—a string, so to say, 
= ae 
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which holds together all the loose beads of our elements of 
feeling. The sustaining ground or Adhara, as the seat of 
static force, therefore is found, in one form or other, in every 
phase and stage of creative evolution. The absolute or 
ultimate form is, of course, Chit-Shakti (Consciousness as 
Power) itself, the unfailing Light of awareness about which 
our Gayatri (Mantra) says : ‘ Which sustains and impels all 
the activities of Buddhi.’ This fact is symbolized by the 
Kali-mürti : not a mere symbol, however. 

“9. My remarks about the rising or awakening of the 
Serpent Power at the Muladhara have been, perhaps, almost 
of the nature of a paradox. The coiled power, though 
awakened, uncoiled and rising, never really stirs from its 
place; only a sort of ‘ethereal double’ or ‘eject 'is unloosed 
and sent up through the sy&tem-of centres. Now, in plain 
language, this ethereal doublé or eject means the dynamic 
equivalent of the static power concentrated at the Mala, or 
root. Whenever by Pranayama of Bijamantra, or any other 
suitable means, the Müladhára becomes, like an electro- 
magnetie machine, over-saturated' (though the Kundali 
Shakti at the Mula is infinite and exhaustless, yet the 
capacity of a given finite organism to contain it in a static 
form is limited, and therefore there may be over-saturation), 
a dynamic or operative equivalent of the static power is 
set up, possibly by a law similar to Nature’s law of 
induction, by which the static power itself is not depleted 
or rendered other than static. It is not that static energy 
at the Mula wholly passes over into a dynamic form—the 
coiled Kundalini leaving the Mala, thus making it a void; 
that cannot be, and, were it so, all dynamic operation in 
the body would cease directly for want of a background. 
The coiled power remains coiled or static, and yet something 
apparently passes out of the Mala—viz., the dynamic equi- 
valent. This paradox can perhaps be explained in two ways: 
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“ (6) One explanation was suggested in my main 
letter. The potential Kundali Shakti becomes partly con- 
verted into kinetic Shakti, and yet, since Shakti, even as 
given in the Müla-centre, is an infinitude, it is not depleted: 
the potential store always remains unexhausted. I referred 
+o a passage in the Upanishad about Parna. In this case, 
the dynamic equivalent is a partial conversion of one mode of 
energy into another. In Laya-yoga (here described) it is 
ordinarily so. When, however, the infinite potential be- 
comes an infinite kinetic—when, that is to say, the coiled 
power of the Mula becomes absolutely uncoiled—we have 
necessarily the dissolution of the three bodies (Sthula, 
Linga, and Karana—gross, subtle, causal), and consequently 
Videhamukti (bodiless liberation), because the static back- 
ground in relation to a particular form of existence has now 
wholly given way, according to-our hypothesis. But Maha- 
kundali remains; hence individual Mukti (liberation) need 
not mean dissolution of. Samsara (transmigrating worlds) 
itself. Commonly, however, as the Tantra says, * Pitvà 
pitva punah pitva,’ ete.’ 

“(b) The other explanation is suggested by the law 
of induction. Take an electro-magnetic machine ;? if a 
suitable substance be placed near it, it will induce in it an 
equivalent and opposite kind of electro-magnetism * without 
losing its own stock of energy. In conduction, energy tlows 
over into another thing, so that the source loses and the other 
thing gains what it has lost, and its gain is similar in kind to 
the loss. Not so induction. There the source does not lose, 
and the induced energy is equivalent and opposite in kind to 
the inducing energy. "Thus a positive charge will induce an 


‘Having drunk, having drunk, having again drunk," a passage in 
the Kularnava Tantra signifying not actual drinking (as some suppose), 
but repeated raising of Kundalint. 2 


2 We may say " Take a magnet " and “ magnetism”. 
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equivalent negative charge in.a neighbouring object. Now, 
shall we suppose that the Müladhara, when it becomes over- 
saturated, induces in the neighbouring centre (say, Svadhis- 
thana) a dynamic (not static) equivalent?’ Is this what 
the rise of the Serpent Power really means? The explana- 
tion, I am tempted to think, is not perhaps altogether 
fantastic.” 

In reply to this highly interesting and illustrative 
account of my friend, I wrote suggesting some difficulties 
in the way of the acceptance of his statement that Kundalini 
Shakti did not, in fact, Herself uncoil and ascend, but pro- 
jected upwards an emanation in the likeness of Her own self. 
The difficulty I felt was this: In the first place, the Yoga 
books, to which full credence must be given in this matter, 
unequivocally affirm that Kundalini Herself does, in fact, 
ascend. This is borne out by some inquiries made of a 
Tantrik Pandit very familiar with his Shastra’ after the 
receipt of the letter quoted. As the body of the Yogi still 
lives, though in an inert corpse-like condition, when con- 
sciousness of it is lost, I asked him how the body was sus- 
tained when Kundalini left Her central abode. His answer 
was that it was maintained by the nectar which flows from 
the union of Shiva and Shakti in the Sahasrara. This nectar 
is an ejection of power generated by their union. If Kunda- 
lini does not ascend, but a mere emanative spark of Her, 
how (he further asked) is it that the body becomes cold and 
corpse-like ? Would this follow if the power still remained 
at its centre, and merely sent forth a dynamic equivalent of 


* Here is the seat of the first moving, or Pashyanti Shabda. 


? Though not practising himself, his brother, from whom he had. 
learnt, was an adept in the Yoga. His statements I have always found 
of peculiar value. It must, however, be remembered that, however 
learned or practised a Pandit or Yogi may be, it is possible for him to be. 
ignorant of the scientific implications of his doctrine and practice. 
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itself? There were further difficulties in the theory put 
forward by my friend, though it may be that there are also 
difficulties in the acceptance of the statement that the 
Maladhara is entirely depleted of the great power. I 
suggested that Kundali was the static centre of the whole 
body as a complete conscious organism, and that each of 
the parts of the body and their constituent cells must haye 
their own static centres, which would uphold such parts 
and cells; and that the life of the body, as a collection of 
material particles (from which the general organic consci- 
ousness as a whole was withdrawn), was sustained by the 
nectar which flowed from Kundalini Shakti when in union 
with Shiva in the Sahasrara. In reply, Professor P. Mukh- 
yopadhyaya dealt with the matter as follows 

“ According to my presentation of the case, something 
—viz., a dynamic equivalent:or ‘operative double ’—is 
certainly sent forth from thé Muladhara, but this basic 
centre or seat is not depléted or rendered void of static energy 
in consequence of that operation. The Mila (root), as the 
seat of static or coiled power, can never be dispensed with. 
It is the sine qua non of all functions of the triple body 
(gross, subtle, causal). It is, so to say, the buffer or base 
against which any activity of the Jiva (embodied conscious- 
ness) must react or recoil, like a naval or any other kind 
of heavy gun against its base or emplacement. Thus while 
the dynamic or uncoiled Shakti ascends the axis, the static 
or coiled Shakti retains its place at the Mala, and remains 
as the very possibility of the dynamic upheaval. The 
ascending power is simply the dynamic counterpart of the 
static ground. To say that Kundalini leaves its place and 
ascends is only to say that it ceases to be Kundalini and 
becomes dynamic. The ascending power is therefore un- 
coiled or non-Kundalini power ; it is the dynamic expression 
of the Kundalini power. So far all can agree. But the 
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question is: Is the Mila depleted or deprived of all power 
(especially coiled power) when that dynamical expression 
leaves it and ascends the axis? Is the dynamic expression 
wholly at the expense of the static ground? Should the 
latter cease in order that the former may commence ? 

“Here, I think, I must answer in the negative. It is 
a case of Power leaving as well as remaining—leaving as 
dynamic and remaining as static; it is the case of the 
Kundali being uncoiled in one aspect or pole and remaining 
still coiled in another aspect or pole. A paradox, perhaps, 
but, like most paradoxes, it is likely to be true. 

“Ts scriptural authority, which, by-the-by, I hold in 
utmost reverence, really challenged by this interpretation ? 
The nature of the dynamic equivalent and its relation to 
the static background have: been indicated in the previous 
two communications, and IT Bedd not dilate on them. I 
have claimed throughout that the Miladhira, as the seat 
of static (i.e., coiled) power, can "never be rendered a vacuum 
in relation to such power except in the circumstances of 
Videhamukti (bodiless liberation), when the triple body 
(gross, subtle, causal) must dissolve. T think, also, that 
the point of view which you have taken can be reconciled 
with this interpretation of the matter. The Kundalini 
Shakti is the static aspect of the life of the whole organized 
body, as you say rightly. The relation between the lives of 
the individual cells and that of the whole organism is not 
clearly understood in science, Is the common life a merely 
mechanical resultant of the lives of the individual cells, or 
are the lives of the individual cells only detailed mani- 
festations of the common life? In other words, is the 
common life cause and the cell-lives effects or vice-versa ? 
Science is not yet settled on this point. As a sub- 
scriber to the Shaktivada (doctrine of Shakti) I am 
inclined, however, to give primacy to the common life ; 
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in the germ-cell itself the common life is given in 
substance, and the whole development of the Jivadeha (Jiva 
body) is only the detailed carrying out in particulars of what 
has been already given in substance, according to the princi- 
ple of Adrishta (Karma). Nevertheless, I am quite willing to 
concede to the individual cells lives of semi-independence. 
‘Semi,’ because they require to be sustained to a consider- 
able degree by the life of the whole. Benefit or injury to the 
life of the whole reacts on the condition of the cells; the 
death of the whole life is followed by the death of the cells, 
and so on. 

“Now, in every cell there is, of course, static-dynamic 
polarity; in the whole organism, also, there is such polarity 
or correlation. In the whole organism the static pole or 
correlate is the coiled power at the Maladhara, and the 
dynamic correlate is the operative power (the five Pranas— 
viz Prana, Apana, Samana; Udana, and Vyana), which 
actually carries on the--yarious functions of the body. 
Ordinarily, therefore, this dynamic power is distributed over 
the whole body, vitalizing not merely the larger tissues, but 
the microscopic cells. Now, the devitalization (as you say) 
of the body in Kundalini Yoga or Shatchakrabheda is due, I 
venture to think, not to the depletion or privation of the 
static power at the Muladhara, but to the concentration or 
convergence of the dynamic power ordinarily diffused over 
the whole body, so that the dynamic equivalent which is 
set up against the static background or Kundalini Shakti is 
only the diffused fivefold Prana gathered home—withdrawn 
from the other tissues of the body—and concentrated in a 
line along the axis. Thus ordinarily the dynamic equivalent 
is the Prana diffused over all the tissues; in Yoga it is con- 
verged along the axis, the static equivalent or Kundalini 
Shakti enduring in both cases. Thus also the polarity or 
correlation is maintained : in the former case between Shakti 
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at Müladhara and the diffused Prana; in the latter case 
between Shakti at Müla and the converged Prana along the 
axis. This will perhaps adequately explain coldness, in- 
creased inertia, insensibility, etc., of the rest of the body in 
Kundalini Yoga of which you write. Commonly in Yoga 
this withdrawal and convergence of Prana is incomplete; the 
residual Prana, together with the lives of the cells, keeps the 
body alive, though inert or corpse-like. In the case of com- 
plete withdrawal and focussing, the cells will die and the 
body disintegrate. 

“On the other hand if the coiled power were simply 
and wholly uncoiled (i.c, dynamised) in Kundalini Yoga, 
then there should be an excess rather than a defect of 
vitality all over the body; nothing would be subtracted 
from the already available dynamic energy of the body, but 
something would be addedrto it on account of the static 
power at the Mila being rendered kinetic, and going up the 
axis and influencing neighbouring tissues. 

“Hence I should venture to conclude that the static 
power at the base of the axis, without itself being depleted 
or rendered other than static, induces or produces a 
dynamic equivalent which is the diffused Prana of the body 
gathered and converged along the axis. The states in the 
process may thus be summarily indicated: 

“1. To begin with, there is coiled power at the base 
of the axis and its necessary correlate, the dynamic Prana, 
diffused all over the body in the five forms. 

“2. In Kundalini Yoga some part of the already ayail- 
able dynamic Prana is made to act at the base of the axis 
in a suitable manner, by which means the base—or par- 
ticularly the four-petalled Padma (lotus) which represents 
this centre—becomes over-saturated, and reacts on the 
whole diffused dynamic power (or Prana) of the body by 
withdrawing it from the tissues and converging it along 
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the line of the axis. In this way the diffused dynamic 
equivalent becomes the converged dynamie equivalent along 
the axis. This is what the rising of the serpent perhaps 
means. 

“ (a) In thus reacting, the coiled power has not lost its 
general equilibrium or static condition. 

* (b) The modus operandi of this reaction is difficult to 
indicate, but it is probably (as suggested in my previou: 
communications) either (i) a partial conversion of the in- 
finite coiled power into the sort of influence that can thus 
gather the diffused Prana, and converge it in its own 
resultant line along the axis, or (ii) an inductive action, 
analogous to electro-magnetic action, by which the Pranas 
are collected and converged. In this latter case there is no 
need for conversion of the static energy. We shall have 
perhaps to choose between, or rather co-ordinate, these two 
explanations in understanding the modus operandi. In 
mathematical language;-the “diffused Prana is a scalar 
quantity (having magnitude, but no direction), while the 
converged Prana is a vector quantity (having both magni- 
tude and definite direction). 

-" Suppose, lastly, we are witnessing with a Divya- 
chakshu (inner eye) the progress of Kundalini Yoga. There 
something like condensed lightning (Tadit) is rising from 
the Muladhara, and gathering momentum in going up from 
Chakra to Chakra, till the consummation is reached at the 
Paramashivasthana (abode of the Supreme Shiva). But look 
back, and behold the Kulakundalini is also there at the Müla 
coiled three times and a half round the Svayambhu Linga- 
She has left and yet remained or stayed, and is again coming 
back to Herself. Is not this vision supported by scriptural 
authority and the experience of the Yogi? " 

Putting aside detail, the main principle appears to be 
that, when “ wakened," Kundalini Shakti either Herself 
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(or as my friend suggests in Her eject) ceases to be a static 
power which sustains the world-consciousness, the content 
of which is held only so long as She “sleeps,” and, when 
once set in movement, is drawn to that other static centre 
in the thousand-petalled lotus (Sahasrara), which is Herself 
in union with the Shiva-consciousness or the consciousness. 
of ecstasy beyond the world of forms. When Kundalini 
" sleeps ” man is awake to this world. When She “ awakes " 
he sleeps —that is, loses all consciousness of the world and 
enters his causal body. In Yoga he passes beyond to 
formless Consciousness. 

1 have only to add, without further discussion of the 
point, that practitioners of this Yoga claim that it is higher 
than any other;' and that the Samadhi (ecstasy) attained 
thereby is more perfect. The reason which they allege is 
this: In Dhyanayoga ecstasy takes place through detach- 
ment from the world and mental concentration, leading to- 
vacuity of mental operation (Vritti), or the uprising of pure 
Consciousness unhindered by the limitations of the mind." 
The degree to which this unveiling of consciousness is effect- 
ed depends upon the meditative powers (Jnànashakti) of the 
Sadhaka and the extent of his detachment from the world. 
On the other hand Kundalini, who is all Shaktis, and who is. 
therefore Jnanashakti itself, produces, when awakened by 
the Yogi, full Jnana for him. Secondly, in the Samadhi 
of Dhyana Yoga there is no rousing and union of Kundalint 
Shakti, with the accompanying bliss and acquisition of special 
powers (Siddhi) Further, in Kundalini Yoga there is not 


1 I do not say either that this is admitted or that if is a fact. Only 
he who has had all Yoga experiences can say. I merely here state the 
facts. 


* What, I believe, the Christian Scientist calls the “ mortal mind". 
In Indian doctrine mind is a temporal and limited manifestation of the 
>d eternal Consciousness. As the states are different, two 
terms are better than one. 
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merely a Samadhi through meditation, but through the cent- 
ral power of the Jiva, a power which carries with it the forces 
of both body and mind. The union in that sense is claimed 
to be more complete than that enacted through mental 
methods only. Though in both cases bodily consciousness 
is lost, in Kundalini Yoga not only the mind, but the body 
in so far as it is represented by its central power (or, may 
be, its eject), is actually united with Shiva. This union 
produces an enjoyment (Bhukti) which the Dhyanayogi does 
not possess. Whilst both the Divya Yogi and the Vira 
Sádhaka have enjoyment (Bhukti) that of the former is 
infinitely more intense, being an experience of Bliss itself. 
The enjoyment of the Vira Sadhaka is but a reflection of it 
on the physical plane, a welling up of the true bliss through 
the deadening coverings ádd,trammels of matter. Again, 
whilst it is said that 9060 have liberation (Mukti), this 
word is used in Vira Sadhana in a figurative sense only, 
indicating a bliss which'is'the nearest approach on the 
physical plane to that of Mukti, and a Bhava or feeling of 
momentary union of Shiva and Shakti which ripens in the 
higher Yoga Sadhana into the literal Liberation of the 
Yogi. He, in its fullest and literal sense, has both Enjoy- 
ment (Bhukti) and Liberation (Mukti). Hence its claim 
to be the Emperor of all Yogas. 

However this may be, I leave at this point the subject, 
with the hope that others will continue the inquiry I have 
here initiated. It, and other matters in the Tantra Shastra, 
seem to me (whatever be their inherent value) worthy of an 
investigation which they have not yet received. 

A. A. 


DESCRIPTION OF THE SIX CENTRES 


(SHATCHAKRA NIRUPANA) 
PRELIMINARY VERSE 


Now I speak of the first sprouting shoot (of the Yoga 
plant) of complete realization of the Brahman, which 
is to be achieved, according to the Tantras, by means of 
the six Chakras and so forth in their proper order. 


COMMENTARY 


* He alone who has become acquainted with the wealth * 
of the six Lotuses' by Mahi-yoga is able to explain the inner 
principles* thereof. Not even the most excellent among the 
wise, nor the oldest (in experience), is able, without the mercy 
of the Guru, to explain the inner principles relating to the 
six Lotuses, replete as they are with the greatness of Sha, Sa, 
and Ha,"* 

2 Now, the very merciful Pirnananda Svami, wishful to 
rescue the world sunk in the mire of misery, takes that task 


* Parichita-shadambhoja-vibhava. 

* That is, the Shat-chakra; six centres, which are: Mulàdhàra, 
Svadhishthana, Manipira, Anahata, Vishuddha, and Ajna. 

* Antas-tattva—i.e., relating to the shat-chakra. 

* Kripa-natha, Lord of Mercy, i.e., the Guru. 


*Sha, Sa, Ha. Sha=Final Liberation Sa=Knowledge. Ha= 
Supreme Spirit ; also Brahma, Vishnu, and Shiva, respectively. 
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upon himself. He does so to guide Sadhakas;' to impart Tattva- 
jnana,’ which leads to liberation; and also with the desire of 
speaking of the union of Kundalini? with the six Chakras.‘ 

“ Now” (Atha).—The force of this particle is to show the 
connection of the book with the Author's work entitled Shri- 
tattva-chintamani, the first five chapters of which deal with the 
rites and practices preliminary to Shat-chakraniripana.! In 
this book he speaks of the first shoot of the realization of the 
Brahman. 

Paramananda (Supreme Bliss) means Brahman, who, 
says Shruti, is “Eternal (Nityam) and Knowledge (Vijnanam) 
and Bliss (Anandam)”. 

* Following the Tantras ” (Tantranusarena)—i.¢., follow- 
ing the authority of the Tantras.’ 

“ First sprouting shoot” (Prathamànkura)—i.e., the first 
steps which lead to realization of the Brahman. The first 
cause of such realization |i is achieved by knowledge of the six 
Chakras, the Nàdis/ and so-forth, which is the Tantrika Yoga 
Sadhana. कळ 

“Complete realization ” (Nirvàha).—The Sanskrit word 
means "accomplishment"; here, it is the accomplishment of 
the immediate experimental realization of the Brahman. 


* Those who 
for Yoga. 


१ Tattva-jnana= Brahma-knowledge or Brahman-: knowledge. 


practise Sadhana, or Spiritual discipline: here aspirants 


( PENES he who maintain: bein 
in the world by inhalation and exhalation. Unmanifested rei 
assumes the form of Kundali in the animal body (vv. 10, 11 
* Maladhara, ete, s 
* Shat-chakra-nirüpana. Nirüpana—investigati rtainm: 
र iS OR This for, ion, ascertainment 
into, and of the six Chakras. Thi: f um Parni 
nand’s Shri-tattva-chintamani. चिप the sixth chapter of Parnā- 
“In which is to be found a detailed descripti 
described, known as Shat-chakra-bheda, कक Ss e E Oboe. 
"The “nerves,” or channels 1 


of energy PES 
from the root nad, " motion,” and means a / (त्याचा erii 


* Brahma: sakshatkara-ripa- nishpattih, 


"T: 


| 
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“ Achieved by means of the six Chakras, and other things” 
(Shat-chakradi-kramodgata)—1.e., attained by? meditating on the 
six chakras, viz.: Müladhàra, Svadhishthana, Manipüra, Anahata, 
Vishuddha, and Ajna and other things, viz.: on the Nàdis the 
Lingas,‘ the five Elements,’ Shiva, Shakti, ete., connected with 
the six Chakras, in their order. 

The order (Krama) is, first, meditation on them, next 
awakening of Kundalini, and Her passage to the Brahma lotus 
and then Her return therefrom ; the union of Shiva and Shakti, 
etc., and so forth. 

“ Order” (Krama) by which it is attained, and this is the 
same as Yoga practice. 

The Author in substance says: “I speak of the first step 
(Ankura) of the practice which is the First Cause of the im- 
mediate or experimental realization‘ of the Brahman, brought 
about by a knowledge of the six-Chakras, as is laid down in the 
Tantras.” 1 


1“ Attained by.’ This is Udgata, which literally means " sprung 
out of " or " sprouted out of”. 


* According to Shankara, by "other things " are meant the Sahas- 
rüra, ete. This Shankara here and hereafter referred to is a commen- 
tator on this work, and not the philosopher Shankaracharya. 


* See note 2, p. 5. 
' In three of the Chakras—viz., Svayambhu, Vana, and Itara, 

* Vyoma-panchaka. zt 
* Brahma-sakshat-kara, E 3 = 
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‘VERSE 1 


In the space outside the Meru,’ placed on the left and the 
right, are the two Shiras,’ Shashi? and Mihira. The Nadi 
Sushumna, whose substance is the threefold Gunas, is in 
the middle. She is the form of Moon, Sun, and Fire ;° 
Her body, a string of blooming Dhistira’ flowers, extends 
from the middle of the Kanda‘ to the Head, and the Vajra 
inside Her extends, shining, from the MedAra? to the 


Head. Mss 
JMMENTARY 


Now, Yoga like that which is about to be spoken of cannot: 
be achieved without a ‘knowledge of the six Chakras and the 
Nadis; the Author therefore describes the relative Nadis in this 
and the following two verses. > 


“In the space outside” (Vāhya-pradeshe) the two Nadis, 
Shashi and Mihira (Shashi-mihira-shire- the two Nadis or 
Shiras, Shashi and Mihira). Shashi- Chandra (Moon); Mihira— 
Surya (Sun). These two Nadis, which are in the nature of the 
Moon and Sun,” are the Nadis, Ida and Pingala. > 

* The spinal column. 

* i.e., Nadis. = 

१ Moon—that is, the feminine, or Shakti-rips Nadi Ida, on the left. 

: Sun, or the tone Nadi Pingala on the right. 

Meaning eithi v. post) the Gunas, Sattva, Rajas and the Tamas; 

om "Nun Ober HR EE M with the Nadi Vajra inside it, and 

° That is, as Chitrini, Vajrini and Sushumnà. 

२ Dhatura fastuos. 

* The root of all the Nadis (v. Post). Kanda- Bulb. 

~ Penis. 
? Chandrasvarüpini and Süryarüpa. 


p —«———————— 


mue von 
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“ Meru."—'"This is the Meru-danda, the backbone or spinal 
column, extending from the Müla (root) or Mülàdhàra to the 
neck. This will be explained later. 

“ Placed on the left and the right” (Savya-dakshe nishanne). 

" These two Nàdis.'—" The Ida is placed on the left, and 
the Pingala on the right of the Meru” says the Bhüta-shuddhi 
Tantra. The Sammohana Tantra' speaks of their likeness to 
the Sun and Moon as follows : 

“The Ids Nadi on the left is pale, and is in the nature of 
the Moon’ (Chandrasvaripini). She is the Shakti-rips Devi, 
and the very embodiment of nectar (Amrita-vigraha). On the 
right is the masculine Pingala in the nature of the Sun. She, 
the great Devi, is Rudr&tmika, and is lustrous red like the 
filaments of the pomegranate flower.” 

These two Nadis go upward singly from the Mala (i:e., Mala- 
dhara), and, having reached, the Ajna Chakra, proceed to the 
nostrils. Lisi 
The Yamala says: “Or itsj(z.e., the Meru’s) left and right 
are Idi and Pingalà. These-two' go straight up, alternating 
from left to right and right to left, and, having thus gone round 
all the Lotuses, these auspicious ones proceed to the nostrils.” 
- The above passage shows the twofold and differing positions 
of the two Nadis. They go upward alternating from left to 
right and right to left, and going round the Lotuses (Padma) 
they form a plait and go to the nostrils. 

Elsewhere they are described as being placed like bows: 
“ Know that the two Nadis Ida and Pingala are shaped like 
bows.” 


“Ch. iy, 5-6... The seventh verse, which is not quoted by the Com- 
mentator, runs: “Inside the Meru, she who extends from the Mila to 
the place of Brahman is the fiery Sushumna, the very self of all 
knowledge.” x : 

* Cf. Budrayamala, Ch. XXVII, v. 51. 

* Shakti-rapa—the Devi as Shakti or “female ". as 

* Rudratmika—that is, of the nature of Rudra or “male 

2n = uy, 


322 THE SIX CENTRES AND THE SERPENT POWER 


Also': “She who is connected with the left scrotum is 
united with the Sushumni, and, passing near by the right 
shoulder-joint, remains bent like a bow by the heart, and having 
reached the left shoulder-joint passes on to the nose. Similarly, 
She that comes from the right scrotum passes on to the left 
nostril.” 

These two Nàdis which come from the left and right scrotum, 
when they reach the space between the eyebrows, make with 
the Sushummnà a plaited knot of three (Triveni) and proceed to 
the nostrils. 

They are also thus described: “In the Ids is the Devi 
Yamuna, and in Pingala is Sarasvati, and in Sushumna dwells 
Gangs They form a threefold plait" united at the root of the 
Dhvaja, they separate at the eyebrows, and hence it is called 
Triveri-yoga, and bathing there * yields abundant fruit.” 

“ Whose substance is the-threefold Gunas " (Tritaya-guna- 
mayi.—The compound word here used is capable of different 
interpretations. Reading Guma to mean “a string,” it would 
mean “made up of three strings "—viz., Sushumnà, Vajrà and 
Chitrini' These three form one, but considered separately they 
are distinct. If Guna be read to mean “ quality," then it would 
mean “possessed of the qualities Sattva, Rajas and Tamas”. 
Now, the substance of Chitrini is Sativa (Sattvagunamayi), of 
Vajrà, Rajas, and of Sushumma, Tamas. 


* Passage is from Prapanchasara (Vol. HI, Tantrik 
vv. 81,82. ‘There is a variant reading nadika for nate Texts 00. या, 
*Sammohana Tantra, Ch. II, 18, thus: “In the Ida is the Devi 
Jahnavi, and Yamuna is in Pingala, and Sarasvati is i Sushumnà "— 
all names of Indian sacred rivers. = 
* This is also interpreted to mean that the th: 
the three Granthis—Brahma-granthi, Vishnu. ee 
* The penis. 


By "bathing there,” etc., in the "rivers" is meant, when the 
mind is suffused. with a fall knowleüge of this Chakra, great i 
thereby attained. ed 

f Sushumnà is the outermost sheath, and Chitrinr inne ४ 
and within Chitrini is Brahmanadi, the channel ane AE s 
dali goes. | 


ihi join at 
-granthi and Rudra-granthi. 


| 
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“Is in the middle” (Madhye)—i.c., in the middle or inside 
the Meru. 

“She who is inside the Meru from the Mila to the region 
of the Brahmarandhra,” ' etc. 

Tripura-sira-samuchchaya says: “ She who is within the 
hollow of the Danda, extending from the head to the Adhara " 
(i.e., Mülàdhara), and so forth. 

Some persons. rely on the following passage of the Tantra- 
chüd&mani, and urge that it shows that the Sushumna is outside 
the Meru : “O Shiva, on the left of Meru is placed the Nadi Ids, 
the Moon-nectar, and on its right the Sun-like Pingalà. Outside 
it (Tad-vàhye)* and between these two (Tayor madhye) is the 
fiery Sushumna.” 

But this is merely the opinion of these persons. Our 
Author speaks (in the following verse) of the Lotuses inside the 
Meru; and as the Sushumna supports these she must needs be 
within the Meru. inlet 2 

Form of Moon, Sun, and Fire " (Chandra-siryagni-rapa).— 
Chitrini is pale, and is the form of the Moon, Vajrini* is Sunlike, 
and hence has the lustre of the filaments of the pomegranate 
flower; Sushumns is fiery, and hence red. The Bhütashuddhi 
Tantra, in describing the Shushummnà, supports these three 
descriptions. Sushumna is the outermost and Chitrimi the 

, innermost. - 

“Inside it, at a height of two fingers’ breadth, is Vajra, and 
so is Chitrimi; hence it is that Sushummà is Triguns ; she is 
tremulous like a passionate woman ; she is the receptacle of the 
three Gunas, Sattva, and others, and the very form of Moon, 
Sun and Fire.” 


1 Sammohana Tantra, HL, 7; also occurs in Ch, XXVII, v. 52, of 
Rudrayámala. 

? 1t Tad-vahye be interpreted to mean outside these two, then this 
apparent contradiction is removed. "Tadvühye is formed either by 
Tasya vihye or Tayor vahye ; if the latter, then the meaning would be . 
outside the two. Those who rely upon this passage read Tad-vàhye as 
equal to Tasya vühye. - gx 


3 Vajrint=vaira. 
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From. ihe. middle of ihe Kanda to the Head" (Kanda- 
madhyach chhirahstha).—Kanda is the root of all the Nadis. It 
is spoken of as follows: “ Two fingers above the anus and two 
fingers below the Medhra* is the Kanda-mila, in shape like a 
bird’s egg, and four fingers’ breadth in extent. The Nadis, 
72,000 in number, emanate from it.” The Nadis come out of 
this Kanda. 

Shirahstha (placed in the head) : By this is to be under- 
stood that she ends in the middle of the Lotus of twelve petals 
which is near the pericarp of the Sahasrara, hanging downwards 
in the head. See the opening verse of Paduka-panchaka : “ I 
adore the twelve-petalled Lotus that is the crown of the Nadi 
along the channel (Randhra)* within which the Kundali 
passes.” 

As the Chitrini ends here, her Container, Sushumns, also 
ends here. If it be taken “to, mean that she exists above the 
Sahasrara, then there willbe contradiction to the description 
in the fortieth verse, wheré the Sahasrara is spoken of as 
“shining in vacant space” (Shünyadeshe prakisham). If 
Sushumna passes over it there can be no vacant space. 

There are some who contend that all the three Nadis—Ida, 
Pingals, and Sushumna—are inside the Meru, and quote the 
following as their authority from the Nigama-tattva-sára: “ The 
three Nadis are said to be inside the Meru; in the middle of the 
back.” But this cannot be; all the Tantras say that the Ida 
and Pingala are outside the Meru, and on the authority of these 
our Author speaks of their being ontside the Meru. Further, if 
they were inside the Meru they could not be bow-shaped and 
touch the hip and shoulder joints. The Nigama-tattva-sára by 
the “three Nadis” apparently means Sushumng, 
Chitrini, and not Ida, Pingala aud Suskumna, 

The position of the Sushumns from the Müladhara to the 
head is thus described : * Sushumna goes forward, clinging like 


Vajra and 


1 Medhra=penis. ` 
* This channel or passage within Chitrinī is Brahmanadi, E 
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a Chavya-creeper ' to the Meru, and reaching the end of the neck, 
O Beauteous One, she emerges and deflects, and, supporting 
herself on the stalk of the Shankhini,' goes towards the region 
of Brahman (Brahma-sadana).” 

Also cf.: “The other two are placed like bows. Sushumn& 
is the embodiment of. Pranava; emerging from the backbone, 
she goes to the forehead. Passing between the eyebrows and 
united with Kundali,‘ she with her mouth* approaches the 
Brahma-randhra.” 

By this it becomes apparent that the backbone extends 
to the end of the back of the neck. 

“Supporting herself on the stalk of Shankini, (Shankhini- 
nàlam àlambya). Shankhini is thus described: 

Ishvara said: “ Sarasvati and Kuhu are on either side of 
Sushumnà; Gandhari and Hastijihva again are on the right 
and left of Ida." yr 

And again: “Between Gaddhari and Sarasvati is Shan- 
khini. The Nadi named Shankhini goes to the left ear.” 

And also again: “ Shankhini, emerging from the hollow 
of the throat, goes obliquely to the forehead, and then, 0 
Ambika,’ united with and twisted round Chitrini, she thereafter 
passes to the head." 

Hence she (Shankhini) starts from Kanda-müla, proceeds 
between Sarasvati and Gandhari and reaches the throat, and 
then one of her branches proceeds obliquely to the left ear and 
the other goes to the top of the head. 

* Vajra inside Her” (Madhyame’syah)—i.c., inside Sushumna, 


? Tetranthera Apetala (Colebrook’s Amarakosha). 
3 Nadi of that name: v. post. 


3 Pramavükriti—the mantra Om. This means that Pranava mani- 
fests as the Sushumna. 

* Devi Kundalini ; v. ante. i 

* Her mouth has neared I bea ihmarandhra. The locative here is 
Samipye saptami—that is, in sense of . Sushumnd 
does not actually reach Brahmarandhra, 
the twelve-petalled lotus. Cf. v. 1, Padukapanchaka. 


*' Mother,” a title of the Devi., ~ -- 
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There are some who contend that the Meru-danda extends 

from the feet to the Brahmarandhra, and quote in support the 
following passage from Nigama-tattva-sira: “The bony staff 
which goes from the feet* to the Brahmarandhra is called the 
Meru-danda of the fourteen Lokas.” 
.. But the backbone is the spinal bone (Meru-danda). It 
extends from the Müla-kanda to the end of the back of the neck. 
This is self-evident, and no authority can alter things which are 
patent. Moreover, it is impossible for one piece of bone to go 
to the end of the feet, for then the legs could not be bent or 
stretched. The Meru therefore does not go below the Mila 
(Müladhara). The meaning of the passage from the Nigama- 
tattva-sara becomes clear if we read Pada to mean “leg,” and 
not “foot”. “Beginning of the pada” (Padadi) would then 
mean “where the legs begin”. The sense would then be 
that the bone which controls the whole body from the feet 
right up to the head is the Meru-danda, which is like a stick. 
and begins from the penistwo fingers’ breadth above the Müla- 
kanda. The Bhütashuddhi Tantra says: “Within it and two 
fingers’ breadth above it are Vajra and Chitrini." 


* Padadi, lit., beginning of the pada; v. post: 
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VERSE 2 


INsIDE her! is Chitrimi, who is lustrous with the lustre of 
the Pranava? and attainable in Yoga by Yogis. She 
(Chitrini) is subtle as a spider's thread, and pierces all the 
Lotuses which are placed within the backbone, and is pure 
intelligence? She (Chitrini) is beautiful by reason of these 
(Lotuses) which are strung on her. Inside her (Chitrini) 
is the Brahma-nadi,' which extends from the orifice of the 
mouth of Hara ‘ to the place beyond, where Adideva ' is. 


COMMENTARY 


* Inside Her” (Tanmadhys)—i.e., inside Vajra. 

* Lustrous with the, lusire,.of the Pranava'" (Pranava- 
vilasita)—She absorbs the Tümiñous character of the Pranava 
in Ajnschakra when she passes through it. Cf. v. 37, post. 

“Like a spiders thread" (Lita-tantipameya).—She is 
fine like the spider's thread. z 
. “She pierces all the Lotuses,” etc. (Sakala-sarasijan 
merumadhyantara-sthan bhittva dedipyate).—She pierces the 
pericarp of the six Lotuses, and shines like a thread strung 
with gems. द 

There is a passage quoted as from the fourth Kanda of the 
Kalpa-Sütra, and explained to mean: “ In the hollow channel 

उ That is, inside Vajra, which is, again, within Sushumna. ठी 

* The mantra “Om”. 

* Shuddhabodhasyarapa. From her is derived Jnana by those who 
are pure (Shankara). Ls 

‘The Brahmanadi is not a Nadi separate from Chitrini, but the t 


channel in the latter. T 
1 she (Dido. 


5 Shiva; here the Svayambhu-linga. 4 
‘The Params Bindu: v. ib. The Brahmanádi reaches 
mity of, but not the Adi-deva Himself. F > 
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within Chitrini are six Lotuses, and on the petals of these the 
Mahadevi Bhujangi move about (viharanti).”’ 

But this text, as it has given a plural verb to Bhujangi' 
in the singular, seems to be incorrect. But if it be said that 
it is the word of Shiva, and that the plural is used as singular, 
it would then have to be understood that the locative in the 
phrase “in the channel within Chitrini” is used as an instru- 
mental, and the correct meaning of the passage would in that 
case be “that Bhujangi goes along the channel within Chitrini. 
And as She passes in her upward movement She pierces the 
Chakras, and moves about on the petals of the Chakras.” Or it 
may also mean “that Bhujangi goes along the hollow of the 
Chitrini, and moves about on the petals of the six Lotuses 
within Sushumna, and at length goes to Sahasrara.” 

From the above authority it is not to be concluded that 
the six Lotuses are in the hollow of Chitrini? 

“ Inside Her” (Tan-màdhye)— Within Chitrini is Brahma- 
nàdi. The word Nadi here means a channel (Vivara). It is 
derived from the root Nad, motion. The word Brahmanadi 
means the channel by which Kundalini goes from the Müla- 
dhàra to the place of Parama-shiva. Kundalini is a form of the 
Shabda-Brahman. From this it is certain that the inside of 
Chitrini is hollow, and there is no other Nàdi inside her. 

“The orifice of the mouth of Hara” (Hara-mukha-kuhara). 
— The orifice at the top of the Svayambhu-linga in the Māla- 
dhara. Adideva is the supreme Bindu in the pericarp of the 
thousand-petalled Lotus. 4 

The rest of the verse requires no explanation. 


1 Lit., “ Serpent,” a name of Kundalini. 

१ Vishvanatha, quoting from Maya Tantra, th: i 
lotuses are attached to the Chitrini (Chitrint-grathitum). zd oe 
,,Shabda-Brahma-rüpà Kundalini. The Shal : 
Sinon te Chaitanya Hr EE pow ibdabrahman (see Intro 

‘Shankara reads this verse in a slightly modified form, but the 


posse eso the same, the modifications being of a verbal 
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VERSE 3 


SHE! is beautiful like a chain of lightning and fine like a 
(lotus) fibre, and shines in the minds of the sages. She 
is extremely subtle; the awakener of pure’ knowledge ; the 
embodiment of all Bliss, whose true nature is pure Con- 
sciousness? The Brahma-dvàra shines in her mouth. 
This place is the entrance to the region sprinkled by 
ambrosia, and is called the Knot, as also the jmouth of 
Sushumna. 


COMMENTARY 


By this Shloka she is further described : 

* Fine like a (lotus), fbr? and shines” (Lasat-tantu-ripa— 
i.e., She is luminous, albeit fine like the fibre in the lotus-stalk ; 
she shines because of the presence of Kundalini. 

“ Embodiment of all bliss " (Sakala-sukha-mayi)—Sukha is 
here used as the equivalent of Ananda, which means Spiritual 
Bliss. She is the source of all Bliss.” 

Whose true nature is pure consciousness” (Shuddha-bodha- 
svabhava).—Shuddha-bodha is Tattva-jnana, She whose Nature 
is pure Consciousness. 


१ That is, Chitrini, the interior of which is called the Brahma-nádi, 
* Shuddha-bodha-svabhava. 

* See Commentary. 

* Because, according to Vishvanatha, She drops nectar, and there- 


fore contains all kinds of bliss. Shankara says it is also capable of the 
interpretation. “It is blissful to all”. 
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* Brahma-dvàra "^! is the entrance and exit of Kundalini 
in her passage to and from Shiva. 

* Her mouth” (Tadasye)—the mouth of Brahmanadi, the 
orifice in the mouth of Hara. 

“ This place " (Tadetat)—i.e., the place near the entrance. 

“The entrance to the region sprinkled by ambrosia” 
(Sudhadharagamya-pradesha)—The region which is sprinkled 
by the ambrosia (Sudha) which flows from the union’ of Parama 
Shiva and Shakti, and which is attained by the help of Shiva 
and Shakti dwelling in the Müladhàra. 

* Knot" (Granthi-sthinam).— The place of the union of 
Sushumna and Kanda. 

“ Ts called "—that is, by those versed in the Agamas. 


1 Door of Brahman. 


* Samarasya, a term which is ordinarily applied tosexual union : 
(Stripomyogat yat saukyam tat simaracyam)—-here and elsewhere, of 


course, used symbolically. 
* The root of all the Nàdis:see v. I, ante. — 
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VERSE 4 
Now we come to the Adhara Lotus. It is attached to the 
mouth of the Sushumna, and is placed below the genitals 
and above the anus. It has four petals of crimson hue. 
Its head (mouth) hangs downwards. On its petals are the 
four letters from Va to Sa, of the shining colour of gold. 


COMMENTARY 


After having described the Nadis, the Author describes the 
Maladhara Chakra in detail in nine verses beginning with the 
present. - . 

“Tt is attached to thé miouth of Sushumna " (Sushumna- 
syalagnam).—The petals” are on, four sides of the place where. 
the Kanda’ and Sushunina meet: 

* Below the genitals and above the anus ” (Dhyajadhogu- 
dorddhvam).—From below the root of the genitals to Sushumna 

* Four petals of crimson hue" (Chatuh-shonapatram).— 
The four petals are red in colour. Shona is the crimson colour 
of the red lotus. 

“On its petals are the four lettters from Va to Sa” 
(Vakaradisantairyutam veda “varnaih).—The four letters are 
Va, Sha (palatal), Sha (cerebral), and Sa^ On each of the petals 


? That at is Maladhara chakra, so called from its being at the root of 
the six Chakras ; see hence to v. 12, post. 


* See Introduction. 

* V. p. 7, ante. E 

+ Veda-varna: Veda stands for "four". There are four Vedas, and 
the learned sometimes use the word Veda to mean four—ie. the 
number of the Vedas. 


* See Introduction. 
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of the six Lotuses the letters of the alphabet are to be meditated 
upon, going round in a circle from the right (Dakshinavartena). 
Cf. Vishvasara Tantra: “ The petals of the Lotuses are known 
to contain the letters of the alphabet, and should be meditated 
upon as written in a circle from the right to the left.” 


- diis ७७७७ 
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VERSE 5 


In this (Lotus) in the square region (Chakra) of Prithivi,' 
surrounded by eight shining spears.’ It is of a shining 
yellow colour? and beautiful like lightning, as is also the 
Bija of Dhara * which is within. 


CoMMENTARY 


In the pericarp of this Lotus is the square region of Prithivi, 
which is described in detail. On the eight sides of the square 
are eight shining spears. The region is of yellow colour. 

Cf. “0 Thou of dulcet speech, in the Miladhara is the four- 
cornered region of Dhara, ,yellow in colour and surrounded by 
eight spears (Shila) like Kulachalas.” 

Kulachala is by some-.interpreted to mean the breast of a 
woman. According to this view, the tips of these spears are 
shaped like a woman’s breasts. Others understand by the 
expression the seven Kula Mountains.’ 


1 Earth element, which is that of this Chakra. The form of this 
tattva is a square. 


: Sta 
The Ashtashüla are shown thus : oe Je 
न 


3 The colour of the earth element which presides in this Chakra. 
Each Tattya manifests the form, colour, and action, of its particular 
vibration. 

‘That is, the Bija of Prithivi, the earth Tattva or" Lang". See 
Introduction. 

* Mahendro Malayah Sahyak Shuktiman Rikshaparvatah 

Vindhyash cha Paripatrash cha saptaite kulaparvatah, 

(aste ,Ebabdastomamabinidhi) Some read eem in 
place: wipatrah. Shankara says that the spears are] putem 
the Chakra is inhabited by Dakini who is one of the great Bhairavi. -, 


हू 
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Cf. Nirvana Tantra: “O Devi, the seven Kula Mountains, 
viz. Nilachala, Mandara, Chandra-sekhara, Himalaya, Suvela, 
Malaya, and Suparvata—dwell in the four corners.” According 
to this notion, the eight spears are likened to the seven Kula 
Mountains on Earth. 

“Within it” (Tad-anke)—lInside the region of Prithivi 
(Dhara mandala) is the Bija of Earth—viz., “ Lang”. This Bija 
is also of a yellow colour. The phrase “ shining yellow colour 2 
(Lasat-pita-varna) is descriptive of the Bija also. So it has been 
said: 

“Inside it is the Aindra Bija (Bija of Indra), of a yellow 
colour possessed of four arms, holding the thunder in one hand, 
mighty? and seated on the elephant Airavata.” 3 


* The Bija of Indra and the Bija of Earth are the same. 

? Maha-bahu, “ possessed of t arms—si Cf. 
Ajanu-lambita-bahu (arms pede end iuc. GR E 

The elephant of Indra. This and other animals figured in the 


Chakras denote both qualities of the 'ehick 
ce tie Be aia Rasa iste and the Vehicles (Vahana) 
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VERSE 6 


ORNAMENTED with four arms’ and mounted on the King 
of Elephants, He carries on His lap* the child Creator, 
resplendent like the young Sun, who has four lustrous 
arms, and the wealth of whose lotus-face is fourfold.* 


COMMENTARY 


This is the Dhyana of the Dhara Bija. The Bija of Dhara 
or Prithivi is identical with that of Indra. 

“On his lap" (Tad-anke)—i.c., in the lap of Dharà Bija. 
The sense of this verse is thatthe. Creator Brahma dwells in the 
lap of Dhara Bija. By ^&nka" (lap) is to be understood the 
space within the Bindu or Dhara Bija. Cf. “In the Miladhara 
is the Dhara Bija, and in its ‘Bindu dwells Brahma, the image 
of a Child, and King of the Immortals* is mounted on an 
Elephant.” 

The above quoted passage, it is urged, means “the King of 
the Immortals is in the lap of Dhara Bija.” But according to 
our view, as the Dhara Bija and the Indra Bija are the same, 

~ their identity is here spoken of; for it is also said, “ the letters 
of the Mantra are the Devata; the Devata is in the form of the 
Mantra (Mantra-rüpini)." 

Also cf. Nirvana Tantra: “ O beautiful one, the Indra Bija 

is below the genitals. The very perfect and beautiful dwelling 


1 These two adjectival phrases qualify Dhars Bija. 

१ Airavata. 

‘hat is, the Bindu of the Bija (Dhara) or “Lam”. This is ex- 
‘ Brahma is represented with four 
* ie. Indra Devas 
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of Brahma is above Nada, and there dwells Brahma the Creator." 
the Lord of creatures °”. 

By “ above Nada” in this passage, we must understand that 
the abode of Brahmi is within the Bindu which is above Nada. 
Some read “left of the genitals,” and thus there is a difference 
of opinion. The Sharada says that the Adharas are various 
according to different views. 

“ Four lustrous arms ” (Lasad-veda *-bahu).—Some interpret 
the Sanskrit compound word to mean “in whose arms shine the 
four Vedas, Sama and others," thus thinking of Brahmi as being 
possessed of two arms only. But Brahma is nowhere described 
as holding the Vedas in his hands, and that he should be 
meditated upon as having four arms is clear from the following 
passage in Bhüta-shuddhi Tantra : 

* Know, O Shivà, that in its lap is the four-armed, red- 
coloured child‘ Brahma, who has four faces and is seated on the 
back of a swan.” * 

“The wealth of whose lotus-face is fourfold” (Mukhambho- 
jalakshmih chatur-bhaga-bheda/).—By this is to be understood 
that Brahma has four faces. 

Some read the passage as “ Chatur-bhagaveda " ; thus read, 
the meaning practically is the same. If the Sanskrit text is 
read “ Mukhambhoja-laksmi-chatur-bhagaveda,” the meaning 
would be, “the four different Vedas enhance the beauty of his 
lotus-faces ". 

As opposed to the opinion that Brahma holds the four 
Vedas in his arms, the Vishva-sàra Tantra in the Brahmi- 
dhyana says: “ Meditate on Brahmi (Shakti) as red in colour 


1 Srishtikartà. 

* Prajà-pati. 

3 Veda is used to mean four, there being four Vedas. 
i.e. Hiranya-garbha. 


5 Hamsa, or, as some Say, goose or flamin: "Woodroft: 
Garland of Letters”, p. 155. SE E 


“The allusion is to the belief that the four Vedas came out of the 
four mouths of 


«८६२५ 
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and garbed in the skin of the black antelope, and as holding the 
staff,’ gourd,’ the rosary of Rudraksha beads; and making the 
gesture dispelling fear.”‘ And in the Saptashati Stotra’ it has 
been said that Shiva and Shakti are to be meditated upon as 
having the same weapons. 

Also cf. Yamala: “The Adi-Mürti* should be meditated 
upon as making the gestures of dispelling fear and granting 
boons; as also holding the Kundika* and rosary of Rudraksha 

- beads, and adorned with fine ornament.” 

This is how She should be meditated upon. The rest 

requires no explanation. 


* Danda. 
* Kamandalu. 
* Aksha-sütra. 

That is, the Abhaya-mudra. The hand is uplifted, the palm being 
shown to the spectator. The four fingers are close together, and the 
thumb crosses the palm to the fourth finger. 

* Markandeya Chandi. 
१ Brahmi Shakti. 

That is, the Varadamudra, the hand being held in the same . 
position as in note 8, p. 19, but with the palm held horizontally instead 
of vertically. 


Kamandalu: a vessel with a gourd-shaped body, and handle at , 
the top, used for carrying water, generally by ascetics. ? 
22 
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‘VERSE 7 


Here dwells the Devi Dàkini' by name; her four arms 
shine with beauty, and her eyes are brilliant red. She is 
resplendent like the lustre of many Suns rising at one and 
the same time.’ She is the carrier of the revelation of the 
ever-pure Intelligence.’ 


COMMENTARY 


In this Shloka the Author speaks of the presence of Dakini 
Shakti in the Adhara-padma. The sense of this verse is that in 
this Lotus the Devi Dakini dwells.- aT 

“ She is the Carrier of the revelation of the ever-pure Intelli- 
gence” * (Prakasham vahanti, sada-shuddha-buddheh)—that is, 
she, Dakini Shakti, enables the Yogi to acquire knowledge of the 
Tattva (Tattva-jnàna). By meditating on her, which is part of 
Yoga practice, one acquires Tattva-jnàna. This Devi is the pre- 
siding Divinity of this region. 

Cf. “The mouth: (the lotus) has the letters Va, Sha 
(palatal), Sha (lingual), and Sa, and is presided over by Dakini.” 


* Dakini and other Shaktis of this class are in some Tantras called 
the Queens, of the Chakras, and in others the door-keepers thereof. 

* That is, according to Vishvanatha, she is very red. 

> Shuddha-buddhi—i.e., Tattva-jnina. 


“If the word “sada” is read separately from “ i,” 
3 r ep y from “ shuddha-buddhi, 
it becomes an adverb qualifying “ vahanti " and the passage em then 
mean that " she ever carries revelation of Divine Knowledge ". 


* Vaktra. This is possibly the transcriber's mistake for “ Padma "— 


oe 


——— d rl ee का 
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* Dakinf, Rakini, Lakini, Kakini, as also Shakini and Hakini, 
are the queens of the six respective Lotuses."! Elsewhere is 
given the Dhyana of Dakini thus: “ Meditate on her, the red, 
the red-eyed Dakini, in the Mülàdhàra, who strikes terror into 
the hearts of Pashus? who holds in her two right hands the 
Spear’ and the Khatvanga,* and in her two left hands the 
Sword? and a drinking-cup filled with wine. She is fierce of 
temper and shows her fierce teeth. She crushes the whole host 
of enemies. She is plump of body, and is fond of Payasanna.* 
It is thus that she should be meditated upon by those who 
desire immortality.” Elsewhere she is described as “ bright 
with a Tilaka’ of vermillion, her eyes ornamented with colly- 
rium, clad in black (antelope’s skin) and decked with varied 
jewels," etc. 

On the authority of the above passage, which occurs in a 
Dhyana of Dakini, she should be-meditated upon as clad in black 
antelope skin. 

The Devas Brahma andothers are to be meditated upon as 
having their faces down or’ up’according to the frame of mind 
(Bhaya) of the Sadhaka. 

The Shaktánanda-tarangimi quotes the following from the 
Maya Tantra : 

“ Parvati asked: How can they be in the Lotuses which have 
their heads downward bent ? 


- 

1 The Shāktānanda-taranginī places them in a different order. See 
P. K. Shastri's edition, p. 75. 

* The unillumined. See Introduction to Author's Mahanirvana. 

* Shila. 

*A staff surmounted by a human skull. 

* Khadga, a kind of sword used in the sacrifice of animals. Some 
read Kheta. 

“A kind of milk pudding made of rice boiled in milk with ghee 
and sugar. 

* Here the mark borne by a woman between the eyebrows showing 
that her husband is living—an auspicious mark. The Saubhágyaratná- 
kara says that Dakini abides in Tvak Dhatu. 

5 Fourth chapter; Prasanna Kumara Shàstrrs edition, pp. 78, 79. 
The passage in the text is incompletely qi 
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“ Mahadeva said: The Lotuses, O Devi, have their heads in | 
different directions. In the life of action’ they should be — 
thought of as having their heads downward, but in the path of 
renunciation? they are always meditated upon as having their 
heads upward turned." 

The rest is clear. 


१ Pravritti-marga : the outgoing 
Nivritti-marga, or the path of return to the P ele 


? Nivritti-marga. 
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VERSE 8 


Near the mouth of the Nadi called Vajra, and in the 
pericarp (of the Adhara Lotus), there constantly shines the 
beautifully luminous and soft, lightning-like triangle which 
is Kamarapa,’ and known as Traipura.. There is always 
and everywhere the Vayu called Kandarpa, who is of a 
deeper red than the Bandhujiva flower, and is the Lord 
of Beings and resplendent like ten million suns. 


CoMMENTARY 


In this Shloka is described! the triangle in the pericarp of 
the Müla-Chakra. 

* Near the mouth ofthe Neds called Vajra” (Vajrakhya- 
yaktradeshe).—The mouth of the Vajra is two fingers above that 
of the Sushimns and below the base of the genitals. 

“The triangle known as Traipura” (Trikonam traipura: 
khyam).—The triangle is so called because of the presence of 
the Devi Tripura within the Ka inside the triangle, and the 
letter Ka is the chief letter of the Kamabija.’ 


! See Commentary, post. 


? This triangle, says Vishvanatha, citing Gautamiya Tantra is 
Ichchajnanakriyatmaka—that is, the powers of Will Knowledge and 
Action. See Introduction. 


? A form of the Apüna vayu. Kandarpa is a name of Kama, the 
Deva of Love. 


* Pentapales Phanicea. 
‘That is, the Mantra "Klim"; in Tantrarája Shiva 


Devi says, "letter Ka is Thy form". The हि न नी 
mentions in this connection "Kam," the Vija p i 


Introduction. 
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Cf. Shaktananda-tarangimi!: “ Inside dwells the Devi 
Sundari,’ the Paradevata.” 

“ Soft ° (Komala)—4;.e., oily and smooth. 

“ Kama-rüpa"*: that by which Kama is caused to be felt 
—i.e., it is Madanagsrstmaka.* 

Cf. * The triangle should be known as the charming Shakti- 
pitha.” 

This triangle is above the Dhara-vija. Cf. Sammohana 
Tantra, speaking of Dhara-vija: “ Above it (Dhara-vija) are three 
lines—Vama, Jyeshtha, and Raudri.” 

“ Kandarpa."—The presence in the Trikona of the Kan- 
darpavayu is here spoken of. It is everywhere (samantat) that 
is extended throughout the triangle. 

“Tord of Beings” (Jivesha).—So called because the con- 
tinuance of life depends on Kama or Kandarpa. 

It is said that “In the Kanda (heart) region dwells Prana; 
and Apina dwells in the rdgion of the anus.” The air in the 
region of the anus is Apana, and Kandarpa Vayu accordingly 
is a part of Apana Vayu.” It is also said that °“ Apana draws 
Prana, and Prina draws Apana—just as a falcon attached by 
a string is drawn back again when he flies away ; these two 
by their disagreement prevent each other from leaving the body, 
but when in accord they leave it.” 

The two Vayus Prana and Apana go different ways, pulling 
at one another; and neither of them, therefore, can leave the 


* When dealing with the Kakara-tattva, p. 165, Prasanna Kümára 
Shastri's edition. 


d i Sundari—i.e., Tripura-sundari, a name of the Devi. See Tantraraja 
(Tantrik Texts, VIII, Ch. 4-6). 


z ikara defines this as “ the embodiment of the devotee's desire ™ 
(Bhaktabhilasha-svarapam), Seer 


' Chamber of Madana (Deva of Love)—the Yoni. 


* Vayu here is a name for a manifestation of Prana, the five most 
important of such manifestations being Prana, Apána, Sa Vyana, 
Udana. See Introduction. zd ES ese = 


* This is an oft-repeated passage (Shaktananda, p- 5). - 
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body, but when the two are in accord—that is, go in the same 
direction—they leave the body. Kandarpa Vayu, being a part 
of Apàna also pulls at Prana Vayu, and prevents the latter from 
escaping from the body; hence Kandarpa Vayu is the Lord 
of Life. 

In v. 10 the Author describes Kundalini as “ She who 
maintains all the beings of the world by Inspiration and Ex- 
piration."' He himself has thus said that Prana and Apana are 
the maintainers of animate being. 


1 The Inspired and Expired breath is Hamsah. 
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VERSE 9 


INSIDE it (the triangle) is Svayambhu ' in His Linga-form," 
beautiful like molten gold, with His head downwards. He 
is revealed by Knowledge? and Meditation,’ and is of the 
Shape and colour of a new leaf. As the cool rays of light- 
ning and of the full moon charm, so does His beauty. The 


Deva who resides happily here as in Kashi is in forms like 
a whirlpool. 


COMMENTARY 


In this verse he speaks of 
linga in the triangle. - — 

“Svayambhu in his Linga-form.” (Linga-rüpi svayambhu), 
—te., here dwells the Shivalinga whose name is Svayambhu. 

“ Beautiful like molten gold” (Druta-kanaka-kala-komala). 
—His body has the soft lustre of molten gold. 

“ His head downwards” (Pashchimasya).—Cf, Kali-kulam- 
rita: “ There is placed the great Linga Svayambhu, who is ever 
blissful, his head downward, active when moved of Kama Bija." 

“ Revealed by Knowledge and Meditation " (Jn&na-dhyàna- 
prakasha).—Whose existence is apprehended by us by Know- 
ledge (Jnàna) and Meditation (Dhyana). By Jnana we realize 
the attributelessness and by Dhyana the attributefulness (of thé 
Brahman). Such is Svayambhu. 


the! presence of the Svayambhu- 


? " Self-originated,” “‘self-existent,” 


the Shiva Linga of that name, 
* As the human phallus. 


1 
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* The shape and colour of new leaves ” (Prathama-kishalaya- 
kara rapa)—By this is conveyed the idea that the shape of the 
Svayambhulinga is tapering like a new unopened leaf-bud. 
Like the pistil inside the Champaka flower, it is broad at the 
bottom and tapers to a point at the end; this also shows that 
the Svayambhu-linga is of a blue-green colour (Shyama). 

Cf. Shaktananda-tarangini: “ O Maheshāni, meditate in- 

. side it (the triangle) upon the Svayambhulinga, who holds his 
head with an aperture therein downward—the beautiful and 
blue-green Shiva (Shivam Shyámala-sundaram)." 

In the Yamala occurs the following passage: ४ Meditate 
upon the very beautiful celestial triangle (Trikona) in the 
Miladhzra; within its three lines is Kundali, charming like ten 
million lightning flashes in the dark blue? clouds." _ 

This passage, which describes Kundali as "lightning in 
the dark blue clouds", goesito show that the Svayambhulinga 
is also blue; but Nila (blue).and- Shyama (dark green) belong to 
the same category, and hence there is no contradiction. 

* As cool rays of lightning and of the full moon charm, so 
does His beauty” (Vidyut-pürnendu-bimba-prakarakara > chaya- 
snigdhasantanahiasi).—As the strong light of the moon and of 
lightning emits no heat, so is the light which emanates from 
the Svayambhulinga cool and pleasing, bringing gladness into 
the hearts of men. 

“The Deva who resides happily here as in Kashi” * (Kashi- 
vasivilasi).—Kashi is the place sacred to Shiva, his favourite 
abode. By these two adjectives it is implied that the Svayam- 
bhu in the Adhara Lotus is happy as He is in His form of 
Vishveshvara in Kashi, and He is as pleased to be here as 
at Kashi. “ Vilasi" may also mean amorous because it has been 


* Nila, 


3 Vishyanatha for Kara (ray) reads Rasa—that is, the nectar flowing 
from the Moon. cx 


३ Benares or Baranasi. 
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said above, *moved by Kama Bija ". Vilasi is indicative of His 
Lordship of the Universe" 

“Like a whirlpool” (Sarid-avarta-ripa-prakara).—The 
whirling water on its outer edge creates a depression in the 
middle and the centre thereof is raised like the shape of a conch.” 

This Svayambhu is placed on the Kama-bijae This has 
been said in Kali-Kulamrita: “ Surrounded by the filaments of 
the lotus, is the Shringafa* and over this is the beautiful Maha- 
linga Svayambhu, with an opening on the top, ever happy, 
holding his head downwards, and active when moved by the 
Kama-bija.” 

Elsewhere the following occurs: “ There, in the pericarp, 
is the above-mentioned Dakini, and the triangle (Trikona) with- 
in which is a small aperture and the red Kama-bija. There is 
also the Svayambhu Linga, his head downward and of a ruddy 
hue." This is, however, a different. ception. 


* The Universe is His Vilasa or Lila. 
* Shankara says that he is so described because of his restless 
motion. 


* The triangular pyramidical seat of Kama. 


i 
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VERSES 10 AND 11* 


Over it^ shines the sleeping Kundalini, fine as the fibre of 
the lotus-stalk. She is the world-bewilderer,' gently cover- 
ing the mouth of Brahma-dvara‘ by Her own. Like the 
“spiral of the conch-shell, Her shining snake-like form goes 
three and a half times round Shiva, and her lustre is as 
that of a strong flash of young strong lightning. Her sweet 
murmur is like the indistinct hum of swarms of love-mad 
bees.’ She produces melodious poetry and Bandha’ and 
all other compositions in, prose or verse in sequence or 
otherwise* in Sanskrita, Prákzita and other languages. It 
is She who maintains alkthe;beings of the world by means 
of inspiration and expiration-and shines in the cavity of 
the root (Mula) Lotus like a chain of brilliant lights. 


* Shankara, unlike Kilicharana, has annotated the two verses 

*Svayambhu Linga—that is, round It with her body and over It 
with Her head. : 

* Kundalini is the Shakti whereby the Mayik world exists, at rest. 
In the Karma Purana Shiva says: “ This Supreme Shakti is in me, and 
is Brahman Itself. This Maya is dear to me, by which this world is 
bewildered.” Hence the Devi in the Lalita is called Saryamohini 
(all-bewildering). 

* See Commentary. 

- Shiv opari. 

* Vishvanatha says She makes this sound when awakened. Accord- 
ing to Shankara, this indicates the Vaikharī state of Kundalini. 

‘Is a class of literary composition in which verse is arranged in 
the manner of a diagram or picture. 

* Bhedakrama and Atibhedakrama. 

* Vishvanatha quotes Dakshinamarti as stating that during day and 
night man breathes in and out 21,600 times, taking both expiration and 
inspiration as the unit. See Introduction. f e 
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COMMENTARY 


In these two verses the author speaks of the presence of 
Kundalini Shakti in the Svayambhu Linga. It is the Devi 
Kundalini who maintains the existence of individual beings 
(Jiva, Jivatma) by the functions of inspiration and expiration. 
She places them in individual bodies; She produces the hum- 
ming sound resembling that of a swarm of bees, and is the 
source of Speech and She, as described below, dwells in the 
triangular hollow in the pericarp of the Müladhàra Lotus rest- 
ing upon the Svayambhu Linga. 

“Shines fine as the fibres of The lotus-stalk " (Bisa-tantu- 
sodaralasat-sikshma)—i.e., She is fine like the fibre of the 
lotus-stalk. — ^ 

“ World-bewilderer" (Jagan-moghini)—i.e, She is Maya in 
this world. 

“ Gently.” '—Madhuram. [नि 

“The mouth of Brahma " (Brahma-dvara-mukha)— 
the hollow on the head of Svayambhu.Linga. 

“A strong flash of young lightning " (Navina-chapals-mila- 
vilasaspada).—Lit., “ possessed of the wealth of a strong flash of 
young lightning.” In youth every thing and person shows the 
characteristic qualities in a state of vigorous perfection. Hence 
a " young flash of lightning " means a strong flash. 

“ She produces melodious poetry, etc. (Komalakayya-banda- 
rachanà-bhedatibheda-krama).—'This shows the mode in which 
words are produced. The soft music produced by a combination 
of soft and melodious words descriptive of beauty, virtue, etc., 
in all its modulations, resulting from perfecting of composition 
and regularity and irregularity in the disposition of words. By 
Bandha is here meant pictorial poetical composition in prose or 
verse arranged to look like a lotus (Padmabandha), a horse 
(Ashvabandha) and so on; and by Atibheda the author alludes 


' Madhuram : this is used as an adjective, according to Shankara, 
and means sweet. He says She is drinking nectar by the Brahmadyara ; 
as the nectar is coming through it, the Brahmadyara is sweet. 
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to all the words in Sanskrita and Prakrita. By using the 
word “order, sequence," the author emphasizes the fact that - 
these compositions and words come out in the order laid down 
in the Shastras. Kundalini produces, both at random, and in set 
forms. Kundalini produces words, Sanskrita, and Prakrita, dis- 
tinct and indistinct. She is the source from which all sound 
emanates. 

Cf. Sharada‘: “ Upon the bursting (unfolding) of the sup- 
reme Bindu arose unmanifested Sound? (Avyakta-rava). It as- 
sumed the form of Kundali in living bodies, and manifested 
itself in prose and verse by the aid of the letters of the Alphabet 
(lit., the essence of the letters)." 

By “ Prose and Verse ” all forms of speech are meant. 

It has distinctly been said in Kadimata’: “ By the action 
of the Ichchha-Shakti of the Atma acting on Pràna-vàyu there 
is produced in the Miladhara the excellent Nada (Sound) called 
Para.’ In its ascending movement-it is thrown upward and open- 
ing out in the Syadhishthana,* it receives the name of Pashyanti; 
and again gently led up as before mentioned, it becomes united 
in the Anahata with Buddhi-tattva, and is named Madhyama, 
Going upward again, it reaches the Vishuddha in the throat, where 


"Ch. I, second line of v. 11 and v. 14, the intermediate verses are 
omitted. These run as follows: “ That sound is called, by those versed 
in the Agamas, Shabdabrahman. Some teachers define Shabdabrahman 
to mean Shabdartha, others (grammarians) define it to mean Shabda ; 
but neither of them is correct, because both Shabda and Shabdürtha are 
Jada (un-conscious things) In my opinion, Shabdabrahman is the 
Chaitanya of all beings." The Agama in the text is Shruti; Raghava 
quotes Shankaracharya in Prapanchasàra, which speaks of men versed 
in Shruti. Chaitanya is the Brahman considered as the essence of all 
beings—that is, Chit and Shakti, or Chit in manifestation. 

* That is, the Principle or Cause of Sound. See Introduction. 

* Tantraraja (Vols. VIII and XII. Tantrik Tests), Ch. XXVI, vv. 5-9. 

* At pp. 120-122, Vol. II, Tantrik Texts, Vishvanstha speaks of Para, 
Pashyanti, and the other Shaktis. The form of Nada, says the 
Manoramá, should be known from the Guru. This Ichchha-Shakti is 
Kalamayi. 

^Pashyanti is sometimes associated with Manipara. See In- 
troduction. * 
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it is called Vaikhari; and from there it goes on towards the head, 
(upper part of the throat, the palate, the lips, the teeth). It also 
spreads over the tongue from root १० tip, and the tip of the nose; 
and remaining in the throat, the palate, and the lips, produces by 
the throat and the lips the letters of the Alphabet from A to 
Ksha." * 

It is needless to quote more. 

Elsewhere has Kundalini been thus described: “ Meditate 
upon Devi Kundalini, who surrounds the Syayambh-Linga, who 
is Shyüma and subtle, who is Creation itself? in whom are crea- 
tion, existence, and dissolution, who is beyond the universe, 
and is consciousness itself. Think of Her as the One who goes 
upwards," * 3 

Also: “ Meditate upon the Devi Kundalini as your Ishta- 
devats, as being ever in the form of a damsel of sixteen in the 
full bloom of her first youth, with large and beautifully formed 
breasts, decked with all the varied kinds of jewels, lustrous as 
the full moon, red in colour, with "ever restless eyes." * टु 

“Red (Rakta) as regards. Sundari”, so says the Author of 
the Shaktànanda-tarangini. Kundalini, as a matter of fact, 
should always be meditated upon as red (Rakta) in colour.’ 


1 The sense of this, says-the Manoramé, is that Nada which has 
four stages (Avasthichatushtyatmaka) does, after passing through the 
differen centres mentioned in the Text, assume the form of the 
51 letters. 


* Srishtirapa. 
* Srishti-stithi-layatmika. 
.'Vishvatità. She is not only immanent, but transcends the 
universe. 
* Jnana-rapa. 
* Urddhvavahini, for Kundalini ascends to the Sahasrara. 


7 Ishta-deva-svaripini. The Ishtadevata i : 
of the Sadhaka’s worship. levata is the particular Devatà 


* These in women indicate a passionate nature. 
° The Shaktananda-tarangini says : She is only to be meditated upon 
as red only when the object of worship is Tripura. The text may also 


be read as meaning that "red" is an attribute applicable to Shri 
Sundari—that is, the Devi Tripurasundari. E j 
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Shyama (which ordinarily denotes “ colour”) is here meant 
to signify something different. In all Tantras and all Tàntrika 
collections Kundalini is described to be like lightning. “ Shyama 
is the name given to a woman who is warm in winter and cool 
in summer, and the lustre of molten gold."' This is what is 
meant here and colour is not intended. Thus the apparent dis- 
crepancy is removed. 

The Kankala-malini Tantra describes Kundalini in the 
Brahmadvara, and before the piercing of the Chakras, thus: 
* She, the Brahman Itself, resplendent like millions of moons 
rising at the same time, has four arms and three eyes. Her hands 
make the gestures* of granting boons and dispelling fear, 
and hold a book and a Vins. She is seated on a lion, and as 
She passes to her own abode‘ the Awe-inspiring One (Bhima) 
assumes different forms,” 


१ This is a quotation from the Alankara Shastra (Rhetoric). 
t "That is, the Mudras Vara and Abhaya ; v. ante, pp. 19, 20. 
उ The musical instrument of that name, 

* The Muladhara. Lo 
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VERSE 12 


WirHIN it! reigns dominant Para,’ the Shri Paramesh- 
vari, the Awakener of eternal knowledge. She is the 
Omnipotent Kalà? who is wonderfully skilful to create, 
and is subtler than the subtlest. She is the receptacle of 
that continuous stream of ambrosia which flows from the 


Eternal Bliss. By Her radiance it is that the whole of - 


this Universe and this Cauldron * is illumined. 
CoMMENTARY 


He is now speaking of the Staff-like Para Shakti, who is 
like a straight thread above Kundalini, who is coiled round 
Svayambhu-Linga. The Shri’ Parameshvari, whose radiance 
illumines this Universe‘ and its cauldron, dwells in the Svayam- 
bhu-Linga above where Kundalini is coiled and holds supreme 
sway. 

* Omnipotent” (Parama).—She is the Maya who is able to 
do that which is impossible. 


* Svayambhulinga, round which Kundali is coiled. 

* According to Shankara, Pari is in Kundalini. She is called 
Brahmani by Vishvanatha who quotes the Svachchhandasangraha. In 
Kundalini is the Para state of Shabda. 

* Vide post. 

' Kafiha—that is, the lower half of the Brahminda, and h 
cauldron-shaped. gusce 

* Brahmanda—egg of Brahma. 

° So the Devi Purana (Ch. XLV), speaking of this power of the 
Supreme, says: 

Vichitra-karyakarana chintitatiphalaprada 
Svapnendrajalaval loke maya tena prakirtita. > 

Params may also mean Param miyate anayà iti Parama—i.e., She 
by whom the Supreme " is measured,” in the sense (for the Supreme is 
immeasurable) that she who is one with the Supreme, is formative 
activity. See Introduction. Vishyanatha, quoting an unnamed Tantra, 
says that this Maya is within Kundalini, and this Parama is Para- 
matmasvariapa, 


——— 
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* Kala” is a form of Nada Shakti (Kala Nada-shakti-rüpà) ; 
and is separate from Kundalini. 

The Shaktananda-tarangini says: * Kala is Kundalini, and 
She, Shiva has said, is Nada-shakti.”* 

And it has also been elsewhere said: Above it, meditate 
in your mind on Chitkalà united with I (Lakshmi) who is 
tapering of shape like the flame of a lamp, and who is one 
with Kundali.” s 

Cf. Kaliks-Shruti: “ Man becomes freed of all sins by medi- 
tating upon Kundalini as within, above, and below the flame, 
as Brahma, as Shiva, as Sūra, and as Parameshvara Himself; 
as Vishnu, as Prana, as Kalagni,‘ and as Chandra.” * 

By “ within the flame " is meant the excellent Kala (=Nada- 
rips) above Kundalini’s threefold coil. This is what has been 
said by the author of this Lalitarahasya. 

“ She (Para) is wonderfally skilful to create " (Ati-kushala) 
—i.e., She it is who possesgés the wonderful skill and power 
of creation. 1 

* She is the receptacle of that continuous stream of ambrosia 
flowing from Eternal Bliss (Brahman) " (Nityananda-param- 
parativigalat-piyisha-dhara-dhara)—By Eternal Bliss (Nityà- 
nanda) is meant the Nirguna or attributeless Brahman, Param- 
para means “ connected step by step ". From Nityananda, which 
is Nirguna Brahman, there arises (in Its aspect as) Saguna 
Brahman; from Saguna Brahman, Shakti; from Shakti, Nada, 
from Nada, Bindu; and from Bindu, Kundalini? Chit-kala is 
another form of Kundalini. It is thus that the the ambrosia 
comes step by step to Parameshvari, the Chitkala. She is Nitya- 
nandaparampara—that is, She belongs to the chain of emanation 


* Kundalinyabheda-sharirini. 

? Nada-shakti=Shakti as Nada. See Introduction. 

* Sira=Sarya, or Sun. 

‘The fire which destroys all things at the time of dissolution 
(pralaya). 

* Moon. 

* See Introduction. 
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from Nityananda downwards; and She is Ativigalat-piyisha- 
dharadhars—that is, She is the receptacle of the stream of 
ambrosia which flows copiously from Nityananda.' 

This compound word may be interpreted to mean that She 
holds the copious flow of ambrosia caused by her union with 
the Brahman. From Nityananda this nectar comes to Para- 
Bindu, and passes through the Ajnà Chakra, Vishuddha Chakra, 
etc. till it reaches the Müladhara, and this nectar is that of 
which She is the receptacle. To interpret it to mean this, the 
entire word is read as one, 


* That is, if the compound be read in two secti s—viz,, Nityàn: 
parampara, and then separately, Ativigalatptyashadhans” Vigo tes 


lation adopted in the text is that which i; ^r 
which follows, ch is referred to in the paragraph 


Oe a ts id in lita it i st Kitt it HN त. 
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VERSE 13 


By meditating thus on Her who shines within the Mala 
Chakra, with the lustre of ten million Suns, a man becomes 
Lord of speech and King among men, and an Adept in all 
kinds of learning. He becomes ever free from all diseases, 
and his inmost Spirit becomes full of great gladness. Pure 
of disposition by his deep and musical words, he serves the 
foremost of the Devas.* 


CoMMENTARY 


In this verse the Autliot spéaks of the benefit to be derived 
from meditating on Kundalini.) By Mila Chakra is meant the 
Miladhara. “It is the root of thé six Chakras—hence its name.” 

“ Within” (Mila-chakrantara-vivara-lasat-koti-sirya-praka- 
sham).—She shines in the Mūlādhāra Chakra like ten million 
suns shining at one and the same time. 

“His deep and musical words" (Vakyaih kavya-paraban- 
dhaih).—His speech is musical and full of meanings, as ina 
poetical composition. 

“ He serves” (Sevate)2—He uses his words in hymns of 
praise and for purposes of a like nature. He pleases them by 
words of adoration. 

“ All the foremost of the Devas” (Sakala-sura-gurin).—The 
word Guru here means excellent, and the Author by Sura-gurün 
means Brahmi, Vishnu, and Shiva, the principal Devas. Amara 
says that “adding the words Singha (lion) Shardila (tiger), 
Naga (serpent), etc., to a male name implies excellence.” 


* That is, Brahma, Vishnu, Shiva, etc. 
* That is, by his mastery over words he becomes like to Brihaspati, 
Guru of the Devas (Shankara) Rs 
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The Maladhara is Lotus of four petals. The petals are red, 
and have the letters Va, Sha (palatal), Sha (cerebal), Sa, in 
colours of gold. In the pericarp is the square Dharamandala 
surrounded by eight spears, and within it and in the lower part 
is the Dharà-bija? who has four arms and is seated on the ele- 
phant Airávata. He is yellow of colour, and holds the thunder- 
bolt? in his hands. Inside the Bindu of the Dhars-bija is the 
Child Brahma, who is red in colour, and has four hands with 
which he holds the staff,’ the gourd, the Rudraksha rosary, 
and makes the gesture which dispels fear.’ He has four faces. 
In the paricarp there is a red lotus on which is the presiding 
Divinity of the Chakra (Chakradhishthatri), the Shakti Dakini. 
She is red and has four arms, and in her hands are Shila,’ 
Khatvanga,’ Khadga, and Chashaka.’ In the pericarp there is 
also the lightning-like triangle, iuside which are Kàma-vàyu 
and Kàma-bija," both of which-are red. Above this is the 
Svayambhu Linga which „is Shyama-varna," and above and 
round this Linga is Kundalini coiled three and a half times, and 
above this last upstands, on the top of the Linga, Chit-kala." 


(This is the end of the first section.) * 


1 “Lam.” 
3 Vajra. 
1 Danda. 
* Kamandalu. 
* Abhayamudrà; v. 19, ante, n. 8, 
* Spear. 
7 Bkull-mounted staff. 
“Sword. Khadga is a heayy sacrificial sword, 
°’ Drinking-cup. 
©“ Kim.” 
* Its colour. 
१ Described in v. 12 as another form of Kundalini, 


* Prakarama. The commentator divides his k 
tary into eight sections, z =the text and his commen 


PLATE H] Muladhara Chakra [To face Page 356 
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Verse 14 


THERE is another Lotus! placed inside the Sushumna at 
the root of the genitals, of a beautiful vermilion colour. 
On its six petals are the letters from Ba to Purandara,’ 
with the Bindu’ superposed, of the shining colour of 
lightning. 


CoMMENTARY 


Having described the Mülàdhàra, he describes the Svadhish- 
thana Chakra in five verses begining with the present. This 
verse says that at the root of the genitals there is, distinct from 
the Maladhara, another Lotus, ofa beautiful vermilion colour. 

® Placed inside the Sushumna” (Saushumna-madhya- 
ghatitam)—The place of this Chakra or Padma is within 
Sushumna. 

* At the root of the genitals " (Dhvaja-müladeshe). 

“Of a beautiful vermilion colour” (Sindüra-püra-ruchira- 
runa).— This Lotus is of the charming red colour of vermilion. 

“On its siz petals” (Anga-chhadaih).—It is surrounded by 
its six petals which are the letters.” 


' That is, the Syadhishthina Chakra. See Introduction. 

* The letter La ; v. post. 

* The Anusvára, 

* Saushumna; Shankara reads this word to mean the Brabmanádi 
Which is within Sushamna, and says that the sufix in" by whioh the 
change is affected is used in the sense of “rela to” and 

placed within ”, = 

* V. ante, Introduction, i 
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“The letters” (Badyaih savindu-lasitaih Purandarantaih). 
—by Purandara is meant the letter La, it being the Bija of 
Purandara or Indra. Hach of these letters from Ba to La is 
on each petal of the lotus. They have the Bindu over them, 
and are of the shining colour of lightning. The above may also 
mean that the lustre of the letter is caused by their union 
with the Bindus placed over them. 
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VERSE 15 


WITHIN it? is the white, shining, watery region of Varuna, 
of the shape of a half-moon,” and therein, seated on a 
Makara,’ is the Bija Vam, stainless and white as the 
autumnal moon. 


COMMENTARY 


Here the Author speaks of the presence of the watery region 
of Varuna in the pericarp of the Svadhishthana. This watery 
region (Ambhoja-mandalam) is in shape like the half-moon 
(Ardhendurüpalasitam), and is tuminously white (Vishadapraka- 
sham) 

The Sharada says: "The region of water is lotus (shaped), 
that of earth is four-corriered "and has the thunderbolt (Vajra) 
and so forth." Raghayva-bhatta, in describing it, says: “ Draw 
a half-moon, and draw two Lotuses on its two sides.” The 
Great Teacher‘ says that “the region of water is like the light 
of the Lotus-united Half-moon ". 

"Then he speaks of the Varuna-bija. This Bija is also white, 
and is seated on a Makara, which is the Carrier’ of Varuna. He 
has the noose in his hand. 


1 Svadhishthana. 
“Water is the element of this Chakra, which is represented by the 
crescent. 


TUE animal of a legendary form, somewhat like an alligator. See 


“Ch. I, v. 24, Chaturasram ; sed qu, for ordinarily the Mandala is 
semicircular. 


"The famous commentator on the Sharada-tilaka. 


a tly S 
Vol. eem y Shankaracharya, Prapanchasara (Tánirik Texts, 


Vàhana. 
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Cf. “ (Meditate) upon the white Bija of Varuna (within 
the Lotus). Varuna is seated on a Makara, and carries the 
noose (Pasha). And above him! (that is, in the Bindu) meditate 
on Hari* who is blue of colour (Shyama) and four-armed.” 

The Va in Varuna Bija belongs to the Ya class—i.e., to the 
group Ya, Ra, La, Va. This becomes clear from the arrangement 
of the letters in Kulakula Chakra and in Bhütalipi Mantra. 

The rest is clear. 


1 Tadürddhvam. See Comm. to next verse, 
* Vishnu. 
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VERSE 16 


May Hari, who is within it; who is in the pride of early 
youth, whose body is of a luminous blue beautiful to be- 
hold, who is dressed in yellow raiment, is four-armed, and 
wears the Shri-vatsa, and the Kaustubha, protect us ! 


COMMENTARY 


The Author here speaks of the presence of Vishnu in the 
Varuna Bija. 

“ Within it" (Ankadeshakalita)—i.e., in the Bindu above 
Varuna Bija, in the same way as Brahmi is in the lap of Dhara 
Bija. The same explanation applies by analogy to the descrip- 
tion of the other Lotuses: 

“Whose body, etc.," (Nila-prakaésha-ruchira-shriyam).—Lit., 
He possesses the enchanting beauty of blue effulgence ; i.e., his 
body is of a luminous blue beautiful to behold. 

“Wears Shri-vatsa and Kaustubha."—The following is his 
Dhyana in the Gautamiya Tantra: “On his heart is the gem 
Kaustubha, lustrous as ten thousand Suns shining at the same 


* e, Vishnu is within “the lap" of the Bindu of Vam. 


? Lit, Favourite of Shri or Lakshmi—an auspicious curl on the 
breast of Vishnu and his Avatára, Krishna. It is said to symbolically 
tepresent Prakriti. See Ahirbudhnya Samhita 52, 92, citing also the 
Astrabhishana Adhyaya of Vishnu Purana, I, 92. 


* A great gem worn by Vishnu, which is said to symbolically sistit. 
the souls (see authorities in last note). These are said to be uni 
with the Kaustubha of the Lord (Vishnutilaks, HE, 100). 
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time, and below it is the garland' with the lustre of ten thou- 
sand moons. Above Kaustubha of Shri-vatsa, which also is 
luminous like tén thousand moons." 

The Tantràntara speaks of the weapons in the hands of 
Hari: “(Meditate on) Him who has the noose in His hand, and 
on Hari who is in his lap, and has four arms, and holds the 
Conch,’ Discus,’ Mace,’ and Lotus,’ is dark blue (Shyáma) and 
dressed in yellow raiment.” 

By “who has the noose in his hand” is meant Varuna as 
he has been described in the verse preceding the Text quoted. 

Elsewhere he (Hari) is spoken of as “ clad in yellow raiment, 
benign of aspect, and decked with a garland ".' 

We have seen that, in the Maladhara, Brahma is seated on 


the Hamsa, and we should therefore think of Vishnu as seated 
on Garuda.” 25 M 


* Vanamálà: the name for a large garland d i ‘knee. 
16 is defined as follows : ipt se ten eT 


Ajanulambini mala sarvartu-kusumojjvala. 
Madhye sthilakadambadhya vanamaleti kirtità. 
(That is said to be Vanamala which extends down to the knee, 
beauteous with flowers of all seasons with big Kadamba flowers in the 
middle) This garland is celestial because in it the flowers of all the 
Seasons are contained. 
3 Shankha. 
Li Ch: akra. D pe 
* Gada. 
2 Padma, X 
"The garland symbolizes the elements: as the club, Mahat ; the 
conch, Sattvika Ahamkara; the bow, Tamasika Ahamkāra ; the sword, 
knowledge; its sheath, ignorance; discus, the mind and the arrows, 
the senses. See authorities cited at p. 43, ante. टं 


२ The Bird King, Vahana of Vishnu, Wien 
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VERSE 17 


IT is here that Rakini always dwells.’ She is of the colour 
of a blue lotus. The beauty of Her body is enhanced by 
Her uplifted arms holding various weapons. She is dressed 
in celestial raiment and ornaments, and Her mind is 
exalted * with the drinking of ambrosia. 


CoMMENTARY 


In this Shloka the Author speaks of the presence of Rakini 
in the Svadhishthana. 

Cf. Rakini-dhyana elsewhere: “Meditate on Rakini, who is 
blue of colour (Shyama). In Her hands are a spear,’ a lotus, 
drum’ and a sharp battle-axe [She is of furious aspect. Her 
three eyes are red, and her iteeth’ show fiercely. She, the 
Shining Devi of Devas, is seated on a double lotus, and from one 
of her nostrils there flows à stréak of blood. She is fond of 
white rice,’ and grants the wished-for boon.” 

As Rakini is within another lotus * in this Lotus, therefore 
should the six Shaktis everywhere be understood to be in a red 
lotus as in the Miladhara. 

'Dwells (Bháti): the Sanskrit word literally means "shines "— 

here’ that is, in the Syadhishthana. 

* Of the colour of a blue lotus (Nilambujoddara-sahodarakanti 
shobha) ; lit., Her radiant beauty equals the interior of the blue lotus. 


*Matta-chitta; for she drinks the nectar which drops from 
Sahasrara. She is exalted with the divine energy which infuses Her. 


* Tanks. 

२ Damshtra—i.e., She has long projecting teeth. 

5 Raktadháraikanüsám. The Saubhagyatatnakara has Raktadhat- 
vekanatham, that is, she who is the Lord of Raktadhatu. 

१ Shuklanna. 


® There is another smaller Lotus in each of the main lotuses on 
which the Shakti sits. 
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VERSE 18 


He who meditates upon this stainless Lotus, which is 
named Syadhishthana, is freed immediately from all his 
enemies,’ such as the fault of Ahamkara* and so forth. He 
becomes a Lord among Yogis, and is like the Sun illumin- 
ing the dense darkness of ignorance) The wealth of his 
nectar-like words flows in prose and verse in well-reasoned 
discourse. 


CoMMENTARY 


In this verse is described-thé benefit derived from the con- 
templation of the Svadhishthana Lotus. 

“ Svádhishthána."—" By .Sva..is meant the Para-Linga 
(Supreme Linga), and hencé'thé Lotus is called Svadhishthana.”‘ 

“Fault of Ahamküra and so forth” (Ahamkara-doshadi).— 
By this is implied the six evil inclinations: Kama (lust), Krodha 
(anger) etc. These six, which are the six enemies of Man, are 
destroyed by contemplation on the Svadhishthàna Lotus. By 
contemplation upon it are also destroyed the darkness of Maya, 
and Mobi.’ and the Sun of knowledge (Jnana) is acquired. The 
rest is clear. 


1 That is, his enemies the six passions. 

* Egoism. See Introduction. 

* Moha. 

' This is from v. 58 of Ch. XXVII of the Rudra-yamala, 

* Viz., Kama (lust), Krodha (anger), Lobha (greed), Moha (delusion), 
Mada (pride), Matsaryya (envy), which all arise from a sense of mine- 
ness (Ahamkára). 

* Ignorance, illusion, infatuation, 
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SUMMARY OF VERSES 14 TO 18 


The Svadhishthana Chakra is of the colour of vermilion, 
and has six petals. On its six petals are the six letters Ba, 
Bha, Ma, Ya, Ra and La, with the Bindu placed thereon. They 
are of the colour of lightning. In the pericarp of this Lotus is 
the region of water in the form of an eight-petalled Lotus, with 
a half-moon in its centre. This region is white. Inside this 
latter is the Varuna Bija “Vam,” seated on a Makara, with a 
noose in his hand. In the lap of the latter (i.e., in the hollow 
of the Bindu) is Vishnu seated on Garuda. He has four hands, 
and is carrying the Shankha (conch shell), Chakra (discus), 
Gada (mace), and Padma (lotus). He is dressed in yellow 
raiment, wears a long garland (Vana-mala) round his neck, the 
mark Shrivatsa and the gem Kaustubha on his breast, and is 
youthful in appearance. On jarred lotus in the pericarp is the 
Shakti Rakini. She is Shyamavarna,! and in her four hands she 
holds the Shila (spear or trident), Abja (lotus), Damaru (drum) 
and Tanka (battle-axe). She-is thrée-eyed and has fierce pro- 
jecting fangs and is terrible to behold. She is fond of white 
rice,’ and a stream of blood runs from Her nostril. 


(Here ends the second section.) 


* See note to v. 11, 
? Kutila-damshtra. E 
* Shuklanna, 
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VERSE 19 


ABOVE it,! and at the root of the navel, is the shining Lotus 
of ten petals,’ of the colour of heavy-laden rain-clouds. 
Within it are the letters Da to Pha, of the colour of the 
blue lotus with the Nada and Bindu above them. Meditate 
there on the region of Fire, triangular in form and shining 
like the rising sun. Outside it are three Svastika marks,’ 
and within, the Bija of Vahni himself.* 


CoMMENTARY 


The Mamipüra Chakra is-described in this and the two 
following verses. 

“Shining lotus of ten"petals "*-(Dashadala-lasite)—i.e., the 
Lotus which shines by reason of its ten petals 

“ Of the colour of heavy rain-clouds " (Pirnamegha-prakashe) 
—i.e., of a dark hue. 

“ Within it are the letters,” etc. (Nilàmbhoja-praküshair 
upahitajathare dadi-phantaih sachandraih). 

The ten letters from Da (cerebral) to Pha, with the Bindu 
placed above them, are of the colour of the blue lotus, and are 
each of them on the ten several petals. The letters are Da, 
Dha, Na, Ta, Tha, Da, Dha, Na, Pa, Pha. By Sachandraih which 
qualifies Varnaih is meant that the letters have Bindu and 
Nada over them, for these two go together. 


1 Svadhishthana. 


* The Manipüra Chakra, the seat of the Element of Fire, the sign 
of which is atriangle, See Introduction. 
An auspicious mark ; v. post. 
' That is, " Ram,” the Seed-mantra of Fi 


s Shankara reads Dasha-dala-lalite—i.e., the charming lotus of ten 
petals, 
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“Tike the rising Sun" (Aruna-mihira-samam)—i.e., like 
the young sun. 

“ Svastika Marks.” '—These three marks or signs are on 
three sides of the triangle. 

Raghava-bhatia says’: “A Svastika sign is made by the 
crossing of two straight lines going in four different directions," 
In this region of Fire is Ram, the Bija of Fire, 


Tie., like a cross tq ~ 
* In the note to v. 28 of Ch. I of the Sharada Tilaka. 
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VERSE 20 


MEDITATE upon Him (Fire) seated on a ram, four-armed, 
radiant like the rising Sun. In His lap ever dwells Rudra, 
who is of a pure vermilion hue. He (Rudra) is white with 
the ashes with which He is smeared ; of an ancient aspect 
and there-eyed, His hands are placed in the attitude of 
granting boons and of dispelling fear.' He is the destroyer 
of creation. 


CoMMENTARY 


Elsewhere the Dhyana of Vaħni is as follows: “ Seated on 
a ram, a Rudraksha rosary in lone hand, and the Shakti 
in the other. 

As there are no weapons placed in the other hands it is 
to be inferred that the other two hands are in the attitude of 
granting boons and of dispelling fear; that is how He is des- 
cribed to be in other Dhyanas of Him, 

Rudra should here be meditated upon as seated on a bull. 

" He is white ... smeared” (Bhasmaliptanga-bhishabha- 
rana-sita-vapuh).— The ashes with which his body is smeared and 


the ornaments he is wearing make him look white (though his 
hue is red), 


' That is, making Vara and Abhaya Mudras, v. ante, pp. 20, 21, 


* Vahni's or Fire's wea) Bhàüskararà; iti 
which is called in Mabirishhe sane zepi do ipe me pen 
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VERSE 21 


HERE abides Lakini, the benefactress of all. She is four- 
armed, of radiant body, is dark’ (of complexion), clothed 
in yellow raiment and decked with various ornaments, and 
exalted with the drinking of ambrosia.” By meditating on 
this? Navel Lotus* the power to destroy and create (the 
world) is acquired. Vani’ with all the wealth of knowledge 
ever abides in the lotus of his face. 


CoMMENTARY 


“Decked with various ornaments” (Vividha-virachana- 
lamkrita).—She who is decorated with gems and pearls arranged 
in varied and beautiful designs. J] 

Cf. Làkini-dhyana elsewhere: “Let the excellent worship- 
per meditate upon the Devi Lakini, whois blue and has three faces, 
and three eyes (to each face), fierce of aspect, and with Her teeth 
protruding. In her right hand She holds the thunderbolt and 
the Shakti,’ and in the left She makes the gestures’ of dispelling 
fear and of granting boons. She is in the pericarp of the navel 
lotus, which has ten petals. She is fond of meat (Mamsashi), 
and her breast is ruddy with the blood and fat which drop 
from Her mouth.” 


3 Shyama ; see ante, note to v. 11. 

? Matta-chittà ; vide ante, p. 44, n. 3. - 

? Etat: a variant reading is evam, " in this manner ". 

* Nabhi-Padma. 

* That is, the Devi of Speech, Sarasvati. 

Vishvanütha quotes a Dhyana in which She is described as hump- 

backed (Kubjini) and as carrying a staff. 

7 The weapon of Vahni (Fire). See note 2, page 50. 

* Mudra. 

? Some read " Mamsasthim ” = She who abides in flesh. 

24 D 
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The navel lotus is called Mani-püra. The Gautamiya Tantra 
says!: “This Lotus is called Manipüra because it is lustrous 
like a gem." * 


Summary or VERSES 19 TO 21 


The Nabhi-padma (Navel Lotus) is of the colour of the 
rain-cloud and has ten petals; on each of its petals are each of 
the ten letters, Da, Dha, Na, Ta, Tha, Da, Dha, Na, Pa, Pha, 
and of a lustrous blue colour, with the Bindu above each of 
them. In the pericarp of this Lotus is the red Region of Fire, 
which is triangular in shape, and outside it, on its three sides, 
are three Svastika signs. Within the triangle is the Bija of 
Fire—"Ram". He (Bija of Fire) is red in colour and is seated 
on a ram, is four-armed, and holds in his hands the Vajra 
(thunderbolt) and the :Shakti weapon, and makes the signs of 
Vara and of Abhaya? In the'lap of Vahni Bija is Rudra, red 
of colour, seated on the bull/¥ho, however, appears to be white 
on account of the ashes which-He smears on His body. Heis 
old in appearance. On a red lotus.in the pericarp of this Lotus 
is the Shakti Lakini. She is blue, has three faces with three 
eyes in each, is four-armed, and with Her hands holds the 
Vajra and the Shakti weapon, and makes the signs of dispelling 
fear and granting boons. She has fierce projecting teeth, and 
is fond of eating rice and dhal, cooked and mixed with meat 
and blood. * 


(Here ends the third section) 


* A Vaishnava Tantra of great authority. oy 
Ch. 84 of the same. authority. The quotation is from 


* Mani-vad bhinnam. Bhinna here means “ distinguished," for i 
hic is the Region of Fire. See also Rudrayàmala, Ch. "xxvi, 
Ve 5 

"Vara and Abhaya—i.e., the Mudras dispelling 
EET dispelling fear and £rant- 


' Khecharünna—that is, meat mixed with ri dhal, 
Khecharanna (Khichri), Pilau, ete. The ker 
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VERSE 22 


ABovE that, in the heart, is the charming Lotus,’ of the 
shining colour of the Bandhüka flower? with the twelve 
letters beginning with Ka, of the colour of vermilion, 
placed therein. It is known by its name of Anihata, and 
is like the celestial wishing-tree, bestowing even more 
than (the supplicant's) desire. The Region of Vayu, 
beautiful and with six corners,’ which is like unto the smoke 
in colour, is here. 


COMMENTARY 


The Anāhata Lotus is described in the six verses beginning 
with this. ; 

This Lotus should be meditated upon in the heart; the 
verb dhyayet is understood. The twelve letters beginning with 
Ka, that is, letters Ka to Tha are on the petals. 

“Té is known by its name Anahata” (Namna’nahata- 
samjnakam).—^ It is so called by the Munis because it is here 
that the sound of Shabdabrahman is heard, that Shabda or 


1 The Andhata, or heart Lotus, seat of the air element, the sign 
which is described as hexagonal, is here. See Introduction. à 


? Pentapeetes Phoenicea. 

उ Kalpa-taru. Shankara says the Kalpa-taru, one of the celestial 
trees in Indra’s heaven, grants what is asked ; but this gives more, since 
it leads him to Moksha. . Faz 

* Shatkona—that is, interlacing triangles. See Plate V. See In- 
troduction and Rudrayamala. Ch. XXVII, v. 64. — — z 
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sound which issues without the striking of any two things 
together.” ' 

* Wishing-tree "* is the tree in Heaven which grants all 
one asks; as it is like the Kalpataru so it bestows more than is 
desired. 

* Region of Vayu” (Vayor mandalam).—In the pericarp of 
this Lotus is the Vayu-mandala. 


E: 


* Vishvanátha quotes (p. 121, Vol. IT, Tantrik Texts) the following = 
“Within it is Vàna-Linga, lustrous like ier ord ri also Sound 
which is Shabda-hrahmamaya (whose substance is Brahman), and is 
produced by no cause (Ahetuka). Such is the lotus Anāhata wherein —— 
Purusha (that is, the Jivatma) dwells.” As to Shabdabrahman see) 
Raghavabhatta’s Comm. on Sharada, Ch. I, y, 12. : 


? Surataru— Kalpa-taru. 
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VERSE 23 
MzprrATE within it on the sweet and excellent Pavana 
Bijan,’ grey as a mass of smoke,’ with four arms, and seated 
on a black antelope. And within it also (meditate) upon 
the Abode of Mercy, the Stainless Lord who is lustrous 
like the Sun, and whose two hands * make the gestures 
which grant boons and dispel the fears of the three worlds. 


COMMENTARY 


In this verse the Author speaks of the presence of the Vayu 
Bija in the Anāhat Chakra. , 3-2 

“ Pavana Bija ” (Pavanakshara)—i.e., the Bija Yam. 

“ Grey as a mass of. smoke,” (Dhimivali-dhisara).—It has 
the greyish colour of smoke by reason of its being surrounded 
by masses of vapour. 

* A black antelope,” which is noted for its fleetness, is the 
V&hana (carrier) of Vayu. Vayu carries his weapon, “ Ankusha," * 
in the same way that Varuna carries his weapon, * Pasha”. 


उ३.८., Vayu, whose Vija is " Yam”. 
oi १ This smoke, Shankara says, emanates from the Jivatma which 
is in the form of a flame. 

? Shankara reads “ ocean of mercy ” (Karundvaridhi). 

‘Hamsa, the Sun—a name also of the Supreme. Cf. “ Hrim the 
‘Supreme Hamsa dwells in the brilliant heaven." See the Hamsavatt 
Rik of Rigveda IV—40 quoted in Mahanirvana Tantra, vv. 196, 197, 
Ch. V. Hamsa is from Han=Gati, or motion. It is called Aditya because 
it is in perpetual motion (Sayana). Hamsa is also the form of the An- 
taritma, see v. $1, post. This Rik also runs in Yajurveda, X, 24, and 
XII, 14, and in some of the Upanishads. 

5 This shows that the Bija has hands and feet (Shankara). 

e ६ den 
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He next speaks of the presence of Isha in the Vayu Bija. 
Everywhere Shiva is spoken of as having three eyes, hence 
Tsha also has three eyes. 

Elsewhere it is said: “Meditate upon him as wearing & 
jewelled neckle and chain of gems round his neck, and bells 
on his toes, and also clad in silken raiment." In the same way 
of him it has also been said: “ The beautiful One possessed of 
the soft radiance of ten million moons, and shining with the 
radiance of his matted hair.” 

Isha should therefore be thought of as clad in silken 
raiment, etc. 


' The third eye, situate in the forehead i region i 
gland, is the Eye of Wisdom (nanachakehah eon diaper 
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VERSE 24 


Here dwells Kakini, who in colour is yellow like unto new 
lightning, exhilarated and auspicious; three-eyed and the 
benefactress of all. She wears all kinds of ornaments, and 
in Her four hands She carries the noose and the skull, and 
makes the sign of blessing and the sign which dispels fear. 
Her heart is softened with the drinking of nectar. 


CoMMENTARY 


In this verse the AuthorfSpetks of the presence of the Shakti 
Kakini. = 

“ Ezxhilarated "? (Mattà)--thàt is, She is not in an ordinary, 
but in a happy, excited mood. 

* With the drinking of nectar," etc. (Pürna sudhi-rasardra- 
hridaya).—Her heart is softened to benevolence by the drinking 
of nectar; or it may be interpreted to mean that Her heart is 
softened by the supreme bliss caused by ürinking the excellent 
nectar which drops from the Sahasrara. Her heart expands 
with the supreme bliss. Kakini should be thought of as wearing 
the skin of a black antelope. 

. Compare the following Dhyana of Kakini where She is so 
described: “If thou desirest that the practice of thy Mantra be 


1 Nava-tadit-pita—i.e., where there is more thunder than rain, 
when the lightning shows itself very vividly. Pita is yellow: Kakini is 
of a shining yellow colour. Ex 

* Shankara gives unmatt (maddened or exalted) as equivalent of 
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crowned with success, mediate on the moon-faced, ever-existent™ 
Shakti Kakini, wearing the skin of a black antelope, adorned 
with all ornaments." * 


* Nityam. If this is not stuti, possibly the word is nityam, " always”. 


* Vishvanàtha, in his commentary on the i 

V eae Shatchakra, gives the 
TS Dhyàna of ur Meditate on Kakini whose KAT is in 
c eda-samsthüm), hol in Her hands Pasha (noose), Shüla 
trident), Kapala (Skull), Damaru (drum). She is yellow in colour. 
fond of eating curd and rice (Dadhyanna). Her beautiful body is in a 
slightly bending pose (Svavayavanamita). Her heart is made joyous 
by the draught of rice wine (Varuni).” The Saubhagya-ratnakara cities 
Seven Dhyanas of the Seven Shaktis or Yoginis—Dakini and others 
which show that each has her abode in one of the seven Dhátus. The 
Seventh Shakti Yakshini is not mentioned in this book. Ec 
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VERSE 25 


THE Shakti whose tender body is like ten million flashes of 
lightning is in the pericarp of this Lotus in the form of a 
triangle (Trikona). Inside the triangle is the Shivalinga 
known by the name of Vāna. This Linga is like shining 
gold, and on his head is an orifice minute as that in a gem. 
He is the resplendent abode of Lakshmi. 


COMMENTARY 


In this Shloka is described the triangle Trikona which is 
in the pericarp of this Lotus; 

“ Shakti in the form of à thiangle " (Trikonabhidha Shaktih). 
—By this we are to understand that the apex of the Triangle is 
downward.* 

This Trikona is below the Vayu Bija, as has been said 
elsewhere. “In its lap is Isha. Below it, within the Trikona 
is Vàna-Linga." 

* On his head,” etc. (Maulau sikshma-vibheda-yung manih). 
—This is a description of Vana-Linga. The orifice is the little 
space within the Bindu which is within the half-moon which is 
on the head of the Linga. 

Elsewhere we find the following description: “The Vana- 
Linga within the triangle, decked in jewels made of gold—the 
Deva with the half-moon on his head; in the middle is an ex- 
cellent red lotus." 

The red lotus in this quotation is one below the pericarp of 
the heart lotus; it has its head turned upwards, and has eight 


* As it is a Trikona Shakti, ust have its apex downwards as in 
the case of the Yoni. on zs 
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petals. It is in this lotus that mental worship (Mànasapüja) 
should be made. Compare the following: “Inside is the red 
eight-petalled lotus. There is also the Kalpa-tree and the seat 
of the Ishta-deva under a beautiful awning (Chandratapa). 
surrounded by trees laden with flowers and fruits and sweet- 
voiced birds. There meditate on the Ishta-deva according to the 
ritual* of the worshipper." : 

“ Orifice minute as."—He here speaks of the Bindu which 
is the head of the Vana-Linga. As a gem has a minute orifice 
in it (when pierced to be threaded), so has this Linga.’ By this 
is meant that the Bindu is in the head of Shiva Linga. 

“The resplendent abode of Lakshmi.” *—By this one must 
know the great beauty of the Linga, due to a rush of desire.” 


' This is not one of the six Chakras, but a lotus known as Ananda- 
kanda, where the Ishtadevata is meditated S 
poe ue ed upon. See Ch. V, v. 182, 


* Kalpa. Tattat-kalpoktamargatah. That is, i joi 
by the respective sampradaya of the त FD कयी 7725 


उ The Linga itself is not pierced, but it carries the Bindu, which 
has an empty space (Shinya) within its circle. 


* That is, here, beauty. 
5 Kamodgama. 
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- VERSE 26 à 

HE who meditates on this Heart Lotus becomes (like) the 
Lord of Speech, and (like) Ishvara he is able to protect 
and destroy the worlds. This Lotus is like the celestial 
wishing-tree, the abode and seat of Sharva.’ It is beauti- 
fied by the Hamsa,’ which is like unto the steady tapering 
flame of a lamp in a windless place.‘ The filaments which 
surround and adorn its pericarp, illumined by the solar 
region, charm. 


COMMENTARY 


In this and the following verse he speaks of the good to be 
gained by meditating on the Heart Lotus. | 

* He who meditates on this Lotus in the Heart becomes like 
the Lord of Speech” —i.e., Brihaspati, the Guru of the Devas— 
and able like Ishvara the Creator to protect and destroy the 
worlds. Briefly, he becomes the Creator, Protector and Des- 
troyer of the Worlds. 

He speaks of the presence of the Jivatma which is Hamsa," 
in the pericarp of this Lotus. The Jivatmi is like the steady 
flame of a lamp in a windless place, and enhances the beauty of 
this Lotus (Anila-hina-dipa-kalikà-hamsena sam-shobhitam). 
Hamsa is the Jivàtm&. He also speaks of the presence of the 
Sürya-mandala in the pericarp of this Lotus. 


* Sura-taru=Kalpa-taru. 

3 Here the Jivatma. 

* See Introduction. 

+ Vishvanütha quotes a verse in which this Hamsa is spoken of as 
Purusha. * z 
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“The filaments which surround and adorn its pericarp, 
illumined by the solar region, charm" (Bhànormandala- 
manditantara-lasat kinjalka-shobadharam).—It is beautified by 
reason of the filaments which surround the pericarp being tinged 
by the rays of the Sun. The rays of the Sun beautify the fila- 
ments, and not the space within the pericarp. The filaments of 
the other Lotuses are not so tinged, and it is the distinctive 
feature of this Lotus. By the expression “the Mandala of Sürya 
(Bhànu)" the reader is to understand that all the filaments in 
the pericarp are beauteous with the rays of the Sun, and not a 
portion of them. 

All over the pericarp is spread the region of Vayu. Above 
it is the Region of Sürya; and above these the Vayu Bija and 
Trikona etc., should be meditated upon. This is quite con- 
sistent. In mental worship the mantra is “ Mam—salutation to 
the Region of Fire with his ten Kalás,"' etc. From texts and 
Mantras like this we therefore! geð that the regions of Vahni 
(Fire), Arka (Sun), and Chandra (Moon) are placed one above 
the other. Fis Snes Natio 

“ Ishvara ”—i.e., Creator. 

“Able to protect and destroy the world” (Rakshavinashe 
kshamah)—i.e., it is he who protects and destroys. The idea 
meant to be conveyed by these three attributes is that he be- 
comes possessed of the power of creating, maintaining and 
destroying the Universe? 


* Kala=Digits or portions of Shakti. 


* By reason of his unification with the Brahma-substance. 
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VERSE 27 


Foremost among Yogis, he ever is dearer than the dearest 
to women,’ He is pre-eminently wise and full of noble deeds. 
His senses are completely under control His mind in its 
intense concentration is engrossed in thoughts of the 
Brahman. His inspired speech flows like a stream of 
(clear) water. He is like the Devatà who is the beloved of 
Lakshmi ° and he is able at will to enter another's body.’ 


COMMENTARY 


* Dearer than the deare&é 1o women" (Priyat priyatamah 
kantakulasya).—.e., because He-is skilful to please them. 

“His senses are completely under control” (Jitendriya- 
ganah)—i.e., he is one who.should be counted among those that 
have completely subjugated their senses. 

* His mind......... Brahman” (Dhyanauadhana-kshamah).— 
Dhyana is Brahma-chintana, and Avadhana means steady and 
intense concentration of the mind. The Yogi is capable of both. 

“ His inspired speech flows like a stream of (clear) water” 
(Kavyambudhara-vaha).—The flow of his speech is compared to 
an uninterrupted flow of water, and it is he from whom it flows. 
- “He is like the Devata who is the beloved of Laksmi” 
(Lakshmi-ranggana-daivatah).—He becomes like the Deva who 
is the beloved of Lakshmi. Lakshmi, the Devi of Prosperity, is 
the spouse of Vishnu. This compound word is capable of another 


3 Priyat priyatamah—more beloved than those that are dear to 
them. 

3 According to Shankara's reading, Lakshmi becomes his family 
Devatà—that is, his family is always prosperous. 

* Parapure ; v. post. 

+ Karmakushalak.— dearer than their husbands” (Shankara). 
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meaning. It may mean: One who has enjoyed all prosperity 
(Lakshmi) and all good fortune (Ranggana) in this world and 
who goes along the path of liberation. It has therefore been 
said :—“ Having enjoyed in this world the best of pleasures, he 
in the end goes to the abode of Liberation." ! 

“ Another's body” (Para-pura).—He is able at will to enter 
ihe enemy's fort or citadel (Durga), even though guarded and 
rendered difficult of access. And he gains power by which he 
may render himself invisible, fly across the sky, and other 
similar powers. It may also mean “another man's body "| 


SUMMARY OF VERSES 22 TO 27 


The Heart Lotus is of the colour of the Bandhüka* flower, 
and on its twelve petals are the letters Ka to Tha, with the 
Bindu above them, of the colour of vermilion. In its pericarp 
is the hexagonal ‘ Vayu-Mandala, of a smoky colour, and above it 
Sürya-Mandala, with the Trikona Fastrous as ten million flashes 
of lightning within it. Above if the Vayu Bija, of a smoky hue, 
is seated on a black antelope; four-armed and carrying the goad 
(Ankusha). In his (Vayu-bija’s) lap is three-eyed Isha. Like 
Hamsa (Hamsabha), His two arms extended in the gestures of 
granting boons and dispelling fear. In the pericarp of this 
Lotus, seated on a red lotus, is the Shakti Kakini. She is four- 
armed, and carries the noose (Pasha), the skull (Kapala), and 
makes the boon (Vara) and fear-dispelling (Abhaya) signs. She 
is of a golden hue, is dressed in yellow raiment, and wears every 
variety of jewel and a garland of bones, Her heart is softened 
by nectar. In the middle of the Trikona is Shiva in the form 


of a Vana-Linga, with the crescent moon and Bindu on his head. 
He is of a golden colour. 


b ‘a is said to have done. The latter i iti 
is preferable, for one will क 
not seek to cla not have enemies, or if he have will 


* Pentapetes Phænica. 
* See Introduction. 


PLATE V] Anahata [To face Page 382 
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He looks joyous with a rush of desire! Below him is the 
Jivàtm& like Hamsa. It is like the steady tapering flame of a 
lamp. Below the pericarp of this Lotus is the red lotus of 
eight petals, with its head upturned. It is in this (red) lotus 
that there are the Kalpa Tree, the jewelled altar surmounted by 
an awning and decorated by flags and the like, which is the 
place of mental worship.” 


(Here ends the fourth section) 


1 Kamodgamollasita. 
? See Introduction. 


? See Mahanirvana Tantra, Ch. V, vv. 85, where the 
Mantra is given. ` p हेत 
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VERSES 28 AND 29 


IN the throat is the Lotus called’ Vishuddha, which is pure 
and of a smoky purple hue. All the (sixteen) shining 
vowels on its (sixteen) petals, of a crimson hue, are distinctly 
visible to him whose mind (Buddhi) is illumined. In the 
pericarp of this lotus there is the Ethereal Region, circular 
in shape, and white like the full Moon.’ On an elephant 
white as snow is seated the Bija? of Ambara, who is white 
of colour. 

Of His four arms, two hold the noose* and goad,’ and 
the other two make the gestures of granting boons and 
dispelling fear. These add-to His beauty. In His lap’. 
there ever dwells the great..snow-white Deva, three-eyed 
and five-faced, with ten beautiful arms, and clothed in & 
tiger's skin. His body is united with that of Girija, and 
He is known by what His name, Sadà-shiva,' signifies. 


* Ether ig the element of this Chakra, the sign (Mandala) of this 
Tattva being a circle (Vritta-rapa). See Introduction. 

? Manu=Mantra=(here) “Ham”. 
d * Ambara=the Ethereal Region ; the word also means “ apparel "— 

Vyonmivasasi " (Amara-kosha). On an elephant of the colour of snow 

is seated Ambara, white in colour in his Bija form. The Sanskrit is 
capable of another meaning: " On an elephant is seated the Bija whose. 
raiment is white." 

* Pasha. 

' $ Ankusha. 

* Mudra ; v. pp. 20, 21, ante. 

? Of the Nabhovija or " Ham ". 

=“ Mountain-born," a title of the Devi as the daughter of the 
Mountain King (Himavat— Himalaya) The reference is here o ihe 
Androgyne Shiva-Shakti form. See Commentary. 


- *Sadi=ever. Shiva=the Beneficent One. Beneficence, 
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COMMENTARY 


The Vishuddha Chakra is described in four verses beginning 
with these. ^ 

“Because by the sight of the Hamsa the Jiva attains 
purity, this Padma (Lotus) is therefore called Vishuddha (pure) 
Ethereal, Great, and Excellent." 

“ In the region of the throat is the Lotus called Vishuddha.'- 
—Pure (Amala, without impurity) by reason of its being tejo’ 
maya {its substance is tejas), and hence free from impurity, 

“All the vowels" (Svaraih sarvaih)—i.e., all the vowels 
beginning with A-kara and ending with Visarga—altogether 
sixteen in number. 

“Shining on the petals” (Dala-parilasitaih)—The vowels 
being sixteen in number, the number of petals which this lotus 
possesses is shown by implication to be sixteen also. E 

Elsewhere this has been clearly stated: “ Above it (Anahata 
is the Lotus of sixteen petals; 0f a smoky purple colour; its 
petals) bear the sixteen vowels, red in colour, with the Bindu 
above them. Its filaments are ruüddy, and it is adorned by 
Vyoma-mandala.”* 

“ Distinctly visible” (Dipitam).—These letters are lighted 
up, as it were, for the enlightened mind (Dipta-buddhi). 

“Whose mind (buddhi) is illumined” refers to the person 
whose buddhi, or intellect, has become free from the impurity 
of worldly pursuits as the result of the constant practice of Yoga. 
_ “The Ethereal Region circular in shape, and white like the 
full Moon” (Pürnendu-prathita-tama-nabhomandalam vrit- 
tarüpam).—'The Ethereal Region is circular in shape Vrittarüpa), 
and its roundness resembles that of the full Moon, and like the 
Moon it is also white. The Sharada says: “ The wise know 
that the Mandalas participate in the lustre of their peculiar 


elements.’ The Mandalas are of the colour of their respective 
1 Fire purifies. 
* The Ethereal Circle. 
"That is, each Mandala (ie. square, circle, triangle, et mes 


after the characteristics of its elements. (Vide Sharadà-tilaka, 
25 
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Devatàs and elements: Ether is white, hence its Mandala is 
also white. 

“In the pericarp of this lotus is the circular Etheral 
Region" (Nabho-mandalam vritta-ripam).—In the lap of this 
white Ambar (or Ethereal Region) ever dwells Sada-shiva, who 
is spoken of in the second of these two verses. 

“On an elephant white as snow is seated " (Hima-chchhaya- 
nagopari lasita-tanu).—This qualifies Ambara. 

Nàga here means an Elephant, and not a serpent. The 
Bhütashuddhi clearly says: “Inside it is the white Bija of 


Vyoma on a snow-white elephant." Literally, “ His body shows _ 


resplendent on an elephant," because He is seated thereon, 

“The Bija of Ambara" (Tasya manoh).—Tasya manoh 
means literally “His mantra" which is the Bija of Ether or 
Ham. f 

“His four arms, (two of) which hold the Pasha (noose). 
Ankusha (goad), and (the othe titio) are in the gestures granting 
boons and dispelling fear, add. to his, beauty” (Bhujaih pāshā- 
bhityankusha-vara-lasitaih shóbhitàmgasya).—The meaning, in 
short, is that in His hands He is carrying the pasha and 
ankusha, and making the gestures of dispelling fear and grante 
ing boons. 

“In the lap of his Bija" (Tasya manor anke).—He is here 
in His Bija form—in the form of Ham which is Akasha-Bija. 
This shows the presence of the Bija of Ether in the pericarp of 
this Lotus, and we are to meditate upon it as here described. 

“The snow-white Deva whose body is united with (or ine 
separable from) that of Girija” (Girijabhinna-deha).—By this 
is meant Arddhanarishvara. The Deva Arddhanàrishvara is of 
a golden colour on the left, and snow-white on the right. He 
dwells in the lap of Nabho-bija. He is described as “the Deva 
Sada-shiva garbed in white raiment. Half His body being 
inseparate from that of Girija, He is both silvern and golden ". 


* The Bija of a thing is that thing in essence, 
१ Hara-Gauri-mirti (Shankara), 
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He is also spoken of as “possessed of the down-turned digit 
(Kala) of the Moon which constantly drops nectar ".! 

The Nirvana Tantra, in dealing with the Vishudda Chakra, 
says: “ Within the Yantra* is the Bull, and over it a lion-seat 
(Simhàsana) On this is the eternal Gauri, and on Her right is 
Sada-Shiva. He has five faces, and three eyes to each face: His 
body is smeared with ashes, and He is like a mountain of silver. 
The Deva is wearing the skin of a tiger, and garlands of snakes 
are His ornaments." 

The Eternal Gauri (Sada Gauri) is there as half of Shiva’s 
body. She is in the same place spoken of as “ the Gauri, the 
Mother of the Universe, who is the other half of the body 
of Shiva ". 

“With ten beautiful arms” (Lalita-dasha-bhuja).—The 
Author here has said nothing of what weapons the Deva has in 
His hands. In a Dhyana elsewhere He is spoken of as carrying 
in His hands the Shila itridenty, the Tanka (battle-axe), the 
Kripàna (sword), the Vajra (hunderbolt), Dahana (fire), the 
Nagendra (snake-king), the. Ghana. (bell), the Ankusha (goad), 
Pasha (noose), and making the gesture dispelling fear (Abhiti- 
kara). In meditating on Him, therefore, He should be thought of 
as, carrying these implements and substances and making these 
gestures in and by His ten arms. Great (Prasiddha lit. known) 
here well known for his greatness. The rest can be easily 
understood. 


' This is the Ama Kala. 


* Patala VII. The text translated is incorrect. In Rasikamohana 
Chattopadhy&ya's Edition it runs “ Within the Yantra is the bull, 
half of whose body is that of a lion.” This is consistent with the 
Arddhanárishvara, as the bull is the Vahana (carrier) of Shiva, and the 
lion of the Devi. 


3 That is Shat-kona yantra. 


' This gesture is called also Astra or a weapon which is thrown, 
because it throws goodness on the Sadhaka. Z 
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VERSE 30 


PURER than the Ocean of Nectar is the Shakti Shakini who 
dwells in this Lotus. Her raiment is yellow, and in Her 
four lotus-hands She carries the bow, the arrow, the noose, 
and the goad. The whole region of the Moon without the 
mark of the hare’ is in the pericarp of this Lotus. This 
(region) is the gateway of great Liberation for him who 
desires the wealth of Yoga and whose senses are pure and 
controlled. 


Here the Author speaks of the presence of Shakini in the 
pericarp of the Vishuddha Lotus. 

“Purer than the Ocean of Nectar” (Sudhasindhoh” 
Shuddha).—The Ocean of Nectar is white and cool and makes 


immortal. Shakin, who is the form of light itself (Jyotih- | 


svardps) is white and heatless. 
In the following Dhyana of Shakini She is described in 


detail: “ Let the excellent Sadhaka meditate in the throat lotus - 


on the Devi Shakini. She is light itself (J'yotih-svarüpa) : each 
of Her five beautiful faces is shining with three eyes. In Her 


3 The “ Man in the Moon”. 


* Sudhasindhu, says Shankara, is Chandra (Moon). She is 
biter l» - ^ purer 
and whiter than the nectar in the moon. The translation here given 
is according to the construction of Shankara and Vishvanatha, who read 
Sudhasindhoh in the ablative. Kalicharana, however, reading it in the 
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lotus hands She carries the noose, the goad, the sign of the book, 
and makes the Jnanamudra.' She maddens (or distracts) all 
the mass of Pashus,? and She has her abode in the bone. 
She is fond of milk food, and related with the nectar which 
She has drunk." 

By the expression “She is light itself” in the above 
Dhyàna, it is meant that She is white, whiteness being charac- 
teristic of light. The two Dhyanas differ as regards the weapons 
the Devi has in her hands. This is due to differences in the 
nature of the Sadhaka's aim.* 

The Devi is in the lunar region (Chandramandala) within 
the pericarp. The Prema-yoga Taramgini says: “ Here dwells 
the Shakti Shakini in the auspicious region of the Moon.” 

“In this Lotus” (Kamale)—i.e, in the pericarp of the 
Vishuddha Chakra. 

“In this pericarp is the spotless region of the Moon, without 
the mark of a hare” (Shasha-parirahita), conveys the same 
meaning. The spots on the moon are called “ the sign of the 
hare,” “the stain on the--moon”. She is likened to the 
Stainless Moon. 

“The gateway of great liberation” (Maha-moksha-dvara).— 
This is attributive of Mandala, the lunar region, and is used 
in praise of the Mandala. It is the gateway of Liberation, of 
Nirvanamukti, for those who have purified and conquered their 
senses, among other practices; by meditating on this in the 
path of Yoga they attain liberation (Mukti). 

“Who desires the wealth of Yoga" (Shriyamabhimata- 
shilasya)—By Shri is meant “the wealth of Yoga”. For him 
who by his very nature desires the wealth of Yoga, that is the 


' Made by touching the thumb with the first finger of the right 
hand and placed over the heart. 


? See Introduction to A. Avalon's Mahanirvana Tantra. 
i.e., She is the Devata of the Asthi Dhatu. 


* The nature of the Dhyana (meditation) varies with the aim which 
Sadhaka wishes by his worship. See Tantraraja. Tantrik Texts, 
Vols. VIII and XH. 
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gateway of Liberation. This clearly explains the meaning of 
Shuddhendriya, whose senses are pure and controlled. 

In the pericarp of this Lotus is the Nabho-mandala (ethereal 
region): inside the latter is the triangle (Trikona) ; inside the 
triangle is the Chandra-mandala; and inside it is the Nabho- 
bija*; and so forth. Cf. “Think of the full moon in the 
triangle within the pericarp; there think of the snowy Akasha 
seated on an elephant, and whose raiment is white. There 
is the Deva Sada-Shiva.” “Whose raiment is white” quali- 
fies Akasha. 


1 The Bija of Ether—Ham. 


114 
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VERSE 31 


He who has attained complete knowledge of the Atma 
(Brahman) becomes by constantly concentrating his mind 
(Chitta) on this Lotus a great Sage, eloquent and wise, 
and enjoys uninterrupted peace of mind.’ He sees the 
three periods, and becomes the benefactor of all, free from 
disease and sorrow and long-lived, and, like Hamsa, the 
destroyer of endless dangers. 


COMMENTARY 


In this verse he speaks of 
the Vishuddha Chakra. 

“ Who has attained," etc. (Atma-sampirna-yoga).'—He whose 
knowledge of the Atman is-complete by realisation of the fact 
that It is all-pervading. Atman=Brahman. 3 

According to another reading (Atta-sampirna-yoga), the 
meaning would be “one who has obtained perfection in Yoga”. 
Hence the venerable Teacher has said: “ One who has attained 
compléte knowledge of the Atma reposes like the still waters 
of the deep." The Sadhaka who fixes his Chitta on this Lotus, 
and thereby acquires a full knowledge of the Brahman, becomes 
a knower (Jnàni—i.e. becomes possessed of the knowledge of 
all the Shastras without instruction therein. His Chitta be- 
comes peaceful; he becomes “ merciful towards all, not looking 
for any return therefor. He is constant, gentle, steady, modest, 


e-good gained by meditating on 


* Kavi. 
ae Shanta-chetah. Shama, says Shankaracharya in his Atmánátma- 
"viveka, is Antarindriya-nigraha—i.c., subjection of the inner sense. 
३ Past, present, and future. 
‘ The word Yoga is here used as equivalent of Jnana. 
* Shrimadacharya, i.e., Shankaracharya. 
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courageous, forgiving, self-controlled, pure and the like, and free 
from greed, malice and pride." 1 

* He sees the three periods” (Tri-kala-darshi)—i.e., by the 
knowledge acquired by Yoga he sees everything in the past, 
present, and future. Some say that the meaning of this is that 
the Yogi has seen the Self (Atm), and, as all objects of know- 
ledge are therein, they become visible to him. 

“ Free from disease and sorrow ” (Rogashokapramuktah) *— 
ie. by having attained Siddhi in his mantra he becomes free 
from diseases and long-lived, and by reason of his having freed 
himself from the bonds of Maya he feels no sorrow. 

* Like Hamsa, the destroyer of endless dangers " (Niravadhi- 
vipadamdhvamsa-hamsa-prakasha/A).—From acts good and evil 
various dangers (Vipat) arise. The Sadhaka becomes like the 
Hamsa which is the Antaratma that dwells by the pericarp of 
the Sahasrara,’ for he can destroy all such dangers and in the 
result open the gate of Liberation (Moksha). Hamsa is the form 


of the Antaratma. The rest is clear. 
LI 


SUMMARY OF THE VisHUDDHA CHAKRA 


At the base of the throat‘ is the Vishuddha Chakra, with 
sixteen petals of smoky purple hue. Its filaments are ruddy, 
and the sixteen vowels, which are red and have the Bindu 
above them, are on the petals. In its pericarp is the ethereal 
region (Nabho-mandala), circular and white. Inside it is the 
Chandra-mandala, and above it is the Bija Ham. This Bija is 
white and garmented in white,’ seated on an elephant, and is 
aan Hun portion within inverted commas is from the Bhagavad-Gita, 

* Gf. Sarvarogaharachakra in Shri Yantra. 

* That is, the Hamsa is in 


the twelve- Lotus 
Sahasrára. Shankara and Vishvanatha call fees Sun. Prada 
* Kantha-mile. 


* That is, clothed in space. 


(To face Page 392 


PLATE शा] Visuddha 
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four armed. In his four hands he holds the Pasha (noose) and 
the Ankusha (goad), and makes the Vara-mudra and the Abhaya- 
mudrà. In his lap is Sada-Shiva, seated on a great lion-seat 
which is placed on the back of a bull He is in his form of 
Arddhanarishvara, and as such half his body is the colour of 
snow, and the other half the colour of gold. He has five faces 
and ten arms, and in his hands he holds the Shüla (trident), 
the Tamka (battle-axe), the Khadga (sacrificial sword), the Vajra 
(thunderbolt), Dahana, the Nagendra (great snake), the Ghanta 
(bell), the Ankusha (goad), the Pasha (noose), and makes the 
Abhaya-mudra. He wears a tiger's skin, his whole body is 
smeared with ashes, and he has a garland of snakes round his 
neck. The nectar dropping from the down-turned digit of the 
Moon is on his forehead. Within the pericarp, and in the Lunar 
Region and seated on bones, is the Shakti Shakini, white in 
colour, four-armed, five-faced and three-eyed, clothed in yellow, 
and carrying in Her hand a bow, ah arrow, a noose, and a goad. 
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VERSE 314' 


THE Yogi his mind constantly fixed on this Lotus, his 
breath controlled by Kumbhaka, is in his wrath’ able to 
move all the three worlds. Neither Brahma nor Vishnu, 
neither Hari-Hara' nor Siirya’ nor Gamapa is able to 
control his power (resist him). 


CoMMENTARY 
“His breath controlled by Kumbhaka” (Atta-pavana).— 
Literally it means, who has taken the air in, which is done by 
Kumbhaka. 
* Hari-Hara."—The,Xugala.(coupled) form, consisting of 
Vishnu and Shiva combined. "^ 


“Surya” (Kha-mani).—This word means the jewel of the 
sky, or Sürya. 


(Here ends the fifth section.) 


* This verse has not been taken into account either by Kalicharana 
or Shankara. It is given by Bala-deva in his text, and his Commentary 
is also here given. It is in Tripurasára-samuchchaya, Ch. V, 26. 


* Retention of breath in Pranayama is Kumbhaka, 


* This is praise (Stutivada) of his great powers—that is, were he to 
get angry he could move the three worlds. 


' See Commentary. 
* Sun. See Commentary. 
* Ganesha. 
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VERSE 32 


THe Lotus named Ajnà' is like the moon, (beautifully 
white). On its two petals are the letters Ha and Ksha, 
which are also white and enhance its beauty. It shines 
with the glory of Dhyana.’ Inside it is the Shakti Hakini, 
whose six faces are like so many moons. She has six arms, 
in one of whiclrShe holds a book’; two others are lifted up 
in the gestures of dispelling fear and granting boons, and 
with the rest She holds a skull a small drum, and a 
rosary.’ Her mind is pure (Shuddha-chitta). 


COMMENTARY 


The Author now describes the Ajn& Chakra between the 
eyebrows in the seven verses beginning with this. 

“Lotus named Ajna" (Ajn&-nàma).—" Ājnā of the Guru is 
communicated here, hence it is called Ajns.” Here between the 
eyebrows is the Ajna (Command), which is communicated from 
above, hence it is called Ajns. This Lotus which is well known 
is here.’ 


Ajni—command. See Commentary. The Tantrantara Tantra 

calls this Chakra the house of Shiva (Shivageha). 

* The state of mind which is acquired by meditation (Dhyana). 

*Vidyam mudrām dadhana, ie, she is making the gesture of 
Vidya or Pustaka Mudra and those of dispelling fear and granting 

ns. It is not that she is carrying a book in her hand. See post. 
* Damaru. 
* Rosary with which “ Recitation” (japa) of mantra is done. 


“It is here that Ajna of the Guru is communi (Gautamiya 
Tantra, cited by Vishvanatha), See Rudrayámala, Ch. XXVII, v. 68, 
which says that the Guru's Ájnà is communicated (Gurorajneti). 
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This Lotus is between the eyebrows, as the following shows. 
“Going upwards after entering the throat and palate, the white 
and auspicious Lotus between the eyebrows is reached by 
Kundali. It has two petals on which are the letters Ha and 
Ksha, and it is the place of mind (Manas).” 

The following are descriptions of the Lotus : 

* Like the Moon, beautifully white” (Hima-kara-sadrisham). 
—This comparison with Chandra (Himakara) may also mean 
that this Lotus is cool like the moonbeams (the moon being the 
receptacle of Amrita, or Nectar, whose characteristic is cool- 
ness), and that it is also beautifully white. 

lt has been said in “ Ishvara-kartikeya-samváda " :? “ Ajna 
Chakra is above it; it is white and has two petals ; the letters 
Ha and Ksha, variegated in colour, also enhance its beauty. It 
is the seat of mind (Manas).” 

“ Two petals” (Netra-patra).—The petals of the lotus. 

“The letters Ha and Esha which are also white” (Ha-kshi- 
bhyàm kalabhyam parilasitavapuh su-shubhram).—These two 
letters are by their very nature. white, and by their being on 
the white petals the whiteness thereof is made more charming 
by this very excess of whiteness. The letters are called Kalas 
because they are Bijas of Kalas.’ 

“It shines with the glory of Dhyana” (Dhyana-dhama-pra- 
kasham)—that is, its body shines like the glory of Dhyana 
Shakti. 

“ Hakini.’—He next speaks of the presence of the Shakti 
Hakini here. The force of the pronoun Sā (She) in addition to 
Her name is that She is the well-known Hakini. 

* The gestures of dispelling fear and granting boons ” 
(Mudr&)— This word stands for both Mudras, There should 


` 


3 i.e., the Sammohana Tantra, 


* Or the meaning may be that the Ajna Chakra has rays cool like 
the ambrosia] rays of the Moon and like the Moon beautifully white. 
* See Introduction, 


Prapanchasara T; i 
E ie ra Tantra, Vol. III, Tantrik Texts, 
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be six weapons in Her hands, as She has six hands. There are 
some who read Vidya and Mudra as one word, Vidya-mudra, and 
interpret it to mean Vyakhyamudra—the gesture that conveys 
learning or knowledge—and speak of Her as possessed of four 
arms. Different manuscripts give different readings. Various 
manuscripts read these as two words. The wise reader should 
judge for himself, ¢ 

In a Dhyana in another place She is thus described : 
“Meditate upon Her, the divine Hakini. She abides in the 
marrow’ and is white. In Her hands are the Damaru, the 
Rudriksha rosary, the skull, the Vidya (the sign of the book), 
the Mudra (gesture of granting boons and dispelling fear). She 
is fond of food cooked with Turmini, and is elated by drinking 
ambrosia. She is well seated on a white Lotus, and Her mind 
is exalted by the drink of the King of the Devas gathered 
from the Ocean.” 

The rest is clear. 


Majjastha. According to another reading (chakrastha) abides 
in the E 2 


398 THE SIX CENTRES AND THE SERPENT POWER 


VERSE 33 


"WrrHIN this Lotus dwells the subtle mind (Manas). It 
is well known. Inside the Yoni in the pericarp is the 
Shiva called Itara, in His phallic form. He here shines 
like a chain of lightning flashes. The first Bija of the 
Vedas, which is the abode of the most excellent Shakti 
and which by its lustre makes visible the Brahma-sütra; 
is also there. The Sadhaka with steady mind should 
meditate upon these according to the order (prescribed). 


Cc 


NEARY 


He speaks of the presence of Manas in this Lotus. 

“ Subtle” (Suükshma-rüpa).—The Manas is beyond the scope 
of the senses; that being so, it may be asked, What is the proof 
of its existence? The answer is, It is well known or universally 
accepted (Prasiddha) and handed down from Anadipurusha 
generation after generation as a thing realised, and is hence 
well known. The evidence of the Shistras, also, is that this 
Manas selects and rejects. Here is the place of the Manas. 
The presence of Manas is above the first Bija of the Vedas 88 
will appear from what is about to be spoken of, 

“ Phallic form” (Linga-chihna-prakisham).—He next speaks 
of the presence of the Shivalinga in the Yoni which is within 


* Im, Kalam tarati iti Itarah (Vishvanatha). “Itara” is that which 
Eee one to cross Kala. Im that is, the world of कर के 
Om. 
* The Nadi Chitrini. 
'Samkalpavikalpátmaka. This is the lower Manas, and not that 


referred to in the Commentary to v. 40, post. As to the mental facul- 
ties, see Introduction. 


* Phallic emblem of Shiva. 
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the pericarp. The Itara-Shiva who is there is in His phallic 
form, and within the Yoni. Within the triangle in the pericarp 
dwells Itara-shivapada'—i.e., the Shiva known by the name of 
Itara. This Linga is in the phallic form and white. As has 
been said in the Bhüta-shuddhi Tantra: “ Inside it is the Linga 
ltara, crystalline and with three eyes.” This Linga resembles 
continuous streaks of lightning flashes (Vidyun-malavilasam). 

“First Bija of the Vedas” (Vedanam àdibijam).—He then 
speaks of the presence of the Pranava? in the pericarp of this 
Lotus. In the pericarp there is also the first Bija—i.e., Pranava. 

“ Which is the abode of the most excellent Shakti” (Parama- 
kulapada).—Kula-Shakti which is here of a triangular form. 
Parama means most excellent, by reason of its resembling light- 
ning and the like luminous substances; and Pada means place— 
ie. the triangular space. Hence this Bija—namely, the Pranava 
—we perceive is within the triangle. This is clearly stated in 
the following text L 

“Within the pericarp, and: placed in the triangle, is Atma 
in the form of the Pranávà, ind ‘above it, like the flame of a 
lamp, is the Charming Nada, and Bindu which is Makàra; and 
above it is the abode of Manas.” 

Now, if the Paramakulapada' be the container (Adhàra) of 
and therefore inseparate from the Pranava, how is it that it is 
separately mentioned as one of the sixteen Adharas spoken of 
in the following passage? For it has been said that “ the sixteen 
Adharas hard of attainment by the Yogi are Maladhara, Svadhi- 
shthana, Mami-püra, Anahata, Vishuddha, Ajna-chakra, Bindu, 


' According to Vishvanatha, this is an Amsha (part) of the Nirguna 
Para Shiva in the Sahasrara. 


7 Om. 

* The letter Ma; that is, it is Makararipa or Ma before manifesta- 
tion. 

* Shankara says that Paramakula=Maladhara Padma, and Parama- 
kulapada=He who has his abode in the Maladhara. - 
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Kalàpada, Nibhodhika, Arddhendu, Nada, Nadanta, Unmani, 
Vishnu-vaktra, Dhruvamandala,! and Shiva." 

The answer is that the second Kalapada is not the one in 
the Ajnà Chakra, but is in the vacant space above Mahanada 
which is spoken of later. This will become clear when dealing 
with the subject of Mahanàda. 

“Which makes manifest the Brahma-sütra" (Brahma- 
sütraprabodha).—Brahma-sütra—Chitrimi-nadi. This Nadi is 
made visible by the lustre of the Pranava. In ४. 8 this Nadi has 
been described as “lustrous with the lustre of the Pranava ". 

The Sadhaka should with a steady mind meditate upon all 
these—viz., Hakini, Manas, Itara Linga and Pranava—in the 
order prescribed. This is different to the order in which they 
are placed in the text by the author. But the arrangement of 
words according to their import is to be preferred to their posi- 
tions in the text. The order as shown here should prevail. 
Thus, first Hakini in the, pericarp; in the triangle above her 
Itara Linga; in the triangle'aboye him the Pranava; and last of 
all, above the Pranava itself, Manas should be meditated upon. 


7 See Sharada Tilaka, Ch. V, 18 : 
Tantra, Ch. IV, and Introduction, Ct RIT, ve 117 et aed. ; Kalarnava 
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VERSE 34 


Tue excellent Sadhaka, whose Atma is nothing but a 
meditation on this Lotus, is able quickly to enter another's 
body * at will, and becomes the most excellent among Munis, 
and all-knowing and all-seeing. He becomes the benefactor 
of all, and versed in all the Shastras. He realises his unity 
with the Brahman and acquires excellent and unknown 
powers. Full of fame and long-lived, he ever becomes the 
Creator, Destroyer, and Preserver, of the three worlds. 


CoMMENTARY 


In this verse he speaks Ofjthe good to be gained by the 
Dhyana of this Lotus. 

“ Most excellent among Munis ” (Munindra).—A Muni is one 
who is accomplished in Dhyana and Yoga * and other excellent 
acquirements. The suffix Indra means King or Chieftain, and 
is added to names to signify excellence. 

* Versed in all the Shastras” (Sarva-shastrarthavetta).— 
Such an one becomes proficient in the Shastras and in Divine 
knowledge, and thus he becomes all-seeing (Sarva-darshi)—i.e., 
able to look at things from all points by reason of his being 
possessed of wisdom and knowledge which harmonises with 
Shastras, manners, and customs, 


1 Para-pura—may also mean another's house. See p. 379, ante. 

* Siddhi. 

3 Dhyanayogadisampannah.—The word may also mean one who is 
acer Dhyanayoga and other aequirements. = 


» 
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“ He realises,” etc. (Advaitüchara-vàdi).—He knows that this 
Universe and all material existence is the Brahman, from such 
sayings of Shruti as, “ The worlds are Its Pada (that is Amshas)" ; 
** All that exists is the Brahman” ;' and “I am the Deva, and no 
one else; I am the very Brahman, and sorrow is not my share,” 
He knows that the Brahman alone is the Real (Sat), and every- 
thing else is unreal (Asat), and that they all shine by the light 
of the Brahman.’ The man who by such knowledge is able to 
realise the identity of the Individual with the Supreme Spirit’ 
(Jivatma and Pramatma), and preaches it, is an Advaitavadi. 

* Excellent and unknown powers ” (Param&pürva-siddhi).— 

. thatis, most exalted and excellent powers. 

* Full of fame” (Prasiddha).—i.e., famous by reason of his 
excellence. 

He ever becomes," etc., (So'pi kartā tribhuvana-bhavane 
samhritau palane cha)—Thisris Prashamsa-vada;* or it may 
mean that such Sadhaka beedmes absorbed in the Supreme on 
the dissolution of the body, and thus becomes the source of 
Creation, Preservation, and Destruction. 


११ Pado’sya vishvà bhütaniti' *Tadidam sarvam Y 
niti. Brahma.’ The 
Chha. Scd Up. reads (8, 12. 6), 'Pàdo'sya sarvà bhatani’ and (3. 14. 1), 
Sarvam khalvidam Brahma '—which mean the same things. 
* Aham devo na chányo'smi Brahmaivasmi na shokabhak. 
* Brahmaivaikam sad- day 
3 s So tadanyad asat prapancha-samudayastu 


* Jivatma-paramatmanor aikyachintanam. 

^ie. Stuti-vada, or praise; or, 
which, while real in the sense of the apl 
whioh is ME E the presence of a desire to praise 
words in which that Vw ER LT so far as regards the actual 
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VERSE 35 


WITHIN the triangle in this Chakra ever dwells the combi- 
nation of letters! which form the Pranava. It is the inner 
Atma as pure mind (Buddhi), and resembles a flame in its 
radiance. Above it is the half (crescent) moon, and above 
this, again, is Ma-kara,’ shining in its form of Bindu. Above 
this is Nada, whose witness equals that of Balarama ° and 
diffuses the rays of the Moon. 


COMMENTARY 


The author desires to speak of the presence of the Pranava 
in the Ajna Chakra and saysjthii p this Chakra, and within the 
triangle which has already Been spoken of, ever dwells the 
combination of the lettérs A"and- U which by the rules of 
Sandhi makes the thirteenth vowel O. This combination of 
letters is Suddha-buddhyantaratma—i.c., the innermost Spirit 
manifesting as pure intelligence (Buddhi). The question may 
be asked if the thirteenth vowel (O) is that. To obviate this the 
author qualifies it by saying “ above it is the half Moon, etc." It 
is by adding the half Moon (Nada) and Bindu to O that the 
Pranava is formed. A 

He next gives its attributes : 

* Resembles a flame in its radiance” (Pradipabhajyotih). 
—But how can this thirteenth vowel by itself be Shuddha- 
buddhyantarātmā? He therefore says: 

Above it is the crescent moon ” (Tadūrdhve chandrārdhah). 

That is, a and u, which by Sandhi becomes 0, and with anusvara 
(m) thus form the Pranava, or mantra Om. 

? The letter M in its Bindu form in Chandra-vindu. 


? Shankara reads it as ^ Jaladhavala, etc., and explains it by “ white 
like water ". e last portion may also mean “ smiling whiteness equals 


that of the Moon j 
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“And above this, again, is Ma-kara, shining in its form of 
Bindu” (Tad-upari vilasadbindu-ript Ma-Karah).—It is thus 
shown that by the placing of the crescent moon and the Bindu* 
over the thirteenth vowel the Pranava is completely formed. 

“ Above this is Nada” (Tadürdhve nado’sau)—i.e., above the 
Pranava is the Avantara (final or second) Nada, which challenges 
as it were the whiteness of Baladeva and the Moon (Baladhavala- 
sudhadhara-santana-hasi). By this he means to say that it is 
extremely white, excelling in whiteness both Baladeva and the 
rays of the Moon.* 

Some read Tadadye nàdo'sau (in the place of Tadürdhve 
nàdo'sau) and interpret it as, “ Below Bindu-rüpi Ma-kara is 
Nida”. But that is incorrect. The text says, “ Above this, 
again, is Ma-kira, shining in its form of Bindu,” and there is . 
Nada below it; that being so, it is useless to repeat that Nada 
is below. 

Besides, this Nada is beyond the Nada, which forms part of 
the Pranava, and is part of ho. differentiating (Bhidyamana) 
Parabindu placed above the Pranava. If, however, it be urged 
that it is necessary to staté the details in describing the special 
Pranava (Vishishfa-Pranava), and it is asked, “ Why do you say 
a second Nada is inappropriate?” then the reading Tadadye 
nado’sau may be accepted. 

But read thus it should be interpreted in the manner 
following: “ This Nada shown below the Bindu-rüpi Ma-kara is 
Bala-dhavala-sudhadhara-santhana-hast (v. ante), and the Nada 
first spoken of is also so described. Such repetition is free from 
blame on the authority of the maxim tha 


t “the great are 
subject to no limitations ". 


' That is, Anusvara. 


1 Sudhadharasantana, Vishvanatha Says, means a multitude of moons. 
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VERSE 36 


WHEN the Yogi closes the house which hangs without 
support, the knowledge whereof he has gained by the 
service of Parama-guru, and when the Chetas * by repeated 
practice becomes dissolved in this place which is the abode 
of uninterrupted bliss, he then sees within the middle of 
and in the space above (the triangle) sparks of fire distinct- 
ly shining. 
CoMMENTARY 


Having described the Pranava, he now speaks of its union 
(with Chetas), i.e., Pranavayoga.;- 

The Yogi should close the-hphse (Puram baddhvà)—i.e., he 
should, with his mind set on” tlieact, close the inner house ; or, 
in other words, he should-mmke:Yoni-mudrà' in the manner 
prescribed and thus effectually close the inner house. The use 
of the word Pur used shows that the Yoni-mudra is meant. 
Then, when his Chetas by repeated practice (Abhyisa) or 
meditation on the Pranava becomes dissolved (Lina) in 
this place (the Ajnachakra), he sees, within and in the space 
above the triangle wherein the Pranava is, sparks of Fire‘ 
(Pavana-suhridam kanan), or, to put it plainly, sparks 
of light resembling sparks of fire appear before his mental 
vision above the triangle on which the Pranava rests. It is by 

* Nirülamba-puri. Niralamba (v. post) means that which has no 
support—viz., that by which the mind's connection with the world has 
been removed and realization of the infinite established. Akāshamāmsī 
= whose flesh or substance is Akasha (Rajanighantu Dict.) 

* See next page and Introduction. 

M ^ie. closes the avenues of the mind and concentrates it 
within itself. 

‘ sobre ao mem dd wind 

mter He whose friend is air "=Fire. When the w 
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Yoni-mudra that the inner self (Anta/i-pur) is restrained and 
detached from the outside world, the region of material sense. The 
Manas cannot be purified and steadied unless it is completely 
detached from the material sphere. It is therefore that the 
mind (Manas) should be completely detached by Yoni-mudra. 

Yoni-mudra, which detaches the Manas from the outside 
world, is thus defined: * Place the left heel against the anus, 
and the right heel on the left foot, and sit erect with your body 
and neck and head in a straight line. Then, with your lips 
formed to resemble a crow’s back,! draw in air and fill therewith 
your belly. Next“ close tightly your earholes with the thumbs, 
with your index-fingers the eyes, the nostrils by' your middle 
fingers, and your mouth by the remaining fingers. Restrain the 
air? within you, and with the senses controlled meditate on the 
Mantra whereby you realize the unity (Ekatvam) of Pràna and 
Mamas. This is Yoga, the favourite of Yogis.” 

That steadiness of mind is produced by restraint of breath 
through the help of Mudra, has-been said by Shruti. “ The 
mind under the influence of Hamsa’ moves to and fro, over 
different subjects; by restraining Hamsa the mind is restrained." 

** Closes the house " (Puram baddhva).—This may also mean 
Khechari Mudra.’ This latter also produces steadiness of mind. 

As has been said, *As by this the Chitta roams in the 
Brahman (Kha), and has the sound of uttered word?also roams 


है *That is, by Kaki-mudra. Shruti says that when Vàyu is drawn. 
in by this Mudra and stopped by Kumbhaka, steadiness of mind is 
produced. 

* These and following verses occur in Sharada Tilaka, Oh. XXV, vv: 
45, 46. The first portion of this passage describes Siddhasana. 

F de = by Kumbhaka. — 

at is, recite the Hamsa. or Ajapimantra, ing i 
RM jap: or breathing in 

* The Jivatma manifesting as Prana. 

* One of the Mudras of Hatha-yoga. See Introduction. 

* Kha has three meanings—viz. Ether, Brahman, and space bet- 
ween eyebrows (Ajnà) Brahmananda, the commentator of the Hatha- 
yogapradipika, adopts the last meaning in interpreting this verse (Ch. 
वा, v. 41), and in commenting on v. 55 of the Hathayogapradipika gives 
it the meaning of Brahman. r 

* Lit., tongue, 
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the Ether (Kha), therefore is Khechari Mudra honoured by all 
the Siddhas." 

The Chitta is Khechara* when, disunited from Manas and 
devoid of all attachment to all worldly things, it becomes 
Unmani.? 

As has been said, “ the Yogi is united with Unmani ; with- 
out Unmani there is no Yogi.” Niralamba means that which 
has no support—namely, that from which the minds’ connection 
with the world has been removed. 

“The knowledge whereof he has gained by the service of his 
Paramaguru” (Parama-guru-seva-suviditam)—Parama is ex- 
cellent in the senses that he has attained excellence in Yoga 
practice (by instructions) handed down along a series of spiritual 
preceptors (Gurus), and not the result of book-learning.* 

“ Serving the Guru."—Such knowledge is obtained from the 
Guru by pleasing him by personal services (Seva). Cf. “It can ` 
be attained by the instructiods-of the Guru, and not by ten 
million of Shastras. 

“The abode of uninterrupted bliss " (Su-sukha-sadana)—i.e., 
this is the place where one enjoys happiness that nothing can 
interrupt. This word qualifies place (Iha-sthane—i.e., Ajnà- 
chakra.) 

"Sparks of fire distinctly shining" (Pavana-suhridam 
pravilasitaripan kanan).—These sparks of Fire shine quite 
distinetly. i 

Elsewhere it is clearly stated that the Pranava is surround- 
ed by sparks of light: “Above it is the flame-like Atma, 
auspicious and in shape like the Prazava, on all sides surrounded 
by sparks of light.” 

* What moves about in the sky or ether. It is Manas which de- 
prives the Chitta of freedom by causing attachment to the world. On 
being disunited from Manas it moves freely in the ether, going its 
own way. 


*Unmani is there where, to coin a word, the " Manasness" of 
Manas ceases. See note to v. 40. Ut—without, and mani is from 
Manas. 


? This is from Jnàn&rnava Tantra, Ch. XXIV, v, as Pus 
* Which is well recognized to be insufficient in these matters. 
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VERSE 37 


He then also sees the Light’ which is in the form ofa 
flaming lamp. It is lustrous like the clearly shining 
morning sun, and glows between the Sky and the Earth. 
It is here that the Bhagavan manifests Himself in the 
fulness of His might? He knows no decay, and witnesseth 
all and is here as He is in the region of Fire, Moon, and 
Sun.* 
COMMENTARY 


Yogis such as these see other visions beside the sparks of 
light. After seeing the fiery sparksithey see the light. 

“Then” (Tadanu)—i.e., after.Seeing the sparks spoken of 
in the preceding Shloka. : 

He then describes this Light (JyotiA). 

“Glows between the Sky and the Earth” (Gagana-dharani- 
madhyamilita).—This compound adjective qualifies Jyotih or 
Light. 

Gagana (sky) is the sky or empty space above Shankhini 
Nadi (see verse 40, post), and Dharami (Earth) is the Dhara- 
mandala in the Miladhara. This light also extends from the 
Mülàdhàra to the Sahasrara. 


“° Jyotih. 

* See Commentary, post. 

* Parna-vibhava, which, however, as Kalicharana points out post, 
may be interpreted in various ways. According to Vishvanatha, the 
second chapter of the Kaivalya-Kalika Tantra contains a verse which 
says that the presence of the all pervading Brahman is realized by His 
action, as we realize the presence of Rahu by his action on the sun 
and moon. 

‘That is, the triangle on Manipitha within the A-ka-tha triangle. 
See v. 4 of the Padukapanchaka. 

* The particle vā in the text is used in an inclusive sense. 
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He next speaks of the presence of Parama Shiva in the 
Ajna Chakra. 

* Tt is here” (Iha sthane)—i.e., in the Ajna Chakra; Parama 
Shiva is here, as in the Sahasrara. Bhagavan is Parama Shiva. 

* Manifests Himself” (Sakshad bhavati)—i.e., He is here. 

“In the fulness of his might” (Parna-vibhava).—This com- 
pound word which qualifies Bhagavan is capable of various 
interpretations. 

Pürna-vibhava may also be interpreted in the following 
different ways: 

(a) Pina may mean complete in Himself, and vibhava 
infinite powers, such as the power of creation, etc. In that case 
the word would mean: “ One who has in Him such powers, who 
is the absolute Creator, Destroyer, and Supporter, of the 
Universe." 

(b) Vibhava, again, may mean “ the diversified and limitless 
creation,” and purna "allspréading". In this sense Purna- 
vibhava means “He from whom this all-spreading and endless 
(vast) creation has emanated.” ..Cf, “From whom all these 
originated, and in whom ‘having originated they live, to whom 
they go and into whom they enter” (Shruti). 

(c) Vibhava, again, may mean : “ omnipresence ”, and Pürna 
“ all-spreading ”. It would then mean: “ He who in His omni- 
presence pervades all things." 

(d) Pürna' may also mean the quality of one whose wish is 
not moved by the result and is not attached to any object. 
Pirna-vibhava would then mean one who is possessed of that 
quality. 

All things except Atma pass away. The omnipresence of 
the ethereal region (Akasha), etc., is not ever-existent. The 


* He is seen here. 

Tait. Up, 3. 1. 1. 

? Phalanupahita-vishayitanaspadechchhakatvam : He whose wish is 
not moved by the result, and is not attached to any object ; or, in other 


words, He whose ways are inscrutable to us, subject as we are to 
limitations (Maya). 
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Nirvàna "Tantra (Ch. IX) speaks of the presence of Parama Shiva 
in the Ajna Chakra in detail. 

* Above this (i.e. Visuddha) Lotus is Jnana Lotus, which 
is very difficult to achieve; it is the region è of the full moon, 
and has two petals.” Again : “ Inside it, in the form of Hamsah, 
is the Bija of Shambhu”; and again: “Thus is Hamsah in 
Mani-dripa; and in its lap is Parama Shiva, with Siddha Kali* 
on his left. She is the very self of eternal Bliss.” By lap is 
meant the space within the Binds which form the Visarga at 
the end of Hamsah.* 

So it has been said in describing the Sahasrara : “ There 
are the two Bindus which make the imperishable Visarga.’ In 
the space within is Parama Shiva.” As It is in the Sahasrára 
so It is represented here." 

We are to understand that these two, Shiva and Shakti, are 
here in union (Bandhana) in the form of Parabindu, as the letter 
Ma (Makaratma), and that theyla¥e surrounded (Achchadana) 
by Maya.’ “She the Eternal One stays here (Ajns Chakra) in 
the form of a grain of gram,’ and. creates beings (Bhütani)." 
Here the Parama Shiva as in the form of a gram dwells, and 
according to the Utkaladimata * also creates. 


1 Parna-chandrasya mandalam. 


* The isle of gems in the Ocean of Ambrosia. The Rudrayamala 
says that it is in the centre of the Ocean of nectar outside and beyond 
the countless myriads of world systems, and that there is the Supreme 
abode of Shrividya. 

* A form of Shakti. 


‘ie, the two dots which form the aspirate breathing at the end 
of Hamsah. 


* Imperishable visarga—Visargarüpam avyayam. 


° That is, the Parabindu is represented in the Ajna by the Bindu of 
the Onkara, which is its Pratika. 


* Bindu is the nasal sound of Ma, which is a male letter. Bindu is 
here the unmanifest Ma. 


* Chanakakara-rapini. See Introduction. 
* Apparently a school of that name. 
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“As He is in the region of Fire, Moon and Sun” (Vahneh 
shashimihirayor mandalamiva).—As the presence of Bhagavan in 
these regions is well known, so is He here. Or it may be that the 
author means that as He in the shape of a grain of gram dwells 
in the regions of Fire, Moon, and Sun, in the Sahasrara, so 
does He dwell here also. We shall describe the Arka, Indu, 
and Agni Mandala in the Sahasrara later. In Pitha-pijs the 
Puja of Paramatma and Jnanatma should be performed on the 
Mandalas of Sun (Arka), Moon (Indu) and Fire (Agni. By 
Paramatma Parama Shiva is meant, and by Jnanatma Jnana 
Shakti. The Bindu should be meditated upon as like the grain 
of gram, consisting of the inseparable couple '—namely, Shiva 
and Shakti. 


"The grain referred to is divided in two under its encircling sheath. 
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VznsE 38 


Tms is the incomparable and delightful abode of Vishnu. 
The excellent Yogi at the time of death joyfully places 
his vital breath (Pràma), here and enters (after death) that 
Supreme, Eternal, Birthless, Primeval Deva, the Purusha, 
who was before the three worlds, and who is known by the 
Vedanta. 


CoMMENTARY 


He now speaks of the good to be gained by giving up the 
Prana by Yoga in the Ajna Chakra. 

This verse means: The excellent Yogi (Yogindra) at the 
time of death (Prana-nidhane) joyfully (Pramudita-manaA) places 
his Prana (Prinam samiropya) itt the abode of Vishnu in the 
Ajnà Chakra (Iha sthine Vishnoh—i.e.in the abode of Bhagavan 
in the Bindu already described), and passes away, and then 
enters the Supreme Purusha. 

* At the time of death” (Prana-nidhane)—i.e., feeling the 
approach of death. 

“ Joyfully” (Pramudita-manah)—Glad in mind in the 
enjoyment of the blissful union with Atma. (Atmanandena 
hrishta-chittah.) 

Vishnu "=Bhagavan=Parama Shiva (see previous Shloka). 

“ Here” (Iha sthane—i.e., in the Bindu in the Ajna Chakra 
spoken of above). 

“ Places the Prana here ” (Iha sthane pranam samaropya)— 
i.e. he places it on the Bindu already spoken of. He describes 
Purusha as Eternal. 


1 Compare Bhagavad-Gita, Ch. VIII, vv. 9 and 10, and the com- 
mentary of Shankaracharya and Madhusidana Sarasvati on those 
verses. 
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“ Eternal” (Nityam).—Indestructible (Vinasharahitam). 

“ Birthless ” (Aja). 

* Primeval” (Purana).—He is the one known as the Purana 
Purusha. 

* Deva" means he whose play is Creation, Existence, and 
Destruction. 

* Who was before the three worlds " (Tri-jagatam adyam).— 
By this the implication is that He is the Cause of all as He 
preceded all. 

* Known by the Vedanta” (Vedanta-vidita).'—Vedantas are 
sacred texts dealing with the inquiry concerning the Brahman. 
He is known by a Knowledge (Jnàna) of these. 

The way the Prana is placed (Pranaropana-prakira) in the 
place of Vishnu is described below: Knowing that the time for 
the Prana to depart is approaching, and glad that he is about to 
be absorbed into the Brahman. the Yogi sits in Yogisana and 
restrains his breath by Kumbhala He then leads the Jivatma 
in the heart to the Maladhara, and by contracting the anus ‘and 
following other prescribed» process.-rouses the Kundalini. He 
next meditates upon the lightning-like, blissful Nada which is 
thread-like and whose substance is Kundali (Kundalini-maya). 
He then merges the Hamsa which is the Paramatma in the 
form of Prana’ in the Nada, and leads it along with the Jiva 
through the different Chakras according to the rules of Chakra- 
bheda to Ajn& Chakra. He there dissolves all the diverse 
element from the gross to the subtle, beginning with Prithivi, 
in Kundalini. Last of all, he unifies Her and the Jivatma with 


! According to Shankara, it is an adjective, and means “ He who is 
the cause of Creation,” and the like. 


3 That is, the three spheres 3007, Bhuvah, Svah, the Vyahriti of 
the Gayatri. 

उ Shankara reads Vedanta-vihita, and explains the expression to 
mean “ this is the teaching of the Vedanta”. 

+ Gudam akunchya—that is, by Ashvini Mudra. टू 

* Pranarapashvasaparamatmakam. See Jnán&r»ava Tantra, Ch. 
XXI, vv. 13-18. TEREE, 


414 THE SIX CENTRES AND THE SERPENT POWER 


the Bindu whose substance is Shiva and Shakti (Shiva-Shakti- 
maya); which having done, he pierces the Brahmarandhra and 
leaves the body, and becomes merged in the Brahman. 


SUMMARY OF THE AJN CHAKRA, VERSES 32 TO 38 


The Ajns Chakras has two petals and is white. The letters 
Ha and Ksha, which are white, are on the two petals. The 
presiding Shakti of the Chakra, Hakini, is in the pericarp. She 
is white, has six faces each with three eyes, and six arms, and 
is seated on a white lotus. With Her hands She displays 
Varamudra and Abhaya-mudra, and holds a Rudraksha rosary, 
a human skull, a small drum, and a book. Above Her, within 
a Trikona, is Itara-Linga, which is lightning-like, and above 
this again, within another Trikona, is the inner Atma (Antar- 
&tmà), lustrous like a flame. On its four sides, floating in air, 
are sparks surrounding a light! Which by its own lustre makes 
visible all between Mila and-the-Brahma-randhra. Above this, 
again, is Manas, and aboye. Manas, in the region of the Moon, 
is Hamsah, within whom is Params Shiva with His Shakti. 


(Here ends the sixth section) 


[Vishvanatha; in the Commentary to the Shatchakra, gives 
under this verse a description, taken from the Svachchhanda- 
sangraha, of the region beyond the, Ajni—that is, beyond the 
Samashti or collective or cosmic Ajna: * Within the Bindu is 
a space a hundred million Yojanas* is expanse, and bright with 
the brightness of ten million suns. Here is the Lord of the 
State beyond Shanti (Shantyatiteshvara), with five heads and 
ten arms and lustrous as a mass of lightning flashes. On His 
left is Shantyatita Manonmani. Surrounding thém are Nivritti, 


1 Karbura= white, and also means variegated. 
? V. pp. 335, 336, ante. 

3 The portion in brackets is my note.—A.A. 

* A Yojana is over eight miles. 
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Pratishtha, Vidya, and Shanti.' Each of these is adorned with 
a moon and has five heads and ten arms. This is Bindu 
Tattava. Above Bindu is Ardhachandra, with the Kalas of the 
latter—namely, Jyotsna, Jyotsnavati, Kanti, Suprabha, Vimala. 
Above Ardhachandra is Nibodhika, with the Kalas of the latter 
—Bandhati, Bodhini, Bodha, Jnanabodha, Tamopahà. Above 
Nibodhika is Nada and its five Kalis—Indhika, Rechika, Urdh- 
vagā, Trasa, and Parama. On the lotus above this last is 
Ishvara, in extent a hundred million Yojanas, and lustrous as 
as ten thousand moons. He is five-headed, and each head has 
three eyes. His hair is matted, and he holds the trident (Shüla). 
He is the one who goeth upwards (Urdhyagani), and in His 
embrace (Utsanga) is the Kala Urdhvagamini."] 


* See, as to the Kalas, Introduction to Vol. III, Tantrik Texts, ed 
A, Avalon. See also Introduction to this volume ; and “ Studies in the 
Mantrashastra,” A. Avalon. d 
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VERSE 39 


WHEN the actions of the Yogi are through the service of 
the Lotus feet of his Guru in all respects good, then he 
will see above it (i.e. Ajna-chakra) the form of the Maha- 
nada, and will ever hold in the Lotus of his hand the 
Siddhi of Speech. The Mahanada, which is the place of 
dissolution of Vayu* is the half of Shiva, and like the 
plough in shape,’ is tranquil and grants boons and dispels 
fear, and makes manifest pure Intelligence (Buddhi).' 


Cox MENTARY 


He now wishes to describe the intermediate causal body 
(Karanàvantara-sharira)* sitüàte above Ajnà Chakra and below 
Sahasrara, and says: When the actions of the Yogi are, through. 
the service of the Lotus feet of his Guru, in all respects good— 
that is, when he excels by intense concentration of the mind in 


* That is, all powers of speech. 

? Vayoh layasthinam. Shankara defines it by saying : Etat sthanam 
vayoh virama-bhitam—this is the place where ‘Vayu ceases to be. 

* That is, Shiva is Hakára ; and if the upper part of Ha is removed, 
the remaining portion of the letter has the form of an Indian plough. 

* Shuddha-buddhi-prakasha. 

* Karanavantarasharira, Karana=cause ; Avüntara—secondary or 
intermediate or inclusive ; Sharira—body. Body is so called because 
it wastes and fades. It is derived from the root Shri, to wane. 
Karanavantarasharira would thus mean “the intermediate Sharira of 
the Cause”. The primary cause is the Great Cause. Its effects are 
also intermediate causes of that which they themselves produce ; they 
are thus secondary or intermediate causal bodies. Taking the Sakala 
Parameshvara to be the first cause, Mahánüda is one of its effects 
and a Karandvantarasharira as regards that which it produces and 
which follows it. © 
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Yoga practice—he then sees the image of Mahanada above it 
(above Ajna Chakra), and he becomes accomplished in speech 
(Vak-siddha). 

* Actions in all respects good” (sushila).—The good incli- 
nation for Yoga practice rendered admirable by strong and 
undivided application thereto. This result is obtained by serving 
the Guru. 

The author then qualifies Nada, and says it is the place of 
dissolution of Vayu (Vayor laya-sthanam). The Rule is “things 
dissolve into what they orginate from." Hence, although in 
Bhita-shuddi and other practices it has been seen that Vayu 
dissolves into Sparsha-tattva, and the latter in Vyoma; Vayu 
dissolves in Nada also. We have the authority of Revelation 
(Shruti) for this: 

“Prithivi, the possessor of Rasa (Rasa-vati), originated 
from T-ksra From Ka-kára, who is Rasa, the waters and 
Tirthas‘ issued; from Rephi, (Ra-kara)* originated Vahni- 
tattva*; from Nada* came Vaya" which pervades all life (Sarva- 
Pranamaya). From Bindu? originated the Void’ which is empty 
of all things and is the Sound-container. And from all these* 
issued the twenty-five Tattvas which are Guna-maya. All this 
Universe (Vishva), which is the mundane egg of Brahma, is 
pervaded by Kalika.” 


he “touch principle,” also called Tyak-tattva. As to Bhüta- 
shuddhi, see the same described in Author's Introduction to the 
Mahanirvana Tantra. 

+ Ether. 

* The Bija Krin is here being formed, Kakara=Kali; Ra-küra— 
Brahma as fire; Ikara—Mahamaya. Anusvüra or Chandrabindu (Ng) 

is divided into two—viz., Nada, which is Vishvamata, or Mother of 

the Universe; and Bindu, which is DuAkhahara, or remover of pain 
(Bijakosha). d 

* Places of pilgrimage where the devotees bathe. It also means 
sacred waters. 

^ Fire. 

* Air. 

7 Gagana or Ether. 

* That is, from Krin as composed of Ka-- Ra-- I+ Ng. 

a7 
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We should therefore realize in our mind that at the time 
the letters of the Kali-mantra' are merged into that which is 
subtle, Vayu is absorbed in Nàda. 

* Half of Shiva" (Shivardha).—By this is meant that here 
Shiva is in the form of Arddha-narishvara. Half is Shakti 
which is Nàda. 

“Like a plough” (Sir&kara).—The word Siri is spelt here 
with a short i, and in Amara-Kosha it is spelt with a long i; 
but it is clearly the same word, as it begins with a dental s. : 

Cf.“ Above it is Mahanada, in form like a plough, and 
lustrous” (Ishyara-kartikeya-Samvada). 

If the text is read as “ Shivakara instead of Sirakara,” then 
the meaning would be that the Nada is Shiva-Shaktimaya.* 

Cf. Prayoga-sara: “That Shakti which tends towards the 
seat of Liberation’ is called male (Pumripa—that is, Bindu) 
when, quickened by Nada, She-turns towards Shiva’ (Shivon- 
mukhi).” It is therefore that Raghava-Bhatta has said that 
“Nada and Bindu are the conditions under which She creates ".* 


१ Krin, 
+ ie., Sammohana Tantra. Ed., R. M. Chattopadhaya. 
* That is, its substance is Shiva and Shakti. 


* Niràmaya-padónmukhi—She who turned place 
tion: that is Shakti in the supreme abate, iode iua 


Tending towards, intent on, or with face 
is here tending to creation. "That is, the first नानी) Chit. Nada is 
the MithaA-samavàya of Shakti or Bin 


du. The establishment of this 
relation quickens Her to turn to Shiva for th i 
She appour Mes Uer E 1va for the purpose of creation when 


* Tasy& eva shakter 


capacity or fitness for creation). Pasa 


DESCRIPTION OF THE SIX CENTRES 419 


It has elsewhere been said : * She is eternal! existing as Chit 
(Chinmatra)': when being near the Light She is desirous of 
change, She becomes massive (Ghani-bhüya) and Bindu." 

So in the word of the honoured (Shrimat) Acharya :* * Nada 
becomes massive and the Bindu." Now, taking all these into 
consideration, the conclusion is that Shakti manifests Herself 
as Nada-bindu, like gold in ear-rings made of gold.‘ 

Nada and Bindu again are one—that is the deduction. 


ding to another reading this part would mean “She who is 
the Tatt 


= She is there, existing as Chit, with whom she is completely unified. 

She “measures Chit"—that is, co-exists with and as Chit, and is also 

formative activity. - The above translation is that of the text, but the 

verse has been quoted elsewhere as if it were Chinmatrajyotishah, 

and not Chinmatra jyotishah, in which case the translation would be: 

She who when near Jyotih, which is mere consciousness, becomes 
desirous of change, becomes massive and assumes the form of Bindu.” 


* Shankaracharya. 
* That is, they are both gold in the form of an ear-ring. 
Cj. Chhandogya Up., 6. 1. 4 x 


“O Gentle One, by one lump of clay all things made up of clay are 
known. The variation is in the names given to it when spoken about. 
The clay alone is real. 
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VERSE 40 


ABOVE all these, in the vacant space’ wherein is Shankhini 
Nadi, and below Visarga is the Lotus of a thousand petals.” 
This Lotus, lustrous and whiter than the full Moon, has its 
head turned downward. It charms. Its clustered filaments 
are tinged with the colour of the young Sun. Its body is 
luminous with the letters beginning with A, and it is the 
absolute bliss. 


COMMENTARY 


The Acharya enjoins that Sadhakas who wish to practise 
Samadhi Yoga “should before such time with every considera- 
tion and effort dissolve all things in their order from the gross 
to the subtle in Chidātmā ”.‘, All things, both gross and subtle, 
which make up creation should first be meditated upon. Asthe 
knowledge thereof is necessary, they are here described in detail. 

The five gross elements—Prithivi* and so forth—have been 
spoken of as being in the five Chakras from Mialadhara to 
Vishuddha. In the Bhimandala‘ in the Mülàdhàra there are 
the following—viz., feet, sense of smell, and Gandha-tattva,’ 
for this is their place. In the Jala-mandala, similarly, are the 


`X 

3 This place is called the Supreme Ether (Parama-vyoma) in the 
Svachchhanda-sangraha, cited by Vishvanātha. Parama-vyoma is the 
name given in the Pancharātra to the Highest Heaven or Vaikuntha. 
See Ahirbhudhnya, 49. f 

*The Sahasrara is called Akula, ording 
sangraha, cited by Vishvanatha. oe RES s 

* Kevalünanda-rüpam, i.e., Brahman Bliss, 

* The Atma considered as Chit. 

* Earth, Water, Fire, Air, Ether. 

* Region of the Earth Element, or Maladhara Chakra, 

7 Smell principle or Tanmatra. 

^ Svadhishthana, which is the region of Water (Jala), 
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hands, sense of taste, and Rasa-tattva In the Vahni-mandala * 
are the anus, the sense of sight, and Rüpa-tattva. In the 
Vayumandala,' are the penis, sense of touch, and Sparsha-tattva.’ 
In the Nabho-mandala* are speech, the sense of hearing, and 
Shabda-tattva.’ These make fifteen tattvas. Adding these 
fifteen to Prithivi and so forth we get twenty gross tattvas. 

We next proceed to the subtle forms. In the Ajns Chakra 
the subtle Manas has been spoken of. Others have been spoken 
of in the Kankalamalini Tantra (Ch. II) when dealing with the 
Ajns Chakra: “Here constantly shines the excellent Manas, 
made beautiful by the presence of the Shakti Hakini. It is 
lustrous, and has Buddhi,® Prakriti, and Ahankara™ for its 
adornment.” 

From the above the presence of the three subtle forms— 
viz, Buddhi Prakriti, and Ahankara—in this place becomes 
clear. We must, however, know that Ahankara is not placed in 
the order shown in the a : Quotation. We have seen that 
from the Miladhara upwards the generated is below the generar 
tor; that which is dissolved is below what it is dissolved into, 
and we also know that the Shabdakrama is stronger than 
Pathakrama." We must remember that Vyoma is dissolved in 
Ahankara, and hence the latter is next above Vyoma. Cf. “In 
Ahankara Vyoma with sound should be dissolved, and Ahankara 
again in Mahat.” Ahankàra, being the place of dissolution, 
comes first above Vyoma, and above it are Buddhi and Prakriti. 


* Principle of taste. 

3 Mani-para, which is the region of Fire (Vahni). 

? Principle of sight. 

* Anahata, which is the region of Air (Vayu). 

* Principle of touch. 

* Vishuddha, which is the region of Ether (Nabhas). 
? Principle of sound. 

* See next note. 

3 See Introduction, and post, Commentary. 
3० Egoism—self-consciousness. 
1 That is, the actual arrangement of things as compared with the 

order in which they are stated. 


3 
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The Sharada-tilaka (I. 17, 18) speaks of their connection as 
Janya (effect, generated) and Janaka cause, generator). 

“From the unmanifest (Avyakta) Müla-bhüta, Paravastu' 
when Vikrita originated Mahat-tattva, which consists of the 
Gunas and Antah-karana. From this (Mahat-tattva) originated 
Ahankara, which is of three kinds according to its source of 
generation.”* By Vikriti which means change is here meant 
reflection or image (Prativimba) * of the Paravastu, and as such 
reflection it is Vikriti; but as it is the Prakriti of Mahat-tattva, 
etc. it is also called Prakriti Cf. “ Prakriti is the Parama 


' Mahat-tattva is a Vikriti of Prakriti, The Milabhita avyakta 
(ünmanifested root-being) corresponds with the Sankhyan Malaprakriti. 
Here, as Raghava Bhatia says, Tattvasrishfi is indicated (Comm. to 
Ch. L vv. 17, 18 of Sharada), and interprets (Ch. I. vv. 17, 18) thus: 
Unmanifest Malabhüta Paravastu may mean either the Bindu or 
Shabda Brahman. By Vikrita is meant readiness or proneness to 
ereate (Srishtyunmukha). From this Bindu or Shabda Brahman ema- 
nates Mahat-tattva by which is inei nt the Padārtha Mahat: which 
is known as Buddhi-tattva in Shaiva-mata. This Mahat or Buddhi- 
tattva consists of the three Guzas--Sattva, Rajas and Tamas. That 
is, it includes Manas, Buddhi, Ahankara and Chitta. These four are 
the product (Karya) of the Gunas 85 càüse (Karama), and the cause 
(Karana) inheres (Upachara) in the effect (Karya). After quoting the 
words of Ishina-Shiva, Raghava remarks that Vàmakeshvara Tantra also 
says that from the Unmanifest Shabda Brahman originates Buddhi- 
tattva' wherein Sattva Guna is manifest. He then distinguishes the 
Sankhya view according to which the state of equilibrium of Sattva, 


Raghava thus shows the different ways in which the text of 
Sharada can be interpreted from the Shakta, Shaiva and Sankhya 
points of view. 


* Srishtibheda—that is, one Ahankara is the result of the pre- 
dominance of Sattva, another of Rajas, and a third of Tamas. 
* That is in the sense of product. In Shaivashaktadarshana, 


Malaprakriti is itself & product of the Shivashaktitattva, for the Self 
becomes object to itself, : 


‘That is, as regarded from the point of view of the Paravastu 
it is an effect, but regarded in relation to that which it produces 


it is a cause. 
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(Supreme) Shakti, and Vikriti is the product thereof.” * Tt has 
also been shown before that the Prakriti of the Para Brahman 
is but another aspect of Him (Prativimbasvaripini). 

According to Sharada-tilaka, Mahat-tattva is the same as 
Buddhi* Ishüna-Shiva says: “ The objective Prakriti? which 
is evolved by Shakti, is, when associated with Sattva-guna, 
Buddhi-tattva. It is this Buddhi that is spoken of as Mahat 
in Sankhya." 

Mahat-tattva consists of the Gunas and the Anta/-karana, 
The Gunas are Sattva, Rajas, and Tamas. The Sharada-tilaka 
says: “Antah-karana is the Manas, Buddhi, Ahan-kara, 
and Chitta, of the Atma.‘ All these are comprised in the term 
Mahat-tattva. 

Now, a question may be raised—namely, if Manas be within 
Mahat-tattva, what of that which has been said in v. 33, where 
Manas has been spoken of as having an independent existence? 
But the answer to that is} ithat Manas is the product of 
Ahankara, and Rüghava-Bhafta: quotes a text which says: “In 
so much as the other Manás i$ thé oie which selects and rejects 
(Sa-sankalpa-vikalpaka),’ it is known to be the product of 
Tejas.”° Thus it is that, as Manas and other Tattvas in the 
Ajna Chakra are placed in their order, Ahankara and others 
should be known as being placed above them. In the Ajna 
Chakra are Hakini, Itara-linga, Pranava, Manas, Ahankara, 
Buddhi, and Prakriti placed consecutively one above the other. 
No place being assigned to Chandra-mazdala, which has been 
spoken of before, it should be taken to be placed above all 
these. If it be asked, why is it not below all these? then the 
reply is that it has been said in the Sammohana Tantra: 


* Vikritih prativimbata—in a mirror one is seen but the image is 
not oneself. 

* Raghavabhafta says that this is so according to Shaiva doctrine. 

? Boddhavya-lakshana—that is, that which can be known (jneya) ; 
the objective or manifested Prakriti. 

* See Introduction. 

* As to Sa-sankalpa-vikalpa, see Introduction. 

* That is, Taijasa ahankara, which is the source of the Indriyas. 
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* Moon (Indu) is in the forehead, and above it is Bodhini Her- 
self." From this it would appear that Indu and Bodhini are 
above Ajna Chakra, placed one above the other without anything 
intervening between them. Bodhini is above all the rest. 

The Sammohana Tantra speaks of the Cause (Karanarüpa) 
as above Ajns Chakra: “Indu (the Moon, here—Hindu) is in 
the region of the forehead, and above it is Bodhini Herself. 
Above Bodhini shines the excellent Nada, in form like the half 
(crescent) moon; above this is the lustrous Mahanada, in shape 
like a plough; above this is the Kala called Anji, the beloved of 
Yogis. Above this last is Unmani,' which having reached, one 
does not return.” 

In the above passage, in the words “above it is Bodhini”, 
the word “it” stands for the forehead or Ajna Chakra. 

The Bhüta-shuddhi Tantra speaks of the existence of the 
Bindu below Bodhini: “Devi, above Vindu and Matrardha is 
Nada, and above this, again, is Mahanada, which is the place of 
the dissolution of Vayu.” Matrardha is Matrardha Shakti? 

In this passage Anji is Samani. The Bhita-shuddhi (see post), 
makes a distinction too between Anji and Samant. These are the 


Avantarashariras of the First Cause enumerated in Layakrama. The 
text quoted from the Sharada gives the Srishti-krama. 


and Nilakantha defines it to mean Param padam=the supreme state, 


L 55, in practically the same sense. Gopala Chakravarti quotes a 
passage which says: " Ardhamatri is attributeless (Nirguna), and 
realizable by the Yogi." He quotes another passage which says: “ Om— 
this is the three Vedas, three Lokas, and after the three Lokas Matrardha 
is the fourth—the Supreme Tattva.” See Chandi " Tyamudgithe 
ardhamatrasi” and Devibhigavata, I, 5, v. 55. Shruti says: “ Thou 
art the Ardhamatra of Pranava, Gayatri, and Vyahriti.” Here the 
unity of Devi and Brahman is shown. She is Brahman united with 
Maya (Mayavishishtabrahmarüpin). The Nadabindu Upanishad (v. 1) 
says: ' A-kara is the right wing (of Om figured as a bird), U-kara is the 
other (left) wing, Ma-kara the tail, and Ardhamatra the head. Sattva 
is its body, and Rajas and Tamas are its two feet. Dharma is its right 
eye, and A a is its left eye. The Bhür-loka is its feet ; the 
Bhuvarloka its knees; the Svarloka is its middle; the Maharloka its 
navel; Janaloka is the heart; Tapoloka its throat, and Satyaloka the 
place between the eyebrows.” See also Brahmavidyà Up., v. 10. 
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The following passage from Brihat-tri-vikrama-samhita 
proves that the Ardha-matra means Shakti: “Lustrous like the 
young Sun is Akshara, which is Bindumat (Bindu itself); above 
it is Ardha-matra, associated with the Gandhararaga.”* t 

As both the above passages point to the same thing, we 
must take it that Ardha-matrá and Bodhini are identical. 
Bindu, Bodhini, and Nada, are but different aspects of the 
Bindu-maya-para-shakti. 

The Sharada-tilaka says: “ From the Sakala Parameshvara, 
who is Sat, Chit, and Ananda, Shakti emanated ; from Shakti, 
again, emanated Nada; and Bindu has its origin from Nada. 
He who is Para-Shakti-maya manifests Himself in three differ- 
ent ways. Bindu and Nada and Bija are but His different 
aspects. Bindu is Nadatmak, Bija is Shakti, and Nada, again, 
is the union or relation of the one to the other. This is spoken 
of by all who are versed in the Agamas.”* 

* Para-Shakti-maya": ParacShiva; hence Shiva-Shakti- 
maya=Bindu. The Bindulwho is above the forehead is Nadat- 
maka—that is, Shivatmaka.* Bija is Shakti as Bodhini (Bodhini- 
rüpam). Nada is the connection between the two whereby 
the one acts upon the other; hence it is Kriya Shakti. Above 
these three is Mahanada. This has already been shown. 

“ Above this is Kala,” ete.: Kala=Shakti. Anji=a crooked, 
awry, bent, line. This is in shape like a bent or crooked line 
over a letter. This Shakti appeared in the beginning of creation. 
Cf. Pancharátra: “ Having thus seen, the Supreme Male in the 


* The third of the seven primary subtle tones. 

- * Sharada, Ch. I, vv. 7—9, Sakala, as opposed to Nishkala, or 
Nirguna, means united with Kala, which according to Sünkhya is 
Sanyavasths of the Gunas which is Prakriti. According to the Vedant- 
ists (of the Maya Vada), Kala is Avidya, in the Shaiva Tantra Kala is 
Shakti (Raghava-Bhaita). 

* Another text has Shivatmaka—that is, Bindu is the Shiva aspect. 
* Samavàya—kshobhya-kshobhaka-sambandha—lit, connection 
which is the connection of reciprocity. 
* See Introduction. 

-— Lr In the Benares edition as also in Rasika Mohana Chattopadhy&ya's 
ition of the Sharada-tilaka the text reads Shivatmaka, as if 
Bija, which seems erroneous. 
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beginning of creation makes manifest the eternal Prakriti 
who is the embodiment of Sat, Chit, and Ananda, in whom! are 
all the Tattvas, and who is the presiding (Adhishthatri) Devi of 
creation. 

Also elsewhere: “From the unmanifested (Avyakta) Para- 
méshvara, the united Shiva and Shakti, emanated the Adya 
(first) Devi Bhagavati, who is Tripura-sundari, the Shakti from 
whom came Nada, and thence came Bindu.” 

* Above it is Unmani,” ete.: Cf." By going where ‘ Manas- 
ness’ (Manastvaj of Manas ceases to be called Unmani, the 
attainment of which is the secret teaching of all Tantras.” * 

The state of Unmani is the Tattva which means the dis- 
pelling of the attachment prompted by Manas towards worldly 
objects. 

Unmani, again, is of two kinds: (1) Nirvana-kala-rapa 
which also has its place in the Sahasrára*; (2) Varziàvali- rapa, 
which also has its place in thisl#egion. Cf. Kankàla-màlini : 
“In the pericarp of the Sahasrava, placed within the circle of 
the moon, is the seventeenth, Kala,,deyoid of attachment. The 
name of this is Unmani, which cuts the bond of attachment to 
the world.” 

Cf. also: “ By mental recitation of the Mala-varna (rosary 
of letters) is Unmani the granter of Liberation (attained).” 
Malà-varna = Varnàvali-rüpa. 


"s * Raghava reads: ^ Samastatattvasanghatmaspurtyadhishthatrira- 
pinim "— which means “ who is the Devi presiding over or directing the 
evolution or manifestation of all the mass of Tattvas ". 


3 Vishvanütha, quoting Svachchhandasangraha, which speaks of 
Unmani as above Samana, says that in the Unmani stage there is no 
cognition of and no distinction is made between Kala and Kala; there 
is no body, and no Devatas, and no cessation of continuity, It is the 
pure and sweet mouth of Rudra. Cf. Vrittinam manah in the Shiva- 
Samhita, V, 219. 


* Sahasraradhara. See introduction. 
* Sarva-sankalpa-rahita—i.e., who is free from all attachment, not 


prompted by anything in any action. The passages quoted from 
ch. v, Kankala-malini. ae = 


NN 
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The Bhüta-shuddhi speaks of the Samani below Unmani. 
“Next is the Vyapika Shakti (Diffusive Energy) which people 
know as Anji. Samani' is over this, and Unmaat is above all." 
This (Samani) also is an intermediate aspect (Avantararüpa) of 
Parashakti. 

We now get the following : 

Above Ájnà Chakra is the second Bindu—which is Shiva 
(Shiva-svarüpa). Above Bindu is the Shakti Bodhini in shape 
like an Ardhamatra; next is Nada which is the union of Shiva 
and Shakti, in shape like a half (crescent) moon ; next (above 
this) is Mahanada, shaped like a plough ; above Mahanada is the 
Vyapika Shakti, crooked (Anji) in shape; above this last is 
Samani and highest of these allis Unmani. This is the order 
in which the seven causal forms (Karanaripa) are placed. 

There is no need to go into further detail. Let us then 
follow the text. 

Wishing to describe thé Sahasrara he speaks of it in ten 
more verses. Lr 

“ Above all these” (Tadürdhve).—Above every other that has 
been described or spoken before... - 

* Over the head of the Shankini Nadi "—a sight of which 
has been given to the disciple. 

“Vacant space” (Shinya-desha)—that is, the place where 
there are no Nadis; the implication is that it is above where 
Sushumna ends. 

* Below Visarga is the lotus of a thousand petals."—This 
is the purport of the Shloka. Visarga is in the upper part of 
the Brahmarandhra. Cf. “ (Meditate) in that aperture on 
Visarga the ever blissful and stainless.” There are other similar 
passages. 

“Its body is luminous with," etc. (Lalatadyaih varnailt 
pravilasitavapuA).—The word Lalata stands for the first vowel, 
A. By this we are to understand that the second Lakara (D) 


?Vishvanütha speaks of it as Samana, and says that She is Chida- 
nandasvaripa (that is, Chit and Ananda), and the cause of all causes 
(Sarvakaranakáranam). = र 
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is to be left out in counting the letters of the Alphabet. In 
counting the fifty letters, the second Lakira ' is always left out. 

If the texts is read as “ Lakaradyaih varnaih,” as is done by 
some, we must leave Ksha-kara out in counting the letters. The 
fifty-one letters cannot be taken to be in the petals of the Sahas- 
ràra? With fifty-one letters repeated twenty times, the number is 
1,020, and repeated nineteen times is 969. By leaving out Ksha- 
kara we are freed of this difficulty. By “ Lakaradyaih" it is not 
meant that the letters are to be read Viloma. The Kankala- 
màlini in the following passage distinctly says that it is to be 
read Anuloma': “The Great Lotus Sahasrara is white, and has 
its head downward, and the lustrous letters from A-kara (A), 
ending with the last letter before Kshakara (Ksha), decorate it.” 
Here it is distinctly stated that the letter Ksha is left out. 

Akaradi-ksha-karantaih: This compound, Ksha-karanta, if 
formed by Bahu-vrihi-samisa, would mean that Kshakara is 
left out of calculation. 

There is nothing said of the colour of the letters, and, as 
the Matrika (letters) are white, they are to be taken as being 
white on the Sahasrara petals. These letters go round the 
Sahasrara from right to left. 

Some read Pravilasita-tanuh in place of pravilasita-vapuh, 
and say that, as the word padma alternatively becomes masculine 
in gender (vapumsi padmam), therefore the word Tanu, which 
qualifies a word in the masculine gender, is itself masculine. 
That cannot be. The verb Nivasati (=is, dwells) has for its 
nominative Padmam, and, as it ends with the Bindu (m), itis in 
the neuter gender and not masculine. For in that case it would 


* Vaidika Laküra (La). 

* i.e., fifty-one letters cannot be arranged in the Sahasrára. 
* i.e., from end to beginning. 

* From beginning to end. 

` A form of Sanskrit verbal compound. 


* Dakshinavarta—the opposite 
8 clock work. ite way to that in which the hands of 
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have ended with visarga (i.e., h), and its adjective tanu, would 
also end with a visarga. The word tanu (if their reading is 
accepted) would be in the neuter; therefore it cannot end with 
a Bindu. And if there is no Bindu the metre becomes defective. 
Therefore the correct reading is Pravilasita-vapuh. 

The rest is clear. 
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VERSE 41 


Wirutn it (Sahasrara) is the full Moon, without the mark 
of the hare, resplendent as in a clear sky. It sheds its 
rays in profusion, and is moist and cool like nectar. Inside 
it (Chandra-mandala), constantly shining like lightning, 
is the Triangle? and inside this, again, shines the Great 
Void * which is served in secret by all the Suras.‘ 


COMMENTARY 


He here speaks of the existence of the Chandra-mandala in 
the pericarp of the Sahasrara. 1 : 

“ Resplendent as in a ‘le, sky” (Shuddha)—seen in a 
cloudless sky nirmalo-daya-vishishta) 

"Is moist and cool,” etc. (Parama-rasa-chaya-snigdha- 
santünahàsi).—Snigdha which means moist here implies the 
moisture of the nectar. Parama-rasa (Amrita) is free from heat. 
Hence the meaning of this compound word : Its rays are cool 
and moist, and produce a feeling of smiling gladness, 

The Kankala-malini speaks of the presence of Antarstmi, 
etc., in the upper portion of the space below Chandra-mandala. 
In dealing with the Sahasrara, it says: “In its pericarp, 


* The man in the moon. 


“i.e. Devas. 


PLATE VIII] 
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O Beveshi, is the Antaratma. Above itis the Guru. The Mandalas 
of Sürya and Chandra are also there. Above this is Mahavayu, 
and then the Brahmarandhra. In this aperture (Randhra) is 
Visarga, the ever blissful Brahman. Above this (Tadtrdhve) 
last is the Devi Shankhini, who creates, maintains, and 
destroys." 

* Within Chandra-mandala constantly shines, like light- 
ning, the triangle” (Trikonam tasyantah vidyudakararipam).— 
That is, the shining triangle is there. 

“Inside this shines the Great Void” (Tadantah shinyam 
sphurati.—That which as a void within is, the body of the 
Parabindu (Parabindushariram). Within the triangle the 
excellent Bindu (Shinya) shines, or within the triangle the 
Shinya which is the excellent Bindu shines. 

Cf. Todala Tantra, 6th Ullasa: “The Supreme Light is 
formless (Nirakara), and Bindu-is imperishable. Bindu means 
the void (Shinya), and impliesy@hha also." * 

“Served in secret” (Sevitany chatiguptam).—The rule is, 
“Eating (Ahara), evacuation-(Nirhara), sexual intercourse 
(Vihara), and Yoga, should be done in secret by him who knows 
the Dharma." Hence Suras (Devas) serve or worship It 
in secret. : s 


' When it assumes the form of Bindu, It is with the operating 
Gunas, for then It is Sakala. : 
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VERSE 42 


WELL concealed, and attainable only by great effort, is 
that subtle Bindu (Shinya) which is the chief root of 
Liberation, and which manifests the pure Nirvana Kala 
with Ama Kala. Here is the Deva who is known to all 
as Parama Shiva. He is the Brahman and the Atma of 
all beings. In Him are united both Rasa and Virasa,’ 
and He is the Sun which destroys the darkness of nesci- 
ence” and delusion." 


CoMMENTARY 


The sense is that the-yoid (Shinya) is very secret and 
subtle, being, as described later, like the ten millionth part 
of the end of a hair...It.is attainable only by great effort 
consisting of long and incessant performance of Dhyana and 
like practices. It makes manifest the purity of the sixteenth 
Kala of the moon along with Nirvana Kala—i.e., the void 
(Antah-shünya) along with the Ama Kala and Nirvana Kala 
within the triangle is realized (Praküsham bhavati) by medita- 
tion (Dhyana). It is the source of all the mass of great Bliss, 
which is Liberation. Some, however, read Sakala-shashi-kalà- 
shuddha-ripa-prakasham as qualifying the great Void within 
the triangle, and read ‘sakala’ to mean with all the sixteen 
kalas and say that the Para Bindu manifests the moon with such 
kalas. This requires consideration. When it was said that the 


' There are seventeen Kalis (digits) of the Moon, but the nectar- 
dropping Ams and the Nirvinakala are only at this stage revealed. 
The other Kalas are mentioned in Skanda Purana Prabhisa Khanda. 


१ The Bliss of liberation and that arising f. i f Shiva 
and Shakti : vide post. ing from the union o! 


* Ajnàna. 
* Moha. This verse occurs in Tripurá-sára-samuchchaya, ch. V, 40. 


PLATE IX] Mahabedha [To face Page 432 
according to Hathayogapradipika and Yamala 
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Trikona (triangle) is within the full moon, the repetition of it 
is useless. Furthermore, in the previous verse we have got 
"served by the Suras”. The term “ service " as applied to a void 
is inappropriate. The object of service is the Bindu within the 
triangle. If it be said that the void should be worshipped by 
reason of the presence of the Para Bindu, then the Para Bindu 
being there present there is no void. 

“ Well concealed” (Suguptam).—By reason of its being like 
the ten millionth part of a hair. 

“ By great effort " (Yatnāt)—i.e., by long-continued practice 
of meditation (Dhyana) and so forth. 

“Chief root” (Param kandam.)—Para usually means 
supreme, excellent; here chief, principal. Kanda=Mila. 

“ Liberation,” ete., (Atishaya-paramamodasantana-rashi).— 
The compound word means, literally, continuity of all the mass 
of great and supreme bliss, and this is Liberation (Moksha). 

“ Manifests, etc., Amàkala"'- (Sakala-shashi-kala-shuddha- 
rüpa-praküsham.)— This compound word is to be broken up as 
follows : Mus 

Sakala=with the Kali: Kala here meaning Nirvana Kala. 
In the word Shashi-kala the Kala means Amikals, the sixteenth 
Kala, or digit, of the moon. Shuddha =pure ; the lustre is not 
obscured by anything. 

The sense is that the Parabindu, though subtle and other- 
wise imperceptible, is seen by meditation (Dhyàna) with the 
Ama Kala and Nirvana Kala in the Trikona. If Sugopyam be 
read in place of Suguptam, then it would be qualified by Yatnat. 

Some read Sakala-shashi-kala-shuddha-rüpa-prakasham to 
qualify Shinya in the previous verse, and say Shinya means 
“vacant space ” but that is absurd." 

Next he speaks of the presence of Parama Shiva in the 
pericarp of the Sahasrara. 

' Kanda means bulb or root. The Yoginihridaya says that this 


Kanda is the subtle Parananda-kandabinduripa, or the root of supreme 
Bliss in Bindu form (Vishvanatha). 


* According to the Commentator, it qualifies Kanda. Bindu is the 
circle O, the void is the Brahmapada or space within, 
28 
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“ Paramashiva”*  (Paramashiva-samakhy&na-siddha).—He 
who is known by the name Parama Shiva. 

* The Brahman” (Kharüpi)?—Kha-Atma, the spirit. 

“The Atma of all beings " (Sarvatma)—Sarva=all (beings). 
He is the Jivatma, but in fact there is no distinction between 
Jivatma and Paramatma. The Atma is the Jiva. The Adhystma 
Ramayana says: “The Jivatma is merely another name (Paryaya) 
for the Paramatma. When by the instructions of the Acharya 
and the Shastras their oneness is known, then the disciple 
possesses Mülavidyà concerning Jivatma and Paramatma.” 

The Shruti also, when it says “ That thou art "— Tat tvam 
asi —identifies the Tvam (Thou) with the Tat (That). 

“Rasa and Virasa” (Rasa-virasamita).—Rasa is Paramà- 
nandarasa—i.e., the experience of Supreme Bliss. Virasa is the 
bliss which is the product of the union of Shiva and Shakti. 
He is both. Or Rasa may mean the natural attachment to 
worldly enjoyment, and Virasa detachment from it. The mean- 
ing would then be: in Him isthe Supreme Bliss arising from 
his detachment from worldly enjoyment.‘ 

“The Sun” =Hamsa. --As-the sun dispels darkness, so does 
He dispel nescience (Ajnàna) and delusion (Moha). 


१ Vishvanatha says that this Shiva is the Sagüna Shiva. 

* Cf. Shruti “ Kham Brahma,” Chhà. 4—10—5 Brah. 5—1—1. 
*" That thou art.” See Introduction. 

१ ie., Moksha. 


` That is, the Rasa in Him has become Virasa. 
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VERSE 43 


Bv shedding a constant and profuse stream of nectar-like 
essence,’ the Bhagavān ° instructs the Yati* of pure mind 
in the knowledge by which he realizes the oneness of the 
Jivatma and the Paramatma. He pervades all things as 
their Lord, who is the ever-flowing and spreading current 
of all manner of bliss known by the name of HamsaL 
Parama (Parama-hamsaA). 


COMMENTARY 


“ Constant and profuse ” (Niravadhi atitaram), 

“ By shedding a stream mectar-like essence” (Sudha- 
dharasiram yimunchan).—The ‘compound word can be made up 
and interpreted in four different ways 

1. Shedding a stream of nectar-like essence. 

2. The Adhàra (receptacle) of Sudha (nectar) is Sudhadhàra, 
by which is meant the Moon; Assra is what flows therefrom, a 
stream. Now, what flows from the Moon is Nectar, which is 
silvery; hence the whole word means “ the silvery beams of the 
moon”. This adjective proves that the qualified noun is white 
or transparent like the moon. Shedding=Vimunchan. 

3. Asira may, again, mean “what is uttered,” “word”. 
Sudhadhara=receptacle of sweetness, which is a quality of 
nectar; hence Sudhadharasaram=nectar-like or ambrosial word. 


‘As appears from the Commentary post, this may be variously 

translated as follows: “ By shedding a constant and profuse stream of 

~ nectar resembling the silvery beams of the Moon," or " By unremitting 

and nectar-like words strong for the destruction of the darkness of 

delusion,” or “ By constant repetition of the word which is nectar-like 
in its mercy and contains the essence of the Brahma-mantra. 


* That is, the Lord as the possessor of the six forms of Aishvarya. 
* Self-controlled, whose mind is unified with the object of worship. 
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The meaning of Niravadhi would then be “at all times," and 
Atitaram would mean “powerful in destroying the darkness 
ignorance or delusion.” Vimunchan should then mean “ utter- 


तिळ 


4. Sudha, again, may mean “ nectar of mercy," and Sara is 
* essence "—i.e., the essence of Brahma-mantra ; and Dhara is a 
stream (continuous repetition) of the merciful word containing 
the essence of the Brahma-mantra. 3 

“Instructs the Yati,” etc., (Bhagavan nirmala-mater yateh 
svatmajnanam dishati). 

* Yati."—He whose mind intently rests upon the Devata of 
his worship. 

Knowledge by which, etc., Paramātmā (Svatma-jnana) : 
Svam = Jivatms and Atmi=Paramitma; and Jnana' that by 
which one knows—namely, the Taraka-brahma-mantra, which 
leads to a knowledge of the Paramatma, and thereby helps the 
worshipper to realise the onertessjof the Jivatma and Paramatma. 
Dishati=Upadishati (instructs). The above qualifying expres- 
sions imply that the qualified noun is the Guru, as instructions 
regarding Taraka-brahma-mantra” proceed from Him. So it 
qualifies “ Parama-shiva " in the preceding verse, as He is the 
Guru. Cf. Guru-tattva-niripana in Lalita-rahasya. 

After describing Guru as “the well-known and excellent 
Purusha who is ever fond `i of enjoyment with the Self (Atma- 
rati-priya),” it goes on to say : * His beloved is the lustrous One 
who may be gained with difficulty by the Brahma-vartma 
(Brahman road). The Parama Brahman is but the effulgence of 
Her lotus feet.” 

" By the above passage is meant that the great beauty of Her 
lotus feet overspreads the heart-lotus of Parama Shiva who 18 
Para Brahman. The place for the feet of the lustrous (Tejo- 
rüpa) Beloved (Shakti) of the Guru is on the breast of the Guru, 

nup E LET 
ledge of the maker Wie न n RA AD 

?^ i.e., who is engrossed in. 


° This is in praise of Shakti, without whom Shiva is Shava (a 
corpse) and unable to move, 


pS 
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and not on that of any other Purusha. Hence Parama Shiva 
and the Guru are one and the same. 

The Nirvana Tantra also says’: “In the Lotus in the head 
is Mahadeva—the Parama Guru: there is in the three worlds 
no one, O Deveshi, who is so deserving of worship as He. 0 
Devi, meditate on His form, which includes all the four Gurus." + 

This Parama Shiva is outside the triangle in the pericarp, 
and above the Hamsah of which we speak below. 

The Kamkàla-malini Tantra‘ says: “In the pericarp of this 
Lotus, O Deveshi, is the Antaràtmà, and above it the Guru. 
‘The Mandalas of Sun and Moon are also there." And after 
having spoken of the presence of different things in their order 
up to Maha-shamkhini, it then proceeds: “ Below it, O Deveshi, 
is the Trikona (triangle), placed in the Mandala of Moon; and 
having meditated there on the undecaying Kala, (one should 


1 This passage occurs in tlie Brd Pafala of the Nirvāna Tantra 
(Rasika Mohana Chattopadhyaya’s "Edition, p. 3), and is in answer to 
the following question of the Devi; " The Deva who is in the Turiya- 
dhüma (the fourth state) is unquestionably the Paramatmi: if he be 
placed in the Lotus in the head, hos can obeisance be made to him 
outwardly?” That is, How can the Sadhaka bow to him who is in the 
head which is itself bowed ? 

* The passage as quoted by the Commentator reads “ Tadamsham " 
{his part); in R. M. Chattopadhyaya’s Edition it reads " Tadrüpam " 
(his form), which reading is here adopted. 

* ie., Guru, Parámaguru, Paraparaguru, and Parameshthiguru. 


4 


this Shakti it should be known that Shiva who is changeless and free 
from illusion abides.” 5 : 
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meditate) within upon the seventeenth Kala, by name Nirvana, 
which is like a crescent " (Kuiila).! A 

The above passage speaks of the presence of Amā Kalā, 
and so forth, within the triangle in the Chandra Mandala. The 
Guru therefore is below them and above Antarātmā. Now, if 
it be asked how it is that, the Kamkāla-mālinī having placed 
the Guru over the Antaratma, the Guru is spoken of as placed 
above Hamsah? the answer is that the Antaratma and the 
Hamsah are one and the same. 

Cf. Guru-dhyana in Kamkala-malini*: “ Meditate on your 
Guru seated on a shining throne (Simhasana) placed on the 
excellent Antarstms between Nada and Bindu,” etc. Also 
elsewhere: “ Meditate on your Guru, who is the image of Shiva 
Himself, as seated on the Hamsapitha which is Mantramaya.” 
Also cf. the Annada-kalpa Tantra': “ Meditate on your Guru in 
the white Lotus of a thousand,petals in the head ; He is Parama 
Shiva seated on the Hamsa among the filaments.” 

On a careful consideratiod-of the above authorities, the 

identity of Hamsa with .Antaratma becomes clear. By the 
expression “one’s own Guru, who is Parama Shiva,” it is to be 
understood that Parama Shiva Himself is the Guru. 
. The following passage, which relates to the Sahasrara, shows 
that Parama Shiva is in the triangle: “ Within (or near) it 
(Sahasrara) is the lightning-like Triangle, and within the 
Triangle are the two Bindus which make the imperishable 
Visarga. There in the empty void is Parama Shiva.” 

These conflicting views lead to the conclusion that the 
Guru is within the triangle in the pericarp of the upturned Lotus 
of twelve petals, below the pericarp of the Sahasrara and in- 
separable from it. This has been made clear in the Paduka- 
panchaka Stotra.“ From these passages it is not to be inferred 


~ See Jnànàrnava Tantra, XXIV, 36. 
* Patala IH. 


* This quotation is not traceable i nakum; str 
Edition of this Tantra. Nt cba 


' See notes to v. 7 of the Paduka-Panchaka. 
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that the Guru is within the triangle in the pericarp of the 
Sahasrára. The triangular Hamsa is below the middle triangle; 
otherwise it would conflict with the authority of the Kamkala- 
malini Tantra. 

“He pervades all things as their Lord "—(Samaste sarve- 
ShaÁ)—ie., in this pericarp dwells He who is the Lord of All. 
Now, by saying that Parama Shiva is there, it has been said 
that Ishvara (Lord) is there; then why this repetition ? But 
there is an object in so doing, as the following qualifying expres- 
sions will show. The Sarvesha (Lord of All) is the Hamsa—i.e., 
He is the Mantra “ Ham-Sah ". 

Cf. Prapancha-sara: “ She whose name is Tattva is Chin- 
matra’: when by proximity to the Light she wishes to create, 
She becomes massive (Ghanibhüya) and assumes the form of 
Bindu. Then in time She divides Herself in two: the one on the 
right is Bindu, and that on the left side is Visarga. The right 
and left are respectively distinguished as male and female. Ham 
is the Bindu, and Sah is the’ Visarga ; Bindu is Purusha, and 
Visarga is Prakriti; Hamsuh-is the union of Prakriti and 
Purusha, who pervade the Universe." 

The Mahakali Tantra speaks clearly on the subject 
(Patala I): “In the empty space’ in the Chandra Mandala’ 
which is within the Sahasrara, adorned with a celestial gateway, 
are the letters Ham and Sah, over which (meditate on) Him 
who is Pure like rock crystal and dressed in pure white silken 
raiment, and so forth.” Here the letters Ham and Sah are 
explictly spoken of. 

Or if Hamsa and Parama be read separately as Hamsa and 
Parama it would mean “ He who is known as Hamsa and Parama”. 


* Vide ante, v. 39. "The text quoted here differs from that of the 
edition published by me (See ch. I, vv. 41—44, Tantrik Texts, Vol. III). 

* Vichikirshu— wishes to distort herself.” Here " distortion, " or 
stress, is creation. See Introduction. Vide ante, p. 99. 

^Shünya. The Shinya is the empty space within the Bindu. 

“The locative is to be read Samipyesaptami—that is, the space is 
not in, but near, the Chandra Mandala: otherwise there appears to be 
a contradiction. < 
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The Author himself speaks of Him as Hamsa in the forty-ninth 
verse. Or if the two words be read together, then the meaning’ 
would be * He who is known by the name of Parama-hamsa," 
by one of the exceptional rules of Karmadharaya Samasa this 
word having been formed, the word 'antah' being omitted. 
Cf. Agama-kalpa-druma : He is called Parama-hamsah, pervading 
all that is moving and motionless.” 

“ Who is the ever following,” etc. (Sakala-sukha-santàna- 
lahari-parivàha(—i.e., in Him becomes manifest in every possible 
way all kinds of imperishable and increasing happiness ; that is, 
He is, as it were, an interminable chain of happiness. 


It has previously been said that this Hamsa is below 
Parama Shiva. 


PLATE X] Padmasana with Lauliki To face Page 440 
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VERSE 44 


THe Shaivas call it the abode of Shiva’; the Vaishnavas 
call it Parama Purusha’; others again, call it the place of 
Hari-Hara Those who are filled with a passion for the 
Lotus feet of the Devi‘ call it the excellent abode of the 
Devi; and other great sages (Munis) call it the pure place 
of Prakriti-Purus/ia." 


COMMENTARY 


As Hamsah, who has in Him all the Devatas (Sarvadeva- 
tamaya), and others, are iri this pericarp, jt is the place of the 
Devatàs of worship of all classes of worshippers, such as Shaivas, 
Shaktas, etc. 

“The Shaivas "—i.e., the worshippers of Shiva—call it the 
‘place of Shiva. 

* The Vaishnavas* call it Parama Purusha "—i.e., the place 
of the Parama Purusha, or Vishnu. 

* Others, again” (Kechid apare)—i.e., others who are wor- 
shippers of Hari-Hara, or, in other words, United Vishnu and 
Shiva and not of Shiva alone or Vishnu alone—call it the place 
of Hari-Hara/ They do not call it either the place of Hari 
(Vishnu) or of Shiva (Hara) but the place of their united selves. 


3 Shiva-sthanam. 

* i.e, the place of Parama Purushka—Vishnu. 
* Vishnu and Shiva. 

+ Shakti, or the Goddess. 

3 Shakti-Shiva, 

* Worshippers of Vishnu. 

? Hari-Hara-padam. 
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“Other great sages!” (Munindra apyanye).—By this the 
author here means the worshippers of the * Hamsah ” Mantra 
who call it the pure place of Prakriti-Purusha. Hamsah is 
the union of Prakriti and Purusha, hence it is the place of 
Prakriti and Purusha. 

The above shows that, as this Lotus is the dwelling-place 
of the Para Bindu, in which are all the Devatas, each wor- 
shipper calls it the place of the Devata of his own separate 
worship. 


' Muni means "knower" and indi vays i 
a state OME and whose Mind is therefore always in 


२ Hamsasya prakriti-purushobhayarū ii i rusha. 
and Sah is Prakriti. Rotae edu pe 
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VERSE 45 


THAT most excellent of men who has controlled his mind' 
and known this place is never again born in the Wander- 
ing, as there is nothing in the three worlds which binds 
him. His mind being controlled and his aim achieved, he 
possesses complete power to do all which he wishes, and 
to prevent that which is contrary to his will. He ever 
moves towards the Brahman. His speech, whether in 
prose or verse, is ever pure and sweet. 


Combexrary 


In this verse he speaks of thé fruit of a complete knowledge 
of the Sahasrára. The idea sought to be conveyed is that a 
knowledge of this place should be gained as a whole and in detail. 

* Who has controlled his mind” (Niyata-nija-chitta)—i.c., 
he who has controlled and concentrated the inner faculties 
on this place. Such an one becomes free from Samsara, or, 
in other words, he is released from bondage, as there is nothing 
to bind or attract him in these worlds. By bondage is meant 
the Mayik bonds of virtue (Punya) and sin (Papa). 

The Bhagavata says: “If the action which is the product 
of the operation of the Gunas is attributed to the self, then 
such! (false) attribution is bondage and Samsara and servitude.” 


1 Chitta. 


^ Samsara, the world of birth and rebirth to which men are impell- 
ed by their Karma. 


+ The interpretation of Vishvanátha is here adopted, according 
io which Kha=Brahman. As the term also means the "air" or 
"ether," the text is capable of translation as ^ He is able to roam 
the sky". É 
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Also cf. Bhagavad-Gita: “O Son of Kunti, Man is bound by 
action which is the product of his own nature (Sva-bhava)."* 

To inhabit this body for the purpose of undergoing Papa 
(sin) and Punya (virtue) is bondage. In heaven one enjoys (the 
fruit of) Punya, and in the nether world (Patala) one suffers 
sorrow, and on earth man is subject to both Papa and Punya. 
For the Tattva-jnani (him who knows the truth) there is neither 
Punya nor Papa, which are the causes of bondage; his accu- 
mulated (Sanchita) Karma of merit (Punya) and demerit (Papa) 
is also destroyed. He is in consequence under no bondage 
whether in heaven (Svarga), earth (Martya), or nether world 
(Patala), and he is not truly embodied? Such a one stays on 
earth so long only as he has not worked out what he has begun. 
He is liberated though living (Jivanmukta), and attains com- 
plete Liberation on the dissolution of the body. 

The Kularnava Tantra says: “ Those who have the Brah- 
man in the heart can acquire meither merit by performing 
a hundred horse sacrifices, nor! demerit by killing a hundred 
Brahmanas.” The Gita (II, 18) also says: “ For him there is 
nothing in this world that should or should not be done. For 
such a one there is no dependence on any being." ° 

The Subodhini' interprets this verse to mean that the 
“knower” (Tattvajnani) acquires no merit by the performance 
of actions nor demerit by the omission thereof. 

Shruti * speaks of the destruction of accumulated (Sanchita) 
Punya and Papa: “When Manas, which is now selecting and 
now rejecting, is dissolved in That; when Papa and Punya are 
destroyed (lit, burnt), Sadashiva, who is Shakti and Atma 


* Ch. XVIII, v. 60. 

१ Na shariri bhavati—though he has a body, he is not of it. 

* Telang's Translation: “ He has no interest at all in what is done, 
and none whatever in what is not done, in this world ; nor is any 


interest of his dependent on any being” (p. 54, Sacred Books of the 
East, Vol. VIII). er 


‘ That is, Shridhara-svami’s Commentary on the Gita. 


` The text quoted is from Hamsa Upanishad but differs slightly 
from the published texts of that Upanishad. 
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(cf. Hamsah, ante), is Shànta."' Cf. Bhagavad-Gita: “And 
so the fire of knowledge destroys all actions." * 

“Complete power" (Samagrs shaktih)—i.e., power which 
enables him to do everything. By power, or Shakti, is meant 
ability to do all he desires to do’ and counteract all harm, to 
fly across the air,’ and to become possessed of great powers of 
speech and of poetic composition. 


That is, and quietude like the still surface of an ocean 
characteristic of the Supreme State. 
3 IV, 87. 


* Such an one may have such a power but will not wrongly exer- 
cise it. 


5 this is Kalicharana's interpretation ; as to Vishyanatha, 
see p. 438, n. 8, 
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VERSE 46 


HERE is the excellent (supreme) sixteenth Kala of the 
Moon. She is pure, and resembles (in colour) the young 
Sun. She is as thin as the hundredth part of a fibre in 
the stalk of a lotus. She is lustrous’ and soft like ten 
million lightning flashes, and is down-turned. From Her, 
whose source is the Brahman, flows copiously the con- 
tinuous stream of nectar? (or, She is the receptacle of the 
stream of excellent nectar which comes from the blissful 
union of Para and Para).* 


COMMENTARY 

Verses 41 and 42 speak of the presence of Ama-kala, Nirvāna- 
kalà, and Para Bindu, within the triangle in the pericarp of the 
Sahasrara. He now desires to describe them by their distinctive 
attributes, and speaks in this verse of the distinctive features of 
Ami-kala. 

“Excellent or supreme” (Para)—i.e., She is Chit Shakti, 
In the Prabhisa-khanda occurs the following passage : * The 
excellent Mays who maintains the bodies of all that have 
bodies.” This is attributive of Ama. 


' Kalicharama reads “ Vidyotita,” but Shankara reads “ Nityodita,” 
" constantly shining”. 

: * Alternative reading of Commentator : Nityananda-parampara- 
tivigalatpiyüsha-dhàra-dhará. Paramparü may mean “ in a continuous 
course,” or Param may mean Shiva and Para, Shakti. This difference 
in nee is due to the different ways in which these words may 
be re: 


* Pars, according to Shankara, may’ mean Para, Pashyanti, 


Madhyama, and Vaikhari collectively. Para and Para are the Bindurüpa 
Shiva and Shakti. 


DESCRIPTION OF THE SIX CENTRES 447 


“The sizteenth Kala of the Moon” (Chandrasya shodashi). 
—By this we are to understand that he is speaking of Ami-kala.! 

“ Pure " (Shuddba)—i.e., stainless. 

“ She resembles,” etc. (Shishu-sürya-sodara-kalà).—By this 
the redness of this Kala is indicated. 

“Thin as the hundredth part of a fibre in the stalk of the 
lotus" (NirajasüksAhma-tantu-shatadha-bhagaika-rüpà).— Thin like 
2 hundredth part of the fibre in the lotus-stalk split length-wise. 

“ Whose source is the Brahman” (Nityananda-parampara).— 
Nityananda—Pürnànanda- Brahman, 

“ Flows,” etc. (Ativigalat-piyisha-dhara-dhara).—If the last 
two compound words be read as one long compound word, as 
follows, Pirnananda-paramparativigalat-piyisha-dhara-dhara, the 
meaning of it will be as given within brackets at the end of the 
verse. Ananda will then mean the joy of union, and Param- 
Para will then mean Shiva and Shakti. 

Para-Bindurüpa, Shiva, Para=Prakriti, Shakti. Ananda 
is the joy which arises from the union of the two, and from 
such union flows the nectar.of which Amā-kalā is the receptacle. 


Vi (intend says that this Ama-kala is Urddhvashaktirapa, or the 
upward the Brahman) moving Shakti. 
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VERSE 47 


INSIDE it (Ama-kala) is Nirvana-kala, more excellent than 
the excellent. She is as subtle as the thousandth part of 
the end of a hair, and of the shape of the crescent moon. 
She is the ever-existent Bhagavati, who is the Devatà who 
pervades all beings. She grants divine knowledge, and 
is as lustrous as the light of all the suns shining at one 
and the same time. 


COMMENTARY 


In this verse the Nirvana-kala is described. 

"Inside it" (Tadantargata)—i.e., placed in the lap! of 
Ami-kala. The Kala has already been described? as the “ cres- 
cent seventeenth Kala placed within Ama, and known by the 
name of Nirvana-kala.” 

“More excellent than the excellent” (Pars paratara).— The 
Ama-kala is excellent; this is more excellent than Ama. If 
“ Paratparatars " be accepted for ‘Pars paratarà', then the 
meaning will be that She is the most excellent. 

"She is as subtle . . hair” (Keshagrasya sahasradha 
vibhajitasyaikamsha-rüp&).—She is equal in dimension to the 
thousandth part of the end of a hair, so very subtle is She. 

Of the shape of the crescent Moon" (Chandrardhanga- 


samanabhanguravati)—like Ama-kala she is in shape like the 
crescent. 


' That is, within the curve of Amā-kalā. Vishv: atha not 
within Ama-kala, but within the Chandra Mandala, of "Which the Ama- 
kala is one of the digits, Nirvana-kala is, he says, Vyapinitattva. 


* See p. 428, ante. 


Uddiyana Bandha in Siddhasana 


XI 
prani } 1st Stage 
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“That Devatü who pervades all beings" (Bhütanam adhi- 
daivatam).—Adhi-daivatam= Hardda-chaitanyam,* and this Kala 
is Harddachaitanya-svaripa of all beings. 

* She grants divine knowledge " (Nitya-prabodhoday&).—i.e., 
She grants Tattva-jnana, or knowledge of the Brahman. 

“And is lustrous,” etc. (Sarvarka-tulya-prabha).—There 
are twelve suns (Dvadashaditya). “‘ When all the twelve suns 
are shining"—such is Her lustre. This adjective also implies 
that She is red. 


१ Hardda-chaitanyam. Amara defines Hardda to mean Prema, 
Sneha—i.., affection, love. "That is, the Ishtadevata worshipped in 
the heart; the Shakti who is Herself the heart of the Lord. The word 
is derived from hrid=heart. The Devata also exists as what is called 
the Harddakala. See Introduction. 

29 
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VERSE 48 


WITHIN its middle space (४.८., middle of the Nirvana-kala) 
shines the Supreme and Primordial Nirvana Shakti’; She 
is lustrous like ten million suns, and is the Mother of the 
three worlds. She is extremely subtle, and like unto the 
ten-millionth part of the end of a hair. She contains 
within Her the constantly flowing stream of gladness,’ and 
is the life of all beings. She graciously carries the know- 
Jedge of the Truth (Tattva) * to the mind of the sages. 


COMMENTARY 


He now speaks of the Para-Bindu. 

“ Its ” (Etasyah)—1i.e., of the Nirvina-kala. 

* Middle " (Madhya-deshe).— Within the lap.‘ 

The Supreme and Primordial Nirvana Shakti” (Parami- 
pürva nirvara-shaktih=parama apirva-nirvana-shaktih).— 
Param —i.e. the Supreme Brahman as Shakti. Apirva—i.e., 
She before whom there was nothing, She having appeared at 
the beginning of creation. 


' This is, according to Vishvanatha, the Samanapada or Samant 
Shakti. This state is not free from the multitude of bonds (Pashajala). 


3 Prema. See notes, post. 


"This word “Tattva” has by Vishvanatha been said to be 
Shivabhedajnanam—i.e., the non-distinction between Shiva and Shiva. 

M That is, within ae crescent. According to Vishvanatha the 
locative indicates proximity and means near the middle but slightly 
above it. 

3 This word has been defined by Shankara to mean “ She who is as 
great as the Para or Supreme”. Vishvanitha says it means “She who 
measures oc (Para—Uttarakala)"—that is, all future time is in 
Her control. 
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“ Shines ” (Vilasati parama) '—i.e., dwells resplendent. 

“ Mother of the three worlds” (Tri-bhuvana-janani)—i.e., 
She is the origin of the Universe which comprises Svarga, 
Martya, and Patiala and the like» 

“She is extremely subtle, like unto the ten-millionth part of 
the end of a hair " (Keshagrasya koti-bhagaikarapa’tisukshma).— 
As She is like the ten-millionth part of the end of a hair, She 
is extremely subtle. 

“ She contains within Her the constantly flowing stream of 
gladness” (Niravadhi-vigalati-prema-dhara-dhara).—Prema is the 
tenderness of mind produced by feeling of gladness ; that is, She 
holds within Her the stream of excellent nectar which has its 
origin in the blissful union of Shiva and Shakti, and which 
flows incessantly. ॥ 

“Is the life of all beings" (Sarvesham jiva-bhütà)—i.e., 
animated being is but a part of Her. 

Cf. “O Devi, as sparks fj forth from a flame, so does the 
Parabindu (as Jiva) issue-from Her (Nirvana Shakti), and 
becomes knowing? when it touches the Earth."* 

By "Her" is meant the Shakti who is in the Parabindu, 
who is both Shiva and Shakti; ard from Her emanates the 
Jiva. 

Nirvana Shakti is situated below Nirvana-kala, and over 
Nibodhika which is Nada-rüpà? Cf. “ Placed within Nirvana 


* Paramai—She who is co-existent or of equal degree with the 
Supreme (Para) or she who knows the Supreme. This is as applied 
to Maya. 

* Heaven, Earth, and Netherworld. 

* Samjnayuktah, i, Jiva-consciousness. It may also mean 'be- 
comes endowed with a name’. Name and form characterise the world 
as Sat, Chit and Ananda do 

Cf. Asti bhati priyam rüpam nama chetyamsha-panchakam 

Adyam trayam Brahma-rüpam jagadrüpam tato dvayam. 

‘Yada bhümau patati tada samjnayukto bhavati. The creation of 
Jiva is here spoken of. The Text quoted is from Nirvanatantra I. 

` See Introduction, and note to v. 40, particularly the portion 
dealing with Nada, Bodhini and Bindu. 

* That is Shakti, as Nada. 
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(Kala) is the fiery (Vahnirüpi) Nibodhika, who is unmanifested 
Nàda!; above it is the supreme Nirvina- Shakti, who is the 
cause of all and is possessed of the lustre of ten million suns. 
It is in Her that there is the Brahman’ who is the changeless 
Shiva’; it is here that Kundali Shakti enjoys with Paramatma.” 

Nibodhika is a phase of Avyakta-nada (Avyakta-nadatmika), 
and is fire-like. Raghava-bhatta says: “ Nada exists in three 
states. When Tamo-guza is dominant, it is merely sound un- 
manifest (Avyakta-nada) ‘ in the nature of Dhvani; when Rajo- 
guna is more dominant, there is sound in which there is some- 
what of a placing of the letters*; when the Sattva-guna prepon- 
derates, Nada assumes the form of Bindu." Hence Nada, Bindu, 
and Nibodhika, are respectively the Sun, the Moon, and Fire,’ 
and their activities are Jnana, Ichchha, and Kriya. Jnana, again, 
is Fire, Ichchha the Moon, and Kriya the Sun. This has been 


z Avyakta-nada—onmanifestedigonnd. 


ES ? Niranjana. This word may either be equal to Ni/i-l-anjana (i.e... 
) or Nih--anjana (unaffected by pleasure or pain, unmoved). 
It is one of the aspects of the Brahman. 


"Nirvikara. Some read Nirvikalpa, or of unconditioned conscious- 
ness. Nirvikalpa puede is also the last stage of Samadhi, in which there are 
no (Nir) specific. ions (Vikalpa): and no “this” and “that”. 


* Tamo-gunadhikyena kevaladhvanyatmako’vyaktanadah. 


*Raja adhikyena kinchidvarna-baddha-nyasitmakah. The sen: 
appears to be that the letters exist anyhow together in massive ux 
differentiated form. 


* Sattvadhikyena vindu-rapak. 


* Tatash cha nàáda-vindu-nibodhika arkendu-vahni-ru; ii 

is Fire, because it burns up all actions. When the PS Pire 
realized, action ceases (see note to v. 45). Ichchha is the Moon, because. 
Ichchha is the precursor of creation and is eternal The Moon contains 
the Amà-kalà, which knows neither increase nor decay. Kriya is the 
Sun, because like the Sun it makes everything visible. Unless there 
is striving there cannot be realization and manifestation. Cf. "As 
one Sun makes manifest all the bokas " (Gita). pee 


The Text will be made clearer if an arrangement be made in 


the following groups: (1) Nada, Sun, Kriya; (2) Bin i 
(8) Nibodhika, Fire, 70809: But see Introdact c 2) Bindu, Moon, Ichebha : 
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said in the Sharada. Therefore, insomuch as it has been said 
that Nirvana Shakti is above the fiery (Vahnirüpà,) Nibodhika, 
the wise should conclude that Nirvana-Shakti is placed above 
the Mandalas of the Sun, the Moon, and Fire. 

This has been clearly stated in the Kularnava Tantra, in 
the Para-Brahma-dhyana, which begins, “ The Bindu-rüpa Para 
Brahma in the Sahasrira,” and ends, * Beautified by the three 
Mandalas within the triangle in the pericarp.” By three 
Mandalas are meant the Mandalas of Sun, Moon, and Fire. We 
shall show that the Nirvana-Shakti is in the form of Para-bindu 
(Para-bindu-rüpà). 
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VERSE 49 


Wirus Her is the everlasting place called the abode of 
Shiva,’ which is free from Maya, attainable only by Yogis, 
and known by the name of Nityananda. It is replete with 
every form of bliss; and is pure Knowledge itself.’ Some 
call it the Brahman; others call it the Hamsa. Wise men 
describe it as the abode of Vishnu, and righteous men’ 
speak of it as the ineffable place of knowledge of the Atma, 
or the place of Liberation. 


CoMMENTARY 


He speaks of the Para-Brahma-sthana (place of Para Brahma) 
in the Void within Nirvana Shakti. 

“Within Her” (Tasyak madhyantarale)—i.e., within 
Nirvana Shakti in Her form of Param Bindu, i.e., the empty 
space within the Bindu. 


'Shiva-padam or state of Shiva. This, Vishvanatha says, is the 
Unmani state of Shakti where there is neither Kala nor Kala, time nor 
space. spaca It is the body of Shiva (Shivatanu). It is then said Unmanyante 
vah. The following verse which occurs in Padma Purana 
MT. Khanda, ch. 78, v. 48) puts the idea in a more popular form. 

says: 

Shaivah Saurash cha Ganeshah Vaishnavah Shaktipijakah ~ 

Mameva prapnuvanti hi yarshambhah sigaram yatha. 

Shaivas, Sauras, Ganeshas, Vaishnavas and Shaktas, all verily 
come to me like rain water to the ocean.” 
un * ep amayam. Vishvanatha reads here Paramakulapadam,. 
which he interprets as Param Akula-padam, or the abode of the Supreme 
Shiva, who is known as Akula, as Kula is Shakti. It is so called because. 
it is here that the universe finds its rest. 

* Shuddha-bodha-svarüpam. 

+ Sukritinah. 

* Vishvanatha says Samana. 


DESCRIPTION OF THE SIX CENTRES 455 


“ Abode of Shiva" (Shivapadam).—This is the place of the 
Brahman. 

Free from Maya” (Amalam)—i.., free the impurity of 
Maya. 

“ Called "—41i.e., called by those who know the Tattva. 

* Attainable only by Yogis” (Yogi-gamyam).—On. account 
of its extreme subtlety, it is beyond the scope of word and mind, 
is attainable by Yogis by pure Jnana‘ only. ni > 

“ Some call it "—i.e., the Vedantists (Vaidantikas) call it. 

* Ineffable " (Kimapi)—i.e., wonder-inspiring. 

“Place of the knowledge of the Atma” (Atma-prabodham), 
— The place where the Atma is seen or realized. 

* Liberation." (Moksha)—i.e., where one is liberated from 
Maya by which one is surrounded. 

र Now be good enough to mark the following: the Parabindu 
which is Prakriti and Purusha is surrounded’ by Maya, and is 
within the triangle in the pericarp of the Lotus of a thousand 
petals. So it has been said? ३ 

“In the Satya-loka is the formless and lustrous One; She 
has ‘surrounded Herself by Maya, and is like a grain of gram; 
devoid of hands, feet, and the like. She is Moon, Sun, and Fire. 
When casting off (Utsrijya) the covering (Bandhana) of Maya, 
She becomes of two-fold aspect (Dvidhà bhitva) and Unmukhi,’ 
then. on the division or separation of Shiva and Shakti ' arises 
creative ideation.” * {3 nilo 


१ Spiritual knowledge, as it is said: Mokshe dhir jnanam anyatra 
vijnanam. shilpashastrayoh. The knowledge which gains Moksha 
(Liberation) is called Jnana, other forms of knowledge, such as fine 
arts, and the Shastras being Vijnana. 


* Mayabandhanachchhadita-prakriti-purushatmaka-para-vinduh. , 

* By Unmukhi is meant that She becomes intent on creations. 

' Shiva-Shakti-vibhagena. By division or separation is not meant 
that Shiva is really divided or separated from Shakti—for the two are 
ever one and the same—but that Shakti, who exists latently as one 
with the Brahman in dissolution, appears to issue from It on creation 
as the manifested universe. ४. 

? Srishti-kalpana. That is, the subject knows itself as object. 


456 THE SIX CENTRES AND THE SERPENT POWER 


The word ''Satya-loka" in the above passage means 
Sahasrara. 

Also cf. “The attributeless Bindu is without doubt the 
Cause (of the attainment) of Siddhis. Some say that the Deva 
who is one, stainless (Niranjana), all-embracing (Mahapirna) and 
united with the primordial Shakti as in the form of a grain of 
gram' is Brahma, and by some, again, He is called Vishnu: by 
others, again, He is called the Deva Rudra." 

The luminous empty space within the Nirvana Shakti (i.c., 
the outer circle of the Parabindu), which is more minute than 
the ten-millionth part of the end of a hair, is according to the 
author, the abode of Brahman (Brahmapada). Cf. * Within it? 
is Para-bindu, whose nature it is to create, maintain, and 
destroy. The space within is Shiva Himself and Bindu' is 
Parama-kundali." 

Also: “ The circumference (Vritta) is the Kundalini-Shakti, 
and She possesses the three Gupas... The space within, O Belov- 
ed Maheshani is both Shiva and Shakti.” * 

This Bindu is, according,.to.some, Ishvara, the Cause of 
All. Some Pauranikas call Him Maha-Vishnn ; others call Him 
Brahma Purusha. 

Cf. “ There was neither day nor night, neither the firmament 
nor the earth, neither darkness nor any other light ; there was 
That, the Brahma-Male,’ imperceptible to hearing, and the other 
sources of knowledge united with Pradhana.”* 

The Sharada’ says: “ The eternal Shiva should be known 
both as Nirguna (attributeless) and Saguna (possessed of attri- 
butes). He is Nirguna when (considered as) disassociated from 


a which under its outward sheath contains two undivided 


* Apparently Nirvana-kala, 

* That is, the circumference as opposed to the inner space. 
“Jnanarnava Tantra, XXIV, 91. 

^ Pradhani ET ikam Brahma-pumàn. 

* Kalika Purana, XXIV, v. 195. 

7 Ch. I, 


Uddiyana Bandha in Siddha: 
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the workings of Prakriti, but when Sakala (i.c. so associated 
with Prakriti) He is Saguna.” ' 

This shows that the Bindu is Saguna Brahman. We should 
know that Saguna Brahman is in reality but one, though He 
is called by different names according to the inclinations of 
men, There is no need to go into further details. 


Summary 09 VERSES 41 TO 49 


Above (the end) of the Sushumna Nadi is the Lotus of a 
thouand petals; it is white and has its head downward turned ; 
its filaments are red. The fifty letters of the Alphabet from A 
to La, which are also white, go round and round its thousand 
petals twenty times. On its pericarp is Hamsah, and above it 
is the Guru who is Parama-Shiva Himself. Above the Guru 
are the Sürya and Chandra Mandalas, and above them Mahavayu, 
Over the latter is placed Brahmatandhra, and above it Maha- 
shankhini. In the Mandala of the Moon is the lightning-like 
triangle within which is the sixteenth Kala? of the Moon, which 
is as fine as the hundredth part of the lotus-fibre, and of a red 
colour, with its mouth downward turned. In the lap of this 
Kala is the Nirvana-Kala, subtle like the thousandth part of the 
end of a hair, also red and with the mouth downward turned. 
Below Nirvàna-Kalà is the Fire called Nibodhika which is a form 
of Avyaktanada. Above it (Nibodhika), and within Nirvāna- 
kala, is Para Bindu, which is both Shiva and Shakti. The ` 
Shakti of this Para Bindu is the Nirvana Shakti, who is Light 
(Tejas) and exists in the form of Hamsah (Hamsarüpà), and is 
subtle like the ten-millionth part of the end of a hair, That 
Hamsah is Jiva. Within the Bindu is the void (Shinya) which 
is the Brahmapada (place of the Brahman). 


1 And so, also, the Shaktanandataramgint (Ch. I) says of the Devi 
that Mahamaya without Maya is Nirguns, and with Maya Saguna. 

? That is, Ama-kala. : 

? Avyakta-nadatmaka-nibodbikakhya-vahni. 
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According to the view expressed in the fifth chapter of the 
Agama-kalpa-druma and other works, the triangle A-Ka-Tha * 
is in the pericarp of the Sahasrara. At its three corners are 
three Bindus: the lower Bindu at the apex of the triangle is 
Ha-kàra, and is male (Purusha); and the two Bindus at the 
corners constitute the Visarga in the form Sa" and represent 
Prakriti. Hamsa/ which is Purusha and Prakriti thus shows 
itself in the form of three Bindus. In its middle is Amakala, 
and in Her lap is Nirvana-Shakti, and the vacant space within 
Nirvana-Shakti is Parabrahman. It has been said: “ Within 
the Mandala of the moon in the white Lotus of a thousand 
petals shines like lightning the triangle A-Ka-Tha united with 
Ha-La-Ksha.' Within it, is the excellent (Para) Bindu (Shinya), 
placed below Visarga. In this region isthe downward-turned 
sixteenth Kala, of the colour of the rising sun, in shape like the 
crescent moon who discharges a stream of nectar, and within 
Her is Para Shakti, Possessing ‘the effulgence of ten million 
suns. She is as subtle as the thousandth part of the Lotus 
fibre, and is Chidātmikā* Within Her is Bindu who is the 
Niranjana Purusha, who is beyond mind and speech and is 
Sachchidananda, and Visarga (who is also there) is Prakriti: 
Hamsa who is both Pum * and Prakriti shines by His own efful- 
gence.” i R 

Those who follow this View, place Sa-kara over the Bindu, 

_ and place the Guru above Visarga and Bindu which together 


* That is, the letters arranged in the form of the triangle referred 
to in v. 4 of Pàduka-panchaka. The Devi is Matrika-mayi. 

* Vig., Ham representing the “ Male " Bindu. 

"That is, literally “ standing Sa,” or Visarga in the form Sa. The 


letter Sa, or more strictly Sa without the vowel, changes into Vi hs 
thus, Tejas becomes Tejah, Rajas Rajah. dieto Viene 


* These Varnas are inside the triangle A-Ka-Tha. 


" Of the nature of Chit, Cf. definition of Maya-Shakti in Tattva 
Sandoha 14. = 


° The Male, Purusha. Jj 


'Lit. Generator of 


2 Visargah (see note 5; ante, p. 450), for from. 
Sa Visarga comes. 
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make Hamsah. But this cannot be right. The Nirvana Tantra 
speaks of the Guru as worshipping the Para Bindu-rüpa-Shakti, 
and as being close to Her and in the act of worshipping Her. 
The worshipper should always sit at a level lower than, and in 
front of the object of worship, and never at a higher level than, 
and behind the object of worship. Cf. Nirvana’: “ Meditate upon 
the Niranjana Devi within the Satyaloka in the Chintamani- 
griha? as placed on the jewelled throne or lion-seat (Simhasana), 
and on your Guru as being near Her and worshipping Her.” 

The Mahakali Tantra, moreover, speaks explicitly of the 
presence of the Guru over the two letters Ham and Sah. It 
is to be understood that if there be any texts which differ from, 
or add to those here adopted, then they must be taken to refer 
to different methods and opinions. 


This is the end-of seventh section. 


* Nirvana Tantra, Ch. X. 


? The room made of Chintamani stone which grants all desires, 
described in the Rudray&mala and Brahmanda Purana. The Lalita 
refers to it as being the place or origin of all those Mantras which 
bestow all desired objects (Chintita). 
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VERSE 50 


He whose nature is purified by the practice of Yama, 
Niyama, and the like, learns from the mouth of his Guru 
the process which opens the way to the discovery of the 
great Liberation. He whose whole being is immersed in 
the Brahman then rouses the Devi by Hüm-kàra, pierces 
the centre of the Linga, the mouth of which is closed, and 
is therefore invisible, and by means of the Air and Fire 
(within him) places Her within the Brahmadvara.” 


CoMMENTARY 


Having described the Chakras ending with the Sahasrara, 
he now wishes to speak of thé union of Kundalini, and prelimi- 
nary to that he refers to the mode of rousing Kundalini.’ 

The sense conveyed by this verse is that the man who has 
attained success in Yoga learns from his Guru the process, 
which consists of contracting the heart, rousing Kundalini by 
the power of the air and fire, and so forth‘; and having learned 
it from the mouth of his Guru, he rouses Kundalini, attacking 
Her with air and fire, and by uttering the Kürchcha “ Ham” 
and piercing the mouth of the Svayambhu Linga places Kun- 
dalini within Brahmadvara, or, in other words, within the 
mouth of the Nadi Chitrini. 


* See Introduction. 
* That is, within Chitrini-Nadi. 


a In the Yoga-process known as Shatchakrabheda, generally describ- 
ed A the Introduction, but which practically must be learned of 
the Guru. 


“The Commentator Shankara, citing Goraksha Sambita, says that 
air makes the fire go upwards, and the fire awakens Kundalini and She 
also goes upwards. 
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“ He whose nature is purified " (Sushila)—i.c., the man who 
regularly practises Yama and so forth, and has trained himself. 

* By practising Yama, Niyama,” ete. (Yama-niyama sama- 
bhyasashila).—It must be observed that it is not merely by the 
practice of Yama and Niyama that perfection in the preliminary 
Yoga practices! is attained. But the Sadhaka has by practice 
to destroy such inclinations as lust, anger, and the like which 
interfere with Yoga, and cultivate others, such as controlling 
the inner air, steadiness of mind, and so forth, which are help- 
ful in Yoga practice. It is because of this that in v. 54 the 
Author has used the word “ Yamadyaih ” in the plural. Practis: 
ing Yama and the like is necessary, however, for those whose 
minds are disturbed by lust and other propensities. If, however, 
2 man by reason of merit and good fortune acquired in a previous 
birth, and by his nature, is free from anger, lust, and other 
passions, then he is capable of fal Yoga without the preliminary 
practices. This must be well understood. 

“ From the mouth of his Guru” (Shri-nàtha-vaktrát).—The 
process cannot be learnt without the instructions of the Guru. 
Hence it has been said : “ It can be learnt from the Guru alone, 
and not from ten million Shistras.” 

“ Process " (Krama).—Steps, order. 

“Which opens the way to the discovery of the great Libera- 
tion” (Mahamoksha-vartma-prakasha)—By this is meant the 
‘process’ by which the entrance into the channel of the Nadi 
Chitrini is opened out. ‘ Way of Liberation’ (Moksha-vartma) 
is the way through the channel within Chitrini. The 'dis- 
covery’ (Prakasha) is made of this by making one’s way 
through it. 

“He” (Sah)—i.e., the man who has distinguished himself 
by his success in Yoga practices. 

" Whose whole being is immersed in the Brahman” 
(Shuddha-buddhi-syabhava *).—Shuddha-buddhi means the 

1 ets न Vishvanstha citing 
Tantra (Hasta Texts, Vol it ar काहिच Avalon). direc 


* Shankara reads prabhava, and renders the passage as " He whose 
power is due to the purity of the Buddhi ", E 
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Brahman, and he whose Svabhava (own being) is in Him. This 
compound word may also mean “He whose being (Bhava) by 
reason of the purity of his mind (Shuddha-buddhi) is immersed 
in the Spirit (Sva—Atma)." 

* Rouses the Devi by Hüm-kàra " (Him-karenaiva Devim).— 
The Agama-kalpa-druma says: “ Then having mentally recited 
Hamsa, gently contract the anus."' It therefore follows that in 
moving Kundalini the Hamsa Mantra should be uttered. The 
Author of the Lalitarahasya, following this, says that in moving 
Kundalini the Mantra “Him Hamsak" should be employed. 
But from the fact that the part is to be contractéd after the 
Hamsa Mantra is recited, the intention appears to be that the 
Jivatma, which is of the shape of the flame of a lamp, should by 
the recitation of the Hamsa Mantra be brought from the heart 
to the Maladhara, and then moved along with Kundalini. 

The Agama-kalpa-druma,in a subsequent passage says: 
“Raising and again raising the Shakti with the Atma from the 
abode of Brahmi,’ the excellent Sadhaka should (and so forth).” 
This shows that She should:the:led away along with Atma or 
Jivatms. The Kali-Kulamrita has: “ Having led Jiva from the 
heart by the Hamsa Mantra to the Mila Lotus, and having 
roused the Paradevata Kundalini by Him-kara.” The Kankāla- 
màlini says: “O daughter of the King of Mountains, having 
drawn the Jivatma by the Pranava, let the Sadhaka move Prana ` 
and Gandha‘ with Kundalini by the aid of the ‘So’ham’ 
Mantra, and make the Devi enter the Svadhishthana.” 

The wise should, from the above texts, understand that the 
Jivàtma should be brought from the heart by the aid of either 
the Pranava or Hamsa Mantra, and then Kundalini should be 
roused by the Karchchabija alone. 


१ Shanair akunchayed gudam—that is, by Ashvini-mudra. 

१ Brahma is in Müladhàra. 

* Mukhāmbhuja. This may be a mis-script for Mülambuja. 
* ie., Prithivi. 
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* The mouth of which is closed," etc. (Guptam).—This word 
may be read either as an adjective qualifying Linga, and mean 
unmanifested by reason of its mouth being closed, or may be * 
read as an adverb qualifying “ places " and then the word would 
mean “ imperceptibly ". 

In the Agama-kalpa-druma, Panchamashakha, the mode of 
rousing the Kundalini is described in detail thus: “ Having 
seated oneself in the Padmaàsana posture, the two hands should 
be placed in the lap. Thereafter, having mentally recited the 
Hamsa Mantra, the anus should be gently contracted. One 
should then repeatedly raise the air by the same way’, and 
having raised it let him pierce the Chakra. I now speak of its 
process. In the Miiladhara Lotus is a very beautiful triangle. 
Inside it is Kama’ (lustrous) like ten million young suns ; 
above Him (Kama) and surrounding Svayambhu-Linga, is 
Kundalini Shakti.” Also cf.; As the result of excitation by the 
Kamagni and the action of hel Kürchcha-mantra on Her, She 
is seized with desire for Para Hamsa." * 

The Bhita-shuddhi*»also’says: “O Shiva, the Sadhaka 
should contract the chest (lit., heart), letting his breath remain 
there, and he should control the base of the throat and other 
parts of the body; and then suddenly opening the door by 


3 On the top of the Linga is Nadabindu—i.e., Chandra Bindu. The 
mouth is the Bindu which Kundalini pierces. 

१ Tena vartmanü—that by which Kundalini is to go. 

* The Kamayayn, or Air of Kama. 

‘Param Hamsabhilashimi—i.e. passion is excited in Her, and 
She is impelled by the fire of Kama towards the Param Hamsa in the 
Sahasrara. 

उ This passage is obscure, and cannot be traced in the only published 
edition of the Tantra, but is similar to certain passages in the Hathayoga- 
pradipiks which deals with Bhütashuddhi. It seems to contain passages 
from various texts to illustrate the process of Bhitashuddhi. The 
Commentator has, however, more clearly described the process in his 
own words. 

* He thus closes the passage of the upward breath. 


7 That is, the chest and the anus, thus closing the passage of the 
upward and downward airs. 
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Brahman, and he whose Svabhava (own being) is in Him. This 
compound word may also mean “ He whose being (Bhàva) by 
reason of the purity of his mind (Shuddha-buddhi) is immersed 
in the Spirit (Sva—Atma)." 

“ Rouses the Devi by Hüm-kàra " (Hüm-karenaiva Devim).— 
The Agama-kalpa-druma says: “ Then having mentally recited 
Hamsa, gently contract the anus." ' It therefore follows that in 
moving Kundalini the Hamsa Mantra should be uttered. The 
Author of the Lalitarahasya, following this, says that in moving 
Kundalini the Mantra “ Him Hamsahk” should be employed. 
But from the fact that the part is to be contractéd after the 
Hamsa Mantra is recited, the intention appears to be that the 
Jivatma, which is of the shape of the flame of a lamp, should by 
the recitation of the Hamsa Mantra be brought from the heart 
to the Müladhàra, and then moved along with Kundalini. 

The Agama-kalpa-drumarin a subsequent passage says: 
“Raising and again raising the Shakti with the Atma from the 
abode of Brahma,’ the excellent Sadhaka should (and so forth).” 
This shows that She should:be led away along with Atma or 
Jivatma. The Kali-Kulamrita has: “ Having led Jiva from the 
heart by the Hamsa Mantra to the Mila Lotus, and having 
roused the Paradevata Kundalini by Him-kara.” The Kankala- 
malini says: “O daughter of the King of Mountains, having 
drawn the Jivatma by the Pranava, let the Sadhaka move Prins ` 
and Gandha' with Kundalini by the aid of the ‘So’ham’ 
Mantra, and make the Devi enter the Syadhishthana.” 

The wise should, from the above texts, understand that the 
Jivatma should be brought from the heart by the aid of either 
the Pranava or Hamsa Mantra, and then Kundalini should be 
roused by the Kürchchabija alone. 


? Shanair akunchayed gudam—that is, by Ashvini-mndra. 

? Brahma is in Maladhara. 

*Mukhambhuja. This may be a mis-seript for Mülambuja. 
* ie., Prithivi. 
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“The mouth of which is closed,” etc. (Guptam).—This word 
may be read either as an adjective qualifying Linga, and mean 
unmanifested by reason of its mouth being closed, or may be ° 
read as an adverb qualifying “ places " and then the word would 
mean *' imperceptibly ". 

In the Agama-kalpa-druma, Panchamashakha, the mode of 

‘ rousing the Kundalini is described in detail thus: “ Having 
seated oneself in the Padmasana posture, the two hands should 
be placed in the lap. Thereafter, having mentally recited the 
Hamsa Mantra, the anus should be gently contracted. One 
should then repeatedly raise the air by the same way’, and 
having raised it let him pierce the Chakra. I now speak of its 
process. In the Müladhara Lotus is a very beautiful triangle. 
Inside it is Kama’ (lustrous) like ten million young suns ; 
above Him (Kama) and surrounding Svayambhu-Linga, is 
Kundalini Shakti.” Also cf. [As the result of excitation by the 
Kamagni and the action ofthe Kürchcha-mantra on Her, She 
is seized with desire for Para Hamsa.” * 

The Bhüta-shuddhi? àlsó says: “O Shiva, the Sadhaka 
should contract the chest (lit., heart), letting his breath remain 
there, and he should control the base of the throat and other 
parts of the body; and then suddenly opening the door by 


3 On the top of the Linga is Nadabindu—i.e., Chandra Bindu, The 
mouth is the Bindu which Kundalini pierces. 

3 Tena vartmans—that by which Kundalini is to go. 

१ The Kamavayu, or Air of Kama. 

“Param Hamsabhilashini—i.e., passion is excited in Her, and 
She is impelled by the fire of Kama towards the Param Hamsa in the 
Sahasrara. 

* This passage is obscure, and cannot be traced in the only published 
edition of the Tantra, but is similar to certain passages in the Hathayoga- 
pradipika which deals with Bhütashuddhi. It seems to contain passages 
from various texts to illustrate the process of Bhütashuddhi. The 
Commentator has, however, more clearly described the process in his 
own words. 

* He thus closes the passage of the upward breath. 

* That is, the chest and the anus, thus closing the passage of the 
upward and downward airs. 
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means of a key-like motion (Kunchika) ' and (the fire of desire) 
should be kindled, 0 Parameshvari, by means of the air (Pavana).” 
“Then the Serpent, who is sleeping on the Linga in the Müla- 
dhara and who is stung by the heat of the fire, should be 
awakened in the Linga at the mouth of the Yoni and by the 
heat (of her desire) be led forcibly upwards.”* “ Move the air 
into the Nadi according to the rules of Kumbhaka (retention 
of breath) and the method shown by the Guru. Let the Jiva 
thus controlled be led by the concealed passage, and by the 
upward breath make all the Lotuses turn their heads upwards. 
Having fully awakened Her, let the wise one lead Her to Bhanu 
(the Sun) at the summit of the Meru (i.c., the Sahasrara).” 

Now pay attention to the procedure established by a careful 
consideration of the above texts‘: The Yogi should sit in the 
proper posture and place his two hands with palms upwards 
in his lap, and steady his ?Thind (Chitta) by the Khechari 
Mudra. He should next fill the interior of his body with air and 
hold it in by Kumbhaka; and contract the heart. By so doing 
the escape of the upward breath is stopped. Then, when he 
feels that the air within him from the belly to the throat is 
tending downward through the channels in the Nadis, he should 
contract the anus and stop the downward air (Apàna) ; then, 
again having raised the air, let him give the Kama’ within the 
triangle in the pericarp of the Maüladhara Lotus a turn from 


* That is, the motion of the Kamavayn spoken of post. 
* Nagin, one of the names of Kundalini. - 


* That is, the Trikona in the Maladha - x 
Svayambhu Linga. āra which surrounds the 


“The passages in quotation marks i diife 
books on Hathayoga. are here cited from different 


* Retention of breath in Pranayama. 


*Hridayam akunchayet—that is, by Jal, 
Introduction. y Jàlandhara Bandha, ete. See 


7 Kàma-vàyu. 
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the left to the right (Vamavartena); by so doing the fire of 
Kama there is kindled, and Kundalini gets heated (excited) 
thereby. He should then pierce the mouth of the Svayambhu 
Linga, and through its aperture with the aid of the “Him” 
Bija, lead Her who desires union * with Parama-Shiva, within 


the mouth of the Chitrimi-Nàdi. This is the clear sense of texts. 


*Sama-rasya, a term used on the material plane to denote sexual 
५८४४ 30 < 
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VERSE 51 

THe Devi who is Shuddha-sattva’ pierces the three Lingas, 
and, having reached all the lotuses which are known as the 
Brahma-nadi lotuses, shines therein in the fulness of Her 
lustre. Thereafter in Her subtle state, lustrous like light- 
ning and fine like the lotus fibre, She goes to the gleaming 
flame-like Shiva the Supreme Bliss and of a sudden pro- 
duces the bliss of Liberation. 


COMMENTARY 


Now he speaks of the modë of the Union of Kundalini (with 
Shiva). The meaning of this verse, in brief, is that the Devi 
Kundalini pierces the thréé, Lingas—viz., Svayambhu, Bana, 
and Itara’—and by so doing makes a passage for Herself; and 
when she reaches the lotuses in (or appertaining to) the Nadi 
called Brahma-nadi she shines in the fulness of Her lustre in 
these lotuses, Then, when in Her subtle form, fine like the 
lotus fibre, She approaches Shiva, who is Supreme Bliss’ Itself, 
and who is in His Bindu form in the pericarp of the Sahasrara, 
She brings to the Sadhaka the Bliss of eternal Liberation ‘ 
when that is least expected. 

* Pierces” (Bheda) means making a passage through that 
which is obstructed. 

* Shuddha-satva.”—Sattva, Ati-sattva, Parama-sattva, Sud- 
dha-sattva, and Vishuddha-sattva are the five different degrees 

2 A form of embodied Chaitanya. See Commentary, post. 

? In the Maladhara, Anáhata and Ajnà Chakras respectively- 

? Paramarasa—Paramananda, 

+ Mokshakhyanandarapam = Nityanandarüpa-muktim. 


EE 9 
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of Chaitanya pervading the body. Shuddha-sattvà is therefore 
the fourth (Turiya) stage. By Brahmanàdi is meant Chitrini. 
The Lotuses are the six Lotuses which are strung upon Chitrini. 

“The three Lingas” (Linga-trayam).—The three Lingas 
already described. By this we are to understand that the six 
Chakras and five Shivas are included. She pierces all these, 
which altogether make fourteen knots (Granthi). 

The Shaktananda-tarangini speaks of * Her who goes along 
the Channel of Brahman’ having pierced the fourteen knots." * 

The Svatantra Tantra speaks of the distinctive features of 
Linga and Shiva. 

“The Devi goes to Brahman (Nishkala)' after having 
pierced the Shivas placed in the six Chakras. As She reaches 
each of the different Chakras, She acquires the beauty charac- 
teristic of each and bewitches Maheshàna*; and having there 
repeatedly enjoyed Him who is filled with joy, She reaches the 
Eternal One (Shashvata). -He is said to be transpierced 
(Bhinna), as He is bewitched by Para.” 

The Maya Tantra says: ""The Devi goes along the Shakti- 
marga, piercing the three Lingas in the Chakras in each of Her 
different forms‘ (Tattadripena), and having attained union (in 
the Sahasrara) with Nishkala (Brahman) She is satisfied.” 
Tattadrüpena—i.e., in the forms Vaikhari Madhyams, and 
Pashyanti. 


* Sharir&vachchhinna-chaitanya. 


*Brahma-randbra, the channel within Chitrini is called Brah- 
manádi and Brahma-randhra. 


* That is, 3 Lingas, 6 Chakras, and the 5 Shivas—viz., Brahma and 
the rest—in the 5 Chakras. 


* The supreme or Nirguza Brahman. 
* That is, the Shiva in the particular Chakra. 


* That is, She unites, in Her passage along the Nadi, with each of 
the Lingas in that form of Hers which is appropriate to such union. 
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It has been said that' “The first state (Bhava) is Vaik- 
hari, and Madhyama is placed in the heart; between the 
eyebrows is the Pashyanti state, and the Parà state is in 
the Bindu."' The meaning of the above quotation is that 
the four sound-producing (Shabdotpadika) Shaktis—viz., Pars, 
Pashyanti, Madhyama, and Vaikhari—are identical with Kunda- 
lini (Kundalinyabheda-ripa). Hence at the time when 
Kundalini starts to go to Sahasrara She in Her form of 
Vaikhari bewitches Svayambhu Linga; She then similarly 
bewitches Vana-Linga in the heart as Madhyama, and Itara 
Linga between the eyebrows as Pashyanti, and then when she 
reaches Para Bindu She attains the stage of Pars; (Parabhava). 

The Method of Chakra-bheda is thus described: “0. 
Parameshvari, let the Sadhaka carry along with Her the Lotuses. 
which are on the Chitrini, and which have their origin in the 
mud of blood and fat.* Let him * enter the channel (Nàla) * on 
the left, from below, and in this way Chakra-bheda (piercing the 
Chakra) is effected. After having thus pierced the six Chakras, 
She along with Jiva should be.led.as the rider guides a trained 
mare by the reins.” à 

Also cf. “ The Devi should be led by the Hamsa Mantra to- 
the Sahasrāra through the points of union of the six Chakras 
(with the Nadi along the road of Sushumnā.” 

“Gleaming flame-like” (Süks/ima-dhàmmi-pradipe).—The- 
gleam is the Hamsa, which is the luminous energy (Tejas) of 
the Para Bindu, in its aspect as Nirvana Shakti (Nirvanashak- 
tyatmaka). The Parama Shiva shines with it. 


1 See Commentary on v. 11, ante. 


^. * According to v. 11, Para is in Maladhara, Pashyants in Svadhish- 
thana, Madhyama in Anahata and Vaikhari in he oaths What is, 
however, here described is Layakrama. 

* Lotuses grow in the mud, and these Lotuses grow in the blood 


and fat of the body. The process described is Kundalini- it 
is called in the Tippant of Shankara, Bhüta-shuddhi, 07089. OF 

“As the Sadhaka, who has taken the Jivatma from the heart to 
the Mülàdhara, and thus identifies himself with erie if is he 
who enters. 


* That is, the Nadi. 
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We now describe how the joy of Liberation is brought about. 

The Devi by dissolving Kundalini in the Para-Bindu effects 
the Liberation of some Sadhakas through their meditation upon 
the identity of Shiva and Atma in the Bindu. She does so in 
the case of others by a similar process, and by their meditation 
on Shakti.’ In other cases, again, this is done by the concentra- 
tion of thought on the Parama Purusha, and in other case by 
the meditation of the Sadhaka on the bliss of union in the 
Bindu of Shiva and Shakti. 

The Maya Tantra says*: “ Those who are learned in Yoga 
say that it is the union of Jiva and Atma. According to others 
(Ge. Shaivas) it is the experience of the identity of Shiva and 
Atma. The Agamavadis proclaim that Yoga * is the knowledge 
(Jnana) relating to Shakti. Otherwise men say that the know- 
ledge of the Purana Purusha is Yoga, and others, again the 
Prakriti-vadis, declare that the bliss of union of Shiva and 
Shakti is Yoga."' By “unioi.lof Jiva and Atma” is meant 
Samadhi. By Yoga is meant that by which oneness is attained 
with the Paramatma. Having spoken of Samadhi, he then deals 
with the different kinds of Yoga in Dhyana. By “ bliss of union 
(Sümarasya) of Shiva and Shakti” is meant the sense of enjoy- 
ment arising from the union of male aud female. 


1 Shaktyatmakachintana ; or it may mean meditation on the union 
of Shiva and Shakti. 

3 These verses also occur in Ch. XXV, vv. 1, 2, of Sharada Tilaka, By 
union of Jiva and Atma” is meant the realization of the identity of 
the individual with the supreme spirit as indicated in the Mahavakya 
“Tat tvam asi (That thou art)" By Purana Purusha the Purusha in 
Sankhya Darshana is meant ; the Vaishnavas understand by it Narayana 
(collective humanity). By “ knowledge of Shakti” is meant the Know- 
ledge that Shakti is inseparate from Shiva. 


* Shaktyatmakajnana. 


‘ Samarasyitmakam jnàman. Tantrantara says that Sámarasya is. 
the Dhyana of a Kulayogi. 

* Stripumyogat yat saukhyam samarasyam prakirtitam. In other 
words, the bliss of Union of Shiva and Shakti, of which sexual union is 
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The Brihat Shrikrama speaks of the manner in which this 
is to be meditated upon : “ They with the eye of knowledge! see 
the stainless Kalà, who is united with Chidananda* on Nada, 
He is the Mahadeva, white like pure crystal, and is the eftulgent 
First Cause (Vimba-rüpa-nidana)/ and She is Para the lovely 
woman of beauteous body * whose limbs are listless by reason of 
Her great passion." * 

By Kala in the above is meant Kundalini. Vimba-rüpa- 
nidana qualifies Para-shiva or Chidananda. Chidananda is the 
Bindu-rüpa Shiva or Para Shiva: 

It has also been said elsewhere: * Having united Kundali 
with the Shünya-rüpa* Parashiva, and having caused the Devi 
so united to drink the excellent nectar from their union, She by 
the same way should be brought back to the Kula cavity.” ^ 

“Having brought them together and meditated upon Their 
union, let the Deha-devatà* be satisfied with the nectar which 
flows from such a union." . 

The Gandharva-malika speaks of a different process: “ The 
Sahasrara is the beautiful and auspicious place of Sadashiva. It 
is free from sorrow and divinely beautiful with trees which 
always bear and are adorned by flowers and fruits. The Kalpa 
Tree” adds to its beauty. This tree contains all the five 

elements,” and is possessed of the three Gunas. The four 
Vedas are its four branches. It is laden with beautiful unfading 


१ Jnana-chakshuh. 
Chidánanda is Consciousness Bliss. 


SA variant reading is Bindu-ripa-nidana, the First Cause in the 
Bindu form. 


Vamoru—lit., beautiful thighs, the part being selected as an 
example of the whol 


* Madalasa-vapuh. 


"Shunya-rüpa. Shinya means “the void” or pace within the 
Bindu—the Shiva who is That, the Supreme Shiva. i zt 


* Kula-gahvara : the Müladhàra. 

* Samarasya : v. ante. 

* That is, the body of the Sadhaka considered as Devatà. 
20 A celestial wishing-tree which grants all fruit. 
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flowers which are yellow, white, black, red, green, and of varie- 
gated colour. Having meditated on the Kalpa Tree in this 
manner, then meditate upon the jewelled altar below it. O 
Beauteous One, on it is a beautiful bed adorned with various 
kinds of cloth and Mandira flowers, and scented with many 
kinds of scents. It is there that Mahadeva constantly stays. 
Meditate upon Sadashiva, who is like the purest crystal, adorned 
with all kinds of gems, long-armed,’ and of enchanting beauty. 
He is ever gracious and smiling. In His ears are ear-rings, and 
a chain of gems goes round His neck. A garland of a thousand 
lotuses resting on His neck adorns His body. He has eight 
arms and three eyes like the petals of thelotus. On His two 
feet He wears twinkling toe-ornaments, and His body is Shabda- 
Brahma (Shabda-Brahma-maya). O Lotus-eyed One, meditate 
thus on His Gross Body (Sthüla-vapuA). He is the quiescent, 
corpse-like * Deva within the Lotus who is void of all action." 
Also: “ Meditate upon the Devi Kundalini who encircles the 
Svayambhu Linga. Lead the Devi, with the aid of the Hamsa 
Mantra to the Sahasrara, where, O Parameshvari, is the great 
Deva Sadashiva. And then placé there the beautiful Kundalini, 
who is excited by Her desire. Kundalini, O Beloved, then wakes 
up and kisses the lotus-mouth of Shiva, who is gladdened by the 
scent of Her lotus-like mouth, and O Deveshi, She then enjoys 
Sadashiva but a very little while when immediately, O Devi, 0 
Parameshvari, there issues nectar. This nectar issuing from 
their union is of the colour of lac With this nectar, O Deveshi, 
should the Para Devatà' be satisfied. Having thus satisfied the 
Devatàs in the six Chakras with that ambrosial stream, the wise 
one should by the same way bring Her back to Muladhara. The 
mind should in this process of going and coming be dissolved 


* Associated with the idea of strength. 


"Shiva without Shakti is Shava (corpse): Devibhagavatam, and 
v. 1 of the Anandalahari. 


* Red, which is the colour of lac, is also that of the Rajas guna. 
* Kundalini. i42 : 
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there’ © Parvati, he who practises this Yoga day by day is 
freed from decay and death, and is liberated from the bondage 
of this world." 


Other similar processes should be looked for in other 
Tantras. 


1 In the Shivasthánam. 
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VERSE 52 


THE wise and excellent Yogi rapt in ectasy,! and devoted 
to the Lotus feet of his Guru, should lead Kula-kundali 
along with Jiva to Her Lord the Parashiva in the abode 
of Liberation within the pure Lotus, and meditate upon 
Her who grants all desires as the Chaitanyarüpà Bha- 
gavati/ When he thus leads Kula-Kundalini, he should 
make all things absorb into Her. 


COMMENTARY 


Having spoken of the Dhyána-yoga of Kundalini, he now 
speaks of the Samadhiyoga of Kundalini. The substance of this 
verse is that the wise (Sudhi) and excellent Yogi (Yogindra) 
intent on the attainment of Samadhi should first of all lead Her 
who has been roused, who then, taking with Her Jiva, reaches 
the Brahmadvara, causing the absorption into Herself of every- 
thing as She moves along. When She who is the Ishtadevata 
and the giver of all good fruits is led up to Her Lord and is 
united with Him, the Para Bindu, She should be meditated 
upon as the Supreme (Pars, i.e., Para Bindu, Parambindusvarü- 
pam) When She has been led to Her Lord Shiva, the Para- 
Bindu, and has been united with Him, She should be meditated 
upon as the Ishtadevata who grants good fruit. 

He should there (in the Sahasrara) dissolve the Para-Bindu 
in the Chidatma, which is:in the void within the Bindu, and 
should meditate upon Her (Kundalini) as Shuddhachaitanyarüpa. 


‘Samadhi. Vide Introduction, and post, Commentary. 
? The Devi who is the Chit in all bodies. 
+ The Brahman as Chit. 

* Pure Chit. =", 
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He thus realizes the identity of Jiva and Atma, being conscious 
within himself that * I am He " (So'ham) ; and having dissolved 
the Chitta he remains unmoved, by reason of his full and all- 
pervading Knowledge. 

The Revered Preceptor (Shrimat Acharya) * has said : “ The 
wise one should absorb the Kàrana* Ma-kara into the Chidatma, 
and realize: ‘I am Chidatma,I am eternal, pure (Shuddha), 
enlightened (Buddha), liberated (Mukta); I am That which 
alone is (Sat), without a second (Advaya); I am Supreme Bliss 
wherein is all bliss and Vasudeva's very self, I am—Om.’* Having 
realized that the mind (Chitta) is the discriminator, he absorbs 
it into its witness. Let not the mind (Chitta) be distracted 
when it is absorbed into Chidatma. Let him (the Sadhaka) rest 
in the fulness of his Illumination like a deep and motionless 
ocean,” 

“Ma-kara”*: This is said for those who are Sadhakas of . 
the Pranava. By Karana is here meant Para-Bindu. By *Iam 
Vasudeva” (Vasudevo’ham) thé Vaishnavas are alluded to (vide 
ante, vv. 44, 49). c 

We thus see that the worshipper of any particular Devatà 
should realize that Kundalini is one with the object of his 
worship. In Pranava worship, for instance, the worshipper 
realizes his identity with the Omkira ; in other forms of worship 
he realizes his identity with Kundalini, who is embodied by all 
the Mantras of different worshippers. 

The Tantrantara says: “The King among Yogis becomes 
full of Brahma-bliss by making his mind the abode of the great 
void which is set in the light of the Sun, Moon, and Fire." * 


` That is, Shankaracharya. 
* That is, the Bindu is Ma-kira. It is the Karana or Cause of all. : 
° Chidatmaham nitya-shuddha-buüdha-mukta-sadadvayaA 
Paramananda sandoho’ham vasudevo’ham om iti. 
' That is, the Atma, of which it is said Atma sakshi chetah kevalo 
' nirgunashcha. 
* The Bindu is the Ma-küra. 


° That is, in the region of the Sahasrara. See v. 4. of the Paduka- 
panchaka. , 
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“ Lead Kundali along with Jiva ” (Jivena s&rddham nitva).— 
The Jivatma which is the Hamsa, in form like the tapering 
flame of a light, should be brought to the Maladhara from its 
place in the heart, and then led along with Kundalini. 

“ Abode of Liberation” (Moksha dhamani).—This qualifies 
Pure Lotus (Shuddhapadma). It is here that Liberation is 
attained. 

“Devoted to the two Lotus feet of his Guru” (Guru-pada- 
padma-yugalalambi).—This qualifies Yogindra (excellent yogi) 
The Author means that Siddhi can only be attained by the 
instructions of the Guru. The Sadhaka should therefore seek 
shelter at his feet. 

“ Rapt in ecstasy” (Samadhau yatah)—The Kulàrnava 
Tantra (ix, 9) defines Samadhi thus: “ Samadhi is that kind of 
contemplation ° in which there is neither ‘ here’ nor ‘ not here’ 
Which is illumination and is still like the ocean, and which is 
the Void Itself.” * 

Also elsewhere: “The=Munis declare that the constant 
realization of the identity of ihe Jivatma with the Paramatma 
is Samadhi, which is one of the eight limbs (Anga) of Yoga." ' 
Patanjali defines “ Yoga to be the control of the modifications 
(or functions) of Chitta (Yogash-chittavrittinirodhaA)." 

Rapt (Yatah)—i.e., he who constantly and with undivided 
attention practises it. 

“When he leads Kula-Kundalini he should make all things 
absorb into her" (Laya-vashat-nitvs).—Below is shown the 
process of absorption : 

“O Deveshi, the Lam-kàra * should next be meditated upon 
in the Triangle; there should also Brahma and then Kama- 
deva be contemplated. Having fixed Jiva there with the utte- 
rance of the Pramava, let him lead the Woman, who is longing 


* Shankara reads it as Shuklapadma, white lotus. 

* Dhyana. 

* Svarüpa-shünya. 

* This is from Sharada Tilaka, Ch. XXV, v. 26. 

* Vishyanatha reads it as Naya-vashat. 

* Bija of Prithivi. s A * 
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for the satisfaction of Her passion,' to the place of Her husband,’ 
O Queen of the Devàs. O Great Queen, O beloved of my life, 
let him think of Ghràza (Prithivi) and meditate on the adorable 
Shakti Dakini. O Daughter of the Mountain, O Queen of the 
Ganas,' O Mother, all these should be led into Prithivi.” 

Also: “ Then, 0 Great Queen, the blessed Prithivi should be 
absorbed into Gandha, and then, O Daughter of the Mountain 
King, the Jivatms should be drawn (from the heart) with the 
Pranava (Mantra), and the Sadhaka should lead Prana,‘ Gandha, 
and Kundalini, into Svadhishthana with the Mantra So’ham.” 

And also: “In its (Svadhishthana) pericarp should Varuna 
and Hari‘ be meditated upon. ‘And, O Beauteous One, after 
meditating on Rakin’ all these and Gandha (smell) should be 
absorbed into Rasa (taste), and Jivatma, Kundalini, and Rasa, 
should be moved into Manipüra." 

And again: *O thou of beautiful hips* (Sushroni), in its’ 
pericarp the Sàdhaka should meditate upon Fire, and also on 
Rudra, who is the destroyer-of all, as being in company with 
the Shakti Lakini and beautiful-to behold. And, O Shiva, let 
him next meditate on the lustrous sense of vision, and absorb 
all these and Rasa (taste) into Rapa (Sight), and thereafter lead 
Jivatms, Kundalini, and Ripa, into Anahata.” A 

And again: “Let him meditate in its” pericarp on Vàyu, 
who dwells in the region of Jiva, as also on the Yoni-Mandala, 
which is made beauteous by the presence of the Bana-Linga. 
Let him there also meditate on Vayu™ as united with Rakini 

* Visarga-nasha-kamint. 

* That is, the Bindu in Sahasrara. 

* Attendant (Upadevata) on Shiva, of whom Ganesha is the Lord. 

* Sic in text: Quaere Ghrana or Prana in sense of Hamsa. 

i.e., Gandha Tanmatra. i 
- Vishnu. 
7 Purünakàrini—one of her names. 


E 
ie. one who has a beautiful i f 
the whole. figure, the part being selected for 


°“ Its "—i.e., of Manipüra padma. ' 
20 * Its "—Le., of An&hata padma. 
? Vayu here is Isha the Lord of Air. 


H 
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and touch (Tvagindriya or Sparsha), and there, O Thou who 
purifiest, Jiva, Kundalini, and Ripa, should be placed in Sparsha 
(Touch) and then Jiva Kundalini, and Sparsha, should be 
placed in the Vishuddha.” 

And again. “Let him meditate in its! pericarp on the 
Ethereal region,’ and on Shiva accompanied by Shakini, and 
having placed Speech (Vak), and Hearing (Shrotra), in Ether, 
let him, O Daughter of the Mountain, place all these and 
Sparsha in Shabda (Sound), and place Jiva Kundalini, and 
Shabda, in the Ajna Chakra." 

The above passages are from Kankalamalini Tantra. 

" Triangle" in the above.is the Triangle in the Mülàdhàra, 
from which the commencement is made. Lam-kara should be 
meditated upon as within this Triangle. Leading of Jiva with 
the use of the Pranava is a variant practice. “ Visarga-nashaka- 
mini": By Visarga is meant-the-agitation caused by an access 
of Kama (desire. The compound word means She who is 
striving to satisfy Her desire (Kama). The bringing of Jiva 
by the Hamsa Mantra is,according to the teaching of some, 
"Place of her husband " (Patyau pade): This is the Bindu, the 
Shiva in the Lotus of a thousand petals. Sadhaka should lead 
Her there. 

The Bija Lam, Brahma, Kamadeva, Dakini-Shakti, and 
the sense of smell (Ghranendriya)—all these are absorbed into 
Prithivi, and Prithivi is absorbed into the Gandha-tattya. 
Jivatmà, Kundalini, and Gandha-tattva, are drawn upward by 
the Pranava, and brought into the Syadhishthana by the 
So'ham Mantra. This is the process to be applied right through. 
After leading Jiva, Kundalini, and Shabda-tattva, into Ajna 
Chakra, Shabda-tattva should be absorbed into Ahamkira 
which is there, and Ahamkara into Mahat-tattva, and Mahat- 
tattva into Sikshma-prakriti, whose name is Hiranya-garbha, 
and Prakriti again into Para-bindu. 


? Vishuddhapadma. 
3 Akasha. त 
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The Mantra-tantra-praküsha says: “Let Vyoma (Ether) 
be absorbed into Ahamkara, and the latter with Shabda into 
Mahat, and Mahat again, into the unmanifest (Avyakta) supreme 
(Para) Cause (Karana), of all the Shaktis. Let the Sadhaka 
think attentively that all things beginning with Prithivi are 
absorbed into Vishnu,’ the Cause who is Sat, Chit, and Ananda. 

That is, Mahat, which is all Shaktis (Sarvashakti), should 
be absorbed into SüksAma-prakriti who is known by the name 
of Hiranyagarbha, and that Prakriti should be absorbed into 
Para, by which is meant the Cause in the form of Parabindu. 
In this connection the Acharya has laid down the rule that the 
gross should be dissolved into the subtle? Cf.: “It should be 
attentively considered and practised that the gross is absorbed 
into the subtle, and all into Chidatma.” The absorption of 
all things, beginning with Prithivi and ending with Aniahata,* 
takes place in the aforesaid; manner; that being so, the feet 
and the sense of Smell (Ghràmendriya) and all pertaining to 
Prithiyi are dissolved in tli 8 of Prithivi, as they inhere 
in Prithivi. eh 

Similarly, the hands, the sense of Taste (Rasanendriya), 
and all that pertains to Water, are dissolved in the region of 
Water. In the region of Fire (Vahni-sthana) are dissolved the 
anus, the sense of Vision (Chakshurindriya), and all that per- 
tains to Fire. In the region of Air (Vayusthana) the genitals, 
the sense of Touch (Tvagindriya), and all that pertains to 
Vayu, are dissolved. In the place of Akasha are dissolved the 
sense of Speech (Vak) and hearing (Shrotrendriya) and all that 
pertains to Akasha (Ether). 

In the Ajna Chakra the dissolution of Ahamkara, Mahat, 
Sikshma-prakriti, and so forth, takes place, each dissolving 
into its own immediate cause. The letters of the alphabet 


1 Vishnu is specified by this particular Tantra, but it may be any 
other Devata who is the Ishtadevata of the Sadhaka. 


* Vide v. 40 and Commentary under it. 


This seems an error, for the last Mahabhüta Akasha is dissolved 
in Vishuddha. 
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should then be absorbed in the reverse order (Viloma), begin- 
ning with Ksha-kara and ending with Akara. By “all things” 
it is meant that “ Bindu ", “ Bodhini " and so forth, which have 
been shown above to be causal bodies (Karana-Sharira), should 
be dissolved in a reversed order (Vilomena) into the Primordial 
Cause (Adikarama)—the Para Bindu. Thus the Brahman alone 
remains. 

The process is thus described: “The Sádhaka, having 
thus made his determination (Sankalpa), should dissolve' the 
letters of the Alphabet in the Nyàsa-sthàna.' The dissolution of 
Ksha is in La, and La in Ha; Ha, again, is dissolved into Sa, and 
Sa into Sha, and thus it goes on till Ais reached. This should 
be very carefully done.” 

Also*: “ Dissolve the two letters into Bindu, and dissolve 
Bindu into Kala. Dissolve Kala in Nada, and dissolve Nada 
in Nadanta,‘ and this into Unmani, and Unmani into Vishnu- 
vaktra’; Vishnuvaktra should छळ dissolved into Guruvaktra. 
Let the excellent Sadhaka then! realize that all the letters are 
dissolved in Parama Shiva.” 

By Vishnuvaktra is meant Pum-Bindu. “ The Süryabindu 
is called the Face, and below are Moon and Fire.” “Bindu is 
said to be the Male, and Visarga is Prakriti.” 7 

All these authorities imply the same thing, and go to prove 
that it is the “mouth of Vishnu” (Vishnu-vaktra) where 


* Samharet. 
* The places where the Varnas have been placed in Matrika Nyasa, 


* Here is shown the Anuloma process. The two letters are Ha 
and Ksha. 


i.., that which is beyond Nada. See Introduction. 
* Pum-Bindu ; v. post. 
"That is, the mouth of the Supreme Bindu (cited from Sharada- 


tilaka, Ch. V, vv. 134-135). Also cf. Sharada, Ch. XII, 123, and 
Kularnava IV, 76. 


Cf. Sharada, Ch. XXV, v.51. Also Nityashodashika, I, 201, 
Küma-Kalávilása (Vol. X, Tantric Texts). 
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dissolution should take place. The following from Keshavà- 
chārya ' also leads to the same conclusion : “ Lead Her (Unmani) 
into the Male, which is the Bindu; lead Bindu into Paratma, 
and Paratma into Kalatattva, and this latter into Shakti, and 
Shakti into Chidatma, which is the Supreme (Kevala), the tran- 
quil (Shanta), and effulgent." 

We have seen that each dissolves into its own immediate 
cause. Nadanta is therefore dissolved in Vyapiks Shakti, the 
Vyapika Shakti in Unmani and Unmani in Samani? and Samani 
in Vishnuvaktra. When the letters have been thus dissolved, 
all the six Chakras are dissolved, as the petals of the Lotuses 
consist of letters." 

The Vishvasara Tantra says: “The petals of the Lotuses 
are the letters of the Alphabet, beginning with A."* The 
Sammohana Tantra‘ describes the dissolution* of the Lotuses 
and the petals thus: “ Dissolyé the letters from Va to Sa of the 
petals in Brahma,’ and diédolye Brahma in the Lotus of six 
petals which contains the letters Ba to La, and which is called 
Svadhishthana. Do this as the Guru directs.” And so forth. 
And ending with: 

“The wise one should then dissolve it (Vishuddha) in the 
(Lotus of) two petals which contains the two letters Ha and 
Ksha, and dissolve the two letters which are in the latter lotus 
into Bindu, and dissolve Bindu into Kala,” * 


* Also called Keshava Bharati—a great Vaishnava teacher who 
initiated Shri Chaitanya the greatest among latter-day Vaishnavas, into 
Sanyasa or the path of Renunciation. 


* Sie. This is in conflict with other texts, according to which 
Unmani is above 


* Padmadalanam varna-mayatvat. 

१ Adivarnàtmakam patrani padmanam parikirtitam, 

^Ch. IV. The passage cited also occurs in Sharadatilaks, Ch. V, 
vv. 199-134. 

* Vilaya. 

7 That is, Muladhara where Brahma or Kamalasana is, 

* That is, the Bindu of the Ajnà Chakra is dissolved into Kundalini, 
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We thus see that the four letters in the Muladhara are 
dissolved. therein and Muladhara is dissolved in Svadhishthana. 
Proceeding in this way till the Ajnà Chakra is reached, the 
letters Ha and Ksha which are there are also dissolved at this 
place. Then the Lotus itself is dissolved into Bindu, Bindu 
into Bodhini, and proceeding in this way as already shown 
everything is dissolved into Para Bindu. When the Ajna 
Chakra is dissolved, all that.it contains in its pericarp—Hakini, 
Ttara-Linga, Pranava—are unable to exist without support, and 
therefore after the dissolution into Prakriti these also are 
dissolved into Para Bindu. 
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VERSE 53 


THE beautiful Kundali drinks the excellent red! nectar 
issuing from Para Shiva, and returns from there where 
shines Eternal and Transcendent Bliss* in all its glory 
along the path of Kula, and again enters the Maladhara. 
The Yogi who has gained steadiness of mind makes offering 
(Tarpana) to the Ishta-devata and to the Devatàs in the six 
centres (Chakra), Dakini and others, with that stream of 
celestial nectar which is in the vessel‘ of Brahmanda, the 
knowledge whereof he has gained through the tradition of 
the Gurus. ४ z 
COMMENTARY 

He now speaks of what-should be done after all the different 
kinds of Yoga described have been understood. The meaning of 
this verse is that the beautiful Kundali drinks the excellent 
nectar issuing from Para Shiva, and having emerged from the 
place of Eternal and Transcendental Bliss, She passes along the 
path of Kula and re-enters Müladh&ra. The Yogi, after having 
understood the different matters mentioned (Tat-tad-dhyana- 
nantaram), should think of the inseparate union * of Shiva and 
Shakti, and with the excellent nectar produced from the bliss 
of such union with Para Shiva make offering (Tarpana) to 
Kundalini. 


Bell ES is so CO because it is mixed with the 
menstru: uid, ऋ] is symbolic, like the rest of hi tic imagery. 
Red is the colour of the Rajoguna. coi 


* Brahman is Eternity and Bliss. 

* The Channel in the Chitrininadi. 
' The vessel is Kundalini. 

* Samarasya. 
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“ Path of Kula” (Kula-patha).—The path of Brahman, the 
channel in Chitrini. E 

Kundali drinks the nectar with which Tarpaza is made to 
her. The following authority says: “Having effected their 
union and having made (Her drink)," etc. It follows, therefore, 
that She is made to drink. The nectar is red like the colour 
of lac. 

* From there where shines Eternal and Transcendent Bliss " 
(Nityananda-mahodayat)—that is She, returns from the place 
where eternal and transcendental Bliss is enjoyed—i.c., where 
the Brahman is clearly realized. 

“ Again enters Müladhaàra" (Mile vishet).—She has to be 
brought back in the same way as She was led upward. As She 
passed through the different Lingas and Chakras in their order 
(Chakra-bheda-kramena) when going upward, so does She when 
returning to the Maladhara. ; = 

The Revered Great Preceptor says: ^ Kuharimi; Thou 
sprinklest all things with the stream of Nectar which flows 
from the tips of Thy two feet;'and as Thou returneth to Thy 
own place Thou vivifiest and makest visible all things that 
were aforetime invisible, and on reaching Thy abode Thou dost 
resume Thy snake-like coil and sleep." * 

- “As Thou returnest Thou vivifiest and makest visible.” 
This describes the return of Kundali to Her own place. As 
She returns She infuses Rasa’ into the various things She had 
previously absorbed into Herself when going upward, and by 
the infusion of Rasa, She makes them all visible and manifest. 
Her passage was Layakrama,‘ and Her return Srishti-krama.’ 


' Kuhara is a cavity; Kuharini would then be She whose abode is 
a cavity—the cavity of the Maladhara. 

3 Cited from the celebrated Anamdalahari Stotra, Wave of Bliss 
Hymn, attributed to Shankaracharya. See“ Wave of Bliss,” a trans- 
lation, by A. Avalon. 

* Rasa : sap, sap of life—that is, She re-vitalizes them. 

‘See v. 52 and next note, ` > 


* That is, She recreates or revives as She returns to her own abode ; 
just as She "destroys" or absorbs all things on Her upward progress, 
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Hence it has been said: “ Kundali, who is Bliss, the Queen of 
- the Surss, goes back in the same way to the Adhara* Lotus.” 

The Bhüta-shuddhi-prakarama has the following: “ Let 
the Tattvas Prithivi, etc. in their order, as also Jiva and 
Kundalini, be led back from Paramatma and each placed in its 
respective position.” She is then particularly described : “ She 
is lustrous when first She goes, and She is ambrosial * when 
She returns.” 

* Stream of celestial nectar” (Divyamritadhara).—This is 
the excellent nectar which, as has already been shown, is pro- 
duced by the union: of Shiva and Shakti, and runs in a stream 
from the Brahmarandhra to the Muladhara. It is for this 
reason that the Author says in v. 3 that “the Brahmadvara 
which shines in Her mouth is the entrance to the place sprink- 
led by ambrosia.” 

“ Knowledge whereof he has gained through the tradition of 
the Gurus” (Yoga-parampara-viditaya).—This qualifies “ Stream 
of Nectar". It means that the knowledge is gained from 
instructions (in Yoga practice) handed down traditionally 
through the succession of Gurus. 

“ Which is in the vessel of Brahmanda ” (Brahmandabhanda- 
sthitam).—This qualifies Amrita (nectar). The vessel or support 
(Bhanda) on which the Brahmanda (Universe) rests is Kundalini. 
Kundalini is the Bhanda as She is the Source (Yoni) of all. 


‘Mudrakira—that is Anandarapini; for Mudra—Anandadayini. 
Mudra is derived from Mud—ànanda (bliss) + Rati—dadati (gives) : Mudra 
therefore means that which gives bliss. 

*Sura=Deva. Here the different Devas in the Chakras. 

i.e., Maladhara. 
Because ambrosia (Amrita) gives life. 

* Samarasya. 


* Vishvanütha reads this as an adjective qualifying Daivatam, and 
this seems more in consonance with the text. The Brahmàünda is 
compared to:a Bhinda, and the Devatàs are in that. The offering is 
then आ that stream of nectar to the Devatas who are in the 
Universe. according to Kalicharana, offering is made to the Devatis. 
of the Amrita which Kundali has 
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By Daivatam' is meant the Ishtadevata and Dakini and 
others in the six Chakras. It has been said: “0 Deveshi, with 
this nectar should offering (Tarpana) be made to the Paradevata, 


and then having done Tarpaza to the Devatas in the six 
Chakras," and so forth. 


* Daivatam is the collective form of Devatàs. . 


emm 
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VERSE 54 


"THE Yogi who has, after practice of Yama, Niyama, and 
the like, learnt this excellent method from the two Lotus 
Feet of the auspicious Diksha-guru, which are the source 
of uninterrupted joy, and whose mind (Manas) is controlled, 
is never born again in this world (Samsara). 'For him 
there is no dissolution even at the time of Final Dissolution. 
Gladdened by constant realization of that which is the 
source of Eternal Bliss! he becomes full of peace and 
foremost among all Yogis. 


COMMENTARY 


He here speaks of the. good. to be gained by knowing the 
method of Yoga practice. 

“From the lotus feet of his auspicious Diksha-guru, which 
are the source of uninterrupted joy” (Shri-diksha-guru-pada- 
padma-yugala-moda-pravahodayat)—Amoda means joy or bliss; 
and by Pravaha is meant uninterrupted and continuous con- 
nection. Amoda-pravaha therefore means Nityananda, or 
“ Eternal Bliss”. Bliss such as this comes from the Lotus feet 
of the Guru, which also lead to a knowledge of Yoga practice. 

The Diksha-guru is here spoken of as he is the first to 
initiate, and also by reason of his pre-eminence. But in his 


* See Introduction. 

* The Guru who has given him initiation. 
* Samkshaya= Pralaya. 

* Nityananda=Brahman. 

3 Satàm—lit., “ of the Good ". 
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absence refuge may be sought with other Gurus. It has there- 
fore been said : * As a bee desirous of honey goes from one flower 
to another, so does the disciple desirous of knowledge (Jnana) go 
from one Guru to another." ' 

“ Gladdened by constant realization of that which is the 
source of Eternal Bliss" (Nityananda-parampara-pramudita)— 
i.e., who is united with the Stream of Eternal Bliss. 

“ Foremost among the good" (Satàm agrani)—i.e., he is 
counted to be foremost among the good who are the Yogis. 


1 This is from Ch. XII, of Niruttara Tantra. This verse also occurs. 
in Kulārnava (Tantrik Texts, Vol. V), Ch. XII, 182. . . . 
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VERSE 55 


IF the Yogi who is devoted to the Lotus Feet of his Guru, 
with heart unperturbed and concentrated mind, reads this 
work which is the supreme source of the knowledge of 
Liberation, and which is faultless, pure, and most secret, 
then of a very surety his mind' dances at the Feet of his 
Ishta-devata. 


CoMMENTARY 


He here speaks of the good to be gained by the study of 
the verses relating to the six Chakias. 

“ Heart unperturbed ” (Svabhava-sthitah)—i.c., engrossed in 
his own true spiritual being. > 

“ Concentrated mind” (Yatantarmanah)—i.e., he who by 
Practice of Yoga has steadied and concentrated his mind on the 
inner spirit (Antaratma). 

The rest is clear. 

Here ends the Eighth Section of the Explanation of the 
Verses descriptive of the Six Chakras, forming part of the 
Shritattvachintamani, composed by Shri-Pürnanandayati. 


* Chetas or Chitta. 
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THE FIVEFOLD FOOTSTOOL! (PADUKA- 
PANCHAKA) 


INTRODUCTORY VERSE? 


I MEDITATE on the Guru in the Lotus of a thousand petals, 
whis is radiant like the cool rays of the full moon, whose 
lotus hands make the gestures which grant blessing and 
dispel fear. His raiment, garland, and perfumes, are ever 
fresh and pure. His countenance is benign. He is iu the 
Hamsa in the head. He is the Hamsa Himself. 


* The meaning of this is explained in v. 7, post. 


This verse is inserted as it was found in a manuscript belonging 
to the late Achalananda Svāmī, now in the possession of the Varendra 
Anusandhana Samiti. 
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VERSE 1 


I aporr the wonderful White Lotus of twelve letters! which 
18 within the womb (Udare) of, and inseparable from, the 
pericarp of the Lotus in which is the Brahmarandhra, and 
which is adorned by the channel of Kundali. 


CoMMENTARY 


The hymn Paduka-panchaka, composed by Him of Five 
Faces, destroys all demerit. Kalicharana by his Tika called 
Amala (Stainless) makes patent its beauty. 

Sadashiva, the Liberator-of the three Worlds, being 
desirous of speaking of Gurudhyana-yoga^ in the form of a 
hymn (Stotra), first of all describes the place of the Guru. 

The verb Bhaje is First Person Singular, Atmanepada, 
emphasizing that Shiva Himself adores or worships. He says: 
"Ido adore or worship.” By saying so He expresses the neces- 
sity that all worshippers (Upasakas) of the Mantras revealed 
by Him shduld adore this wonderful twelve-petalled Lotus. 
He thus shows the necessity of His worship. 

The meaning of this verse in brief is this: I adore the 


twelve-petalled Lotus which is within the pericarp of the 
Sahasrara. 


* Dvadasharna—that is, twelve petals. The petals of the lotus are 
not independent of the letters thereon. 

* That is, the Chitrini Nadi. The lotus rests on the upper end of 
Chitrint. 


२ Shiva. See as to the five faces the citation from the Lingarchana 
Tantra, v. 7, post. There is 2 concealed sixth face, "like the 
colour caused by deadly poison,” known as Nilakantha. 


* Amghas—sin and sorrow, pain and penalty. 
' Yoga with the Supreme known as the Guru. 
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* Wonderful" (Adbhuta).—It excites our wonder by reason 
of its being pervaded by the lustre (Tejas) of Brahman, and for 
other reasons. 

“ Lotus of twelve letters” (Dvàadasharna-sarasiruha)—i.e., 
the Lotus which contains twelve letters. The twelve letters, 
according to those learned in the Tantras, are the twelve letters 
which make the Gurumantra; they are Sa, ha, kha, phrem, ha, 
sa, ksha, ma, la, va, ra, yam. Some say that by Dvadashàrna 
is meant the twelfth vowel, which is the Vag-bhava-bija. But 
that cannot be. If it were so, the authority quoted below would 
be tautologous: “(Meditate on) your Guru who is Shiva as 
being on the lustrous Hamsapitha, the substance of which is 
Mantra (Mantramaya), which is in the pericarp of the Lotus 
of twelve letters, near the region of the Moon * in the pericarp, 
and which is adorned by the letters Ha, La, and Ksha, which 
are within the triangle A-Ka‘Tha, The lotus of twelve letters 
is in the pericarp (of the Saliasrara).” 

The above passage speaks-of the Mantramayapitha. The 
Mantra substance of this Pitha is the Gurumantra in the form 
of Vag-bhava-bija. There would therefore be a repetition of 
the same Mantra! “ Dyadasharna” is made up by Bahuvrihi 
Samàása—that in which there are Dvadasha (twelve) Arnas 
(letters). This lotus has therefore twelve petals, on which are 
the twelve letters. 

It is true that the letters are not here specified, and there 
has been nothing said as to where they are placed; but the 
Gurugità says’ that “the letters Ham and Sa surround (that 
is, as petals) the Lotus," wherein the Guru should be meditated. 
This leads us to the conclusion that the letters Ham and Sah 
are repeated six times, thus making twelve, and so the number 


3 i.e., Bija of Sarasvati—Aim. 

? Chandra-mandala, by the Commentator (reading the locative as 
Samipye saptami, i.e., locative case indicative of proximity). T 

Ey eee 

‘That is, if we understand that the body of both the Pitha and the 
petals is Aim. The Vagbhava Bija Aim is the Guru Bija also. 

$ This verse is quoted in full under v. 6, post. - — 
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of petals becomes clearly twelve, as each petal contains one 
letter. This is a fit subject of consideration for the wise. 

* Inseparable from" (Nitya-lagnam).—That is, it is con- 
nected with the Sahasrara in such a way that the one cannot 
be thought of without thinking of the other. 

“Which is within the womb of and inseparable from the 
pericarp of the Lotus in which is the Brahmarandhra " (Brahma- 
randhra-sarasiruhodara).— That is, the Sahasrara, the thousand- 
petalled lotus in which is the Brahmarandhra ; within its womb, 
that is to say, within it (Tanmadhye), that is, within its per- 
icarp (Tat-karnikayam). 

The Kankiala-Milini, in describing the Lotus of a thousand 
petals, thus speaks of the place of the Brahmarandhra : “ In its 
(Sahasrara) pericarp, O Deveshi, is Antaratma, and above it is 
the Guru; above him is the Sürya Mandala and Chandra 
Mandala and Mahavayu, and abpye-it is Brahma-randhra.” 

Some say that by Udara (belly or interior) is meant within 
the triangle in the pericarp. That is not right. The word Udara 
here mean “interior” or “centre”. The interior of the Lotus 
contains its pericarp but the text does not mean the interior of 
the triangle in the pericarp, because the triangle is not here 
mentioned. The Shyama-saparya quotes the following explicit : 

“The Lotus of twelve petals (or Letters) is within the 
pericarp of the White Lotus of a thousand petals, which has its 
head turned downward, and the filaments of which are of the 
colour of the rising sun, and which is adorned by all the letters 
of the alphabet.” Here the statement ‘within the pericarp’ 
is explicit. 

“Adorned by the channel of Kundali” (Kundali-vivara- 
kandamanditam).—The Vivara (Channel is that by which 
Kundalini goes to Shiva in the Sahasrara. The Chitrini con- 
tains within it this passage or channel. Chitrini is the tube 
(stalk), as it were, through which the passage runs, and Chitrini 
adorns and is adorned by this Lotus. As a Lotus rests on its 


stalk, so does the twelve-petalled Lotus rest on Chitrini, and is 
made beautiful by its stalk. 


THE FIVEFOLD FOOTSTOOL (PADUKA-PANCHAKA) 493 


VERSE 2 


I aporE the Abode of Shakti in the place where the two 
pericarps come together. It is formed by the lines' A, Ka, 
and Tha; and the letters Ha, La, and Ksha, which are 
visible in each of its corners, give it the character of a 
Mandala.” 

CoMMENTARY 


The Guru should be meditated upon as in the triangle A-Ka- 
Tha within the pericarp of the Lotus before-mentioned. He 
now wishes to describe the triangle so that an adequate con- 
ception of it may be formed. | i 

“The abode of Shakti (Abalalayam).—By Abalà is meant 
Shakti. Here She is Kamakala triangular in form, and the 
three Shaktis, Vama, Jyeshtha, and Raudri, are the lines of 
the triangle. These three lines or Shaktis emanate from the 
three Bindus*. Kamakala is the abode of Shakti. 

The Yamala speaks of the identity of Kamakala with this 
abode. The passage begins, “I now speak of Kama-kala,” and 
proceeding says‘: “She is the three Bindus. She is the three 
Shaktis. She is the threefold Manifestation. She is everlast- 
ing.” That is, Kamakala is composed of the three Shaktis 
spoken of (Trishaktiripa). He next speaks of the attributes of 
Abalilaya (abode of Shakti). 


1 A Ka-Thadi—i.e., the lines formed by the letters A to Ah, Ka to 
Tas and Tha to Sa. These letters placed as three lines form the three 
sides of the triangle. 

= i.e., the diagram where the Divinity is summoned and worshipped. 

3 Vindutrayamkurabhata—that is, they have the three Bindus as 
their sprouting shoot. (See Kamakalavilésa, Vol. X, Tántrik Texts.) 

3 Trivinduh så trishaktih sā trimürti sa sanātanī. 
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“ The place where the two pericarps come together " (Kanda- 
lita-Karni-kapute.)—Kandala ordinarily means a quarrel in which 
one attacks the other with words. Here its significance is merely 
that the pericarp of one (the twelve-petalled lotus) is included 
within that of the other (Sahasrara). 

Place (Puta), i.e., the place where the triangle is ** formed 
by the lines A, Ka, and Tha” (Klipta-rekham akathadirekhaya). 
—The sixteen vowels beginning with A form the line Vama, the 
sixteen letters beginning with Ka form the line Jyeshtha, and 
the sixteen letters beginning with Tha form the line Raudri. 
The Abode of Shakti is formed by these three lines. 

The Brihat Shrikrama, in dealing with Kamakala, says: 
“From the Bindu as the sprouting root (Ankura) She has as- 
sumed the form of letters.” ' 

“The letters Ha, La, and Ksha, which are visible in its 
corners, give it the character ofsa Mandala” (Kona-lakshita-ha- 
la-ksha-mandali-bhava-lakshyam) In its corners—i.e, in the 
inner corners of the aforesaid triangle. The three corners of 
the triangle are at the apex; the right and the left. The letters 
Ha, La, and Ksha, which are visible there, give the place the 
character of a Mandala. 

One cannot form an adequate conception (Dhyàna) of this 
triangle without knowing it in all its particulars, and that is 
why other authorities are quoted. This triangle should be so 
drawn that if one were to walk round it would always be on 
one's left. 

The Shaktananda-tarangini says: “Write the triangle 
A-Ka-Tha so that walking outside it is always on one's left.’ 

Kali Urdhvamnaya: “The Tri-bindu‘ is the Supreme 
Tattva, and embodies within itself Brahma, Vishnu, and Shiva 


* Varnávayava-rüpini. Bindu appears in the form of letters by 
germinating as 2 sprout. The letters are sprouts from Bindu : that is, 
the Universe is evolved from Bindu. 


* The triangle, it should be remembered, has its apex downward. 
* Vamavartena vilikhet. The drawing is made in the direction which 

is the reverse to that of the hands of a watch. x 
* i.e., the three Bindus considered as one and also separately. 
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(Brahmavishnu-shiyatmakam). The triangle composed of the 
letters has emanated from the Bindu.” Also: “ The letters A to 
Visarga make the line Brahma which is the line of Prajapati ; 
the letters Ka to Ta make the most supreme (Paratpara) line of 
Vishnu. The letters Tha to Sa make the line of Shiva. The 
three lines emanate from the three Bindus.” 

Tantra-jivana: “The lines Rajas, Sattva, and Tamas, sur- 
round the Yoni-Mandala." Also: * Above is the line of Sattva; 
the line of Rajas is on the left, and the line of Tamas is on 
one's right." ! 

By a careful consideration of the above authorities, the con- 
clusion is irresistible that the letters A-Ka-Tha go in the 
direction above-mentioned. 

The Svatantra Tantra says: “The lines A-Ka-Tha sur- 
round the letters Ha, La and Ks/a." It therefore places the 
letters Ha, La, Ksha within the triangle. 

It is needless to discuss the ter at greater length. 


B 


That is, on the left and right of the Yoni or the right and left 
of the spectator. 
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VERSE 3 


In my heart I meditate on tlie Jewelled Altar (Manipitha), 
and on Nada and Bindu as within the triangle aforespoken. 
The pale red‘ glory of the gems in this altar shames the 
brilliance of the lightning flash. Its substance is Chit. 


CoMMENTARY 


The place of the Guru is on the jewelled altar within the 
‘triangle. He therefore describes the jewelled altar (Manipitha). 

* In my heart” (Hridi), i.e., in my Mind (Manasi). 

“On the Jewelled Altar, and on Nada and Bindu” (Nada- 
bindu-manipithamandalam)—Th’compound word may be form- 
ed in two ways: Manipithamandalam along with Nada and 
Bindu (Nada-bindubhyamsaha);or Nada and Bindu and Mani- 
pithamandalam—i.e., all these three. Some interpret this to 
mean that the Mandala Manipitha is composed of Nada and 
Bindu. But that cannot be. Nada is white, and Bindu is red: 
and the pale red glory whereby the Manipitha shames the lustre 
of the lightning flash is neither red nor white. 

The Sharadatilaka says: “ This Bindu is Shiva and Shakti,’ 
and divides itself into three different parts; its divisions are 
called Bindu, Nada, and Bija." If this be interpreted to 
mean, as it ought to be, that Bindu is Para-Shaktimaya, and 
Bija, Nada, and Bindu, are respectively Fire, Moon and Sun, 
then Nada being the Moon is white, and Bindu being the Sun 
is red. Pürnànanda also speaks! of Nada as being white like 
Baladeva, etc. d 


E 
? Para-Shaktimaya=Shiva-Shakti-maya, 
3 V. 85, Shat-chakra-nirüpana. 


PLATE XVII] Baddha-Padmasana [To face Page 496 
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The Brihat Shrikrama also says : * There was the imperish- 
able Bindu, lustrous (red) like the young Sun." 

Now, as one is white and the other red, they can never be 
the pale red gem. The meaning given by us is therefore correct. 
The solution is that Nada is below, and Bindu above, and 
Manipitha in between the two—thus should one meditate. 
This has been clearly shown in the Gurudhyana in Kankala- 
màlini Tantra: “Meditate on the excellent Antarátmà' in the 
(region of the) Lotus of a thousand petals, and above it (Antar- 
atma) meditate on the resplendent throne? between Nada and 
Bindu, and on this throne (meditate) upon the eternal Guru, 
white like a mountain of silver.” 

“The pale red glory of the gems in this altar shames the 
brilliance of lightning” (Patu-tadit-kadarima-sparddhamana- 
manipatalaprabham).—This qualifies Manipitha-mandalam. To 
be “patu” is to be able to fully do one's work. Now, lightning 
wants to display itself. the idea is that the pale red 
lustre of the gems in the Pifha shames the uninterrupted 
brilliance of the reddish-yellow.(Pingala) lightning flash. It is 
of a pale red colour inasmuch as the Manipitha is covered all 
over with gems. 

“ Tts substance is Chit” (Chinmayam vapuh).—The Chin- 
maya or Jnanamaya body. The body of Nada, Bindu and Mani- 
pitha is Chinmaya or Jnàna-maya^ Others interpret it to mean, 
“I meditate on the Chinmaya body of the twelfth vowel,‘ the 
Bija of Sarasvati, which is the Gurumantra.” But that is 
wrong. The Guru is white, and his Bija is also white; to 
attribute to it a pale red lustre would be incongruous. 

D 


‘This Antarátma is Hamsa. Unless the words in the text, "in 
, the lotus of a thousand petals,” be read Samipye saptami, the view 
here expressed differs from that adopted by Kalicharana, that Hamsa 
is in the twelve-petalled 
* Simhasana—lit.. lion seat, the seat of the honoured one, the 
King’s seat. 
* That is, their substance is pure Chit not in association with Maya. 
‘The Bija of Sarasvati or Vagbhava Bija is Aim. Ai is the 
twelfth vowel. 
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VERSE 4 


I INTENTLY meditate on the three lines above it (Mami- 
pitha), beginning with the line of Fire, and on the brilliance 
of Manipitha, which is heightened by the lustre of those 
lines. I also meditate on the primordial Hamsa,' which 
is the all-powerful Great Light in which the Universe is 
absorbed.” 


CoMMENTARY 


* On Hamsa-pitha, which is within the triangle on Manipitha, 
between Nada and Bindu, is the place of the Guru. He now 
wishes to describe Hamsa andthe triangle in order that a clear 
conception of these two may be gained. 

The meaning of this versé is, shortly, this: I meditate on 
the primordial Hamsa,’ I meditate on the three lines, beginning 
with the line of Fire, above the place of Manipitha and also on 
the glory of the Manipitha itself illumined as it is by the light 
of the three lines of Fire and others. The verb * I meditate” 
occurs once in this verse, and governs three nouns in the 
objective case. 

“I intently meditate” (Vyamrishami).—That is, I think 
with mind undisturbed, excluding all subjects likely to interfere 
with my thoughts. 

“ Above it” (Urdhvam asya)—that is, above Manipitha. 

“The three lines beginning with the line of Fire” (Huta- 
bhukshikhatrayam).—'This compound word is made up according 
to the rule known as Shaka-parthiva, by which the word Adi, 
which comes in between two words is dropped. Adi means 


१ That is, the Paramahamsa which is both Prakriti and Purusha. 
* Lit., " Light which devours the Universe.” 
* i.e., the union of Ham and Sak whereby the Hamsa is formed. 
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* and others". The Line of Fire,’ which is called the Line Vàmà, 
emanates from Vahni Bindu in the South, and goes to the North- 
East Corner; und the Line of Moon emanates from Chandra 
Bindu in the North-East Corner, and goes towards the North- 
West Corner: this is the line Jyeshtha. The Line of Sun 
emanates from Sürya Bindu in the North-West Corner, and 
reaches Vahni Bindu: this is the Line Raudri. The triangle 
which is formed by the three lines uniting the three Bindus is 
Kamakala (Kamakalaripam). 

The Brihat Shrikrama says: “She whose form is letters 
is coiled up in the Bindu and comes out thereof as a sprouting 
seed from the South. From there* She goes to the Ishàna 
corner (N.-E.). She who thus goes is the Shakti Vama. This 
is Chitkala Para and the line of Fire. The Shakti which has 
thus gone to the Ishana corner then goes in a straight line (that 
is, to the N.-W.). This line is the line of Jyeshtha. This, 0 
Parameshvari, is Tripura, the Sovereign Mistress. Again turning 
left? She returns to the place of sprouting. She is Raudri, who 
by Her union with Ichchha and Nada makes the Shrimgata.” * 

"The Maheshvari-samhita says =" “ Sürya, Chandra and Vahni 
are the three Bindus, and Brahma, Vishnu and Shambhu are 
the three lines.” 

The Prema-yoga-tarangini, in describing the Sahasrara, 
quotes an authority which is here cited, clearly showing that 
the place of the Guru is within this triangle. “ Within it is the 


* Here Fire is the origin of life, and is therefore associated with 
Brahma. Moon is associated with Vishnu. And the Sun spoken of 
here stands for the twelve suns (Aditya) which rise to burn the world 
at dissolution (Pralaya). 

* Yasmát is according to the reading given in the original The 
same passage is quoted elsewhere reading yamyat (from the south) in 
place of yasmat. 

* Reading vakribhütà punar vàme for vyaktibhüya punar vame. 

* According to another reading, “ By the union of Ichchhá and 
Jnana, Raudri makes the Shrimgüta." The passage above quoted 
shows that the Kama-kala is a subtle form of Kundalini, more subtle 
than the A-Ka-Tha triangle. Cf. Anandalahari, v. 21, where the 
Sakskma dhyana of Kundalini is given. 
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excellent lightning-like triangle. Within the triangle are two 
imperishable Bindus in the form of Visarga. Within it, in the 
void, is Shiva, known by the name of Parama.” * 

Shankaracharya also has shown this clearly in his Anandala- 
hari. The Author of the Lalita-rahasya also speaks of the Guru 
as seated on Visarga. Visarga is the two Bindus, Chandra and 
Surya, at the upper angles of the (down-turned) triangle. 

“ On the primordial Hamsa ” (Adihamsayor yugam).—Liter- 
ally interpreted it would mean the union of* the primordial 
Ham and Sah. By Adi (first) is implied the Parama-hamsa, 
which is also known as Antaratma, and not the Jivatma, which 
resembles the flame of a lamp. The Hamsa here is the combi- 
nation of Prakriti and Purusha. 

In Agama-kalpadruma-panchashakha it is said: * Hamkára 
is Bindu, and Visarga is Sah. Bindu is Purusha, and Visarga 
is Prakriti. Hamsa is the union of Pum (Male) and Prakriti 
(Female). The world is Pervadedjby this Hamsa.” 

Some interpret “ Asya ürdlhvam" to mean “above Mani- 
pitha,” and say that the verse means: “I meditate on the union 


Pitha.” This is wrong. The Kankalamalini speaks of the 
Manipitha as above Hamsa and between Nada and Bindu. So 


? ie., Parama Shiva. 
"ie. Ham and Sah. The union of th D akes Ham; This 
is the beginning and end of creation. 5 नार [E 


Th 
Ham of the Supreme is the duration of the lif 
(cf. Tavayur mama nishvasah—Pray chases ae ev 


" Don 
is the indrawing breath by which creatii 
2 Hata-bhuk-shikha-sakha—the friend of th flam Fire. 
this is meant Vayu (air). As there is no Vara feck” ae A 

‘Vayu cannot be above the triangle or above Manipitha. E ie 
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in the following sense. We have seen that the Kankalamilini 
speaks of the Hamsa as below the Manipitha, which is between 
Nada and Bindu. The interpretation mentioned is in great 
conflict with the view of Kankalamilini But if Huta-bhuk- 
shikha-trayam be read as qualifying Hamsa, then the difficulty 
may be removed. Then the meaning would be: “ Below 
Manipitha is Hamsa, and above it is the triangular Kamakala 
which is formed by the Hamsa.” ! 

“Which is the all-powerful Great Light in which the Uni- 
verse is absorbed” (Vishva-ghasmara-mahochchidotkatam).— 
“ Bhaksh ” and “ Ghas” mean the same thing. The root “ Ghas " 
means “to devour”, and the roots “ Chid ", “ Hlad ", and “ Dip”, 
all mean “to shine”. The Great Light (Mahochchit) which is 
the Devourer (Ghasmara) of the Universes: By that is meant’ 
that It is all-powerful (Utkata). Utkata, which literally means 
very high, here means very powerful. 


'Tasya parimatasya. Apparently the sense is that the three 
Bindus, or Hamsa are below, but that the triangle which they collect- 
ively form, or the Kamakala, is above, and in this sense the Hamsa is 
both above and below Manipitha. 


502 THE SIX CENTRES AND THE SERPENT POWER 


VERSE 5 


THE mind there contemplates the two Lotuses which are 
the Feet of the Guru, and of which the ruby-coloured nectar 
is the honey. These two Feet are cool like the nectar of 
the Moon, and are the place of all auspiciousness. 


CoMMENTARY 


Having described the place where the two Lotus Feet of the 
Guru should be meditated upon, he now speaks of the (Sadhaka's) 
union therewith by meditatién (Dhyana) on them, in this and 
the following verse. He 

“There” (Tatra)—i.e., im the triangle on the Manipitha. 
The meaning of this verse, in short, is: “The mind there, 
within the triangle on the Manipitha, contemplates upon the 
Lotus Feet of the Guru.” 

“Of which the ruby-coloured nectar is the honey” (Kun- 
kumásava-parimarandayoA).— This qualifies “ the lotuses ". Kun- 
kuma means red, the colour of lac. The excellent nectar which 
is of the colour of lac is the honey of the Lotus Feet of the 
Guru. Some read “Jhari” for “Pari”; the meaning would 
then be : “ from which flows like honey the ruby-coloured nectar." 

“Cool like the nectar of the Moon” (Indu-makarandashi- 
talam)—i.c., they are cool as the nectar-like beams of the Moon. 
As the beams of the Moon counteract heat, so does devotion ४०. 
the Feet of the Guru overcome sorrow and suffering. 

“ Place of all auspiciousness " (Mangalaspadam).—It is the 
place where one gets all one desires. The sense is that by 
devout concentration on the’ feet of the Guru all success is 
attained. : 
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VERSE 6 


I ADORE in my head the two Lotus Feet of the Guru. The 
jewelled footstool.on which they rest removes all sin. They 
are red like young leaves. Their nails resemble the moon 
shining in all her glory. Theirs is the beautiful lustre of 
lotuses growing in a lake of nectar. 


COMMENTARY 


He says here: “I adore the two Lotus Feet of the Guru, 
resting on the footstool already described in my head.” By 
adoration here meditation is méant. 

“The jewelled footstoobon-which they rest removes all sin” 
(Nishaktamani-paduka-niyamitagha-kolahalam).—This is, all the 
multitude of sins are removed by devotion to the jewelled 
footstool which serves as the resting-place of His Feet. Or it 
may be interpreted thus: “The footstool which is studded 
with gems—that is, the Mamipitha-mandala which is the foot- 
stool—removes all the multitude of sins. By meditating on the 
Feet of the Guru as resting on this stool all sins are destroyed.” 
Or it may be thus interpreted : “ The five footstools with which 
are inseparably connected the gems (by which are meant the 
Chintamani-like feet of the Guru) destroy all the multitude of 
sins.” By meditating first on the fivefold footstool, and then 
on the feet of the Guru as resting thereon, sin is removed. As 
the removal of sins is effected by meditation on the fivefold 
footstool, it is the cause which effects such removal. 

* They are like young leaves" (Sphurat-kisalayarunam).— 
That is, the feet of the Guru possess the red colour of newly 
opened leaves. The leaves of the Mango and Kenduka* tree 


* Diospyros glutinosa. * ^ 
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when newly opened are of a red colour, and comparison is made 
with them. 

“Their nails resemble the moon shining in all her glory” 
(Nakhasamullasachchandrakam)—i.e., the toe-nails are like so 
many beautifully shining moons. 

“Theirs is the beautiful lustre of lotuses growing in a lake 
of nectar” (Paramrita-sarovarodita-saroja-sadrochisham).—That 
is, they have the clear lustre of lotuses growing in a lake of 
nectar. He means to say that the excellent nectar drops con- 
stantly from the Lotus Feet of the Guru. Pürnánanda has 
said the same thing in y. 48 of the Shat-chakra-niripanam. The 
excellent nectar is the lake on which the Feet show like lotuses. 
1t has been said that the place of the Guru is between the 
pericarps of the two Lotuses afore-mentioned. Now, a question 
may be raised as to whether it is in the pericarp of the twelve- 
petalled lotus below, or in that of the Sahasrara above. To 
solve this the following passagesjare quoted : 

Brihat Shrikrama : “Then meditate upon the Lotus which 
with its head downward is aboye all, and which drops nectar on 
the Shakti of the Guru in the ‘other Lotus.” - 

Yamala : “ The Lotus of a thousand petals is like a canopy:* 
it is above all, and drops red nectar.” 

Gurugita: “In your own Guru meditate on the Supreme 
Guru as having two arms in the Lotus whose petals have the 
letters Ham and Sah and as surrounded by all the causes ° of 
the universe. Although He manifests in all in varying degrees, 
He is without and beyond the Universe. On His will there are 
no limitations. From Him emanates the Light of Liberation. 
He is the visible embodiment of the letters of the word ‘ Guru." 


! Which is an emblem of supremacy. 


= i.e., the Avantaraküramashariras. See Shatchakranirüpana, vv. 89 


* Svachchhandam atmechchhaya=By His own will He is free. 
* Cf. Mantrarna devata prokta devatà gururüpini. 


The word Gura signifies many ben, ui 
Tantrik Texts, Vol. V, Ch. XVII] उ beneficent qualities. (See Kularnava, 
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The Shyama-saparya quotes the following: * The Lotus 
Sahasrara downward turned, in the head, is white. Its filaments 
are of the colour of the rising sun ; all the letters of the Alphabet 
are on its petals. In the pericarp of the Sahasrara is Chandra 
Mandala, and below the pericarp is the lustrous lotus of twelve 
petals which contains the triangle A-Ka-Tha, marked out by the 
letters Ha, La and Ksha. Meditate there on your Guru who is 
Shiva, seated on the Hamsa-pitha which is composed of Mantras.” 

The above and similar passages indicate that the place of the 
Guru is in the pericarp of the Lotus of twelve petals. 

The Kankala-Malini says: “ Meditate on the excellent Antar- 
atma in the Lotus! of a thousand petals, and on the shining 
throne which is between Nada and Bindu, and (on the throne 
meditate) constantly upon your own Guru, who is like a Moun- 
tain of Silver,” etc. 

The Yamala says*: “( tate on your Guru) in the Lotus 
of a thousand petals. His [beauty is like that of the full 
moon, and His Lotus hands aredifted up to grant boons and to 
dispel fear. 

The Purashcharana-rasollasa (Ch. VIII) has the following 
dialogue: * Shri Mahadeva said: ‘ There in the pericarp of the 
wonderful everlasting Lotus of a thousand petals meditate 
always on your own Guru? Shri-Parvati said: * The head of the 
Great Lotus of a thousand petals, O Lord, is always downward 
turned; then say, O Deva, how can the Guru constantly dwell 
there?’ Shri Mahadeva said : ‘ Well hast thou asked, 0 Beloved, 
Now listen whilst I speak to Thee. The great Lotus Sahasrara 
has a thousand petals, and is the abode of Sadashiva and is full 
of eternal bliss. It is full of all kinds of delightful fragrance, 
and is the place of spontaneous bliss; The head of this Lotus 


* Or in the region of the lotus of a thousand petals. 


*The Commentator does not say from which of the different 
Yamalas he has quoted this and the passage in the first group. 


Sahajananda—that is, the bliss springs up itself. This bliss is 
Svabhava. 
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is always downward, but the pericarp is always turned upward,’ 
and united with Kundalini is always in the form of a triangle.” 

The Bala-vilasa Tantra has the following: “ Shri Dakshina- 
mūrti said: ‘As you awake in the morning meditate on your 
Guru in the White Lotus of a thousand petals, the head of 
which great Lotus is downward turned, and which is decorated 
with all the letters of the Alphabet. Whithin it is the triangle 
known by the name of A-Ka-Tha, which is decked by the letters 
Ha, La and Ksha. He of the smiling countenance is on the 
Hamsa-pitha, which is in the region of the Chandra Mandala 
within it (the Sahasrara).’ Shri Devi said: * O Lord, how does 
the Guru stay there when its head is turned downwards ? Shri 
Dakshinamirti said: ‘The Chandra Mandala in the pericarp of 
the Lotus of a thousand petals is turned upward ; the Hamsa 
is there, and there is the Guru's place.’” 


These and similar passages speak of the place of the Guru | 


as in the pericarp of the Lotus of à thousand petals. 

As there are two distinct methods, one should follow the 
instruction of the Guru anid adopt one of the two in his Sadhana 
(Anushihàna). For it has been laid down in the Kularnava 
Tantra (Ch. XI): “Beloved Vedas and Tantras handed down to 
us by tradition, as also Mantras and usages, become fruitful if 
communicated to us by the Guru, and not otherwise.” 


"That is, apparently, if we regard that portio: ‘icarp 
which is attached to the lotus as its head. LR ie 


* Kamakala. 
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VERSE 7 


THis hymn of praise of the Fivefold Footstool was uttered 
by Him of Five Faces. By (the recitation and hearing of) 
it is attained that good which is gained by (the recitation 
and hearing of) all the hymns in praise of Shiva. Such 
fruit is only attainable by great labour in the Wandering 
(Samsara). 
CoMMENTARY 

. He now speaks of the good gained by reciting and listening 
to this Stotra. 

"Hymn of praise of the fivefold Footstool” (Paduka- 
panchakastotram).—Paduka means a footstool (Padarakshana- 
dhara). The five of these are: (1) The (twelve-petalled) Lotus ; 
(2) the triangle A-Ka-Tha ib its pericarp; (3) the region of the 
Nada, Bindu, and Manipitha in it; (4) the Hamsa below; and 
(5) the triangle on the Mamipitha. Or they may be counted 
thus: (1) The Lotus (ie. twelve-petalled); (2) the triangle 
(A-Ka-Tha); (3) Nada-Bindu; (4) the Manipitha Mandala; (5) 
the Hamsa—which is above it and taken collectively form the 
triangular Kāmakalā. 

Stotra is a hymn of praise. This hymn, including the verse 
which speaks of the benefit to be gained by listening to it, is 
one of seven verses. 


' These two accounts appear to agree as to the position of the 
following in the order stated—viz., twelve-petalled Lotus with A-Ka- 
Tha triangle in which are Manipitha, with Bindu above and Nada below. 
There remains then to be considered the position of Hamsa and the 
Kamakala which they form. Both are one and the same, the first 
being the three Bindus, and the second the íriangle; they make 
(Kamakala), from which emanates (and in this sense forms part of it) 
the lower A-Ka-Tha triangle (for this Varnamaya). In the second 
classification the three Bindus and the triangle (Kamakala) which they 
form are treated as one, and placed above the Manipitha. In the first 
classification, apparently with a view to gain accordance with the 
Kankalamalini Tantra cited under v. 4, the Hamsa and the triangle 
which they form are taken separately. the first being placed below and 
the other above Manipitha. d E 


508 THE SIX CENTRES AND THE SERPENT POWER 


* Uttered by Him of Five Faces" (Pancha-vaktrad vinir- 
gatam).—The Five faces of Shiva as given in the Lingarchana 
Tantra are: “On the West’ (ie. back) is Sadyojata; on the- 
North (ie. left) is Vàmadeva ; on the South (right) is Aghora ; 
and on the East (front) is Tat-purusha. Ishàna should be known 
as being in the middle. They should thus be meditated upon 
in a devout spirit.” Vinirgata means uttered (lit. come out)— 
that is, uttered by these Five Faces. 

* By it is attained that good ” (Shadamnaya-phalapraptam).— 
This literally means: "by it is obtained the fruit of what has 
been spoken by the Six Mouths.” The Six Faces are the five 
given above and a sixth concealed one which is below, called 
Tamasa. This is alluded to in Shadvaktranyàsa iu the Shiva 
Tantra thus: “Om Ham Hrim Aum Hrim Tamasaya Svaha” ; 
as also in the meditation (Dhyana) there given, thus: “ The 
lower face, Nilakantha, is of the colour caused by the deadly 
poison Kalakiifa.” * 

Shadàmnàya is what has been spoken by these Faces—that 
is, all the hymns of praise;to Shiva. By the fruit of this is 
meant the benefit gained by reciting or listening to all these 
Mantras, and practising the appropriate Sādhanā. This is what 
is gained through this hymn. 

“It is attainable by great labour in this Wandering ” (Pra- 
panche chatidurlabham).—By Prapancha is meant this Samsara 
(Wandering or World), comprising the Universe from all effects 
up to Brahma, and which is shown by Maya. It is difficult of 
attainment (Durlabha), as it is the result of manifold merit 

‘acquired by the practice of laborious endeavour (Tapas) in 
previous births. 

End of the Commentary (Tippani) of the Name of Amala 


(Stainless), written by Shri Kalicharana on the Padukipanchaka 
Stotra. 


1 The direction one faces is the East. 


* The poison churned out of the ocean and drunk by Shiva. The 
word means the secret NN of 


BOOKS BY 
SIR JOHN WOODROFFE 
C ARTHUR AVALON”) 
The World As Power: 
A series of six volumes explaining in simple language the 
Shakta doctrine that the universe is a manifestation of the 


Supreme Power, Maha-Shakti, in various aspects such as Mind, 
Matter, Consciousness, etc. 


Power As Reality 

Power As Life 

Power As Mind 

Power As Matter 

Power As Causality and Continuity 

Power As Consciousness iz 

The Great Liberation (Mahanirvana Tantra), Second Edition. 

(With the commentary of Hariharananda Bharati from the 
MSS. of Raja Ram Mohan Roy). 


७९ ७७ ७० ७० LO ७७ क्र 
ooococor 


Rs. A. 

Sanskrit Text only >" 10 0 

English translation only. >“ 720750: 

Text and translation, FLT SC uen) 
Wave of Bliss (475777०776) 

Text, translation and cómmentary fh SE: 


Greatness of Shiva (Mahimnastava of Pushpadanta) 
‘ext, translation and commentary S e DR 


IN THE PRESS 
Garland of Letters (Studies in Mantra Shastra) 


2nd Edition sv 45170: 
Shakti and Shakta 
Essays on Shakta Tantra Shastra, 4th Edition 95 0 
Principles of Tantra (Tantra Tattva) 
of Shriyukta Shivachandra Vidyaranya Bhattacharya Maho- 


daya with an Introduction by Shriyukta Barada Kanta 
Majumdar). Edited by Arthur Avalon. 


Mn me E with introduction and commentary. 
m the tra and oth hästras 
क वहार an er Shastras and the Stotras of 
Isha Upanishad 
Foreword to new commentary on, by Kaulacharya Sada- 
nanda with translation and introduction by J. Majumdar. 
GANESH & CO. (MADRAS) AS) LTD., MADRAS 17, INDIA 
Kane See 


+ 


SOME PRESS NOTICES 


Mr. Avalon is, so far as I am aware, a newcomer in 
Oriental Studies, but he makes his entrance therein with 
‘eclat’. His book brilliantly inaugurates the study of the 
Tantras, the literature of which occupies a front rank in the 
religious life of Modern India. 


—Pror. SYLVAIN Levi in La Revue Critique 
Sir John Woodroffe’s works are absolutely indispen- 


sable for all students of this very mixed but widespread and . 


important phase of non-Vedic Hinduism. 
—G. R. S. Mean in Occult Review 


It is quite true that hitherto the Tantra Shastra, or 
body of treatises dealing with the rites, ceremonies, prac- 
tices and doctrine of what we may venture to call Hindu 
Nature-worship, has hitherto been a closed book to Western 
scholars, and that Mr. Avalón is doing a very great service 
for students of comparative religion by making a small part 
of it accessible. x | —The Quest 


The first really important work that I know of on the 
ae of any Ritual Philosophy. No thinking Christian 
theologian, certainly no Catholic, should leave it unread. 

— HERMANN KEYSERLING in Das Reise Tagebuch Einer 
Philosophen 


A magnificent historical and philological record due to 
the author who has taken on himself with complete success 
a task which might seem to be thankless but which is in 
reality fecund, opening for the first time a translation from an 
enormous and almost unknown branch of Indian Literature. 


—Masson p'OunsEL in Isis 


In Mr. Avalon these mystic writings have found an 
enthusiastic exponent and a daring investigator who is 
determined to disentangle the lofty conceptions of earlier 
and purer beliefs from much of the misconceptions 
misunderstandings which have grown round them by the 
debasing and sensual rites practised in the name of Tantra. 

—Madras Mail 


SOME PRESS NOTICES 


The present translation (Mahanirvana) is distinguished 
by its elegance and by the profound and comprehensive 
knowledge by which it is backed. We heartily congratulate 
Mr. Avalon on the publication of this fine book and look 

. forward with pleasure to the books he is preparing... 
Hymns to the Goddess occupies a prominent place among the 
documents so far published of the history of religions ; for 
no book has yet been published in any European language 
which gives us such a deep insight into the mind of the Devi 
worshipper as this. —Pror. F. O. ScHRADER in Theosophist 


Our first impression was one of amazement and delight. 
As all students of the Shastras are aware, the Mahànirvàna 
is one of the most important of Hindu philosophical works 
combined with elaborate ritualism, and its translation, there- 
fore, by a European involved certainly a prodigious amount 
of study, sympathy and real understanding. Of the Intro- 
duction alone it may be said that for its lucidity, conciseness, 
directness and for its depth. of penetration and insight, it 
may itself claim to be a standard work on the much-abused 
Tantras, and the author would have rendered Hinduism 
indebted if he had done nothing else. It is a powerful 
literary and philosophical production. 
—Prabuddha Bharata 


They deserve a very high rank among the books of 
their class. The translation is as lucid as it is complete. 
In its perusal we do not recognise that we are reading a 
translation at all. We heartily desire that these books 
should be warmly received by all. —Udbodhan 

These books, dealing with the secret mysticism and 
म of India, are the most interesting which have been 
published in recent years. 

—Neue Metaphysische Rundschau 


a The Tantra offers many suggestions to the west in 
ue of its accentuation of Will and Power . . . with the 
ne ee Tong residence in India the author 

s to his work a deep lerstanding of the language, a 
comprehensive knowledge of Eastern wisdom lucidly ex- 
pressed, a wide general culture, and a gift of penetrating 
criticism. —Il Nuovo Paese, Rome 


SOME PRESS NOTICES 


The merit of having restored the Tantra to its proper 
splendour is due to Arthur Avalon, a savant who has the 
unique gifts of deep understanding and philosophic critique. 
—J. C. Evora in Bilychnis Revista Mensile di Studi Religiosi 


Two very welcome additions to our store of translations 
from the Sanskrit. . . . It was a happy thought on the part 
of Arthur Avalon to present the chief works of this ancient 
religion in English dress. —The Nation, New York 


For the student of religions there is a mine opened for 
his inquiries, and we may, therefore, welcome with pleasure 
the announcement that the distinguished English Sans- 
kritist has decided to continue his work on the Tantras and 
to publish shortly three new works on the same subject. 


—Literarisches Zentralblatt fur Deutschland 


It is an astonishing fact in the History of Indianism— 
the opening up by one man alone of a literature the most 
unknown and misunderstood; baffling above all by its 
strange technicalities. Now there are the elements of a Tan- 
trik Library which we owe to the courage and knowledge of 
Arthur Avalon. rote —Le Message, Paris 


There is no doubt that the author has done good service 
to the Tantra Agama and students of philosophy in general 
by his scholarly contribution which has filled his heart and is 
a labour of love.—Quarterly Journal of the Mythic Society 


Most meritorious productions. From what has been 
said it is clear that Avalon is right that up to now this 
literature has too often been judged and more often con- 
demned without knowing it, and that the Tantras deserve 
to become better-known than has been the case hitherto. 


— PROF. D. M. WINTERNITZ in Ostasiatische Zeitschrift 


_ Sir John Woodroffe writes with power, knowledge and 
lucidity—three rare qualities in authorship—Occult Review 


One cannot do enough homage to the magnificent series 
of publications which an English savant under the pseu- 
donym of Arthur Avalon has brought into being,—a pleiad 
of Tantrik works, texts and translations. One of the most in- 
accessible schools of Indian speculation has thus, thanks to 
him, been fruitfully explored.—Revue Philosophique, Paris 
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षट्चक्रनिरूपणम्‌ 


अथ तन्त्रानुसारेण षट्चक्रादिकमोद्वत: | 
उच्यते परमानन्दनिर्वाहप्रथमाङ्कुरः di 


॥ ॐ ॥ 


महायोगज्ञानात्‌ परिचितषडम्भोजविभवः 
स एवान्तस्तत्त्वपकटनसमर्थो न हि परः । 
TA जयेष्ठोऽप्यमिर्तङ्कपानाथकरुणः 
षडड्जान्तस्ततत्वं षसहविमवं परस्फुटयितुम्‌ ॥ 
अथ दुःखपङ्कमसं sagen’: परमकारुणिकः पूर्णानन्दस्वामी सुक्तिसम्पाद- 
कतत्त्वज्ञानसिद्धये षट्चक्रे कुण्डलिनीयोगं वक्तुमिच्छन्‌ साधकावधानाय प्रतिजानीते 
अथेति । अथानन्तरं स्वकृतश्रीतत्त्वचिन्तामण्यां षद्चक्रनिरूपणात्‌ पूर्वप्रदर्शित- _ 
तत्तत्कमंकथनानन्तरमित्यथ: | अस्यार्थः | परमानन्दनिवांहप्रथमाङ्कुरः उच्यते 
इत्यन्वयः | परमानन्दो ब्रह्म, “नित्यं विज्ञानमानन्दं au इति श्रृतेः | तस्य. 


॥ ओं नमः परदेवतायै ॥ 
अणम्य झैलाधिपकन्यकाया; पदाब्जमन्जासनविष्णुपूज्यम्‌ | 
प्रतन्यते श्रीयुतशइरेण षट्चकटीकाल्यघुपुर्तिकेयम्‌ ॥ 
अथेल्यादि । यदयप्यथशब्दो मङ्गउप्रशजाद्ये वतते, तथापि आनन्तर्याथ एव Utd, aerate 
प्स्तावस्तत्परस्तावस्यानन्तरत्वात्‌ । amerdisafafi केचित्‌ । तन्त्रानुसारेण शिवोक्ततन्त्रीयप्रस्ता- 
वाजुसारेणेत्यर्थः षट्चक्रादिकमेण उद्गतो योऽ ceri: । अतादिपदेन सदस्रदसमद्मादिकसुच्यते | 
परमानन्दो निरज्जनस्तस्मिन्‌ यो निर्वादो ज्ञानप्राप्तिस्तस्य प्रयमाङ्कर इति यावत्‌ ॥ 


& घद्चक्रनिरूपणम्‌ ` 
मेरोबाह्मप्रदेशे शशिमिहिरशिरे सव्यदक्षे निषण्णे 
मध्ये नाडी agen त्रितयगुणमयी चन्द्रसूर्याभिरूपा । 
धृस्तूरस्मेरपुष्पग्रथिततमवपुः कन्दमध्याच्छिरःस्था 
वज्नाख्या मेढूदेशाच्छिरसि परिगता मध्यमे$स्या ज्वलन्ती ॥१॥ 


निर्वाहस्तत्साक्षात्काररूपनिष्पत्तिः तस्मै प्रथमाड्कुरस्तत्कारणभूतप्रथमप्रकाशमानकर्म- 
स्वरूपः मया पूर्णानन्देनोच्यते इत्यर्थः । सोऽङ्कुरः किम्भूतः? तन्लानुसारेण 
षट्चक्रादिक्रमोदूत इति तन्‍्लानुसारेण तन्त्रमतेन षट्चक्रादीनां मूलाधारस्वाधिष्ठान- 
मणिपूरकानाहतविशुद्धाज्ञार्यानाम्‌ | आदिना तत्सम्बन्धिनाडी लिङ्गव्योमपञ्चकशिव- 
शक्त्यादीनाञ्च यः क्रमः, तञ्चिन्तनकुण्डलिन्युत्थापनब्रह्म्मगमनागमनरिवशक्तिमेल- 
नादिविधानानुपूर्वीकरूपः क्रमः, तेन,-उद्गतः प्राप्तः योगसाघनाबमिन्नः इत्यर्थः | 
ततश्च तन्त्रविहितषट्चक्रघटितयोगसाघनाभिनरबरहसाक्षात्कारादिकारणीभूतकर्मस्वरूपो- 
ऽङ्कुरो मया उच्यते इति समुदयानुगततातर्याथः ॥ 

अथ ताइशवक्ष्यमाणयोगः षट्चक्रनाड्योज्ञानं विना न सम्भवतीत्यतः प्रथमं 
तदुपयुक्तनाड्यो . निरूप्यन्ते मेरोरित्यादित्रिमिः छोकैः | मेरोमेरुदण्डस्य । स च 
दण्डो सूलावधिग्रीवापयेन्तव्यापकपृष्ठास्थि इति स्फुटीकरिष्यामः । तद्माह्ेशे 
शशिमिहिरशिरे इति । शशी चन्द्रः, मिहिरः सूर्यः, शिरा नाडी ततश्च 
le ouem à नाडयो इडापिज्गलाख्ये सव्यदक्षे वामदक्षिणे निषण्णे स्थिते 
इत्यर्थः | : 


(3) मेरोरिति-मेरोबहि:स्थाने शञ्चिमिदिरिशिरे इडापिज्ञाल्ये स्त: इति । सव्यदक्षे वाम- 
दक्षिणयोः तत्र श्राण्यज्ञत्वात्‌ समाहारः । निषण्णे सुप्ते इति यावत्‌ । मध्ये मेरोरिति सम्बन्धनीयम्‌ । 
त्रित्यगुणमयी सत्वरजस्तमोयुणमयी | त्रितय इति अवयवार्थे तयप्‌ । यतत्नन्द्सूर्यामिरूपा अतल्नि- 
तयगुणमयी । कन्दमध्यात्‌ मूळांचारादिति यावत्‌ । शिर:स्था शिर:स्थिता | तदेव धृस्तूरपुष्पस्फुटि- 
तस्येव प्रथिततमं प्रष्टं प्रसिद्ध agien: । एतेन--उभवतो धृस्त्राकृतिर्दिमुखीति फलितार्थः । 
अपरा चास्या मध्ये वज्ानान्नी नाडी, सा तु मेढ्दे्ञात शिरसि परिणता सुषुम्णाया: fea खर्वा 
सहृक्वदलपडजसुघुम्णास्ययोरु (१) पयेथोभावेन सम्पुटत्वात्‌ । ज्वळन्ती देदीप्यमाना ॥ १ ॥ 

1 सुदुन्नेति Gara: प्रयोगोऽपि बहुत्रोपभ्यते । 


षद्चक्रनिरूपणम्‌ v 

तदाह भूतशुद्धितन्त्रे-- 

मेरोर्वामे इडा दक्षे पिङ्गला च स्थिते उमे ॥ इति ॥ 
अनयोशरन्द्रसर्यस्वरूपत्वमाह सम्मोहनतन्त्रे 

वामगा या इडा नाडी शुक्ला चन्द्रस्वरूपिणी | 

शक्तिरूपा हि सा देवी साक्षादखतविग्रहा ॥ 

दक्षे तु पिङ्गला नाम पुंरूपा सूर्यविग्रहा | 

रोद्रास्मिका महादेवी दाडिमीकेसरप्रभा ॥ इति ॥ 


इमे नाड्यो मूलाइजुरूपेणाज्ञाचक्रान्तं प्राप्य नासारन्ध्रगते | 
तदुक्तं यामले 
इडा च पिङ्गला चेव तस्य वामे च दक्षिणे | 


ऋज्वीभूते शिरे ते च वामदक्षिणमेदतः | 
सवेपद्मानि संवेष्ट्य नासारःश्रयते शुभे ॥ 


अत्र हिरे ते च इत्यत्र चकारो qn, तेने संवेपद्मानि संवेष्ट्य वामदक्षिणमेदतः 
बामदक्षिणमेदेन वेणीबन्धक्रमेण सर्वपद्मानि संवेष्ट्य वा नासारन्भ्रगते इत्यर्थः | 
एतेनानयोः स्थित्यां द्विविधः कल्यो दितः | अन्यत्रानयोधनुराकारेण स्थितिरुक्ता | 
तद्यथा-- 
विद्धि ते धनुराकारे नाडीडायिङ्गळे परे ॥ इति ॥ 
धनुराकारप्रकारमाह-- 


या वाममुष्कसम्बन्धा सा छिष्यन्ती सुषुम्णया | 
दक्षिणं जन्रुमाश्रित्य saat हृदि स्थिता | 
वामांशजत्चन्तरगा दक्षिणां नासिकामियात्‌ ॥ इति ॥ 


aq स्कन्धभुजयोः सन्धिः । 
तथा दक्षिणमुष्कोत्था नासाया वामरन््रगा ॥ इति ॥ 


e घद्चक्रनिरूपणम्‌ 
बामदक्षिणमुष्कोस्थिते ते भ्रूमध्यपर्यन्तं प्राप्य तत्र इडापिङ्गलासुषुम्णानाडीत्रयाणां 
त्रिवेणीरूपेण अन्थिमावमापन्न नासार्त्रमिलिते इत्यथेः-। 


तदुक्तम्‌ -- F 
इडायां यमुना देवी पिङ्गलायां सरस्वती 
सुषुम्णायां बसेद्ङ्गा तासां योगख्निधा भवेत्‌ ॥ 
सङ्गता ध्वजमूले च विमुक्ता अूवियोगतः 1 
त्रिवेणीयोगः सा प्रोक्ता तत्र a महाफलम्‌ ॥ इति ॥ 
मध्ये इति मेरुदण्डमध्यरन्प्रे gad: | 


तदुक्तमु-- 

मेरुमध्ये स्थिता या तु मूलादाब्रह्मरन्त्रगा ॥ इत्यादि ॥ 
तथा त्रिपुरासारसमुच्चये -- 

या मुण्डाधारदण्डान्तरविवरगता-॥- इत्यादि ॥ 
अत्र यद्यपि-- 

मेरोबामे स्थिता नाडी इडा चन्द्राखृता शिवे । 


दक्षिणे सूर्येसंयुक्ता पिङ्गला नाम नामतः | 
asa तु तयोर्मध्ये सुषुम्णा वहिसंयुता ॥ 


इति तन्त्रचूडामणिवचने सुषुम्णया मेरोर्बाद्यस्थितिः प्रतीयते, तथापि तद्वचनं मत- 
मेदेन | अन्थकारमते तु “ सकलसरसिजान्‌ मेरुमध्यान्तरस्थान्‌?? इव्युत्तरछोके E- 
पद्मानां मेरुमध्यरस््रस्थत्वकथनेन तदाधारभूतायाः सुषुम्णाया मेरुमध्यरस््रसथत्वम्‌ | 

त्रितयगुणमयीति त्रितयं गुणं सुषुम्णा वज्रा चित्निणीति रूपमेदेन त्रिसूत्रखूपं 
तदास्मिेत्यर्थः | अथवा त्रितयगुणं सुमुम्णादिनाड़ीत्रयमपेक्ष्य इयमेकेयमेकेयमेकेति 
त्रितयावतेनं यत्न, सा त्रितयगुणा तन्मयीत्यथे: | यद्वा त्रितयगुणः सत्त्वरजस्तमोगुणा 
यस्यां तन्मयीत्यर्थः | ततश्च चित्रिणी सत्त्वगुणमयी, aur रजोगुणमयी, सुषुम्णा 
तमोगुणमयीति | चन्द्रसूर्यामिरूपेति । चित्रिणी saen तेन gaani, वज्रिणी 


FN SRS SY FS 
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gen तेन दाडिमीकेसरप्रभा, सुषुम्णा वहिरूपिणी तेन रक्तवर्णा इति । 
एतत्तरिविधन्याख्यानप्रमाणमाह सुषुम्णालक्षणमभिधाय भूतशुद्धौ-- 

तदन्तद्वयङ्गुलोर््वे तु बज्जाख्या चित्रिणी तथा | 

अतः सुषुम्णा त्रिगुणा seed} ललना यथा ॥ 

सत्त्वादित्रिगुणाधारा चन्द्रसूर्या ्िरूपिणी ॥ इति ॥ 
कन्दमध्याच्छिरःस्था इति | कन्दः सवैनाडीनां मूलम्‌ ERUMIE— 

गुदातु FISTS Herd दड्गुलादव: | 

चतुरड्गुलविस्तारं कन्दमूलं खगाण्डवत्‌ ॥ 

नाडस्तस्मात्‌ समुत्पन्नाः सहल्लाणां द्विसप्ततिः ॥ इति ॥ 
तद्रूपकन्दमारभ्य . शिरःस्था शिरःस्थिताधोबुखसहत्तदङक्रमलकणिकावचिद्रादशद्‌ङ 
पहुजाध:पर्वन्तस्थितेत्थथेः । “ कुण्डलीविवरकाण्डमण्डितं द्वादशार्णसरसीरहं भजे ” 
इति गुरुपादुकास्तोत्रस्मरणात्‌ कुण्डडीविवेरकाण्डरूपायाश्चत्रिणीनाडचाः तदवधि 
FA तदधिकरणसुषुम्णाया अपि तदवधिकत्वम्‌ | अन्यथा सहत्तदलोध्वेपयेस्तस्था 
यित्वे सहसदळ्पझस्य चल्वारिंशच्छुलोके “ शुत्यदेशे प्रकाशम्‌” इत्यनेन eid 
स्थायित्वानुपपत्ते: | सुषुम्णाबृतत्वे शून्यदेशत्वाभावात्‌ | 

अत्र केचित्‌-- मेरोमैधयपृष्ठगतास्तिस्तो नाडयः प्रकीतिताः” इति 
निगमतत्त्वसारवचनं प्रमाणं दर्शवित्वा इडापिज्ञव्युसुषुम्णेति fuus नाडीनां 
मेरुमध्यस्थितिं वदन्ति | तन्न । इडापिक्नल्योमेरुबहिःस्थितेः सर्वतन्त्रवचनसिद्धतवात्‌ 
अन्थकारेणापि “| मेरोर्बाब्मप्रदेशे ” इत्यनेन तयोबेहिःस्थितेः स्पष्टमुखेनामिधानाच | 
fa इडापिकल्योर्मेरुमध्यस्थत्वे धनुराकारभज्ञया हृदयात्‌ जत्रुसंलमत्वं न सम्भवति | 
निगमतत्त्वसारवचने तिस्रो नाड्य इति सुषुम्णा वजा चित्रिणीति तिसः, 

4 लिडापिज्गळ्योस्तदन्तर्भावः | अत्र agora 'मूळादिमस्तकपर्येन्तस्थिति- 
प्रकारमाह 

सुषुम्णा चव्यवलीव मेरुक्किष्टा पुरोगता | 

औ वान्तं प्राप्य गलिता तियेंग्‌भूता वरानने | 

शङ्खिनीनालमालम्व्य गता सा ब्रह्मसादनस्‌ ॥ इति ॥ 


Qo बद्चक्रनिरूपणम्‌ 
तथान्यत्र 


चापाकारे स्थिते चान्ये सुषुम्णा प्रणवाकृतिः | 
पृष्ठास्थिघुण्टिता भिन्ना तियेग्भूता ललाटगा | 
अमध्ये कुण्डली लमा सुखेन ब्रहमनश्रगा ॥ इति ॥ 


गलिता मेरुदण्डान्निःसता | तथा घुण्टिता भिन्ना इत्यस्याप्ययमर्थैः | एतेन मेरु- 
दण्डस्य ग्रीवाप्य्तस्थितिः प्रतीयते | 


शङ्किनीनालमालम्व्येति | शह्धिनीलक्षणमाह | 
ईश्वर उवाच-- 
सरस्वती कुहूश्चैव सुषुम्णापार्श्वयोः स्थिते | 
गान्धारी हस्तिजिह्वा च इडायाः पूर्वेपाश्वेयोः ॥ 
तथा-- 
गान्धारायाः सरस्वत्या मध्ये प्रोक्ता च शङ्किनी । 
शङ्खिनी नाम सा नाडी सब्यक ॥न्तमिष्यते ॥ 
तथान्यत्र 
शङ्किनी shaa तियेग्भूता saem | 
चित्रिणीसङ्गताक्रिष्टा यावच्छिरसमम्बिके ॥ इति ॥ 
ततश्च सरस्वतीगान्ायोंमेध्ये कन्दमूलमारभ्य कण्ठपर्न्तं गता वक्रगत्या एकाग्रेण 
वामकणेरन्भमिलिता अपराग्रेण मस्तकान्तं प्राप्तेति | अत्र केचित्‌-- 
पादादिद्रहमरश्रान्तं यदस्थि कीलकोपमम्‌ | 
चतुदेशानां लोकानां मेरुदण्डः प्रचक्षते ॥ 
इति निगमतत्त्वसारवचनं प्रमाणं दशयित्वा पादादित्हमरन्रपयन्तं मेरुदण्डस्य 


स्थितिमाहुः | तचिन्त्यम्‌ | यः प्रष्ठदण्ड: स एब मेरुदण्डस्तस्य मूलकन्दादूर्ध्वावधि 
औवापर्यन्तस्थितेः प्रत्यक्षसिद्धत्वेन प्रत्यक्षसिद्धवस्तुनो वचनमन्यथा कर्तु न शक्रोति | 


Fo क कमच आह आकाय आक 
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तन्मध्ये चित्रिणी सा प्रणवविलसिता योगिनां योगगम्या 
ळूतातन्तूपमेया सकलसरसिजान मेलमध्यान्तरस्थान्‌ | 
भित्त्वा देदीप्यते तद्ग्रथनरचनया शुदबोधस्तरूपा 
तन्मध्ये ब्रह्मनाडी हरमुखकुहरादादिदेवान्तसंस्था ॥ २ ॥ 


किञ्चाखण्डेकास््ो मेरुदण्डस्य पादादिस्थितस्वे पादयोराकुञ्चनप्रसारणादिक्रिया न 
स्यात्‌, तस्मान्मूलोर्ध्वावधिरेव मेरुदण्डः | निगमतत्त्वसारवचनस्य emu 
पादादिद्रह्मरन्श्रपर्यन्तं शरीरमधिकृत्य यदस्थि कीलोपमं कीलकवद्धारकमिति 
मेढदेशान्मूलकन्दाद्दरयङ्गुलोर्ध्वावधि | तदुक्तं भूतशुद्धौ- 
तन्मध्ये gaeqered तु वज्जाख्या चित्रिणी तथा ॥ इति ॥ 
तन्मध्ये इति वज्जामध्ये इत्यर्थः | प्रणवविळसिता आज्ञाचक्रावच्छेदे तन्मध्ये 
प्रणवप्रकाशेंन प्रक्ृष्टोद्दीप्यमाना; अत “एव अन्थकारेण सधत्रिशच्छ्लोके | तदनु 
च नवीनाकेबहुलप्रकाशं ज्योतिर्वा गंगनवरंणीमध्यमिल्तिम्‌” इत्युक्तम्‌ । ढता- 
तन्तूपमेया म्कटसूत्रतुर्यसूक्ष्मा तद्ग्रथनरचनया 'मित्त्वा देदीप्यते इत्यर्थः | 
ag— 
चित्रिणीशुन्यविवरे संजाताम्मोरुहाणि षट्‌ | 
तत्पत्रेषु महादेवी भुजङ्गी विहरन्ति च ॥ 
इति कल्पसूतरचतुर्थकाण्डीयवचनं तत्‌ एकवचनाम्तसुजङ्गीक्यां बहुवचनान्त- 
विहरन्तिक्रियान्वयायोगादमूलम्‌ | समूलत्के5पि तस्यायमर्थः--विहरन्तीति शिवोक्त- 
स्वात्‌ एकवचनार्थे बहुवचनम्‌ | चित्रिणीरन्त्रविवरे इति करणार्थैविषयाधारे सप्तमी । 
ततश्च भुजङ्गी कुण्डलिनी महादेवी चित्रिणीशुन्ये चित्रिणीनाड्या suae यत्‌ 
(UE इति। तन्मध्ये वज्रामध्ये चित्रिण्याख्यनाडी प्रसिद्धत्वेन विळसति । 
प्रणव इव विलसिता प्रदीप्ता । योगिनां योगगम्या अतिसूक्ष्मत्वात्‌ अत एव ळतातन्वुपमेया । 
सकलसरसिजान्‌ मूलाघारादीन्‌। exe सुुम्णावज्ानाडयौ तयोरन्तरस्थान्‌ मध्यस्थान्‌ 


मित्त्वा तेषां पदानां ्रथनरचनया देदीप्यते wa दीक्षिं करोतीत्यर्थः । एतस्या मध्यवर्तिनी ब्रह्म. 
नाडीकन्दस्थइरमुखच्छिद्रात्‌ परमसिवान्तरस्थिता मध्ये आश्रिता gagdiat बोधो झं यस्याः ॥२॥ 


श्र à बट्चक्रनिरूपणम्‌ 
विद्युन्मालाविळासा मुनिमनसि लसत्तन्तुरूपा सुसूक्ष्मा 
शुडज्ञानप्रबोधा सकलसुखमयी Years | 
बह्महारं तदास्ये प्रविलसति सुधाधारगम्यप्रदे शं 
अन्धिस्थानं तदेतडदनमिति सुषुम्णाख्यनाङ्या लपन्ति ॥ |l 


विवरम्‌ इतस्ततो बहिर्गमनपथः, तेन पथा चक्रमेदक्रमेण षडम्मोरुहाणि संजाता 
सम्प्राप्ता सती तसत्रेषु विहरति दीप्यते इत्यर्थः agr यानि षडम्मोरुहाणि 
apo विहरन्ति प्रकाशन्ते, सुजङ्गीचित्रिणीरन्भ्रविवरेण तत्पत्रेषु संजाता 
संस्थिता NN X EN ESSE e 
चित्रिणीविवरे स्थितिः प्रतीयते । तन्मध्ये चित्रिणीमध्ये | ब्रह्मनाडीति । अत्र 
“ae qdb" इति घातोनंड्यते गम्यतेऽनया पदव्या इति नाडी पदवी, ब्रह्मणो 
नाडीति व्युत्पत्या ब्रह्मनाडी ब्रह्मपदवी !-शब्दब्रह्मरू्पाया: कुण्डलिन्याः परमशिव- 
सनिधिगमनपथरूपचित्रिणीनाड्यन्तगेतद्यून्यभाग इति यावत्‌ । न तु चित्रिणीमध्ये 
नाड्यन्तरमस्तीति निष्कर्षः | हरमुखकुह्रात्‌ स्वयम्भुलिज्नच्छिद्रात्‌ । आदिदेवः 
सहस्रद्लकमलकर्णिकामध्यस्थपरविन्दु: | अन्यत्‌ सुगमम्‌ ॥ २ ॥ 

ोकान्तरेण तां विशेषयति विद्युन्माकेति | लसत्तन्तुरूपेति | लसन्ती दीप्य- 
माना तन्तुरूपिणी अब्जतन्तुसहशी कुण्डलिनी यत्र सेत्यर्थः | सकलसुखमयी 
सर्वानन्दमयीत्यर्थैः | शुद्धनोधस्वमावेति झुद्धबोधाय तत्त्वज्ञानाय स्वस्य आत्मनो 
भावो भावना यत्रेत्यर्थः | तदास्ये ब्रह्मनाड्याः आस्ये हरमुखकुहरे ब्रह्मद्वारं कुण्डः 
fear: शिवसन्निधिगमनाय प्रवेशनिगेम्‌पथरूप मिस्यर्थः | सुधाधारगम्यप्रदेशमिति | 
सुधाधारः परमशिवशक्तिसामरस्यनिःसृताखृतधारो गम्यते मूलाधारस्थशिवशक्तिभ्यां 


- _ (३) विद्युन्माळेत्यादि । एतस्या त्रह्मनाच्या एव विशञेषणान्याह--विदयुन्माळेति । Rg- 
न्माळेव विलास: प्रकाशो यस्याः । मुनिमनसि अकाझ्ममरणारूतन्तुरूपा, अतः सूक्ष्मा JENTA 
प्रकाशो यस्याः, अतः कलासहितानां gem | यद्वा सवेषां खुखमयी gear एवात्मभावो यस्याः। 
यद्वा शुद्धभावानां स्वे परमात्मनि भावो ज्ञानं यत्‌ सा तथा । तस्या मुखे AW प्रकाशते । 
aI य आसार: शीकरस्तस्य गम्यप्रदेशो गमनप्रकृति यदास्यमिति यावत्‌ । “ प्रदेशः स्थान- 
मार्गयोः ” इति त्रिकाण्डशेषः Rai सुदुम्णानामनाज्या प्रन्थिस्थानम्‌ । सुधियो वदन्तीति 
aa तया सह्वस्यलमं मिलन तत्रैवेति ॥ [अत्र मते झुद्धभावस्वभावेति पाठ; |] ॥ ३ ॥ 


षदचक्रनिरूपणम्‌ १३ 
अथाधारपदं सुषुम्णास्यलं ध्वजाधो Teles चतुःशोणपत्रम्‌ | 
अधोवक्त्रमुद्यत्सुवर्णाभवर्णेबकारादिसान्तैयुतं वेदवरणेः ॥ ४ ॥ 
अमुष्मिन, धरायाश्रतुष्कोणचक्रं समुङ्गासि शुलाष्टकेरावृतं तत्‌ | 
लसत्पीतवर्ण तडित्कोमलाडुं तदन्ते समास्ते धरायाः स्रबीजम्‌ ॥ ५ ॥ 


लभ्यते येन द्वारेण तदूपप्रदेशमित्यर्थः | तदेतदिति तस्य द्वारस्य एतत्समीपवत्तिप्रदेश 
सुषुम्णाया ग्रन्थिस्थानं कन्दसुषुम्णयोः सन्धिस्थानं सुषुम्णाया बदनं च इति लपन्ति 
आगमज्ञा बदन्ति इति समुदायार्थः ॥ ३ ॥ 
नाडी निरूप्य अङ्गपरत्यङ्गादिसहितं मूलाधारचक्रं निरूप्यते--अथाधार- 
qafafa नवभिः शोकैः । सुषुम्णास्यलम्नं aa कन्दसुषुम्णयोः सन्धिस्थानसं- 
mafai: | ध्वजाधो गुदोध्वै लिङ्गमूलादघोऽवधि सुषुम्णापर्यन्तं इत्यर्थः | 
चतुःशोणपत्रं रक्तवणेचतुदेल्म्‌ | वकारादिसान्तैः व श ष स इति वेदवणैंयुतम्‌ | 
अत्र षट्चक्रेषु पद्मानां दलावच्छेदे^|दक्षिणोवर्तेन वर्णेयोगश्चिन्तनीयः । तदुक्तं 
विश्वसारतन्त्रे-- 
सबैवर्णात्मकं पत्रं पद्मानां परिकीर्तितम्‌ | 
दक्षिणावतेयोगेन लिखनं चिन्तयेद्धिया ॥ इति ॥ ४ ॥ 
अमुष्मिन्‌ घरायाश्चतुष्कोणचक्रमिति । एतत्पञ्मकर्णिकायां चतुष्कोणरूपं 
weaves समास्ते इत्यर्थः । मण्डलं विशेषयति- समुद्भासीत्यादिना । तस्य 
मण्डल्स्याष्टदिक्षु प्रकाशमानाश्शूलैयुक्तं एतन्मण्डलं पीतवर्णम्‌ । स्पष्टमाह 1 


(v) अथाघार इति । नाडीप्रस्तावनानन्तरं severi यथाक्रमं मुलत: सङ्गतिः कथ्यते। 
अथाघारपझं वक्ष्ये इति सम्बन्ध: । सुबुम्णाया आस्ये Gen ध्वजाघो गुदशब्दोऽयं aed 
अपानस्थाने तत्पच्मल्य अवस्थितिः । चतुःशोणपत्रं चत्वारि रक्ताकारपत्राणि यस्य । अधःस्थितं वक्त्र 
कर्णिकादियेस्येति । उदत्घुव्णस्य या आभा तस्या इव वर्णः यस्य । एवम्भूतरन्तस्थीयवकारायै्छैः 
सकारन्तैक्तुवंणेयुतम्‌ | एतेन एतद्वर्णोपलक्षितदलान्यस्य वक्ष्यमाणस्वदलान्तरालमध्यवर्ति तद्भूत- 

- वर्णत्वात्‌ ॥ ४ ॥ 

(५) अमुष्मिन्‌ इति । अमुष्मिन्‌ पद्मे धरायाः ए्थिव्याक्वतुष्कोणावच्छिन्न चक्रं सम्यक्प्रकारेण 

डद्भासितुं शीळं येषाम्‌ , एवम्मूतेरश्धळेराइतं qu इति श्रीमद्भगवद्धेरवीकस्मविरभूतङाकिन्यादिनि- 


EXE बटूचक्रनिरूपणम्‌ 
चतुर्बाहुभूष॑ गजेन्द्राधिरूढं तदङ्क नवीनार्कतुल्यप्रकाशः । 
शिशुः ated लसबेदबाहुमुखाम्भोजलक्ष्मीश्चतुर्मागमेदः ॥ ll 


मूलाधारे धराचक्रं चतुष्कोणं प्रियम्वदे | 
पीतवर्ण परिवृतद्चाष्टशूले: Forse: ॥ इति d 
शूलैः कीदशः, कुलाचरेरिति कामिन्याः स्तनसहशाग्रैरित्वथ: | 
यद्वा--कुलाचलैरिति 
नीलाचलं मन्द्रश्च पवेतं चन्द्रशेखरम्‌ । . 
हिमालयं eg «suu सुपर्वतम्‌ | 
चतुष्कोणे वसेद्देवि एतत्‌ सप्तकुलाचलम्‌ ॥ 
इति निर्वाणतन्त्रवचनात्‌ यथा प्रथ्वीमध्ये सप्तकुलाचलास्तथात्राश्टशूलानि कुलाचल- 
सदृशानि इति भाव: । तदन्ते इत्ति तस्य घरामण्डलस्य अन्ते मध्ये धरायाः स्वबीजं 
लकारः समास्ते | एतट्वीजमपि पीतवर्णेम | तद्यथा -- 
बीजं तन्मध्यतश्वेन्द पीतवर्ण चतुर्भुजम्‌ | 
वज्रहस्तं महाबाहुभैरावतगजस्थितम्‌ ॥ इति | 
तेन लसत्पीतवर्णमित्युभयसम्बन्धः ॥ ५ ॥ 
घराबीजध्यानमाह चतुरित्यादि | यदेव घराबीजं तदेवैन्द्रबीजमित्यविरुद्धम्‌ | 
तदङ्गे इति धराबीजस्याङ्के सृष्टिकारी ब्रह्मा वसेदित्यन्बयः | ack घरा- 
बीजस्य बिन्दुमध्ये इति बोध्यम्‌ | तदुक्तम्‌ 


वासभूतत्वात्‌ । genes i तत्राविष्टितत्वाच्च मूळाधारादीनां weder प्रतीयते, मैरी च 
संस्थितिरिस्यादि यामलवचनात्‌ । wien, लसत्‌ पीतवर्णः यस्य । विद्युदिव अङ्गं यस्य तब्वक्तमध्ये 
एथिब्या: स्वबीजमास्ते | साजुस्वारलकार इति ॥ n 

(९) चतुर्बाहुभूषमिति बीजस्य विशेषणम्‌ । चत्वारो बाहवो भूषा अलङ्कारा इव यस्य । 
naa अधिरूढम्‌ “ गर्थाक्मक ” इस्ादिसूतरात्‌ कर्तरि क्तः । तदङ्क sen बीजाकारमृतेरडे 
प्रात:काडीनसूर्यतुल्यदीसि: eer fetes’ । रसञचत्वारो बाइवो यस्य । मुखाम्मोजलक्ष्मी- 
अदुर्गो वेदो यस्य, अर्थात्‌ sagaen इत्यर्थ: [ora मते चतुर्भागवेद इति पाठः 7] ॥ ६॥ 


षट्चक्रनिरूपणम्‌ १५ 
मूलाधारे धराबीजं aera) aa: स्थितिः । 
तदङ्के शिशुरूपस्य गजारूढोऽमराधिपः || इति ॥ 
शिशुरूपस्य ब्रह्मणः स्थितिरित्यन्वयः । 
ae धराबीजक्रोडे अमराधिप इति तु मतान्तरम्‌ | 
स्वमते धराबीजैन्द्रबीजयोरमेदात्‌ “ मन्त्रा्णा देवता प्रोक्ता देवता मन्त्रः 
रूपिणी”? इति वचनान तयोरमेदवर्णनम्‌ | निर्वाणतन्त्रे-- 
ऐ्द्रबीजं वरारोहे छिङ्गस्य वामदेशके | 
सुसिद्धं ब्रह्मसदनं नादोपरि सुसुन्दरम्‌ | 
तत्रैव निवसेड्रा सृष्टिकर्ता प्रजापतिः ॥ इति ॥ 
अत्र घराबीजस्योध्वे नादोपरि ब्रह्मस्थितिकथनेन नादोध्वें बिन्दुमध्ये स्थितिरवगम्यते | 
लिङ्गस्य वामदेशके इति मतान्तरम्‌ | अत एव शारदायाम्‌-- 
आधारांश्च विदुस्तत्र मतमेदादनेकंघा ॥ इत्युक्तम्‌ | 
स किम्भूतः? रुसद्वेदबाहुरिति | अत्र केचित्‌ ब्रह्मो द्विमुजद्शनेन लसददाहुवेदाः 
सामवेदादयो बाहौ यस्येति agate कृत्वो ata संस्थापयन्ति | तन्न । ब्रह्मणो 
हस्ताभ्यां वेदघारणस्य कुत्राप्यदर्शनात्‌ । किन्लत्र ब्रह्मा चतुमुजत्वेनेव ध्येयः | 
तथा स्पष्टमाह भूतशुद्धौ- 
तदङ्के च चतुर्बाहुं रक्तवर्णे शिशु शिवे । 
agta days ब्रह्माणं विद्धि «ifs ॥ इति ॥ 
मुखाम्मोजलक्ष्मीश्वतुर्भागमेद इति । अस्य ब्रह्मणश्चतु्िमागेयो मेदः अवयवेषु 
विशेषः सैव मुखाम्मोजल्क्ष्मीरित्यर्थात्‌ अक्मणश्वतुमुंखत्वमायातम्‌ । "EIE 
अम्भोजलक्ष्मीयैस्य तथा चतुमिर्भागेः अर्थात्‌ मुखावच्छेदे मेदो यस्येति विशेषण- 
दयम्‌ । “ चतुर्भागवेद ” इति पदे अमेदरूपेण पूर्वप्रकाराथेः । अत्र sadi 
हस्तेऽल्लानमिधानेऽपि-- 
दरण्डकमण्डङ्घरां अक्षसूत्रामयं तथा | 
. ध्यायेत्तां रक्तवर्णञ्च anit कृष्णाजिनोज्ञ्वलास्‌ ॥ 


१६ षट्चक्रनिरूपणम्‌ 


बसेदत्र देवी च डाकिन्यमिख्या लसडेदबाहूञ्चला रक्तनेत्रा d 
समानोदितानेकसूर्यप्रकाशा प्रकारं वहन्ती सदा शुडबुडेः॥ ७॥ 


इति विश्रसारतन्तरो्तबराह्मीध्याने ब्रह्मशक्तिहस्ते दण्डकमण्डसवक्षसूत्राभयद्शनादत्रापि 
तथा कह्प्यते “ यस्य देवस्य यद्रपम्‌ ”” इत्यादिना सप्तशतीस्तोत्रे शिवशक्त्योरेकाखन- 
दशनात्‌ इति वदन्ति | वस्तुतस्तु 
अभयवरदहस्तं कुण्डिकामक्षमाछां 
दधतममल्भूषं चिन्तयेदादिमूत्तिम्‌ |i 
इति यामरोक्तकर्मान्तरीयध्यानम्राप्ताभयवरादीनि ध्येयानि । स्पष्टमन्यत्‌ ॥ ६ ॥ 
आधारपञ्चे डाकिनीशक्तिस्थितिमाह वसेदिति | अत्र पद्मे डाकिनी नाज्नी 
देवी वसेदित्यन्वयः | सा किम्भूता? सदा सर्वस्मित्‌ कारे शुद्धबुद्धेस्तत्त्वज्ञानस्य 
प्रकाशं वहन्ती तत्त्वज्ञानसम्पादयित्रीत्यथे: | तथा च योगाङ्गतवनात्र तां ध्यात्वा 
ततत्वज्ञानमाम्नोति इति भावः | 
इयं देवी चक्राविषठात्री । तदुक्तम्‌--- 
वक्त्रं बशषसोपेतं डाकिम्या समधिष्ठितम्‌ ॥ इति ॥ 
तथा-- 
डाकिनी राकिणी चैव लाकिनी काकिनी तथा । 
शाकिनी हाकिनी चेव क्रमात्‌ षटू पकुजाविपा: | इति ॥ 
अस्या ध्यान विरेषमाहान्यत्र-- 
रक्ताक्षी रक्तवर्णो पशुजनभयकृच्छूलखद्वाङ्गईस्ता 
वामे खड्गं दधानां चषकमपि सुधापूरितं चैकवतत्राम्‌ | 
अल्युआमुग्रदंष्टामरिकुलमथनों पायसान्ने प्रसक्तां 
मूळाघारे5मतार्थे परिवृतवपुषं डाकिनी चिन्तयेत्ताम्‌ ॥ इति ॥ 
(s) वसेदतेति । अत्रैव चक्रे डाकिन्यभिख्या नाम यस्याः सा वसेत्‌ । “ अभिख्या नामझे- 
भयोः ” इत्यमरः | ल्सद्धिः प्रकाशद्धिक्षतुर्बाहुमिरुज्ज्वला रक्ताकारनेत्रा च सा देवी । समानो दितेति । 


एककाळीनोदितानां अनेकसूर्याणामिव प्रकाश उदयो यस्या: सा तथा । सर्वदा श॒द्धबुद्धीनां प्रकाश 
अइन्ती परमाथेविषयीमृता aed विभावेयन्ती तद्भावान्वितानां ज्ञानमेव ददातीत्यर्थः ॥ ७ ॥ 


षट्चक्रनिरूपणम्‌ १७ 


वज्ाख्यावक्त्रदेशे विलसति सततं कणिकामध्यसंस्थं 
कोणं तत्‌ त्रैपुराख्यं तडिदिव विलसत्कोमलं कामरूपम्‌ | 
कन्दर्पो नाम वायुनिवसति सततं तस्य मध्ये समन्तात्‌ 
जीवेशो बन्धुजीवप्रकरममिहसन कोरिसूर्यप्रकाशः ॥ ८ ॥ 


तथा-- 
सिम्दूरतिलकोददीक्षामञ्चना ञ्चितलोचनाम्‌ | 
कृष्णाम्बरपरीधानां नानाभरणभूषिताम्‌ ॥ 
इत्यादिकर्मान्तरोक्तडाकिनीध्याने प्राप्ते कृप्णाम्बरं ध्येयमिति । अत्र ब्रह्मादीनां 
षट्चक्रस्थसकलदेवानां भावमेदेनोध्वाधोवकत्रेण स्थितिचिन्तनमाह शाक्तानन्दतरङ्गि- 
णीधृतमायातन्त्रे । पार्वेत्युबाच-- 
अधोवकत्रस्थितिस्तत्र pip E भवेत्‌ ॥ 
इति प्रश्ने, महादेव उवाच | 
quá पङ्कजं देवि सर्वेतोमुखमेव च । 
्रबृत्तिभावचिन्तायामधोवक्त्राणि चिन्तयेत्‌ । 
निवृत्तिमावमागेषु सदेवोध्वेमुखानि च ॥ इति ॥ 
अन्यत्‌ सुगमम्‌ ॥ ७ ॥ 
मूलचक्रकणिकायां त्रिकोणं निरूप्यते--वज्राख्यावत्रदेरे इति । y 
म्णाया आस्यात्‌ द्वयङ्गुलोध्वे लिङ्गमूलादधो वज्जाववत्रम्‌ | तत्तु- मूलाधारकमल- 
(८)  वज्ञाख्येति । अस्यैव पद्मस्य कर्णिकामथ्यस्थं त्रैपुराख्यं त्रिपुरासम्बन्धीदं त्रैपुरं 
तदेवाख्या नाम यस्य । चतुष्कोणं वज्ञाल्यनाब्याः समदेशे प्रकाशते। edis विद्युदिव प्रकाशते 
कोमल कामर्पपीट्म्‌ | यद्वा मक्तामिलाषस्वरूपं तस्य कोणस्य मध्ये समन्ताच्च udis कन्दर्पो 
नाम वायुर्विलसति काम एव वायुभूलोऽत्रास्ति इति गुरुचरणाः । तेनेत ger जीवात्मनाविर्मवतीति 
आह जीवेश इति ) किम्भूतः ? बन्धूकपुष्पसमूहं अत्यर्थं उपहसन्निव । ततोऽप्यत्यर्थरक्ताकारः अतो 
. वायुः रूपवानित्यादि सांख्यसिद्धान्तमपि सङ्गच्छते 1 पुन: कीदश: १ कोटिसुर्याणां इव प्रकाशो दीपिर्य- 
einen 


s 
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कर्णिकामध्यस्थगहरान्तवैर्ति तत्र त्रिकोणं विलसति इत्यन्वयः | त्रिकोणं कीदृशम्‌? 
Squat । त्रिकोणगर्मस्थकामबीजघटकककारमध्ये त्रिपुरसुन्दयधिष्ठानात्‌ 
रैपुराख्यमिति ada | तदुक्तं शाक्तानन्दतरङ्गिण्यां ककारतत्त्वकथनमुपक्रम्य-- 
तेषां मध्ये स्थिता देवी सुन्दरी परदेवता ॥ इति ॥ 
कोमलं सुखनिग्धम्‌ | तथा कामख्पं कामं निरूप्यतेऽनुभूयते येन तादृशं मदनागा- 
रात्मकमित्यर्थः | अत एव--- 
त्रिकोणं तत्त AJ शक्तिपीठ मनोहरम्‌ ॥ इत्युक्तम्‌ ॥ 
एतत्‌ त्रिकोणं घराबीजस्योध्वें | तदुक्तं सम्मोहने धराबीजमधिक्कत्य-- 
वामा ज्येष्ठा तथा रोद्री त्रिरेखा च तदूर्ध्वतः ॥ इति ॥ 
तत्त्रिकोणमध्ये कन्दर्पवायुस्थितिमाह (कन्दर्पं इति | समन्तात्‌ त्रिकोणव्यापकरूपे- 
aad: | जीवेश इति । अस्य जीवधारकेत्वाच्जीयेश इत्युक्तम्‌ aur हि-- 
कन्ददेशे वसेत्‌ प्राणो द्यपांनो गुदमण्डले ॥ 
इत्यादिवचने गुदमण्डलस्थवायोरपानत्वामिधानात्‌ ताइशगुदमण्डलस्थकन्दर्षवायो- 
रप्बपानांशः | ततश्च-- 


अपानः क्षेति पाणं प्राणोऽपानञ्च कर्षति | 

रज्जुबद्धो यथा Bal गतोऽप्याङ्कष्यते पुनः | 

तथा Sat विसम्वादे wat सन्त्यजेदिमम्‌ ॥ इति ॥ 
विसम्बादे परस्परवैपरीत्यगमने एतो प्राणापानवायू तथा कर्षाकर्षिणो सम्बादे 
अविरोधिगमने इमं देहं सन्त्यजेदित्यथेकतद्वचने कन्दर्पावान्तरनामकापानवायोः 
sae देहारणतवाज्जीवधारकत्वं प्रतीयते, अतो जीवेश इत्युक्तिरिति 
आवः | अत एव अन्थकृता दशमझोके “ श्वीसोच्छ्वासविमञ्जनेन जगतां जीवो 


यथा aaa” इत्यनेन श्वासोच्छ्वासरूपयोः प्राणापानयोजींवधारकत्वं स्वयमेवोक्तम्‌ | 
स्पष्टमन्यत्‌ ॥ ८ ॥ 
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तन्मध्ये लिङ्गरूपी डुतकनककलाकोमलः प्चिमास्यो 
ज्ञानध्यानप्रकाशः प्रथमकिसल्याकाररूपः स्वयम्भू : | 


विदूयुसुर्णेन्दुबिम्बप्रकरकरचयस्निग्धसन्तानहासी काशी- 
वासी विलासी विलसति सरिदावतरूपप्रकारः ॥ ९ ॥ ' 


त्रिकोणमध्ये स्वयम्भुलिङ्गस्थितिमाह तन्मध्य इति | त्रिकोणमध्ये लिङ्गरूपी 
स्वयम्भूः स्वयम्भुनामकशिवरिंगं विलसतीत्यन्वय: । द्रुतकनककलाकोमलः तप्तकाश्च- 
नावयव इव खिग्धभाव इत्यर्थः | पश्चिमास्योऽधोमुखः | तदुक्तं कालीकुलाख्ृते-- 
तत्र स्थितो महालिङ्गः स्वयम्भू; सवेदा सुखी । 
अधोमुखः क्रियावांश्च कामबीजेन चालितः ॥ इति ॥ 
ज्ञानध्यानप्रकाश इति ज्ञानध्यानाभ्यां प्रकाशो यस्य तादश इत्यर्थः | तथा च 
ज्ञामेन नि्गुणरूपप्रकाशः ध्यानेन संगुंणंरूंपेप्रकोंशो यस्य स एवायं स्वयम्भूरिति 
भावः | 
इषटाम्तेन विशेषयति प्रथमकिसल्याकाररूप इति । अचिरोलन्नपत्राङ्कुरवत्‌ 
आकारः रूपं यस्य | तेन स्थूलमूलात्‌ सूक्ष्माअपयेन्तं चम्पककुसुममध्यस्थितशलाकाव- 
gaa: स्यामव्णश्रेत्यर्थः | तदुक्तं झाक्तानन्दतर ङ्गिण्याम्‌-- 
स्वयम्भुळिङ्गं तन्मध्ये सरन्ध्रं पश्चिमाननम्‌ | 
ध्यायेच्च परमेशानि शिवं ञ्यामलसुन्दरम्‌ | इति ॥ 


(९) तन्मध्ये इति । तत्क्रोणस्य किञ्चित उपरि लिङ्गरूपी स्वयम्भू: भ।वर्पेण तिष्ठति । 
कीदृशः? दुता या कनककला वडिख्यीभूता तस्या इव कोमल: । पद्चिमास्योऽधोमुखः | ज्ञानष्या- 
नाख्ययोगाम्यां प्रकाश उदयो यस्य । नवीनपलरवाकारस्येव रूपं यस्य । विदुत्यूणेन्दुबिम्बसमूहानां 
करबृन्दन्निग्धसमूहस्येव हास्य इव सविज्ञेषो यस्य । तत्स्थानमपि विलसितुं झीलं अस्य, सरिदावर्त- 
ख्पश्रकारा आङतिर्यस्य, अतिचश्चलत्वात्‌ । एवम्भूतः सन्‌ विलसति ॥ ५ ॥ 
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am 
मूलाधारे स्मरेद्दिव्यं त्रिकोणमतिसुन्दरम्‌ | 
तस्याख्निरेखामानीय अधऊध्वेव्यवस्थिताम्‌ । 
नीलतोयदमध्यस्थां तडित्कोटिसमप्रभाम्‌ ॥ 


इति यामळवचने कुण्डलिन्या नीलतोयदमध्यस्थविशेषणेन स्वयम्भुलिङ्गस्य नीलवणे- 
त्वमायातम्‌ , तन्नीलइ्यामयोरेकपर्यायत्वान्न विरुद्धम्‌ । 
विदयुू्ेनदुनिम्वप्रकरकरचयसिम्धसन्तानहासीति | विद्युत्पूणचन्द्रविम्बयोये: 
प्रकृष्टकर: उत्तापरहितकिरणः तत्तस्यकिरणसमूहेन खदुमवाह विशिष्टप्रकाशोऽस्यास्ती- 
त्यथः | काशीवासी विलासीति । अत्र काशीवासतुस्यवासविशिषष्टः सन्‌ विलासी- 
त्यर्थः | तेन यथा काशीवासे सुखं भुनक्ति तद्वदत्रापीति भावः | अथवा विलास 
SER: कामप्रफुळभाव इति यावत्‌ ,` तद्विशिष्ट इत्यर्थः ; “ कामबीजेन चालितः ” 
इति वचनात्‌ । अयं स्वयम्भूः काशीवासी, एतेनास्य विश्वश्वरत्वं सूचितं इति । 
सरिदावतेरूपप्रकार इति ufus azi तत्मकार: ततश्च यथा आम्थमाणनदीजले 
मध्यनिन्स्तन्मध्ये किञ्चिदुन्नतं शङ्कमध्योन्नतवदिति भावः | अयं स्वयम्भूः काम- 
बीजोपरिस्थितः तदाह कालीकुलास्ृते-- 
किल्ल्कोपरि श्रङ्गाटः mes सुमनोहरः | 
तत्र स्थितो महालिङ्गः स्वयम्भू; सर्वदा सुखी | 
अधोमुखः क्रियावांश्च कामवीजेन चालितः ॥ इति ॥ 
तथान्यत्र 
पूर्वोक्ता डाकिनी तत्र कणिकायां त्रिकोणकम्‌ | 
यन्मध्ये विवरं सूक्ष्मं रक्ताभं कामबीजकम्‌ | 
तत्र स्वयम्भुलिङ्गाधोमुखाङक्तकप्रभम्‌ ॥ 
इति मतान्तरम्‌ ॥ ९ ॥ 
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weite बिसतन्तुसोदरलसत्पूकष्मा जगन्मोहिनी 

ब्रह्महारमुखं मुखेन मधुरं संछादयन्ती स्वयम्‌ | 
Aged नवीनचपलामालाविलासासपदा 

सुप्ता सपेसमा शिवोपरि लसत्साधंत्रिवृत्ताकृतिः ॥ १० ॥ 


स्वयम्भुलिङ्गे कुण्डलिनीशक्तिस्थितिमाह तस्योर्ध्वं इति द्वाभ्याम्‌ | अनयोरथैः | 
यया कुण्डलिन्या श्वासोच्छवासविमज्नेन प्रवर्तनेन जगतां जीवो जीवात्मा धार्यते 
देहावच्छेदे स्थाप्यते सा देवी मत्तालिमालास्फुटं यथा स्यात्तथाक्कतिः | एवं वक्ष्य- 
माणकरमैर्वाचम्‌ अर्थात्‌ जनयन्ती सती अम्बुजगहरे मूलाधारकमलकणिकामध्यत्रिकोण- 
गहरे तस्य स्वयम्भुलिङ्गस्योध्वभागे विलसतीति sega विशिष्टान्वितार्थः । 
बिसतन्तुसोदरलसस्सूक्ष्मा रृणालसूत्रतुल्यसूक्ष्मा इत्यर्थः | जगन्मोहिनी जगतां माया- 
खूपिणीत्यर्थः | ब्रह्मद्वारमुखं स्वयम्मुलिङ्गछिद्टँ मधुरं uz यथा स्यात्तथा स्वमुखेन 
संछादयति इत्यर्थः । नवीनचपलामालोविलासास्पदेति सर्वेषां नवीनत्वे प्रकाशाषि- 
ania नवीनोत्कीतेनमधिकप्रकाशम्राप्त्यथेम्‌ | ततश्वातिप्रकाशितविद्युन्मालानां 
Roma स्थिरतरकोतृहल्वासस्यास्पद इत्यर्थात्‌ स्थिरतरातिप्रकाशितविदयुतसमूहप्रका- 
झतुस्यप्रकाशवतीति पर्यवसितम्‌ । 

वाक्यजननक्रममाह कोमलकाव्यवन्धरचनामेदा तिमेदक्रमैरिति | कोमळकाव्यं 
आदुशब्दघटितरूपगुणरसा दिवरणनात्मकवाक्यम्‌ । बन्धः प्मबन्धाश्वन्धा दिचित्र- 
काव्यम्‌ । रचना तदतिरिक्तगद्यपद्यात्मकवाक्यम्‌ । मेदस्तेषां विशेषः । अतिमेदस्त- 
दितरसंस्कृतप्राकृतवाक्यसमुदाय: | तयोये: क्रमः झाखव्यवहारानुरूपरीतिः | ae 


[DE ZI तस्य शिवस्य E NE ced 
-यस्याः । एवम्मूता सा कूजन्ती कुलकुण्डल्नीति वक्ष्यमाणोकेनान्वयः । यतः बिसतन्तुसदशी 
अंत: सक्ष्मा जगतां मोहिनी महामायारूपेणेल्यर्थ:। जह्मद्वारमुखं सुखेन मुखकमळेन स्वयमेव 
सब्छादयन्ती सम्यक्‌ प्रकारेणाच्छादयन्तीव्यर्थः | एतेन अम्रृतवत्मेसन्छादनं त्वा aad पिबतीः - 
र्थः । अतः तदग्ृतसंयोगेन तन्सुखं मधुरं ager वेश्नाकारतुल्या । नवीनविदुच्छेणीप्रकाश एव 
स्थानं यस्यास्तत्सहशीति यावत्‌ । gar अत: सर्पतुल्या, सर्पो हि ga: gerer भवति ॥ 
झिवस्योपरि लसत्‌ sara asad आकृति: शरीरं यस्याः ॥ १० ॥ 
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कूजन्ती कुलकुण्डली च मधुरं मत्तालिमाळास्फुटं 
वाचं कोमलकाव्यबन्धरचनामेदातिभेदक्रमैः | 
श्वासोच्छासविभज्ञनेन जगतां जीवो यया धार्यते 
सा erase विलसति प्रोद्दामदीप्तावलिः ॥ १३ ॥ 


शीमी रीतिमिर्वाचं जनयन्तीति परिष्क्ृतार्थः | कुण्डलिन्याः संस्कृतप्राकृतविशेषा- 
विशेषयावद्वाक्यजनयित्रीत्वात्‌ | 


तदाह शारदायाम्‌-- 
मिद्यमानात्‌ पराडिन्दोरव्यक्तात्मा रवोऽभवत्‌ | 
ama कुण्डलीरूपं प्राणिनां देहमध्यगम्‌ | e 
वर्णात्मनाविभवति गद्यपद्यादिमिंदुत: n इति ॥ 

गद्यपद्यादीत्यादिपदात्‌ यावद्वाकयं gen | 

व्यक्तमाह कादिमते-- 
स्वात्मेच्छाशक्तिघातेन प्राणवायुस्वरूपत: | 
मूलाघारे GHIA: RÀ नाद उत्तम: || 
स एव चोध्वेतां ata: स्वाधिष्ठानविजुम्भित: । 
पञ्यन्त्यारूयामवाम्नोति तथेवोध्वे शनैः शनैः ॥ 
अनाहते बुद्धितत्त्वसमेतो मध्यमो5मिघ: | 
तथा तयोरूध्वंगतो विशुद्धौ कण्ठदेशतः | 


(११) ऋन्न्तीति। सा कुण्डलिनी मधुरं यथा स्यात्तथा शब्दं कुर्वन्तीत्यर्थ: । एतेनः 
लन्वच्चन्यात्मकशन्दो भवति । तत्र स एव शब्दः कण्ठताल्वाद्यभिषातेन वर्णात्मकत्वेन परिगण्यते 
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वैसर्याख्यस्ततः कण्ठशीषेताल्वोष्ठदन्तग: | 

जिह्वामूलाअपृष्ठस्थस्तथा नासाग्रतः क्रमात्‌ |l 

कण्ठतास्वोष्ठकण्ठस्थः कण्ठोष्ठद्वयतस्तथा | 

समुत्पन्नान्यक्षराणि क्रमादादिक्षकावघि ॥ इति ॥ 
अळं विस्तरेण । 

कुण्डलिनीध्यानान्तरमाह अन्यत्र 

घ्यायेत्‌ कुण्डलिनीं देवीं स्वयम्मुलिङ्गवेष्टिनीम्‌ । 

ami सूक्ष्मां सृष्टिरूपां सृष्टिस्थितिल्यात्मिकाम्‌ | 

विश्वातीतां ज्ञानरूपा चिन्तयेदृध्वैवाहिनीम्‌ ॥ 

तथा-- 

ध्यायेत्‌ कुण्डलिनीं देवी मिष्टदेवस्वरूपिणीम्‌ | 

सदा षोडशवर्षीयां पीनोन्षतपयोधराम्‌ | 

नवयौवनसम्पन्नां सर्वाभरणभूषिताम्‌ 1 

पृणेचन्द्रप्रभां रक्तां सदा चब्चललोचनाम्‌ ॥ इति ॥ 
रक्तामिति सुन्दरीविषये ज्ञेयमिति शाक्तानन्दतरङ्गिणीकारः । वस्तुतस्तु सर्वेदेवता- 
विषये एव कुण्डलिनी रक्तवणेत्वेन Star न तु स्यामवणेत्वेन, प्रायः सर्वतन्त्र 
सकेसंग्रहे च कुण्डलिन्यास्तडिदाकारत्वकथनात्‌ | इयामामित्यनेन-- 

शीतकाले भवेदुष्णा चोष्णकाळे च शीतला | 

प्रतस्तकाज्चनाभा सा झ्यामा स्त्री परिकीर्तिता ॥ 
इत्येतद्वचनाक्रान्तत्वं ज्ञापितम्‌ , न तु स्यामवणेत्वस्‌ | अतः सर्वेशाखसामझस्यमिति । 
चक्रमेदनात्‌ पूर्व ज्मद्वारमध्ये कुण्डलीघ्यानमाह कडालमालिन्याम्‌-- 

कोटिचन्द्रप्रतीकाशां परब्रहमस्वरूपिणीम्‌ | 

चतुर्भुजां Beare वराभयकरान्तथा ॥ 

तथा पुस्तकवीणाञ्च घारिणीं सिंहवाहिनीम्‌ 1 ~ 

गच्छन्ती स्वासनं भीमां नानारूपघरात्मिकाम्‌ ॥ इति ॥ १०-११ ॥ 
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तन्मध्ये परमा कलातिकुशला सृक्ष्मातिसूक्ष्मा परा 
नित्यानन्द्परम्परातिविगलतीयूषधाराधरा | 
बह्माण्डादिकटाहमेव सकलं FRAT भासते 
सेयं श्रीपरमेश्वरी विजयते नित्यप्रबोधोद्या ॥ १२ ॥ 


स्वयम्भुलिङ्गवष्टितकुण्डलिन्यूष्वे समसूत्रपातन्यायेन दण्डाकारेण लिङ्गाग्र- 


पर्यन्तस्थितां परशक्तिमाह तन्मध्ये इति । अस्यार्थः यद्धासया यस्याः शक्त्या 
दीप्त्या ब्रह्माण्डादि तत्कटाहश्च भासते परकाशते सेयं श्रीपरमेश्चरी तन्मध्ये 
स्वयम्भुरिङ्गे कुण्डलिनीवेष्टनोध्वे विजयते सर्वान्‌ वशवर्तिनः कृत्वा तिष्ठतीत्यर्थः | 
सा किम्भूता? परमा अघटनघटनपटीयसी माया । कला नादशक्तिरूपा 
कुण्डलिन्यमेदशरीरिणी | 
तदुक्तं शाक्तानन्दतर ङ्गिण्याम्‌ — 
कला कुण्डलीनी सैव नादशक्ति; शिवोदिता ॥ 
तथान्यत्र 
तस्योपरि मनो ध्यायेत्‌ चित्कलां ईसमाश्रिताम्‌ | 
प्रदीपकलिकाकारां कुण्डस्यमेदरूपिणीस्‌ ॥ इति ॥ 
तथा कालिकाश्रुतौ-- 


तस्याः शिखाया मध्ये तु अध! ऊध्वव्यवस्थिताम्‌ | 


स ब्रह्मा स शिवः ay: स एव परमेश्वरः ॥ 


(13) तन्मध्ये इति। तस्याः कुण्डलिन्या मध्ये परमा कला आस्ते पर॑ परमात्मानं मीयते 
अनया इति परमा। aad sas यत: सातिकुघला । QEA यतस्तस्या मध्ये परा पश्यन्ती 
मध्यमा वेखरी समाविल्या नित्यं आनन्दपरम्यरा यस्या: सा तथा । sui Taba Gud 
प्रकाशत्‌ ARRAN zem: prr आदिकठाहपर्यन्तं यस्याः कळाया भासया सकळं भासते । 
यद्वा शरीरव्यापि ब्रह्माण्डसंज्ञा--“ जह्माण्डे ये गुणा: सन्ति ते दि सन्ति कळेवरे ” इति प्रामाणि- 
क्रोक्तत्वात्‌ । सेयं श्रीपरमेश्वर विजयते जयतीत्यर्थ: । नित्यज्ञानस्योदयो यतः ॥ १२॥ 

? परमोरध्दे इति पाठान्तरम्‌ । 


षट्चक्रनिरूपणम्‌ २५ 


च्यावैतन्मूलचक्रान्तरविवरल्सत्कोटिसूयप्रकाशां 

वाचामीशो नरेन्द्र: स भवति सहसा सर्वविद्याविनोदी | 
आरोग्यं तस्य नित्यं निरतरधि च महानन्दचित्तान्तरात्मा 

वाक्यैः FRAT: सकलसुरगुरून्‌ सेवते JENE: ॥१३॥ 


स एव विष्णुः स प्राणः स कालाम्निः स चन्द्रमाः | 
इति कुण्डलिनीं ध्यात्वा सवेपापैः प्रमुच्यते || इति ॥ 


तस्याः शिखाया मध्ये त्रिवलयम्योध्वें व्यवस्थितां परमां कलां नादरूपामित्यर्थः | 
इति ललितारहस्यकारः | अतिकुशला सृष्टिसम्पादनयोग्यतारूपकोशलवतीत्यर्थः | 
नित्यानन्दपरम्परेति । नित्यानन्दात्‌ परम्परा परस्पराक्रमसम्बन्धो यस्या इत्यर्थः | 
sem नित्यानन्दो निर्गुणं त्रम, “तस्मात्‌ सगुणाविर्भाव: सगुणात्‌ शक्ति: 
aia, नादा हिन्दुः, ` बिन्दोः कुण्डलिनी, कुण्डलिन्यवान्तररूपेयं चित्कलेत्ये- 
प्रकारेण ` निन्यानन्दपरम्परेति भावः 1 “यद्वा नित्यानन्दपरम्परातिविगलत्पीयूष- 
वाराधरत्येकविशेषणम्‌ | नित्यानन्दात्परम्परया निन्यानन्दात्‌ परं बिन्दुः, तत्परमाज्ञा- 
चक्रम्‌ , तत्परं विशुद्धचक्रम्‌, एवं क्रमेण मूलाधारपयैन्तं अतिविगलन्ती या 
पीयूषधारा सा भ्रियते गृह्यते यया सेत्यर्थः । स्पष्टमन्यत्‌ ॥ १२ ॥ 

मूलाधारे कुण्डलिनीचिन्तनफलमाह ध्यात्वैतदिति । मूलचक्रेति, “ मूल- 
माधारषट्कानां मूलाधारं ततो विदुः” इति वचनात्‌ मूलाधारचक्रं तस्यान्तरे 
मध्ये aigat uei तस्मिन्‌ लसत्कोरिसूर्यप्रकाशा मित्यर्थः | सकलसुरगुरूनिति । 
“ सिंहशादूलनागाद्याः पुंसि श्रेष्ठाथवाचका: ” इत्यमरोकस्या सुरगुरुवर्तिना गुरुशब्देन 


(१३) भ्यात्वैतदिति gaa मूळाधारस्थं सर्व घ्यात्वा नरः एवमेवं भवति तत्कमेणाह-- 
वाचामीशो नराणामिन्द्रतुल्यः सहसा सर्वविद्याविनोदी च भवति । तस्य नित्यमेव आरोग्यं निरवधि 
अहर्निशमेव महानन्द ईरः तब्चिन्ताविशिष्ट: अन्तरात्मा यस्य एवं भवतीत्यर्थः 1 एतत. sped? 
मूलाघारमध्यप्रकासं कोटिसूर्यागां प्रकाशो यस्य तत्तया । स जन: काव्यप्रबनवेः वाक्यैः सकळघुरगुरं 
gede: सन्‌ सेवते वाक्पतिसद्शो भवतीव्यर्थः । [अत्र मते गुरुमिति पाठः] ॥ १३॥ ` 
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सिन्दूरपूरसुचिरारुणपद्ममन्यत्‌ 
सोषुम्णमध्यघटितं ध्वजमूलदेशे | 
अङ्गच्छदैः परिवृतं तडिदामत्रणे- 
ala: सबिन्दुळसितैश्च पुरन्दरान्तैः ॥ १४ ॥ 


gAs ब््मविष्णुशिवादय:, प्रतीयन्ते । ततश्च तदादिदेवान्‌ सेवते स्तवादिवाक्यै- 
स्तोषयतीत्यथेः । स्पष्टमन्यत्‌ ॥ 

तदयं महावाक्यार्थनिर्णयः। मूलाधारचक्रं चतुर्दलं रक्तवणि aaa 
इति स्वर्णामचतुर्ंणैयुक्तदलकर्णिकायां awed चतुष्कोणं अष्टशुलावृतं पीतवर्ण 
तन्मध्याधोधरात्रीजं Fes ऐरावतारूढं पीतवर्ण वज्रहस्तं चतुर्भुजम्‌ । धराबीज- 
बिन्दुमध्ये शिशुरूपत्रह्मा रक्तवर्णः sada: दण्डकमण्डल्वक्षसूत्राभयहस्तः चतुर्मुखः | 
तत्कर्णिकायां रक्तप्रोपरि चक्राधिष्ठात्री डाकिनीशक्ति: रक्तवर्णा चतुर्भुजा 
शूलखट्वाङ्गखड्गचषकहस्ता | कर्णिकामध्ये. विदयुदाकारत्रिकोणं तन्मध्ये कामवायुः 
कामबीजञ्च रक्तवणेम्‌ | तदुपरि स्वयम्सुलिङ्गः श्यामवरणः । ated कुण्डलिनीशक्तिः 
साधेत्रिवल्याकारा | az लिज्ञाग्रे चित्कला दण्डाकारेण स्थितेति ॥ १३ ॥ 
इति प्रथमप्रकरणम्‌ ॥ 

wrest निरूप्य anmak निरूपयति सिन्दूरपूरेत्यादि 
पञ्चभिः । प्रथमस्यायमर्थेः । ध्वजमूलदेशे लिङ्गमूलस्थाने अन्यत्‌ आधारचक्र 
भिन्नम्‌ । सिन्दूरपूररुचिरारुणपद्मं सिन्दूरस्य पूरणेनयथा मनोहररक्तवर्ण तद्रद्रक्तवर्ण 
पद्मं आस्ते इति क्रियासमाहदरेणान्वयः | पद्मं विशेषयति सौधुम्णमध्यघटि- 
तमिति । सुषुम्णानाडीमध्ये निमितं तथा aged: परिवृतं घट्पत्रयुक्तम्‌ | 


(१४) सिन्दूरेति । अन्यत स्वाघिष्ठानाख्यं लिज्ञमूलसमदेझे आस्ते सुषुम्णामध्य घटकीभूतम्‌ । 
म्णाशब्दात्‌ सार्थे अण्‌ Dm m 
तन्मध्यभूतं RAI “ तस्येदम्‌ wu EI es 
Sean? curet षब्दलेरादृतम्‌ । कसेः? तडिदिवाभा वणो येषां तथोक्तेः । पुरन्दरो 
ल्कारस्तदन्तैः बिन्दुना परिलसितेरेवम्मूलेईलेरिल्यर्: । पतेन वर्णानां स्वपदे दल्मध्यवर्तित्व- 


मायातम्‌ ॥ १४ ॥ 
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तस्यान्तरे प्रविलसडिशदप्रकाश- 
मम्भोजमण्डलमथो वरुणस्य तस्य । 

अर्धेन्दुरूपलसितं शरदिन्दुशुभ्रं 
वङ्कारबीजममलं मकराधिरूढस ॥ १५ ॥ 


पुरनदरान्तैरिति | पुरन्दरो wan: Aid वभमयरलेति षड्भिः 
तडिदामवर्णेदेलवस्परिवृतः तेन दलावच्छेदे वर्णयोगः प्रतीतः | वर्णान्‌ विशेषयति 
सबिन्दुळसितेरिति । बिन्दुना सह वर्तमानाः सबिन्दवः, रूसिताः प्रकाञ्चिताः । 
सबिन्दवश्च ते लसिताश्चेति तैरित्यर्थः | ततश्चात्र विशेष्यविशेषणभावकल्पने विशेष- 
णीभूतबिन्दो डसितत्वकारणत्वम्‌ तीयते । “ सुरापः पतति” इत्यत्र कतृविशेषण- 
सुरापाने पतनकतृत्ववदिति | यद्वा बिन्दूनां लसितं बिन्दुळसितं बिन्दुभकाशः तेन 
सह adam: RaT: ॥ १४ ॥ 

एतत्पञ्मकर्णिकांयामम्मोजमण्डलस्थितिमाह qune इति । तस्य पद्मस्य 
अन्तरे मध्ये अम्मोजमण्डलम्‌ अम्भोजाकारमण्डलम्‌ प्रविलसत्‌ प्रकाशमानम्‌ | तत्‌ 
किम्भूतम्‌ ? विशदप्रकाशं ञुक्कबणेम्‌ | पुनः किम्भूतम्‌ ? अर्थेन्दुरूपलसितम्‌ अर्धचन्द्र- 
युक्तमित्यर्थः | इदं जलमण्डलम्‌ | तदाह शारदायाम्‌-- 

अम्मोजमम्भसो भूमेश्चतुरस्रं सवज़कम्‌ ॥ इत्यादि ॥ 

एतन्मण्डललक्षणमाह राघवभट्ट: “ अर्धचन्द्रं इत्वा तदुभयमागे सरोजद्वयं कुर्यात्‌?” | 
तदुक्तमाचार्यैः “ अळ्जोपेतार्धेन्दुमड्िम्बमाप्यम्‌!' इति | मण्डलमध्ये वरुणबीजस्थि- 
तिमाह अथो इति । तस्येति जळाधिष्ठतृसवेन प्रसिद्धसयत्यर्थः | मकराधिरूढमिति | 
पाशहस्तञ्च | तदाइ-- 


(१५) तस्यान्तरे इति। तस्य पस्य मध्ये अम्भसि जातं वरुणस्य मण्डलमास्ते । अथो 
शब्द: सम्भावनायाम्‌ | Sed? श्रकर्षण विळसत्‌ faders यस्य तत्तथा । तस्येव qe" 
अर्ेन्दुरूपेण छखितं मनोज्ञम्‌ अत एव agree अमलं frome इव झुअम्‌ p मकराषिरूढं 


तत्त तद्वयवसायिभिः प्रतिघ्यातव्यम्‌ । वयन्तु तत्र व्यस्तसमस्ततया व्याख्यां aa: ॥ १५ ॥ 
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तस्याड्टदेशकलितो हरिरेव पायात्‌ 
नीळप्रकाररुचिरश्रियमादधानः | 

पीताम्बरः प्रथमयौवनगर्वधारी 
श्रीवत्सकौस्तुमधरो TATA: ॥ १६ di 


तदन्त्वारुणं बीजं श्वेतं मकरवाहनम्‌ | 

पाशहस्तं dag च हरिं इयामं चतुर्भुजम्‌ ॥ इति ॥ 
अयं वरुणबीजस्तरूपो वकारो यदर्गीय: कुलाकुळचक्रे भूतलिपिमन्त्रे च तद्वकारस्यैव 
यळवणेत्वेनामिधानात्‌ । स्पष्टमन्यत्‌ ॥ १५ ॥ 

वरुणबीजस्याङ्के विष्णुस्थितिमाह तस्याङ्क इति | अङ्के बीजमस्तकस्थबिन्दु- 

मध्ये । घराबीजविन्दौ त्रह्मणः स्थितिदशेनादत्रापि तथा इष्टपरिकस्पनान्यायात्‌ | 
एवं वक्ष्यमाणं uda बोध्यम्‌ | कलितः स्थित इत्यर्थः । नीलप्रकाशरुचिरश्रियमादधान 
इति । नीलज्योतिषां या मनोज्ञा झोभा-तां दधानः इत्यर्थः | तेन नीलतेजः qe 
शरीरीति यावत्‌ । 


श्रीवत्सकोस्तुभधर इति, तद्ठ्याख्यानमाह गौतमीये-- 
कोस्तुभं हृदये रत्नं सूर्यायुतसमप्रमम्‌ | 
तदधो SSHISTH चन्द्रायुतसमप्रभाम्‌ | 
, __ कोस्तुमोर्ध्ये च श्रीवत्सज्ञन्दायुतसमप्रमस्‌ ॥ इति ॥ 
हरिहस्ते अन्नमाह तत्रान्तरे--- 
पाशहस्तं तदङ्के च हरिं श्याम चतुर्भुजम्‌ | 
शङ्कचक्रगदापञ्चधारिणं पीतवाससम्‌ || इति ॥ 
पाशहस्तं वरुणम्‌ इति पूर्वेणान्वयः | अन्यत्र “ पीताम्बरं शान्तमूति वनमालाविभूषितम्‌” 
इति | मूलाधारे iugi बरह्मणः स्थितिदशेनादत्र गरुडोपरि विष्णुश्रिन्तनीयः ॥ १६॥ 
(१६) तस्याङ्क इति । तस्य बीजस्य क्रोडदेशळसितः हरिविब्णुः त्रिभुवनं पायात्‌ । कीरशः १ 


‘eset web कान्तिम्‌ आधत्ते । dase, अथमयोवनगर्वम्‌ sii ud शीळमल्य तथोक्तः । 
श्रीवत्सचिडं कस्ठुमश्र cardial: । इताअचत्वारो बाहवो येन स तथा ॥ १६ ॥ 
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अत्रैव भाति सततं Be राकिणी सा नीलाम्बुजोदरसहोदरकान्तिशोभा | 
नानायुधोदयतकरेळसिताङ्गलक्ष्मीदिव्याम्बराभरणभूषितमत्तित्ता ॥१७॥ 
स्वाधिष्टानाख्यमेतत्‌ सरसिजममळं चिन्तयेद्यो मनुष्य- 
स्तस्याहङ्कारदोषादिकसकलरिषु क्षीयते aaa | 
योगीशः सोऽपि मोहाहुततिमिरचये भानुतुल्यप्रकाशो 
Ta: पैः प्रबन्धैविरचयति सुधावाक्यसन्दोहलक्ष्मी: ॥१८॥ 


एतत्पओ राकिणीशक्तिस्थितिमाह | अत्रैवेति स्पष्टम्‌ । राकिणीध्यानविशेष- 
माह 
इयामां झूलाब्जहस्तां डमरुकरयुतां deeg वहन्ती- 
gai रक्तत्रिणेत्रां कुटिलसविलसद्दन्तदंष्टा 'प्रभामिः | 
diui ai? देवदेवीं द्वितयकमळयाँ रक्तधारेकनासां* 
zaa सक्तचित्तामभिमतफलदां* राकिणी चिन्तयताम्‌ ॥ 
अन्न carat राकिण्याः स्थितिदर्शेनात सर्वत्र रक्तप्मान्तरोपरि पट्शक्तीनां स्थिति- 
रिति बोध्यम्‌ ॥ १७ ॥ 


स्वाधिष्ठानपद्मादिचिन्तनफलमाह स्वाधिष्ठानास्यमिति i 


तदुक्तम्‌ 
स्वशब्देन परं लिंगं स्वाधिष्ठानं ततो विदुः ॥ इति ॥ 


(१७) अत्रैवेति । अत्रेव पञ्चे खळ निचितं सर्वदेवस्य प्रसिद्वा राकिणी आस्ते । नील्पग्म- 
स्योदरतुल्यशोभा यस्याः नानाञ्रेणोयतकरेः प्रकाशमाना शोभा यस्याः सा तथा । दिव्याम्वरा- 
serra भूषिता च मत्तं fad यस्याः सा च इति तथा ॥ १७ ॥ 

(se) स्वात्रिक्ठानेति v एतत. स्वाघिष्टानाल्यं सरसिजं यो मुनीन्द्रश्चिन्तयेत्‌ तस्याहङ्कारादि- 
दोषरूपसकळरिपव: ज्ञानप्रतिबन्धकत्वात झुद्धज्ञानपरिपन्थिन: ततक्षणेनेव क्षीणा भवन्तीति । पद्य 
कीदृशम्‌ १ sme निर्मलम्‌ a योगीश्चश्च भवति । मोहाद्कुतान्धक्ारवये भानुतुल्यप्रकाशश्व भवति | 
स च गै: संस्कृतया वाचा uj. “छोकप्रबन्चे: नानावर्णादिमिः | अग्ृतायमानङाम्यसमूहं श्रिये 
-विस्वयति ॥ १८ ॥ = 

2 बलिलसदृश्दन्त. ° दीपतास्यां. ° रक्तथात्वेकनाथां. मघुमदसुदितां, 
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तस्थोध्वें नाभिमूले दशदललसिते पूर्णमेघप्रकाशे 
नीलाम्मोजप्रकारैरुपहितजठरे डादिफान्तैः TS: | 
व्यायेडेश्वानरस्यारुणमिहिरसमं मण्डलं तत्‌ त्रिकोणं 
Tela स्रस्तिकाख्यैस््रिभिरभिलसितं तत्र अह्नः स्वबीजम ॥ ५९॥ 


अहङ्कारदोषादीत्यादिना कामक्रोधादयो गृह्यन्ते, तेन कामादिषड़िपव: क्षीयन्ते 
इत्यर्थः | मोहाद्धुततिमिरचये इति दुनिवार्यमोहान्धकारसमूहे इत्यथः | ततश्च माया- 
मोहरूपान्धकारनाशाय ज्ञानरूपसूर्यमाम्नोतीति भावः । स्पष्टमन्यत्‌ ॥ 


तदयं महावाकयाथैनिरणयः । स्वाविष्टानचक्रं सिन्दूरवर्णषड्दळं तडिदामस- 
बिन्दुबभमयरलळ इति षड्वर्णयुक्तदलम्‌ | तत्कर्णिकायां मध्यस्थलार्धचन्द्रयुक्ताष्ट- 
दल्पद्माकारमम्मोजमण्डलं Be । तन्मध्ये वं इति वरुणबीजं मकराधिरूढं 
पाशहस्तम्‌ | sene विष्णुर्गरुडोपरिस्थितश्वतुर्मुजः शङ्कचक्रगदापद्मधारी पीताम्बरः 
वनमालाश्रीवत्सकोस्तुभधारी युवरूपः। पद्मकर्णिकायां रक्तपओपरि राकिणीशक्तिः 
श्यामवर्णा agg झूलान्जडमरुटधर त्रिनेत्रा कुटिलदंष्टा भयङ्करी जुक्कान्नरक्त- 
धारामिलाषिणीति ॥ १८ ॥ इति द्वितीयप्रकरणम्‌ ॥ 
मणिपूरचक्रं निरूपयति तस्योर्ध्वे इत्यादित्रिमि: | तस्य स्वाधिष्ठानस्येत्यर्थः | 
दशदललसिते इति दशदठेलेसिते प्रकाशिते पञ्चे इति शेष: । पञ्चे किम्भूते i- 
मेघप्रकारे कृष्णवर्णे | तथा डादिफान्तैः ड ढ ण त थद घन प फेति gaa- 
रुपहितं युक्तं जठरं मध्यं यस्य तदपे इत्यथैः | सचन्द्रेरिति । चन्द्रोऽचन्द्रः युगला- 
ध्ववाहित्वाडिन्दुश्व | ताभ्यां सह वर्तमानेवेणैरित्यथेः | वैश्वानरस्य वढे: | अरुण- 
मिहिरसमं बालाकंसह्शमित्यर्थ: | स्वस्तिकास्यैरिति “स्वस्तिकं नाम परस्परसम्वद्ध 
(3) seed इति । तस्य पद्मस्योध्वे नामिमूळे दशद्लकमळे ललिते मनोज्ञे Li 


अकाशो यस्य । एम्भूते SR वैश्वानरख्य वढे: त्रिकोणं मण्डङं ध्यायेत्‌ 1 gd? अश्णदर्ययो- 
तुल्यम्‌ । पुनः Senn? cz त्रिकोणस्थ ake: त्रिभिः स्वस्तिकाख्येरमिलसितम्‌ , तत्रैव 
साजुस्वारो रेफ इति । qd किम्भूते? लीलाग्भोजस्य 
प्रकाशी येषाम्‌ । एवम्मूतैः सचन्देः डकारादिफकारान्तैस्पदितजळे एतैवर्ेरुपशोभितजठरे उपस्थित- 
मध्ये इत्यर्थ: । शङ्करमते ^ दशद्लललिते,” इति पाठः ॥ १९ ॥ 
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व्यायन्मेषाधिरूढं नवतपननिमं वेदबाहूज्ज्वलाडुं 

तत्कोडे रुद्रमूतिनिवसति सततं शुडसिन्दूररागः | 
भस्मारिसतङ्गभूषाभरणसिततपुवृडरूपी त्रिनेत्रो 

लोकानामि्टदाताऽभयलसितकरः सृष्टिसंहारकारी ॥ २० ॥ 
'अत्रास्ते लाकिनी सा सकलशुभकरी Ferg 

च्यामा पीताम्बरायैविविधविरचनालड्कृता मत्तचित्ता | 
च्यात्रैतन्नाभिपदं प्रभवति नितरां deat पालने वा 

वाणी तस्याननाव्जे निवसति सततं ज्ञानसन्दोहलक्ष्मीः ॥ २१ ॥ 


विदिग्गतचतुवेकत्रं vegan" इति राघवमद्टोक्तं तत्मकारेख्निमिः स्वस्तिके: त्रिकोणा- 
वच्छेदे अमिलसितमित्यर्थ: | अत्र वहिमण्डले वहिबीज रम्‌ ॥ १९ ॥ 

ध्यायेदिति | भस्माल्पाज्ञभूषांसरणसितवपुरिति | भस्मलेपनाङ्गभूषाभरणा- 
भ्यां जुक्कीकृतदेह zen | ध्यायेन्मेषेति para विशेषमाहान्यत्र-- 

मेषस्थं साक्षसूत्रद्च शक्तिहस्तं स्मरेत्ततः ॥ इति ॥ 

विशेषानमिधानादन्यहस्तद्वये वराभयो चिन्तनीयौ ध्यानान्तरे तथा adam । लोका- 
नामिष्टदाता वरदातेत्यर्थः | अभयलसितकरस्तेन वराभयधारीति भावः | अत्र वृषोपरि 
रुद्रो ध्येयः । स्पष्टमन्यत्‌ ॥ २० ॥ 

अत्रास्ते इति | विविधविरचनेति विविवेन मणिमुक्तादियोगेन चित्रविचित्र- 
घटनेन विरचना यत्र तादशमलंक्ृतं अस्या इत्यर्थः | यद्वा विविधविरचनया aad 
अलङ्कारो धार्यते anon: | अत्र लाकिनीध्यान विरेषमाहृ — 


(२०) ध्यायेदिति। वहिबीजं ध्यायेदिति पूवशोकेनान्वयः । कीदृशम्‌? मेषं अधिरूढं 
्रात:कालीनसूर्यंतुल्य चतुमिर्वाहुमिरुज्जवलाज्ञम्‌ । तस्य बीजकोशस्य s रुदरमूर्तिनिवसति सततमेव । 
dieu! झुद्धसिन्दूरस्थेव रक्ताकारो यस्य । भस्मलिस्मेवाज्ञमृषाभरणं तेन प्रकाशवपुर्यस्य इद्धाकारः 
तरीणि नेत्राणि यस्य स तथा । त्रिलोकवासिनाममीशदाता अभयलसितकर: gà: संहारकारी च ॥२०॥ 

(२१) अत्रास्ते इति । अत्रैव पञ्चे सा प्रसिद्धा लाकिनी आस्ते । sedi? सर्वेषामेव शुभकरी । 
चतुमिर्बाहुमिरुज्ज्वलाज्ञी wat पीतवल्नाय्रैया नानाविरचना तया अलंकृता । मतत f यस्याः 
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quii हृदि dgsi सुललितं बन्धूककान्त्ुञ््चलं 
कायै्डादशवर्णकैरूपहितं सिन्दूररागान्वितैः | 
नाम्नाऽनाहतसंज्ञकं सुरतरं वाच्छातिरिक्तम्रदं 
वायोर्मेण्डलमत्र धूमसडशं षट्कोणशोमान्वितम ॥ २२ ॥ 


नीलां देवी लिवबत्रां लिनयनलसितां दंष्टिणीमुग्रूपां 
as शक्ति दधानामभयवरकरां दक्षवामे क्रमेण | 
घ्यात्वा नामिस्थप्मे दशदळविळसत्करणिके लाकिनी तां 
मांसस्थां' गोरभक्तोत्सुकहृदयवती चिन्तयेत्‌ साधकेन्द्रः ॥ 
नाभिपञ्मचिन्तनफलमाह ध्यात्वैतदित्यादि । नाभिपद्मं मणिपूराख्यम्‌ | 
"emi मणिवद्भिन्नं मणिपूरं तथोच्यते”” इति गोतमीयात्‌ । अन्यत्‌ स्पष्टम्‌ ॥ 
तदयं महावाक्यार्थनिर्णयः । ,नाभिपद्नं मेघवणेदशदलं ages नीलाभस- 
बिन्दु डढडणत थ द्घन पफ इतिं दशवर्णयुक्तं | तत्करणिकायां त्रिकोणाकारं 
त्रिकोणबहिः स्वस्तिकायुक्तं रक्तवर्ण वद्दिमण्डलम्‌ ।. तन्मध्ये र इति वहिबीजं रक्तवर्णे 
मेषाधिरूढं sais वज्शक्तिवरामयधरम्‌ | तत्कोडे रुद्रः वृषारूढो रक्तवणो द्विभुजो 
वराभयघारी भस्मलेपनशुक्कामरणाभ्यां gs: वृद्धरूप: । पद्मकर्णिकायां 
रक्तपओोपरि लाकिनीशक्तिः नीलवर्णा लिवक्ता त्रिनेत्रा चतुर्भुजा वज्रशकत्यभयवरकरा 
वोरा रक्तयुक्तलेचरान्ञमांसाभिळाधिणीति ॥ २१ ॥ इति तृतीयप्रकरणम्‌ ॥ 
हृदि पजं निरूपयति aAA इत्यादि षड्भिः । हृदि पङ्कजमिति । 
एवम्भूतं पङ्कजं हृदि ध्यायेदिति क्रियाध्याहारेणान्वयः | सुललितं afam- 


सा तथा । एतन्नाभिपद्मं मणिपूरकास्यं भ्यात्वा इत्यर्थ: । संदारपार्ने च प्रभवति समर्थो भवति t 
तस्याननाच्जे सततमेव वाणी विलसति । seh? ज्ञानसमूहसंप्राप्ति: एतेन त्रह्मविष्णुशिवतुल्यो 
nadie’: ॥ २१ ॥ 

(२२) «exhi इति। तस्य पदस्य ऊरध्ये हृदि सुललितं मनोरमं qur अनाहतसंज्ञकं 
पड्ममास्ते । Seay? बस्घूककान्तिवदुज्वळ॑ सिन्दूरराग इव aÀ: À: ककारादयः ठकारान्तै- 
ादिशसंख्यक्गेदल्मध्यवर्तिमित्पशेमितम्‌ । पुन: a eere कल्पतृक्षस्तत्तुल्यं अतो 

1: मांसाशी गौररक्तास् रू? इति पाठान्तरम्‌ । 
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तन्मध्ये पवनाक्षरञ्च मधुरं धूमावलीधूसरं 
घ्यायेत्पाणिचतुष्ट्येन लसितं कृष्णाधिरूढं परम्‌ | 

तन्मध्ये करुणानिधानममळं हंसाभमीशाभिधं 
पाणिम्यामभयं aa विदधक्घोकत्रयाणामपि ॥ २३ ॥ 


fedi काबैरिति। कख ग घ ङ च छ ज झ ज ट ठ इति द्वादशवणेकैरिति 
dieu | तैरुपहितं युक्तमित्यर्थः | नान्नानाहतसंज्ञकमिति | 

शब्दब्रह्ममयः शब्दोऽनाहतस्तत्र दृश्यते | 

अनाहताख्यं पद्मं तत्‌ मुनिभिः परिकीतितम्‌ ॥ 
इति वचनादनाहतनामपद्ममिति तात्पर्यम्‌ । यतः सुरतरुं कल्पतरुस्वरूपमतो 
वाञ्छातिरिक्तफलप्रदमिति देठुगर्भविशेषणमिति भावः | तत्पञ्रकणिकायां वायुमण्डल- 
स्थितिमाह वायोरिति ॥ २२ ॥ न 

वायुमण्डलमध्ये वायुबीजमाह Gea इति । पवनाक्षरं यं इति बीजं 

मधुरं मनोहरम्‌ । धूमावलीधूसरमिति ` 'धूमश्रेण्यादृतदेहत्वात्‌ धूमधूम्रव्णमिति 
भावः । ङृष्णाविरूढमिति कृप्णसाराधिरूढमित्यर्थः | वरुणहस्ते पाशदशनादत्र 
नायुहस्तेऽङ्कुशो ध्येयः । वायुत्ीजमध्ये इशस्थितिमाह तन्मध्य इति स्पष्टम्‌ । 
wis शिवस्य त्रिनेत्रं शिवस्य त्रिनेत्रत्वादयं त्रिनेत्रः । एवं ०“ ग्रैवेयाज्दह।र- 


वाञ्छा तिरि्प्रदं वान्डितस्ाप्यतिददातीति तत्तया । अयम्भाव:--कल्पत्रक्षा: पूर्णवाञ्डितफल- 
दातारः, अयन्तु तदतिरिक्तं मोक्षं फलश्च ददातीत्यर्थः । अत्रेव aves वायोमण्डलं विद्यते । 
कीरशम्‌? धूमस्शम्‌। पुनः steaq? षट्कोणकोणस्य या शोभा तया अन्वितम्‌ [ead 
“ सिन्दूररागाश्चितैः " इति पाठः i] ॥ २२ ॥ 

(33) तन्मध्ये इति । तस्य मण्डलस्य मध्ये पतरनाक्षरं वायुब्री जम्‌ । अक्षरपदेन 
बीजमुच्यते । एतत्‌ प्रकारं यस्य aved तस्यैव बीजमिति esata । कीडशम्‌१ मधुरं 
हृदयङ्गमम्‌ । पुनः कीदृशम्‌? दीपऊलिकाकारजीवात्मसम्बन्धिनी या धूमावली तया धूमरम्‌ । 
पाणिचुश्येन लसितं कृष्णाजिनाधिरूढं परं प्कष्टञ्च, एवम्भूतं बीजं ध्यायेत्‌ । तत्र वायुमण्डले ईश 
`एवाभिधा नाम यस्य एवम्भूतं ञलपाणे३पुरास्ते । iesu? करुणावारिधिखल्पम्‌ । अमं 
निर्मलम्‌ । dani सूर्यं इव शोमा यस्य ga: कीदृशम्‌? पाणिम्यां कराभ्यां अभयं वरच लोक- 
त्रयाणामपि विदधत्‌ । एतेन इयं मूर्ति: इस्तपादादिविशिटेति n २३ ॥ 

3 


३४ षट्चक्रनिरूपणम्‌ 


अत्रास्ते खळु काकिनी नवतडित्पीता त्रिनेत्रा शुभा 
सर्वाळडूरणान्विता हितकरी सम्यग्‌ जनानां मुदा d 
हस्तैः पाशकपालशोभनवरान्‌ संबिश्रती चाभयं 
मत्ता पूर्णतुधारसाईहदया कङ्कालमालाधरा ॥ २४ ॥ 
एतन्नीरजकणिकान्तरळसच्छक्तिस्रिकोणाभिधा 


; सास्ते तदन्तर्गतः d 
बाणाख्यः शिवलिङ्गकोऽपि कनकाकाराङ्गरागोञ्च्चलो 
मौलौ सूक्ष्मविभेदयुड्मणिरिव प्रोष्ठासल्ष्यालयः ॥ २५ ॥ 


quud ghe चिन्तयेत्‌?” इत्यादिकर्मन्तरोक्तध्यानपरपतक्षौमाम्बरत्वमीशस्य | 
एदम्‌ “ कान्तं कान्तशश्ाइकोटिकिरणं-प्रोद्वत्कपर्दोज्ज्वल्म्‌” इति a3 ॥ 
अत्र कणिकायां काकिनीशक्तिस्थितिमाह अत्रास्ते इति | मत्ता अस्वभावस्था 
स्खलितमावा । पूर्णसुधारसाद्रेहृदयेति.। पूर्णः सम्पूर्णः तृ्तिजनको यः सुधारसस्तेनाद 
परोपकारामिमतकोमळं हृदयं fud यस्या इत्यर्थः । यद्वा पूणः पूर्णानन्दजनको यः 
सह्तद्लकमलान्तविंगर्तिपरमामृतरसस्तेना द्र परमानन्दोत्फुछशिथिल हृदयं यस्याः 
इत्यथैः | अन्यत्‌ स्पष्टम्‌ | 
कृष्णाम्वरपरीघानां नानामरणभूषिताम्‌ | 
ध्यायेत्‌ शशिमुखी नित्यां काकिनीं मन्त्रसिद्धये ॥ 
इति ध्यानप्राप्तङृष्णाम्बरत्वमस्या बोध्यम्‌ ॥ २४ ॥ 
एतत्पञ्रकणिकामध्ये त्रिकोणं निरूपयति एतदिति | त्रिकोणामिधा त्रिकोणा- 


(२४) अत्रास्ते इति । अत्रैव पद्मे खळ निश्चित॑ काकिनी देवी आस्ते । नूतनविदयुदिव 
पीतवर्णा । त्रीणि नेत्राणि यस्याः सा । झुभा्यभदाविका, सर्वाल्ड्रैराइता, सुदा dit जनानां 
सम्यक्प्रकारेण हितकरी चतुमिहल्ते: कपाल्यलशोभनवराभयान्‌ संविभ्रती । मत्ता उ्मत्ता | कङ्काल: ˆ 
मालाघरा अस्थिमाल्यघरा ॥ २४॥ 


(२५) एतन्नीरज इति। एततद्यकर्णिकान्तरप्रकाश्यात त्रिकोणामिधा शक्तिरास्ते E 
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कारा शक्तिरित्यनेन त्रिकोणस्यांधोमुखत्वं ज्ञापितम्‌ | सा आस्ते इत्यन्वयः | afa- 
कोणं वायुबीजस्याधोदेशे । 

तदाहान्यत्र-- तक्तोडे इंशं तदघस्निकोणे बाणलिज्ञकम्‌ ॥ इति ॥ बाणाख्य- 
fes विशेषयति मौलौ सूक्ष्मविमेदयुगिति | शिवलिङ्गमस्तकेऽ्ैन्द्रबिन्दुयोगात्‌ 
_तहिन्दुमध्ये झूत्यरूपो विमेदरिछद्रं तेन युक्त इत्यरथः | तदाह 


त्रिकोणान्तर्बाणलिङ्गं कनकाभरणैयुतम्‌ | 
जन्द्रार्धमस्तकं देवं मध्ये carga परस्‌ d इति ॥ 


मध्ये रक्ताम्बुजमिति case कणिकाधोदेरे ऊध्वेमुखरक्तवर्णाष्टदल्पद्ममित्यर्थः | 
was मानसपूजा कार्या | 


तदुक्तं यथा-- 


तन्मध्येऽष्टदलं रक्तं तत्र कह्पतरु तथा | 
sedated चारुचन्द्रातपबिराज्जितम्‌ ॥ 


तथा-- 


नानापुष्पफलेयुक्त॑ मञ्जुवावपक्षिशोमितम्‌ | 


` इत्या्यमिधाय 


तत्र ध्यायेदिष्टदेवं तत्तत्कस्पोक्तमागेतः ॥ इति ॥ 


अलं विस्तरेण। प्रकृतमनुसरामः | बाणलिङ्गमस्तके बिन्दुप्रकाशदृशन्तमाह मणिरिवेति। 
यथा सर्भ्रमणिप्रकाशस्तथा शिवलिज्ञोपरि बिन्दुप्रकाश इति भावः । Ae- 
wearer: इति Sera: कामोद्गमः तच्छोमायुक्त इत्वर्थः ॥ २५ ॥ 


त्वात्सेति । तदन्तर्मता सती आस्ते इति सम्बन्धः p यद्वा स एव सिवः अन्तर्गतो यस्थाः सा तथा ॥ 
तस्याः शक्तेः मौलाबुपरि amea: सिवलिङ्गकः समास्ते । स्वर्णकारेणाङ्गरागेणोऽञ्वलः सुक्ष्महूपेण 
विशेषभेदं युनक्तीति । एवम्भूतो मणिरिव । पुन: कीदशः? प्रोदमलक्ष्म्याल्य: सुक्ष्ममेदकत्वात 
तस्याः शक्तेरेव प्रकृशेक्षमश्रिय: तत्राल्य इति । [अत्र मते “ ग्रोहममलद्म्याळयः ” इति 
पाठ: ।] ॥ २५ ॥ 


E 
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घ्यायेद्यो हदि पङ्कजं सुरतरं शस्य पीठालयं 
देवस्यानिलहीनदीपकलिकाहंसेन संशोमितम्‌ | 
भानोर्मण्डलमण्डितान्तरलसत्किज्जल्कशोभाधरं 
वाचामीश्वर ईश्वरोऽपि जगतां रक्षाविनारो क्षमः ॥ २६ ॥ 


हृसचिन्तनफलमाह ध्यायेदित्यादिद्वाभ्याम्‌ | sup: यो जनो हृदि पङ्कजं 
ध्यायेत्‌ स जनो वाचामीश्वरो बृहस्पतिसमो भवति । एवं ada इश्वर इत्यादि- 
प्रथमान्तेन भवतिक्रियान्वयो बोध्यः | 

* पद्मकर्णिकायां हंसरूपजीवात्मस्थितिमाह अनिलहीनदीपकलिक्राहंसेन 
संशोमितमिति | वायुरहिता या दीपकलिका तत्सरशहंसेन संशो मितमि्यर्थः | ततश्च 
पझकर्णिकायां वाताहतिरहितस्थिरतरदीपशिखाकारहंसरूपः जीवात्मा वर्तते इति भाव: | 

एतत्करणिकायां सूर्यमण्डलस्थितति ज्ञापयति भानोमैण्डलमण्डितान्तरलसक्तिक्ञ- | 
स्कशोमाधरमिति | भानोमेण्डलेन मंण्डिता' भूषिता ये अन्तरलसन्तः कणिकामध्ये 
प्रकाशमानाः किल्लस्काः केसराः.।.- अथवा. याः किल्लल्कशोभास्ता धारयतीत्यर्थः । 
अत्र भनुमण्डमण्डिततवंकि्जरऋविशेषणं नत्वन्तरविशेषणम्‌ , तथात्वे सर्वेस्मिन्‌ d 
किज्ञल्कशोभाधरत्वादत्र विशेषोपादानं sad स्यात्‌ । भानोमण्डलमण्डितत्वविरेषण- 
RRA ताह्शविशिष्टकिल्लस्कानामन्यत्रासत्वात्‌ तदुपादानं सार्थकमिति | एव 
भानोर्मण्डलस्य कणिकारूपकत्वे तत्तेजसा स्वेषां किल्लस्कानां शोभा धिक्यरूपम ण्डितत्वं 
सम्भवति न त्वेकदेशस्थितत्वे । 

ततश्च तक्तणिकायामादौ कर्णिकाव्यापकं वायुमण्डरुम्‌ , तदुपरि तथा aà- 
मण्डलम्‌ , तदुपरि वायुवीजत्रिकोणादिकं ध्येयम्‌ p युक्तञ्चैतत्‌ मानसार्चनायां “ मं 
वहिमण्डलाय दशकलात्मने नमः ” इत्यादिना पूजायाम्‌ उपर्ुरिक्रमेण agaaa- 
मण्डलूस्थितिदशेनात्‌ इषटपरिकल्पनान्यायावतारात्‌ | अळमत्तिविस्तरेण | 

(२६) ध्यायेदिति! य एतत्‌ 3d nggi हृदि ध्यायेत्‌ सः एवमेवम्सवति । 

वाचामीश्वरः वृहस्पतितुल्यः जगतामीश्वरः रक्षाविनाशक्चमश्च अर्थात्‌ जगताम्‌ 1 web कीदशञम्‌? 


शरस्य देवस्य पीठाख्यम्‌। पुनः shaq? अनिडदीनदीपकुलिकार्यहसेनात्मना संश्योभितम्‌ । 
भानोमंण्डळेन मण्डिते अन्तरे SPIRITA: केवरशोभामावो यस्य ततवा ॥ २६ ॥ 
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योगीशो भवति प्रियात्‌ प्रियतमः कान्ताकुलस्यानिशं 
ज्ञानीशोऽपि कृती जितेन्द्रियगणो ध्यानावधानक्षमः | 
गद्येः पद्यपदादिमिश्च सततं काव्याम्बुधारावहो 
हक्ष्मीरङ्गणदैवतः KH शक्तः TE क्षणात्‌ ॥ २७ Il 


श्वर इति सृष्टिकर्ता इत्यर्थः | रक्षाविनाशे क्षमः स्थितिप्रल्यकर्ता इत्यरथः | 
तेन स जनः सृष्टिस्थितिप्रव्यकर्तेति तात्यर्याथ: ॥ २६ ॥ 

योगीश इति । प्रियात्‌ प्रियतमः कान्ताकुलस्येति योषिद्वगेस्य कर्मकुशलः | 
जितेन्द्रियगण इति जितेन्द्रियाणां मध्ये गण्यते तुल्यत्वेन ged असावित्यर्थः | 
घ्यानावधानक्षमः ध्याने ब्रह्मचिन्तने अवधानाय स्थिरमनोऽभिनिवेशं क्त क्षमः समर्थ 
इत्यर्थः । काव्या्बुधारावह इति काव्यरूपाम्बूनां धारा अविच्छेदनिःसरणम्‌ Sud 
धार्यते येन ताइशो भवतीति | 

लक्ष्मीरङ्गणदैवतः | विष्णुस geb | यद्वा लक्ष्मीः सम्पत्तिः रङ्गणस्‌ 
आनन्दानुभवः देवम्‌ अदृष्ट तत्समूहो देवता जनतावत्‌ ततश्च लक्ष्मीमीरङ्गणाय देवता 
यस्येति agal णप्रत्ययेन तत्पदं सिद्धस्‌ | अत एवोक्तम्‌ | 

इह भुक्त्वा वरान्‌ भोगानन्ते मुक्तिपदं व्रजेत्‌ ॥ इति ॥ 

RR शक्तः se क्षणादिति दुरगद्वारपालादिना दुर्गमीकृतायामपि wat प्रवेष्ट 
शक्तः प्रवेशकारणभूताद्शनाकाशगमनादियोग्यतापन्नो भवतीत्यर्थः | अत्र केचित्‌ 
देवतमिति fear पठित्वा यद्यपि जनविशेषणतया दैवतमिस्यस्य ded भवितुं 


(२७) योगीश इति । एतत्पङ्कजध्यानपरो जन: एवम्भवति। योगीशः कान्ताकुलल्य 
aidai प्रियात्‌ स्वामिनोऽपि प्रियतमो भवति । ज्ञानीश: कृती च भवति । जितं इन्द्रियं मनो 
येन स तथा । थ्यानेनावधाने क्षमो भवति। nd. संस्कृतवाक्येः पद्यपदादिभिः शलोकादिप्रबन्वे: 
गद्यपद्रूपाम्बुधारावहो भवति । अस्न्तवर्षणशीलः Raed भवति इति यावत्‌ । लक्ष्मीतत्कुल- 

प्रशस्तल्क्ष्म्याश्रय: कुरक्रेष्ठश्च भवति इत्यर्थः | यद्वा लक्ष्मीविशिष्टा कुलदेवता यस्य सः 

तथा स सत्कुलीनो भवतीति यावत्‌ । दैवतमिति स्वार्थे अण्‌ । एवं सः क्षणादेव परपुरे अन्यशरीरे 

sag समथो भवति । झुमारीतन्त्रे परपुरप्वेशस्थाप्येतत्पद्मध्यानफलत्वेनामिधानांत्‌ | [एतन्मते 
रक्ष्मीतत्कुल्देवतम्‌ ”” इति पाठ: ।] ॥ २७॥ 


३८ षट्चक्रनिरूपणम्‌ 
Agere कण्ठे सरसिजममलं धूमधूम्रात्रभासं 
खरे: सर्वेःशोणेदलपरिलसितेर्दीपितं दीप्तबुडेः | 
हिमच्छायानागोपरिलसिततनो: TENA ॥ २८ ॥ 


पार्यते तथाप्यजहहिज्ञत्वानरपुंसकत्वमिति वदन्ति | तन्न। “ बंदारका दैवतानि 
पुंसि वा देवता fea” इत्यमरकोशे देवतशब्दस्य पुंनपुंसकत्वकथनात्‌ दैवत इति 
विसर्गान्तपाठोडपि साधु: । अदसितारथे तु सुतरां तथेति स्पष्टमन्यत्‌ ॥ 

तदयं महावाक्याथेनिर्णयः | हसं बन्घूकामं सिनदूरामसविन्दु क ख ग 
घङ्चछजझ्जटठ इति द्वादशवणेयुक्तद्रादशदल्म्‌ | तत्कर्णिकायां षट्कोणा- 
कारवायुमण्डलं घूमामम्‌ | तदुपरि सूर्येमण्डलमू-। तन्मध्ये विद्युत्कोटिनिभत्रिकोणम्‌ । 
WE वायुवीजं कृष्णसाराविरूढं धूम्रो चतुर्भुजम्‌ अङ्कुशहस्तम्‌ TA? 
dm ईशः द्विमुजः वरामयकर: त्रिनेत्रः । अत्र कर्णिकायां रक्तपञ्मोपरि काकिनी 
शक्तिः पीतवर्णा चतुर्भुजा पाशकपालवराभयकरा पीतवख्ना सर्वालङ्करणार्विता 
STS कड़ालमालाचरा | मध्यत्रिकोणे बाणसिङ्गञिवः अर्धेचन्द्रबिन्दुरूप- 
मस्तकः स्वर्णवणेः कामोह्मोछसित: । तदधः स्थिरतरदीपकलिकाकारहंसरूपी 
जीवात्मा | एतत्कणिकाधोरक्तवणोंध्वेमुखाष्टदल्पझ्मम्‌ | तत्र कल्पवृक्षरन्ववेदीचन्द्रातप- 
पताकाथलंकृतं मानसपूजास्थानस्‌ ॥ २७ ॥ इति चतुर्थमकरणम्‌ ॥ 

इदानी कण्ठदेशे faga निरूपयति विञ्ुद्धाख्यमित्यादिचतु्मिः । c 
विशुद्धास्यमिति | 


(Re) विशद्वाल्यमिति। अन्यत्‌ निर्मलं विश्वुद्धाल्यं qd sè आस्ते । किम्मूतम्‌ ? 
eer या era gear इव युतियंस्य तत्तथा । पुनः कटम्‌? dí षोडशस्वरे: रक्ताकारेदलैः 
परिलसितैदीधितं प्रकाशितम्‌ । दौपवुद्धेदीयाकारुदेर्जनल्य ज्ञानवितयी dia.) dia पद्मे 
झक्कर्णाम्बरघरस्य विष्णोः पूर्णन्द्रिव प्रथिततमं emi नमोमण्डलं ana ag qi 
ख्याततमस्‌ । “ वियद्रिष्णुपदस्‌ ”” sumta विष्णोः क्रिम्मूतस्थ १ हिमवर्णामकान्तिर्विभा sez 
एवम्भूतस्य नागस्योपरि सिता तनुर्यस्य ॥ २८ ॥ 


षट्चक्रनिरूपणम्‌ ३९ 


विशुद्धि तनुते यस्माज्जीवस्य हंसलोकनात्‌ | 
विशुद्धं पद्ममाख्यातमाकाशाख्यं महत्परम्‌ ॥ इति ॥ 


अस्यार्थः कण्ठे विशुद्धाख्यं Ages सरसिजं समास्ते इत्यन्वयः । पद्य 
विशेषयति अमलमिति | तेजोमयत्वात्‌ मलरहितमित्यर्थ: | स्वरैः सर्वैः अकारादि- 
Raa: पोडरास्वरेदींसबुद्धे: निरन्तरयोगाभ्यासेन विषयानुरागरूपमलरहितत्वेन 
अकाशितबुद्धे: साधकस्य aad दीपितं प्रकाशितमित्यर्थः । स्वरैः कीहशैः ? 
-दळुपरिलसितेरिति | एतेन स्वराणां षोषडशत्वादेतत्‌ पमं षोडशदलमिति सूचितम्‌ | 


व्यक्तमाहान्यत्र — 


तदूर्ध्वे षोडशदलं पङ्कजं धूम्रवर्णकम्‌ | 
युक्तं शोणेः षोडशभिः स्वरेबिन्दुविभूषिते: | 
आरक्तकिज्ञल्कयुतं व्योममण्डलमण्डितम्‌ | इति ॥ 


तथा पूणेंन्दुप्रथिततमनभोमण्डलं पूर्णचम्द्रमण्डलवत्‌ सम्पूर्ण gee) अत एव 
“ तत्तद्धूतसमाभानि मण्डलानि विदुबुंधाः” इति शारदोक्तवचनेन मण्डलानां 
-तत्तददैवतभूतसमानवर्णविधानात्‌ नमसः शङ्गवणतवात्मण्डलस्थापि श्ण प्रतीयते । 
नमोमण्डलं mei समास्ते एतत्य्मकर्णिकायामिति सेषः gA 
नमोमण्डलस्य मध्ये झुङकवणे्याम्बरस्याकासस्याङ्के “ सदापूर्वो देवः शिव ” इति च 
समाख्यानसिद्धः सदाशिवनाम्ना ख्यातो देवः सततं निवसतीति द्वितीयकोकेनान्वयः | 
अम्बरस्य कीदृशस्य ? हिमच्छायानागोपरिलसिततनोः हिमच्छायया नागः हिमच्छाया- 
नागः इति तृतीयान्ततत्पुरुषेण हिमोपमाविशिष्टनाग इत्यर्थः | यद्वा हिमच्छायातुल्यो 
जाग इति झाकपार्थिवादित्वात्‌ मध्यपदलोपे तत्पदसिद्धचा शुकृवर्णनाग इत्यर्थः | 


अत्र नागो हस्ती । व्यक्तमाह भूतशुद्धौ- 
तदन्तव्योंमचीजश्च sg हैमगजस्थितस्‌ | इति ॥ 


दैमेति हिमस्यायमितीदमर्थतद्धतम्त्ययेन हैमगज: me mud: । ततश्च 
Dea परिलसिता प्रकाशमाना तनुर्यस्य Teas: ॥ २८ ॥ 


४० षट्चक्रनिरूपणम्‌ 


3px पाशाभीयङ्कुशवरलसितेः शोमिताङ्गस्य तस्य 
FANE fid निवसति गिरिजाभिन्नदेहो हिमाभः । 
fra: पञ्चास्यो ललितदशभुजो व्याघरचर्माम्बराव्यः 
सदापृवों देवः शिव इति च समाख्यानसिडः प्रसिदध: ॥ २९॥ 


aah | पुनः कीदृशस्य? gA: पाशामीत्यङ्कुशवरुसितैः शोभिताङ्ग- 
स्थेति पाशाङ्कुशवराभयहस्तस्येति फल्तिार्थः | पुनः कीदृशस्य ? मनोरिति । हं 
इत्याकाशबीजं तदात्मकस्येत्यर्थः | तेनात्र क्णिकान्तरे नभोबीजं स्थितम्‌, तत्तु 
उक्तरूपेण चिन्तनीयमिति तात्पर्यम्‌ | 
सदाशिवं विशेषयति गिरिजाभिन्नदेह इति । अर्धनारीश्वर इत्यर्थः । 
fer: quad: ततश्रार्धनारीश्वरत्वाद्रामार्थदेहं सुवर्णाभं efor qu 
इति । 
व्यक्तमाह--- 
शुक्काम्बरेण संवीतं तत्र देवं सदाशिवम्‌ । 
गिरिजामिन्रदेहाध रोप्यहैमशरीरकम्‌ ॥ इति ॥ 
तत्र नभोबीजक्रोडे zeal: । तथा सदा सुधास्राविचन्द्रमसः कलाधोमुखान्वितम्‌ 
इति | 
Panes विशुद्धच्राविकारे -- 
FARÀ च qud महासिंहासनं gas | 
तस्योपरि सदागौरी दक्षभागे सदाशिवः ॥ 


(२९) RRR । तस्य feng बीजाकारमृतेरडे cares: शिवो निवसति नित्यमेव । 
तस्य Raped? पाशाभीत्यकुदापरिलतितमुजेः शोभिताङगस्य । शिव: किम्भूतः ¦ गिरिजया पावत्या 
अभिन्नो देहो अस्य हरगोरीमूतिरित्यर्थः । पुनः ste: १ हिमस्येव शोभा यस्य । त्रिनेत्रः । 
मनोज्ञा दशसुजा यस्य स तथा । ब्याप्रचर्माम्बेरेजुक्त: । यदवा व्याघ्रचर्मणा साम्बरेण च युक्तः 
इरगोर्यात्मकत्वात्‌ सदाशिव इति समाख्यानसिदः Paasa: योगिनां मनसि प्रकाशः ॥२५॥. 

? सिंहाथंदेहकम्‌ इति पाठान्तरम्‌ | 


षट्चक्रनिरूपणम्‌ vt 


सुधासिन्धोः ga निवसति कमले शाकिनी पीतवस्त्रा 2 
aR चापं पाशं सृणिमपि दधती हस्तपदैश्वतुभिः । 

सुधांशोः सम्पूर्ण शशपरिरहितं मण्डलं कर्णिकायां 
महामोक्षडारं श्रियमभिमतशीलस्य शुडेन्द्रियस्य ॥ ३० ॥ 


त्रिनेत्रः पञ्चवकत्रश्च प्रतिवक्त्रे त्रिलोचनम्‌ | 
विभूतिभूषिताङ्गश्च रजदाचलसोद्रः | 
व्याघ्रचमेधरो देवः फणिमालाविभूषितः ॥ इत्यादि ॥ 


“ तस्योपरि सदागौरी ” इति शिवस्यर्धाङ्गरूपेण स्थितेति । 
व्यक्तमाह तत्रैव 
या गोरी लोकमाता weder ॥ इति ॥ 
ललितद॒शभुज इति | लावण्येन प्रशसितदशहस्तयुक्त इत्यर्थ: | 
अत्र देवस्य दशसुजेष्वस्रविरेषानमिधानात्‌-- 
शूलं. टंकङपाणवज्रदहनान्नगेन्द्रघण्टाङ्कुशान्‌ | 
पाशामीतिकरं दधानममिताकल्पोज्ञ्वराङ्गं भजे | 
इति ध्यानान्तरे arrange तान्यस्य सुजेषु चिन्तनीयानीति ध्येयम्‌ । प्रसिद्ध 
इति प्राधान्येन ख्यात इत्यर्थः । अन्यत्‌ सुगमम्‌ ॥ २९ ॥ 
"seems शाकिनीशक्तिस्थितिमाह सुधासिन्धोरित्यादि । कमले 


विशुद्धचक्रकर्णिकायां शाकिनीनान्नी शक्तिनिवसति इत्यन्वयः | तां विशेषयति 
सुधासिन्धोः gar इति । सुधासमुद्रसदराशु्कवर्णा | तथा च यथा सुघासिन्थोरग्त- 


(DE COLON E E RS निवसति । कीडशी १ खुषासिन्धो- 
wae जुदसम्बन्धीययाऽग्रतधारया er इति यावत्‌ । चतुमिहल्तपद्रै: शरं चापं पाञ्च सणिमपि 
दूघती तस्य पस्य कर्णिकायां gadaa शशपरिरदितं सम्पूर्णमण्डळमू । आस्ते । कीदृशम्‌ १ 
र, निर्वाणमुक्तिद्वारम्‌ । पुनः sien? उल्वणवुद्विशीलल्य जितेन्द्रियस्य Pad दानम्‌ 

:॥३०॥ 


४२ षट्चक्रनिरूपणम्‌ 


मयसुशीतलशुक्कत्वं तथा ज्योतिःस्वरूपायाः शाकिन्या उत्तापरहितशुक्ककिरण इति 
भावः । 


ध्यानान्तरे शाकिनी विशेषयति-- 


देवीं ज्योतिःस्वरूपां त्रिनयनळसितां पश्चवकत्राभिरामां 
हस्तैः पद्मैश्व पाशं ufümfü दधतां पुस्तकं ज्ञानमुद्राम्‌ | = 
ध्यायेत्‌ कण्ठस्थपझे निखिलपशुजनोन्मा दिनीम स्थिसंस्थां ; 
gaa’ प्रीतियुक्तां मधुमदमुदितां शाकिनीं साधकेन्द्र: ॥ इति d 
ज्योतिःस्वरूपां ज्योतिषां स्वभावतः शुक्ठवणेत्वेनेयं aul । अत्र ध्यान्ठये द्विवि- 
धास्रदशनादिच्छया विकल्पः zd देवी कर्णिकान्तश्वन्द्रमण्डले वर्तते | 
तदाह प्रेमयोगतर ्गिण्याम्‌-- 

तत्रास्ते शाकिनी शक्तिः सुधांज्ञोमेण्डळे घुमे ॥ इति ॥ 
एतत्कर्णिकायां सुधांशोश्वन्द्रस्य शशपरिरहिते निष्कलङ्क सम्पूर्ण मण्डलमपि विलस- 
तीति पूर्वक्रियायामन्वय: | मण्डल विशेषणेन प्रशंसति महामोक्षेत्यादि | एतन्मण्डलं 
झुद्धेन्दियस्य जितेन्द्रियस्य महामोक्षद्वार निर्वाणमुक्तिमाहु: | एतच्चिन्तनादियोगमार्ग- 
wast मुक्तिमामोतीति भाव: । श्रियममिमतशीलस्येति | श्रियं योगलक्ष्मीममि- 
मन्यते आकांक्षतीति श्रियममिमतम्‌ | cred शीळं स्वभावो यस्य तद्रूपस्य Jafa- 
यस्येति विशिष्टाथे: | अत्र कर्णिकायां चन्द्रमण्डला दिस्थितिप्रकारस्तु आदौ कणि- 
कान्तनेमोमण्डलं तन्मध्ये त्रिकोण तदनतश्नद्मण्डं तन्मध्ये नभोबीजादिकमिति ॥ 

तबथा--- 

कगिकायां त्रिकोणस्थं पूर्णचन्द्रं तु चिन्तयेत्‌ । 

Sari गजमारूढमाकाशं तत्र चिन्तयेत्‌ ॥ 

झुझाम्बरेण संवीतं तत्र देवः सदाशिवः | इति ॥ 
Zara संवीतमाकाशमिति ॥ ३० ॥ 


1 * aga” ' इति वाठान्तरम्‌ । 
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इह स्थाने चित्तं निरवधि विनिधायात्मसम्पूर्णयोग: 
कविर्वाग्मी ज्ञानी स भवति नितरां साधकः शान्तचेताः | 
त्रिकाळानां दर्शी सकलहितकरो रोगशोकम्रमुक्त- 
Bret जीवी निरवधिविपदां ध्वंसहंसप्रकाशः ॥ ३१ ॥ 


विशुद्धचक्रचिन्तनफलमाह इह स्थाने इति | आत्मसम्पूर्णयोग इति आत्मनि 

ब्रह्मणि सम्पूणो सवैव्य़ापकत्वेन परिपूणों योगो ज्ञानं यस्य तादृशः | आत्तसम्पूणेयोग 
“इति पाठे आत्तः प्राप्त: सम्पूर्णयोगो Heer | अत एवोक्तं श्रीमदाचार्येण-- 
“ पूणैबोधात्मना तिष्ठेत्‌ पूर्णाचलसमुद्रवत्‌” इति । ततश्च यः साधक इह स्थाने 
निरवधि चित्तं विनिधाय आत्मसम्पूर्णोगो भवति, स ज्ञानी उपदेशं विना ad- 
amia झान्तचित्त: शान्तिगुणावलम्बिचित्त: | 

दया भूतेष्वलोळप्त्वं मादेवं-हीरचापल्म्‌ | 

तेजः क्षमा धृतिः शोचमद्रोहो$नमिमानिता ॥ 
इत्यादिगुणोपहितचित्त इति यावत्‌ । त्रिकालानां दर्शीति। अत्र केचित्‌ ज्ञान- 
क्षणात्मकाः लौकिकसन्निकषेरूपयोगधर्मेण सवै पश्यन्तीति | अन्ये तु ताइशजन- 
स्यात्मप्रत्यक्षे तत्र भासमानसर्वभरमेयवस्तूनां प्रत्यक्षो भवतीति वदन्ति । रोगशोक- 
अमुक्त: सिद्धमन्त्रत्वाद्रोगमुक्तश्रिरक्ञीवी छिन्नमायापाशत्वात्‌ शोकरहित इत्यर्थः । 
स जीवी जनः नितरामतिशयकविर्मवति । एवं सर्वत्र भवतिक्रियान्वयः निरवधि- 
विपदां ध्वंस इति | अवधिः सीमा तद्रहितविपन्निरवधिविपत्‌ | आदिना पापपुण्य 
रूपकमंबन्धे नानाविपत्तिरिति यावत्‌ | तेषां ध्वंसाय विपत्तिप्रागभावासमानकालीन- 
विपत्तिनाशाय फलतो मोक्षाय | हंसस्य सहस्नदळकमलक्णिकान्तगेतहंसरूपान्तरात्मनः 
प्रकाशो यस्य ताइशो भवतीति । स्पष्टमन्यत्‌ ॥ 


(३१) इह स्याने इति । इद fag «A fud यो निदध्यात्‌ तस्य तम्पूर्णयोगविषये ज्ञान 
अवतीत्यर्थः । अथवा तत्सर्वमेव सम्पूर्णयोगत्वेनोपदिट॑ तदेवाह कमेण । कविः स जनः afai 
स्यादि । निरवधि नित्यमेव विषत्पाप्तानां am ad इव तेजस्वी भवति ॥ ३१ ॥ 


yvy षटूचक्रनिरूपणम्‌ 
आज्ञानामाम्बुजं तडिमकरसदशं घ्यानधामप्रकारां 
हक्षाभ्यां वै कलाभ्यां परिटसितवपुनेत्रपत्रं Um | 
तन्मध्ये हाकिनी सा दाशिसमधवला TAE दधाना 
विद्यां मुद्रां कपाळं डमरु जपवटीं बिभ्रती gear ३२॥ 


तदयं महावाक्यायेनिणेयः | कप्ठमूले Rages षोडशदलं धूमधूम्ररूपम्‌ 
आरककेसरं रक्तवर्णसविन्दुकषोडशस्वरयुक्तम्‌ | काणिकायां नभोमण्डलं qued I- 
वर्णम्‌ । तन्मध्ये त्रिकोण तत्र चन्द्रमण्डलम्‌ | तदुपरि हं इति नभोबीजं gall 
Wa शुक्ृगजारूढं चतुर्भुजं पाशाङ्कुशवराभयधरम्‌ | तत्कोडे वृषभोपरि 
स्थितमहासिंहासने सदाशिवः अर्धनारीश्वरत्वादर्धाक्ञसुवर्णामार्धाक्ञुद्ठाम: quaa: 
त्रिनेत्र: दशभुज: शूलटइखज्नवजदहनना/ग्रेन्द्रधण्टाडूकुशपाशाभययुक्तद हस्त: व्याप्र- 
चर्माम्बरः भस्मल्स्िसर्वाज्ञ: नागहारशोभितंः1-सुधासाव्यधोमुखारधचन्द्रशेखर: | एतत्‌- 
कणिकायां चन्द्रमण्डल्मध्ये अस्थ्युपरि स्थिता शाकिनी शाक्तिः झुकृवर्णा चतुर्भुजा 
पाशाङ्कुशाधनुः शरकरा पीताम्बरा casa त्रिनेत्रेति ॥३१॥ इति पञ्चमप्रकरणम्‌ ॥ 
इदानीं श्रूमध्यस्थताज्ञाचक्रं निरूपयति आज्ञानामाम्बुज मित्यादि सप्तभिः | 
“ आज्ञसंक्रमणं तत्र गुरोराज्ञेति कीर्तितम्‌” । आज्ञानामेति अत्र गुरोराज्ञासंक्र- 
मणादाजञानाम | ततश्च तन्नामकं तस्रसिद्धमम्बुजमास्ते इति क्रियाध्याहारेणान्वयः | 
एतत्‌ पं अमध्ये स्थितम्‌ ॥ 
तद्मथा-- 
ताळुकण्ठं प्रविश्योध्वे युगान्ते सितं शुभम्‌ | 
द्विदलं हक्षवर्णाम्यां मनोऽधिष्टितमम्बुजम्‌ ॥ इति ॥ 


(३२) आज्ञा इति । तत्प्रसिद्ध आुमध्ये आज्ञानाम पद्मम्‌ आस्ते । कोशम्‌ १ हिमकरसदशम्‌ ; 
अतः प्रशस्तझु्नं घ्यानवामनि प्रकाशो यस्य तत्‌ । हकारक्षकारोपटक्षितदलाम्यां परिललित 
ager | कलाभ्यामिति केचित्‌ पठन्ति । तन्मते हारकष्ररपकामयांसवरवििभ्यामिति । 
पुन: Siem! uud दविप्रमितयर्थः । cama साप्रसिद्धा हाकिनी निवसति । teat शशिसम- 
Wesen पण्युखी च। हत्तेः करणेरेतान्‌ विज्ञती विद्याशिनसुद्राकपालड्मरुजपवटीरिति । ge वित्त 
यस्याः सा तया । [एतन्मते "rene" इत्यत्र “ दलाभयाम्‌ ° इति पाठ: |] ॥ ३२॥ 
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पद्मं विशेषयति हिमकरसदृशमिति | चन्द्रवच्छुकुवणेमित्यथ: | तथा ध्यानधाम- 
प्रकाशं ध्यानस्य धाम्ना तेजसा तेजोरूपशक्त्या प्रकाशो ame: | अत्र 
ध्यानशक्त्या धासवत्‌ प्रकाशितावयवमित्यथे: | वर्णानां कलाबीजत्वात्तत्र कलापद- 
प्रयोग: । नेत्रपत्रं Raa agua इति garai सुझुम्रमित्यर्थः | तथाच 
स्वभावशुञ्रं हक्षवर्णयोगेनातिशुश्रभिति भाव: | एतेन हक्षवणेयोरपि zm सूचितं 
शुक्कयोगेनेव शुक्रस्यातिशयसम्भवात्‌ | यद्वा आज्ञाचक्रं हिमकरसदृशं FAAN- 
खृतमयशीतकिरणवत्‌ शीतकिरणं तथा ayes । हक्षाभ्यां क्बृरवर्णाम्यामिति 
बोध्यम्‌ । 
तदाह इंश्वरकातिकेयसम्वादे--- 

आज्ञाचक्रं तदूर्ध्वे तु झुङ्कंद्विदळमण्डितम्‌ | 

कबूरहक्षलसितं मनो5विष्ठितरंज्ञितम ॥ इति ॥ 
एतत्कर्णिकायां हाकिनीशक्तिस्थितिमाह are इति । सा हाकिनीनाम्नी प्रसिद्धा । 
विद्यां पुस्तकमुद्रां वराभयरूपां तेनास्या ` भुजेषु षड्विधायुधदशैनात्‌ षड्सुजेयम्‌ । 

- केचित्त विद्यामुद्रामित्येकविभक्त्यन्तं पठित्वा विदायै मुद्रा विद्यामुद्रां व्याख्या- 
मुद्रामिति व्याख्यया अस्याश्चतुर्भुजत्वं वदन्ति । किन्तु नानापुस्तके एथख्विभक्त्यन्त- 
पाठो इश्यते इति सुधीमिर्विवेच्यम्‌ । 
घ्यानान्तरेण हाकिनी विशेषयति-- 
ASM BRA डमरुकरयुतामक्षसूत्रं कपालं 
विद्यां मुद्रां दधानां त्रिनयनविलसद्रक्तषड्वकत्रयुक्ताम्‌ | 
हारिद्वान्ने प्रसक्तां मधुमदषुदितां gai सुखूढां 
देवी देवेन्दरन्नाकरमधुसुदितां भावयेत्‌ हाकिनीं ताम्‌ ॥ इति ॥ 

स्पष्टमन्यत्‌ ॥ ३२ ॥ 


? चक्र इति पाठान्तरम्‌ . 
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एततसझान्तराले निवसति च मनः सूक्ष्मरूपं प्रसिद्ध 

योनौ तत्कणिकायामितरशित्रपदं लिङ्गचिहप्रकाशम्‌ | 
विदूयुन्मालाविलासं परमकुळपदं ब्रह्मसूत्रप्रबोधं 

वेदानामादिबीजं स्थिरतरहृदयश्चिन्तयेत्तत्‌ क्रमेण ॥ ३३ ॥ 


waa मनःस्थितिमाह casas इति । सूक्ष्मरूपमतीनिदरिय मित्यर्थः । 
ननु मनसोऽतीन्द्रियत्वात्‌ तत्सत्तायां किं प्रमाणमित्याह प्रसिद्धमिति | अनादि- 
पुरुषपरम्पराप्रास्तप्रत्यक्षकरणत्वेन प्रसिद्धम्‌ | 

तथा-- 

draa विकल्पश्च कुर्वाणा तु मनो भवेत्‌ | 

इत्यादिशास्रप्रमाणसिद्धञ्च | अत्र मानसस्थानं वक्ष्यमाणवेदादिबीजस्योध्वदेशे वक्ष्य 
माणवचनात्‌ । 

अतः परं शिवलिङ्गस्थितिमाह योनौ तत्णिकायामिति | कणिकान्तस्चिकोणे 
इतरशिवपदं इतरनामकसशिवरूपं वस्तु निवसतीति पूर्वक्रियान्वयः | लिङ्गचिहृप्रकाशं 
लिङ्गरूपेण भासमानमित्यर्थः 1 


इदं fes शुङकवर्ण तदाह भूतशुद्धौ-- 
तदन्तःस्थेतरं fes स्फटिकाभं त्रिलोचनम्‌ ॥ इति di 
fer विशेषयति विदयुन्मालाविलासमिति | 
अत्र प्रणवस्थितिमाह परमेत्यादि । कर्णिकायां वेदादिबीजं प्रणवोऽपि 
वसतीत्यन्वयः | बीजं विशेषयति परमकुल्पदमिति | कुलं शक्तिस्तदत्र त्रिकोणा- 
कारपदं स्थानं परमं विद्युदाकारादिना see कुं पदं यस्य ताहृशञमित्यर्थः | तथा 
च तह्वीजं त्रिकोणमध्यवरतीति पर्यवस्यति | 


(३३) एतदिति। vaca तूक्ष्मरू्पेण प्रसिद्धं मनो निवसति । तस्त्र पञ्मकर्णिकायां या 
योनिः तस्यामितराख्यः शिव आस्ते तस्य॒ स्थानमित्यर्थः । aAa प्रकाशो eri पुनः 
aera? विदुन्माला इव प्रकाशो यस्य तत्तथा naa तत्‌, कुलबेति परमकुळं मूळाधारप्मं 


तदेव पदं स्थानान्तरं यस्य । AMET प्रबोधो यस्मात्‌ । तन्मनोनिवासभूतं त्रह्मनाडीवर्त्म- 
स्थितानां सर्वेषामेव तस्मादेव जञानं भवतीत्यर्थः ॥ ३३ ॥ 
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च्यानात्मा साधकेन्द्रो भवति परपुरे शीघ्रगामी मुनीन्द्रः 
सवेज्ञः सर्वदशी सकलहितकरः सर्वशास्त्राथवेत्ता । 
अद्दैताचारवादी विलसति परमापृ्ैसिडिप्रसिडो 
दीर्घायुः सोऽपि कर्ता त्रिभुवनभवने संहृतौ पालने च ॥ ३४॥ 
व्यक्तमाह--- 
कर्णिकायां त्रिकोणस्थमात्मानं प्रणवाकृतिम | 
ज्वल्द्वीपनिभश्चोध्व॑ नादरूपं मनोहरम्‌ । 
बिन्दुर्मकाररूपञ्च तदूध्वै मानसालयः ॥ इति ॥ 
नन्वत्र परमकुलषदस्य प्रणवाधारत्तेना थकते — 
मूलाधारं स्वाधिष्ठानं मणिपूरमनाहतम्‌ | 
विशुद्धमाज्ञाचक्रञ्च बिन्दुर्भूयः कलापदम्‌ ॥ 
निवोधिका तथार्थेन्दुर्नादो aera एव च । 
उन्मनी विष्णुवतत्रशच greiet: शिवः | 
इत्येतत्‌ षोडशाधारं कथितं यो मिदुलेभम्‌ ॥ 
इति वचने षोडशाधारगमनायां कलापदस्य प्रथगभिधानं कथं सङ्गच्छते? इति 
चेन्न। तत्कलापदं नाज्ञाचक्रस्थं किन्तु वक्ष्यमाणमहानादोध्वे spada स्थित मिस्ये- 
तन्महानादर्तावे स्फुटीकरिध्यामः | 
ब्रह्मसूत्रप्रबोधमिति | aaa चित्रिणी नाडी तस्याः प्रबोधः प्रकाशो 
Meas: | अत एव पूर्वमुक्त॑ “ प्रणवविलसिता ” इति । तदिति प्रदर्शितहाकिनी- 
मन इतरलिङ्गवेदादिवीजरूपं aed स्थिरतरह्ृदयः सन्‌ क्रमेण चिन्तयेदित्यर्थः | 
क्रमोऽत्र न अन्थकारोक्तपाठक्रमः, किन्तु पाठक्रमाच्छाव्दक्रमस्य बलव- 
सात्‌ प्रदर्शितश्याब्दक्रमो गृह्यते | एवञ्च wafer हाकिनी शक्तिस्तदूर्ध्वे 
त्रिकोणे इतरलिङ्गं aged त्रिकोणे प्रणवस्तदृध्वे मन इत्येवं क्रमेण चिन्तयेदिति ॥३३॥ 
एतद्धयानस्य फलमाह ध्यानात्मेति | उक्तरूपेण ध्यानपरायणः साथकेन्द्रः 
RÈ शीघ्रगामी भवतीति सर्वत्र क्रियान्वयः | aka: सुिरध्यानयोगादिसमपन्त 


(३४) घ्यानात्मेति । एतद्वयानपरो जन एवं भवतीत्याह । भ्यानात्मा ध्याननिष्ठ इत्यर्थः । 
स gren परपुरे झीघ्रगामी भवति । तत्तदिव्यभावविषये परपुरप्रवेशनं पूर्वमेवोक्तं ततु 
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तदन्तश्चकेऽस्मिन्निवसति सततं VISIR 
प्रदीपाभज्योतिः प्रणवविरचनारूपवर्णप्रकाशः | 

तदूर्ध्वे चन्द्रार्घस्तदुपरि feared मकार- 
स्तदूर्ध्वे नादोऽसौ जलधवलसुधाधारसन्तानहासी ॥ ३५ ॥ 


स्तदिन्द्रस्तच्छेष्ठ: | aaa: पूर्वोक्तरूपेण सवेद॒शीं शाखव्यवहाररीत्यनुरूपविवेकबुद्धया 
ूर्वापरदर्शी 1 
अट्वेताचारवादीति-- : 
पादोऽस्य विश्वा भूतानि इति । तदिदं सै ब्रह्म । 
इस्यादिश्रृतिवाकयेन, 
अहं देवो न चान्योऽस्मि ब्रह्मैवास्मि न शोकभाक्‌ | 
इत्यादिवाक्येन च, aids सद्वस्तु तदन्यंदसत्‌ प्रपञ्चसमुदायस्तु ब्रह्ममासतया भासते 
इत्यवधारणमब्वेतम्‌ । तारशज्ञानेन यदाचारः जीवास्मपरमास्मनोरैवय चिन्तना दिरूप- 
योगस्तद्वादो तस्कथनशीलः स जनः" अद्वेताचारवादीमवतीति फलितार्थः | परमा- 
पूवेसिद्धिमेहासिद्धिस्तया प्रसिद्धः ` प्राधान्येन ख्यात इत्यर्थः । सोऽपि कर्ता 
त्रिभुवनभवने संहतो पालने चेति प्रशंसापरम्‌ | अथवा तादशसाधकस्य देहान्ते 
परमात्मनि ल्यात्‌ यः सृष्टिस्थितिप्रल्यकर्ता स एवायं भवतीति तात्पर्यम्‌ ॥ ३४ ॥ 
तदाज्ञाचक्रे प्रणवयोगं विवक्षुरादौ sod विशेषयति तदन्तरिति । अस्यार्थः 
अस्मिन्‌ चक्रे तदन्तस्तस्थ पूर्वोक्तत्रिकोणस्य अन्तर्मध्ये यः प्रणवविरचनारूपवर्णप्रकाशः 


उदासीनानामेव सम्भवतीति नान्येषाम्‌ ) अद्वेताचारं वस्तु शीलमस्येति स तथा एव भवति । 
स साधकः कीदशाः spun आदिसिद्विषु समर्थो भवति अतो दीर्घायुर्भवत्येव । त्रिभुवननिवासिनां 
उत्पत्तौ संहतौ पालने वा स कर्ता । अतो ब्रहविष्णुशिबातमको भवतीत्यर्थ: ॥ ३४ ॥ 

(३५) तदन्तरिति । aged अस्मिन्‌ चक्रे सततमेत्र प्रणवविरचना प्रणवं विस्चयति येन 
ओंकारेण UA I ur pd 
अन्तरात्मा अल्य । तथा प्रदीपस्य आभा इव ज्योतिस्य ॥ तस्य ओंकारस्योपरि wed: तदुपरि 
प्रकाशद्विन्दुर्पो मकार: । एतेन sree प्रणवप्रकारसिद्धि: तस्योपरि end नादो 
वकाइतिः। कीद्श:£ जलल्य जलकणस्य धतला सृतश्रेणिरिव eat aR स॒ तथा T 
[एतन्मते “ जलघवल्सुधाधारसन्तानद्वास: '' इति पाठः Juzu 
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इह्‌ स्थाने लीने सुसुखसदने चेतसि पुरं 
निरालम्बां बध्वा परमगुर्सेवासुविदिताम्‌ | 
तदभ्यासाद्योगी wages पश्यति कणान्‌ 
ततरतन्मध्यान्तः प्रविङसितरूपानपि सदा ॥ ३६ ॥ 


प्रणवस्य विरचनारूपेण अकारोकारयोः सन्धियोगेन यख्रयोदशस्वरसरृशवर्णप्रकाशः 
सततं निवसति स शुद्धबुद्धचन्तरात्मा इत्यन्वयः | तं विशेषयति प्रदीपाभज्योति- 
रिति । ननु तर्हि किं त्रयोदशस्वरसच्शवर्णमात्रं युद्धबद्धयन्तरात्मा ? इत्याह तदूर्ध्वे 
wade विलसड्िन्दुरूपी मकार इति | तेन ताइशवणोंपरि अर्धचन्द्रबिन्दु- 
योगेन प्रकृतप्रणवस्यरूप: पर्यवस्यति | 

FA नादोऽसाविति AA अवान्तरनादोऽस्तीति | स तु बलधवल- 
सुधाधारसन्तानहासी बलदेवस्य घवलं TARAS उपहसितुं शीलं यस्येत्यर्थात्‌ 
अतिशयशु्कवर्णो नाद्‌: | 

केचित्तु तदादे नादोऽसावितिं पठन्ति तदाथे feet मकारस्याचे इति 
व्याख्यायन्ति च | तदसत्‌ | तदुपरि विलसद्डिन्दुरूपी मकार इत्यनेन मकाराचे 
नादपरापौ पुनस्तदुपादानं sad स्यात्‌ । RAN नादः प्रणवधटकीभूतनादातिरिक्तो 
भिद्यमानपरबिन्दोरवयवविरेषः प्रणवोध्वें वर्तते । यदि तु॒विशिष्टप्रणवनिरूपणे 
amana वक्तुमुचितं, कथं तदतिरिक्तनादोऽप््तुतः supeb इति चेतति 
तदाद्ये नादोऽसाविति -पाठोऽभिमन्यते | किन्तु तस्यायमर्थः | तदादे बिन्दुरूपि- 
मकाराये प्रदर्शितोऽसौ नाद: बळघवलसुधाधारसन्तानहासीति पूर्वोक्तनादमनृद्य 
बळघवलेत्यादिविशेषणं विधीयते । “न तु विशिष्टस्य विधानम्‌” अतो न 
पुनरुक्तिदोषः ॥ ३५ ॥ 

प्रणवं निरूप्य इदानीं तद्योगं निरूपयति इह स्थाने इति । अस्यार्थः योगी 
जनः पुरं बध्वा कुतुकेनान्तःपुरं संरुध्य तस्मकारेणान्तःपुररोधकारणीभूतयोनियुद्रां 


(३६) इद स्थाने इति। अल्यथंसुखसदने इह स्थाने चेतसि लीने सति परमयुब्सेवा- 
सुविदितां निरालम्बां gi बच्चा सकेदाभ्यासात्‌ योगी सन्‌ पवनसुद्ददां जीवबुद्धीनां कलां पश्यति । 
4 
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बध्वा इति यावत्‌ । तेन पूरशब्देन योनियुद्रा लक्ष्यते | तन्मुद्रां वध्वा इह स्थाने 
आज्ञाचक्रे || तदभ्यासात्‌ तस्य प्रणवस्य पुनः पुनञ्चिन्तनात्‌ | तत्र चेतसि प्रणव- 
sag AA सति ततस्तदनन्तरं तन्मध्याम्तःप्रणवाधारत्रिकोणमध्ये अन्तरन्तरिक्षे 
पवनसुहदां बह्वीनां कणान्‌ वद्दिकणवज्ज्योतिःस्फु लिङ्गान्‌ पञ्यति ॥ तेषां मानसप्रत्यक्षो 
भवति इत्यर्थ: | अत्र पुरबन्धनं विना aaa: Teed न सम्भवतीस्यतः पुरं बध्वेत्युक्तम्‌। 
पुरबन्धनकारणयोनिमुद्रालक्षणमाह-- 
adt gà वामपादपार्णितु विनिवेशयेत्‌ । 
तस्योपरि महादेवि दक्षपाणिं निवेशयेत्‌ ॥ 
ऋजुकायंशिरोग्रीव: काकशञ्चुपुटेन च | 
आकारेण aali जठरं परिपूरयेत्‌ ॥ 
अङ्गुली भिदेडं बध्वा करणानि समाहितः | 
segre sp तजेनीभ्यां-विलोचने ॥ 
TRARA च मध्याभ्यामन्यामिंवैदनं ढम्‌ | 
बध्वा मे प्राणमनसामेकत्वं 'तन्मनु स्मरन्‌ | 
घारयेन्मारुतं सम्यक्‌ योगोऽप योगिवमः ॥ इति ॥ 
एवं GERD वायुरोषे मनस: Shite श्रुतिः | एवं हंसवशान्मनो विनते इतस्ततो 
विषयेषु अमति तत्संयमेन मनःसंयमो जायते इत्यभे: | 
अथवा पुरं खेचरीमुद्रां बध्वा इत्यर्थः | तयापि Fae भवति | 
तदाह--- 
चित्तंचरति खे यस्मात्‌ fuer चरति खे यतः । 
तेनेयं खेचरी मुद्रा सर्वसिद्धनमस्कृता ॥ इति ॥ 


अत्र चित्तस्य खेचरत्वान्मनःसंयोगामावेन विषयज्ञानरहितत्वादुन्मनी भवति | 
अल्य स्थानस्य चेतोठीनत्वम्‌ आश्चर्य मह: यदि मवति तदेव Perera मुद्रा भवति । तदबुभवों 


योगिभिरेव ज्ञायते । ततस्तनमध्येऽम्बरे पदान्‌ Per रूपान्‌ प्यति । [एतन्मते “ पदान्‌?” 
इति पाठः ।] ॥ ३६ ॥ à a 3 


षट्चक्रनिरूपणम्‌ a 
ज्वलद्दीपाकारं तदनु च नवीनाकेबहुल- 
प्रकाशं ज्योतिर्वा गगनधरणीमध्यमिलितम्‌ | 
इह स्थाने साक्षाह्ववति भगवान्‌ पूर्णविभवो- 
ऽत्ययः साक्षी ae: शशिमिहिरयोमेण्डल इव ॥ ३७ ॥ 


अत एवोक्तम्‌-- 
उन्मन्या सहितो योगी न योगो उन्मर्नी विना ॥ इति ॥ 


अणवस्य ज्योतिःस्फुलिज्ञवेष्टितत्वं स्पष्टमाहान्यत्र -- 


तदूर्ध्वे प्रणवाकारमात्मानं दीपसन्निभम्‌ | 
स्फुलिज्ञज्योतिरिज्ञाेवेष्टितं परितः शभम्‌ ॥ इति ॥ 


स्थाने कीहशेः सुसुखसदने निरवच्छिन्नसुखस्थ सदनं यत्र ताइशे। पुरं 
किम्भूतां निराठम्बां aidas. मनसो. विषयसम्बन्धो यया aea- 
fread: | तथा परमगुरुसेवासुविदितामिति | परमः गुरुपरम्पराप्राप्तयोगाभ्यास- 
निपुणः qap: तस्य सेवाभिर्जातङ्कपयोपदेशेन सुविदितामिति फलितार्थः | 


अत एवोक्तस्‌-- 
yeaa नान्यथा शास्रकोटिभिः ॥ इति ॥ 


कणान्‌ किम्भूतान्‌? प्रविलसितरूपान्‌ प्रकृष्टरूपेण भासमानान्‌ इति ॥ ३६ ॥ 
ताइशयोगिनां बद्दिकणावान्तरप्रकारदसनमपि भवतीत्याह ज्वल्द्दीपा- 
कारमिति | तदनु वहिकणदर्शनमनु दर्शनानन्तरं ज्योतिः पर्यतीतय्थः | 


(३७) ज्वलद्ीपाकारमिति । पदान्‌ रूपान्‌ किम्भूतान्‌१ ज्वळदीपस्येवाकारो येषां ते तथा । 
तत्रेव गगनधरणीबीजयोमेध्ये स्थितं ज्योतिरास्ते । गगनघरणीमण्डल्योरन्तः स्थितं तद्वीजमिति 
यावत्‌ । ज्योतिः कीदशम? प्रातःऋलीनसूर्यस्थेव sam यस्य तत्‌ तथा । इह स्याने अर्थात्‌ 
चेतसि लीने श्रीभगवान साक्षात. मवति । कीदशः? पूर्णः विमव: ज्ञान न व्ययति 
इल्सव्यय: । अतः सर्वेषां साक्षी एतेषां तत्‌ स्थानाधिवासमूतत्वात्‌। वढिशशिमिहिराणां मण्डलमिव 
अकाझते अल्यर्यतेजोमयत्वात्‌ ॥ [एतन्मते “ ज्बलद्दरीपाकारान्‌ ” इति पाठः ।] ॥ ed 
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ज्योतिरविशेषयति ज्वलददीपेत्यादि ॥ गगनधरणीमध्यमिलितिमिति । गगन 
“तदूर्ध्वे शङ्खिन्या निवसति शिखरे झूऱ्यदेशे विकासम्‌” इत्यनेन प्रदर्शित- 
शङ्खिनीनाड्यूरेदत्यरूपगगनं धरणी मूलाधारस्थधरामण्डलं तदुभयोर्मध्यमिलितं मूळा- 
घारादिसहस्नारपरयन्तव्याप्तं ज्योतिरिति विशिष्टार्थः | वेति वा शब्दः ugs: 
आज्ञाचक्रे सहस्तारवत्‌ परमशिवस्थितिमाह इह स्थाने इति । भगवान्‌ 
परमशिवः इह स्थाने साक्षाद्भगवति खयं वतेते इत्यर्थः | भगवन्तं विशेषयति 
पूणैविभव इत्यादि । qu: स्वात्मनि परिपूर्ण: सृष्टिकतृंत्दायशेषयोग्यतारूपविभवो 
यस्येत्यथेः | अथवा विमवोऽनन्तसष्टिप्रपञ्चसमुदायः पूर्ण: सर्वव्यापकत्वेन स्थितः 
ताइशविभवो यस्मादित्यथेः । “ यतो वा इमानि भूतानि जायन्ते, येन जातानिः 
जीवन्ति, यत्‌ प्रयन्त्यभिसंविशन्ति” इति श्रतेः। यद्वा विभवो विभुत्वं पूणे 
सर्वव्यापकत्वेन स्थितस्ताहः विभवो यस्येत्यर्थः agp पूर्णत्वं फळानुपहित- 
विषयितानास्पदेच्छाकत्वं तादशो । विभवो यस्येति निगूढम्‌ । आस्मातिरिक्त- 
वस्तूनामनित्यलादाकाशादीनां fad नं सर्वैकालव्यापकमिति विशेषः | 
अत्र परमशिवस्थिति विेषेणं व्यनक्ति निर्वाणतन्त्रे--- 
एतसझस्योध्वदेशे TIA सुदुर्लभम्‌ | 
पतरद्वयसमायुक्तं Wega मण्डलम्‌ || 
तथा-- 
TAR हि तन्मध्ये साकारं हंसरूपकम्‌ | 
तथा-- 
एवं हंसो मणिद्वीपे तस्य क्रोडे पर: शिव: | 
वामभागे सिद्धकाली सदानन्दस्वरूपिणी ॥ इति ॥| 
तस्य क्रोडे हंसः इयस्य बिन्दुदधयरूपविसर्गेमध्ये | 
तदाह सहसारमुपक्रम्य-- 


बिन्दुद्रयंतु तन्मध्ये विसर्गैरूपमव्ययम्‌ | 


तन्मध्ये RA तु शिवः परमसंज्ञक: || इति ॥ 


घट्चक्रनिरूपणम्‌ ५३ 


इह स्थाने विष्णोरतुळपरमामोदमथुरे 
समारोप्य घराणं प्रमुदितमनाः प्राणनिधने d 
परं नित्यं देवं पुरुषमजमाद्यं त्रिजगतां 
पुराणं योगीन्द्रः प्रविशति च वेदान्तविदितम्‌ ॥ ३८ ॥ 

एवं wat द्नादतराप्याकाइक्षायां तथा इति। अत्रानयोः fast 
मायाबन्धनाच्छादनेन मकारात्सरूपपरंबिन्दुरूपेण स्थितिर्बोध्या | 

तदुक्तं आज्ञाचक्रमुपक्रम्य-- 

उत्कलादिमते$त्रेव चणकाकाररूपिणी | 
सृष्टि करोति भूतानि अत्र स्थित्वा सनातनी ॥ इति ॥ 

अत्र चणकाकाररूपः परमशिवः सदा „वतेते | उत्कलादिमते तु अत्र स्थित्वा 
safe. करोतीत्यर्थः । दृष्टान्तमाह !वंहेरित्यांदि | यथा$कॅन्ड्रभिमण्डळे भगवान्‌ 
aaa तथात्रापीत्यर्थः | अर्कादिमण्डंले ˆ भगवतोऽवस्थानं प्रसिद्धम्‌ । यद्वा 
वहिशशिमिहिरमण्डळे सहसतकमल्स्थाकैंन्द्रभिमण्डले यथा चणकाकारेण भगवान्‌ वतेते 
तद्वदत्रापीति | सहखदलेडकेन्द्रिमण्डलानि seated | अत एव पीठपूजाया- 
-मर्केन्द्रभिमण्डलोपरि परमात्मज्ञानात्मनो: पूजा विधीयते | परमात्म! परमशिवः ज्ञाना- 
तमा ज्ञानशक्तिस्तदुभयामिन्नशिवशक्या्मकश्चणकाकारबिन्दुरिति ध्येयम्‌ ॥ २७ d 

आज्ञाचक्रे योगेन प्राणत्यागफलमाह इह स्थाने इति send: योगीन्द्रो 
जनः प्राणनिधने प्राणवियोगकाले प्रमुदितमनाः आत्मानन्देन हृष्टचित्तः सन्‌ इह 
आज्ञाचक्रे विष्णोर्भगवतः स्थाने उपदसितविन्दुरूपे प्राण समारोप्य, अथवा 
'तहिन्दौ प्राणं समारोप्य ग्राणनिधने सति परं पुरुष प्रविशतीत्यन्विता्थेः । पुरुष 
विशेषयति निस्यमत्रिनाशिनम्‌ | देवं सृष्टिस्थितिप्रल्येः क्रीडन्तम्‌ । अजं जन्म- 

(३८) इह स्याने इति । विष्णोरतुलपरमामोदमधुरे इह स्थाने योगी प्राणवियोगसमायोग- 
समये प्राणान्‌ ava समारोष्य भ्रकृश्सुदितमना: सन्‌ परं पुरुषमेव प्रविशति ॥ निर्वाणमु्ि 
आप्नोतीति Hu: कीदशं परम्‌? सर्देषामन्तभूतं नित्यं Remp: दीव्यतीति देवम्‌} न जायते 


Remp. त्रिजगतामाद्यमू । पुराणं सष्टिस्थितिप्रजयकारणम्‌ । वेदान्तविहितं वेदान्तमतमेतदिति | 
[एत न्मते “वेदान्तविद्दितम्‌” इति पाठः ।] 


५४ षट्चक्रनिरूपणम्‌ 
लयस्थानं वायोस्तदुपरि च महानादरूपं शिवार्ध 
सिराकारं शान्तं वरदमभयं शुडबुडिप्रकाशम्‌ | 
यदा योगी पर्‍्येद्गुरुचरणयुगाम्मोजसेवासुशीर- 


स्तदा वाचां सिद्धि: करकमलतले तस्य भूयात्‌ सदैव ॥३९॥ 


रहितम्‌ | त्रिजगतामाद्य॑ अनेन सवेषां पूर्ववतित्वात्‌ सर्वकारणत्वं सूचितम्‌ । पुराणं 
पुराणपुरुष इति इत्वा यो निगद्यते स एवायमिति भावः । वेदान्तो ब्रह्मनिरूपक- 
श्रुतिवाक्यादि: तज्ज्ञानज्ञाप्यमित्य्थ: 1 

तदयं विष्णोः स्थाने प्राणारोपणप्रकारः | प्राणवियोगकालं ज्ञात्वा ब्रह्मणि 
लीनो भवामीत्यानन्दितमनाः योगासनमासीनः सन्‌ कुम्भकेन वायुं deer हृदिस्थं 
जीवात्मानं मूलाधारमानीय गुदमाकुङ्च्य यथोक्तविधानेन कुण्डङिनीमुत्थाप्य 
TR तडिदाकारमानन्दं -कुण्डलिनीमयं qaed नादं ध्यात्रा प्राण- 
रूपश्वासपरमात्मकं हंसं तन्नादे विलाप्य जीवेन सह चक्रमेदक्रमेणाज्ञाचक्रमानीय 
तत्र स्थितायां कुण्डलिन्यां eam  परथिव्यादिपरपञ्चसमुदायं विलाप्य तां 
पुनर्जीवात्मना सह तत्र स्थितञचिवशक्तिमयनिन्दुनैकीमावमापा्च तिष्ठेत्‌ । ततो 
Fae देह तक्वा ब्रह्मणि लीनो भवेदिति | ; 

तदयं महावाक्यायेनिणेय: | आज्ञाचक्र द्विदलं gga कबुरवणंहक्षद्रययुक्त- 
WR! saai E EU Ee 
TRENT वरामयाक्षमाठाकपाठडमस्पुस्तकवरा Gere स्थिता । तदूर त्रिकोणे 
इतरलिज्ञ: gend: विुदाकारः । तदूरध्वत्रिकोणे प्रणवाकृतिरन्तरात्मा प्रदीपाभ- 
uA RE Ec cer 
स्वतेजसा : । तदूर्ध्व सूक्ष्मरूपं मनः । aT चन्द्रमण्डले 
इंसकोडे परमशिवः सशक्तिक इति ॥ ३८ ॥ इति P" 

इदानीमाज्ञाचक्रो्वे सहन्नदलकमलाघःस्थानवत्तिकारणावान्तरशरीरं AST 
यितुमिच्छज्ञाह ल्यस्थानं वायोरिति । aed: यदा यस्मिन्‌ काले योगी जनः _ 


(३९) ल्यस्थानमिति एतत. स्थानं वायोर्विरामभूतम्‌ । तदुपरि महानादरूप योगी जनो 
यदा पर्येत्‌ तदा तस्य वाक्सिद्धिरपि करपद्मतळे सदैव m १ सितो हकारः तदाकारं 


षट्चक्रनिरूपणम्‌ ay 


गुरुचरणयुगाम्मो जसेवासुशीलः गुरुचरणयुगाम्भोजस्य सेवया सुशोभनं हृढतरेका- 
अमनोऽमिनिवेरेन सर्वाङ्गसुन्दरं शीळं योगानुष्ठानरूपसद्‌बृत्तं यस्य | ताइशः सन्‌ 
तदुपरि आज्ञाचक्रोध्वें महानादरूपं महानादस्य रूपं पञ्येत्‌ तदा तस्य योगिनः 
करकमलतले सदा सर्वस्मिन्‌ काले वाचां सिद्धिः वाक्यसिद्धिभवादेवेत्यन्वितार्थः | 
नादं विशेषयति ल्यस्थानं वायोरिति । अत्र महानादे वायोळेयः यस्मा- 
gR: तत्र लयनियमात्‌। यद्यपि भूतशुद्धयादो स्पर्शतत्त्वे वायोलेयस्तस्य च 
afa रयो aaa । तथापि कदाचित्‌ नादेऽपि वायोलेयो भवतीति । अत्र 
“ पृथिवीकाराद्रसवती रसादजायत ककारात्‌ सर्वाणि जलानि तीर्थानि 
Wafer नादाद्वायुः सर्वप्राणमयः बिन्दोरगगनं aki शब्दमयं तेभ्यः 
पञ्चविंशतिगुणमयतत्त्वं सवेमिद विश्वं ब्रह्माण्डम्‌ कालिक्रामयम्‌ " 
इति श्रुतिवाक्येन mela सूक्ष्मे संहरणकाले नादे, वायोलेयो 
भवतीति ध्येयम्‌ । शिवार्थमिति,। ` विवस्यार्थनारीश्वरत्वात्‌ qe शक्तिस्तद्रुप 
नादमित्यर्थ: | सिराकारमिति दन्त्यांदि सिरो लाङ्गलस्तदाकार मित्यर्थः | 
Wed तु महानादो लॉङ्गलोडतिंरुज्ञ्वलः | 
इति कातिकेवेश्वरसंवादवाक्यात्‌ | यद्यपि “ कृषिको sigs हं, गोदारणञ्च 
सीरश्च” इत्यमरकोशे लाङ्गख्वाचकसीरशब्दस्य चतुर्थस्वरयोगित्वं तथाप्यत्र वच- 
नान्तरैकवाक्यतानुरोधेन तृतीयस्वरयुक्तसिरःपदेनापि लाङ्गलः प्रतीयते इति | अथवा 
शिवाकारमिति तेन झिवशक्तिमयोऽयं नादः | 
तदुक्तं प्रयोगसारे-- 
नादात्मना प्रबुद्धा सा निरामयपदोन्सुखी | 
शिवोन्सुखी यदा शक्तिः पुंरूपा सा तदा eat ॥ इति ॥ 
अत एव “ तस्या एब शक्ते्नादबिन्दू सृष्टजुपयोगावस्थारूपो' ” इति राघवभड्रेना- 
प्युक्तम्‌ 1 
शिवदेवयोरधाङ्स्वरूपं यस्य हरगोर्यात्मकत्वात. । झान्तं सोम्यमूर्तिम्‌ । वरान्‌ ददाति अभयमपि ॥ 


SE प्रकाशी यस्मात्‌ । योगी कीदशः ¦ गुरुचरणसेवा eto इति गुरुवरणसतेतदपदेश इयर्थः d 
7 पृष्त्युपयोग्यरूपौ इति वा पाठः । 


५६ घट्चक्रनिरूपणम्‌ 


तदूर्ध्वे शड्डिन्या निवसति शिखरे शून्यदेशे प्रकारं 
विसर्गाधः ei दशशतदलं पूर्णचन्द्रातिशुभ्रम्‌ । 

अधोवक्त्रं कान्तं तरुणरविकलाकान्तिकिञ्जल्कपुञ्ञ 
THREE: प्रविलसितवपुः केवलानन्दरूपम्‌ ॥ ४० ॥ 


अन्यत्र 
सातत्यसंज्ञा चिन्मात्रा ज्योतिष: सन्निवेस्तथा | 
विचिकी्ुषेनीभूय कचिदभ्येति बिन्दुताम्‌ ॥ इति ॥ 
तथा श्रीमदाचायेवाक्यम्‌ | “ नाद एव घनीभूतः कचिदभ्येति बिन्दुताम्‌” इति । 
अत्र सकल्वचनपर्यालोचनया शक्तिरेव नादबिन्दुरूपेणाविभूता सुवणेकुण्डलमिव | 
नादबिन्दुः पुनरेकाकारैव इति निष्कर्ष: | अभयवरदं अभयवरदातार मित्यर्थः ॥ ३९ ॥ 
अथ समाधिरूपयोगानुशीलनसाधकानाम्‌-- 
समाधिकालात्‌ प्रागेवं विचिन्त्यातिपरयन्नतः | 
स्थूलसूक्ष्मक्रमात्‌ सवै चिदात्मनि विलापयेत्‌ || 


इत्याचायैवचनेन समाधेः पूर्व स्थूरसूक्मरूपसष्टिपरप्चसमुदायचिम्तनविधानात्‌ तजूज्ञा- 
नस्यावश्यकत्वादत्र वदन्ति । तत्र तावत्‌ परथिव्यादि-पञ्चस्थूङरूपाणि मूलादिविशुद्धा- 
न्तचक्रे उक्तानि | तदाश्रितत्वात्‌ मूलाधारे भूमण्डले पादद्राणेन्द्रियगन्धतत्त्वेति त्रिः | 
जळमण्डळे पाणिरसनेन्द्रियरसतत्वेति त्रिः | awe’ पायुचक्ुरिन्दरियरूपतत्त्वेत 
त्रिः । वायुमण्डले उपस्थत्वगिन्दरिय्पशेतत्वेति त्रिः । नमोमण्डके वाकुश्रोत्रेन्द्रिय- 
शब्दतत्त्वेति त्रिरिति समुदायेन पद्मदशतत्त्वानि वरन्ते । प्रथिव्यादिना मिलित्वा 


विसर्गस्याघः प्रकाशल्पं genesi निवसति । अल्पूर्णचन्द्र इव gd अधोवकत्रं कान्तं 


अकारेण परिलसिततनुः केवलानन्दस्वख्पमिति 1 
1 “सा तत्त्वसंज्ञा चिन्मात्रज्योतिषः ” इति वा पाठः ॥ 


षट्चक्रनिरूपणम्‌ ae 


विंशतितत्त्वानि स्थूलानि बोद्धव्यानि । इदानीं सूक्ष्मरूपाणि विधीयन्ते । तत्राज्ञा- 
चक्रे सूक्ष्मरूपं मनः स्वयं प्रदशितम्‌। अपराण्याह कङ्कालमालिनीतन्त्रे आज्ञा- 
चक्रमुपक्रम्य--- 

मनश्चाल सदा भाति हाकिनीशक्तिरञ्जितम्‌ | 

ुद्विप्रङगतयहङ्कारालङ्क्गतं तैजसं परस्‌ ॥ इति ॥ 
अत्र बुद्धिप्रङृत्यहङ्कारात्मकसूइमर्पत्रयाणां स्थितिः प्रतीयते । तत्राहङ्कारस्य न 
पाठक्रमात्‌ स्थितिः | मूलाधारादि uda पृथिव्यादिजनकस्य तत्तद्विलयाधारस्य 
च जन्यविला (य?) प्ययोरघः स्थितिदशीनात्‌ पाठक्रमाच्छाव्दक्रमस्य बलवत्त्वाचात्रापि 
तथा स्थितिः sead तेन “ अहङ्कारे हरेद्‌ व्योम सशब्दं तन्‍्महत्यपि” इति 
वचनात्‌ AA fer तद्विल्याधिकरणस्याहङ्कारस्य प्रथमोपस्थितं तदादाव- 
इङ्करस्तदूर्ध्वे बुद्धिप्रकृत्योः स्थितिः | | एतेषां जन्यजनकभावमाह शारदायास्‌-- 

मूलभूतात्ततोऽव्यक्तात्‌ RAT परवस्तुनः | 

आसीत्‌ किल महत्तत्त्वं गुणान्तःकरणात्मकम्‌ | 

अभूततस्मादहङ्कारख्निविधः सृष्टिमेदतः ॥ इति ॥ 
'विकृतादिति इदं परवस्तुनः प्रतिबिम्बत्वेन विकृतिरूपं महत्तत्त्वादीनां प्रकृतित्वात्‌ 
प्रकृतिनामकंच | अतएवोक्तम्‌--- 


प्रकृति: परमा शक्तिविंक्ृति: प्रतिबिम्बता ॥ इति ॥ 

तथा “ परंत्रह्ात्मप्रकृतिः प्रतिबिम्बस्वरूपिणी ”ति प्रागुपदर्शितम्‌ । शारदावचने 
महत्तत्त्वमिति | यदेव महत्त्वं सैव बुद्धिः । तदाह इंशानशिवेन-- 

बोद्धव्यलक्षणा सैव प्रकृति: शक्तिजुम्मिता । 

बुद्धितत्त्वं भवेद्‌ व्यक्तं सालिक गुणमाश्रिता | 

सेव बुद्धिमेहन्ञाम तत्त्व सांख्यैः प्रगीयते ॥ इति ॥ 
महत्तत्त्वन्तु गुणान्तःकरणात्मकम्‌ | गुणाः सत्वरजस्तमोरूपाः | अन्तःकरणमाह 
शारदायाम्‌ “ अन्तःकरणमातमनः मनोवुद्धिरहझ्कारश्वित्तंच परिकीर्तितम्‌” इति । 


५८ षट्चक्रनिरूपणम्‌ 


एतत्समुदायात्मकं महत्तत्वम्‌ | ननु मनसो मह्त्त्वान्तर्गतस्वे “ तदन्तश्चक्रेऽस्मिन्‌ 
प्रविलसति मनः सूकष्मरूपमि” त्यनेन पृथगभिधानं कथं सङ्गच्छते इति चेन्न । 
तन्मनो न महत्तत्त्वान्तगेतं किन्तु तदहङ्कारजन्यमतिरिक्तम्‌ । 

तदाह--- 


“ यतोऽपरं मनस्तत्त्वं ससङ्कल्पविकर्पकम्‌ | 
तैजसादेव तज्ञातम्‌ ”” इति राघवमट्ट: | 


एवंचाज्ञाचक्रस्थमन:प्येन्तानां क्रमेण स्थितेविहितत्वात्‌ तदूर्वेऽहङ्कारादीनां 
स्थितिरबोध्या । ततश्वाज्ञाचक्रे हाकिनी इतरलिङ्गप्रणवमनोऽहङ्कारबुद्भिप्रक्ृतीना- 
मव्यवहितो्वोरब्वक्रमेण स्थितिनिरूपणात्‌ स्थानविदोषानभिदितस्य पूर्वैशित- 
चन्द्रमण्डलस्य॒तेषामूध्वें स्थितिरिति | ननु तेषामधः कथं न स्थीयते इति 
चेन्न । “ इन्दुळेलाटदेशे च तदूष्वें/बोधिनी स्वयम्‌” इति सम्मोहनतन्त्रवचनेन 
वक्ष्यमाणाज्ञाचक्रोध्वैवतिन्यो: समनियतयोरिन्दुबोधिन्योरधोभागे स्थितिबोधनात्‌ 
तयोरव्यवधानाय aa एव तस्य स्थितिरिति 1 


अथाज्ञाचक्रोध्वे कारणरूपमाह सम्मोहनतन्त्र 
इन्दुळेलाटदेशे च तदूध्वें बोधिनी स्वयम्‌ । 
तदूरध्वे भाति नादोडसावर्धचन्दाकृतिः परः ॥ 
RA च पहानादो छाह्ञलाकृतिरुज्ज्वलः | 
तदूर्ध्वे च कला प्रोक्ता आज्ञीति aia | 
उन्मनी तु तदूर्ध्वे च यद्‌ गत्वा न निवर्ते || इति ॥ 
तदूर्ध्वे बोधिनीत्यत्र agi ललाटोध्वे आज्ञाचक्रोध्वे इति यावत्‌ । 
बोधिन्यघ:स्थळे बिन्दुस्थितिमाह भूतजुद्धितन्त्रे-- 
बिन्दुर्मात्राधेतो देवि तदूर्ध्व नादसंज्ञितस्‌ | 
ल्यस्थानं तथा वायोमेहानादं तदूध्वेत: ॥ इति ॥ 


घदचक्रनिरूपणम्‌ ५९ 


मात्रार्धा शक्तिः-- 


बालसू्येप्रतीकाशमासी िन्दुमदक्षरम्‌ | 
तदूर्ध्वे चार्धमात्रा तु गान्धाररागमाश्रिता ॥ 


इति बृहत्तिविक्रमसंहितावचनेनार्धेमात्रायाः शक्तिवाचकत्वप्रतीतेः | अत्र द्वयोवेचन- 
योरेकवाक्यतया याऽ्धमात्रा सैव बोधिनीति बोध्यम्‌ । बिन्दुबोधिनीनादेति त्रयं 
बिन्दुमयपरशक्तेः रूपविशेषः | 
तदाह शारदायाम्‌-- 
सञ्चिदानन्दविभवात्‌ सकलात्‌ परमेश्वरात्‌ | 
आसीच्छक्तिस्ततो नादो नादाडिन्दुसमुद्धवः ॥ 
परशक्तिमयः साक्षात्त्र्धासौ भिद्यते पुनः | 
बिन्दुर्नादो बीजमिति तस्र माः, समीरिताः ॥ 
बिन्दुर्नादात्मको बीजं शक्तिनौदस्तयोमिथः | 
समवायः समाख्यातः सर्वागमविशारदैः ॥ इति ॥ 
परशक्तिमयः परः शिवस्तेन शिवशक्तिमयो विन्दुः । अयं ललाटोध्वें स्थितो 
बिन्दुर्नादात्मकः शिवात्मकः | 
बीजं शक्तिबोंघिनीरूपमित्थ: । नादस्तयोः समवायः सम्बन्धः ॥ 
षोभ्यक्षोमकरूपस्तेनायं क्रियाशक्तिरूपः एतत्त्रयोध्वे महानादः पूर्वोपदर्शितः | 
aa च कला प्रोक्ता इति। कला शक्तिः । आज्ञीति frag 
रेखारूपमात्राकारा इत्यर्थः ॥ इयं शक्ति: सृष्ट्यादो आविमूता d 


तदुक्तं पञ्चरात्रे 
एबमालोक्य सर्गादौ सद्चिदानन्दरूपिणीम्‌ | 
समस्ततत्त्वसंघातां सृष्टयः घिष्ठातृरूपिणीम्‌ | 
व्यक्तां करोति नित्यां तां प्रकृति परमः पुमान्‌ ॥ इति ॥ 


उ संघात्मस्कृत्य इति वा पाठः । 


&o परदूचक्रनिरूपणम्‌ 
अन्यत्र ES 
शिवशक्तिसमायोगादव्यक्तात्‌ परमेश्वरात्‌ | 


आद्या भगवती देवी सैव त्रिपुरसुन्दरी । 
आसीच्छक्तिस्ततो नादो नादाडिन्दुसमुद्धवः ॥ इति ॥ 


उन्मनी तु तदूर्ध्वे चेति । 
तहृक्षणमाह-- 


यत्र गत्वा तु मनसो मनस्त्वं नैव विद्यते | 
उन्मनी सा समाख्याता स्वतन्त्रेषु गोपिता ॥ इति ॥ 


ततश्च मनोवृत्तिमद्विषयावलंबनचेष्टाकालीनविषयावलंबनसामान्याभावसंपादनं तत्त्व- 


सुन्मनीत्रमिति | सा च द्विविधा ॥ सहङ्नोराधारा निर्वाणकलारूपा एतत्स्थान स्थिता 
वर्णाबलीरूपा | 


तथा च कङ्कालमालिनीतन्त्रे-- 
सहस्नारकणिकायां चन्द्रमण्डलमध्यगा | 


स्वसङ्कस्परहिता कला सप्तदशी भवेत्‌ | 
उन्मनी नाम तस्या हि भवपाशनिकृन्तनी ॥ इति ॥ 
तथा-- 
sada मालावर्ण स्मरणात्‌ मोक्षदायिनी ॥ इति ॥ 
मालावणै वर्णावलीरूपमित्यथ: | 
उन्मन्यधः समनीमाह भूतशुद्धौ-- 
ततो हि व्यापिका शक्तिराज्ञीति यां ese: । 


समनीमुर्ध्वेतस्तस्या उन्मनीन्तु तदृध्वेत: ॥ इति ॥- 


इदमपि परशक्तेरवान्तररूपम्‌ | TATA द्वितीयविन्दु: शिवस्वरूप: । gue 
अर्धमात्राकारा बोधिनीशक्ति: ॥ al शिवश्क्तिसमवायरूपा5थचन्द्राकृतिर्नादः ॥ 


षट्चक्रनिरूपणम्‌ ६१ 


aà लाङ्गलाङ्कतिर्महानादः ॥ तदूर्ध्वे आज्ञीरूपा व्यापिकाशक्ति: ॥ तदृर्ध्वे समनी, 
तदूर्ध्वे उन्मनीति क्रमेण सप्तकारणरूपाणि ade ॥ 

अलमतिविस्तरेण प्रकृतमनुसराम: | सहख्रदलपञ्नं निरूपयन्नाह तदूर्ध्वे इति 
दशभिः | तदूर्ध्वे प्रागुपदर्शितसर्वेषामर्ध्वे । पूर्वोपदरितशङ्किनीनाड्याः | शिखरे 
मस्तके | शून्यदेशे नाड्यनावृतस्थाने | तेन सुषुम्णाया अपि ऊर्ध्वे इति सूचितम्‌ | 
falam: दशशतदलं सहसदलं पद्मं निवसति इत्यन्वयः | 


fad sacar — 
तस्मिन्‌ v8 Raia नित्यानन्दं निरञ्जनम्‌ | 
इत्यादि वक्ष्यमाणवचनात्‌ | ~ 


पद्मं विशेषयति पूर्णचन्द्रेत्यादि srd: प्रविलसितवपुरिति | अत्र 

ळ-कारम्रहणं न विलोमेन वर्णचिन्तनार्थ किन्तु ळ-कारग्रहणं क्ष-कारपरित्यागार्थम्‌ | 
तत्त्यागबीजं हि वर्णानां सहस़दले स्थितिरावतेनेनेव घटते | एवंच क्ष-कारसहितेक- 
पञ्चाशदवर्णानां विंशत्यावतेनेन विंशत्येधिकसंहसतेसंख्या भवन्ति | ऊनविंशत्यावतेनेन 
तु एकत्रिशन्न्यूनसहस्तसंख्या भवन्ति | अतः क्ष-कारपरित्यागेन तत्‌ समाधीयते | 
तेन अ-कारादि ळ-कारान्तपञ्चाद्वर्णां अनुलोमेन विंशस्यावतेनेन सहस्तदले चिन्त- 
नीया इति ध्येयम्‌ | अनुलोमेन वर्णचिन्तनं व्यक्तमाह कङ्कालमालिनीतन्त्रे- 

सहस्रारं महापद्मं झुक्रवर्णमधोमुखम्‌ | 

अ-कारादि क्ष-कारान्तैः स्फुरद्रणेरविराजितम्‌ ॥ इति ॥ 
अत्र क्ष-काराम्तैरितवत्रान्तशब्दस्यावसानार्थकत्वात्‌ क्ष-कारोऽन्तेऽवसाने यस्येति बहु- 
Alon क्ष-कारं विहाय ळ-कारान्तपञ्चाइद्र्णयोगः | अथवा ळ-काराबैरिति SER- 
कषकारान्तपञ्चाशदवर्णनामकथादित्रिरेखावद्वामावतेन यथायोग्यावतनेन विन्यासः d 
कङ्कारमालिनीवचनंतु दक्षिणावर्तेन व्णेविन्यासविधायकमिति वचनद्वयाविरोधः । 
अत्र पंचाशद्वर्णानां रूपविशेषानभिधानाचद्र्णेमय्या मातृकायाः झुङ्कवणेत्वदशैनात्ते 
saa geris चिन्तनीया इति ध्येयम्‌ । ललाटाबैवेगैरिति पाठे तु ललारशब्देन 
मातृकान्यासोक्तललाटवर्णः अकारस्तदाचेवेणेरित्यथेः usua Ge विहाय 


६२ षद्चक्रनिरूपणम्‌ 


_समास्ते तस्यान्तः शशपरिरहितः Gears: 
स्फुरञ्योत्ल्ञाजालः परमरसचयस्निग्धसन्तानहासी | 

त्रिकोणं तस्यान्तः स्फुरति च सततं विद्युदाकाररूपं 
तदन्तःशून्यं तत्‌ सकलसुरगणेः सेवितं चातिगुप्तम्‌ ॥ ४१॥ 


अकारादिक्षकारान्तं पश्चाशद्व्णेयोगो बोध्यः | ada पद्चाशद्वणँग्रहणे अन्त्यळकार- 
त्यागदशनात्‌ | 

अत्र केचित्‌ प्रविलसिततुनुरिति पठन्ति। तत्र “वा पुंसि पद्मम्‌” 
इति दर्शनात्‌ 3. विशिष्टस्य पञ्ममित्यस्य विशेषणतया तनुरित्यस्यापि पुंस्त्वमिति 
व्याख्यायन्ति च । तन्न एतस्ोकस्थनिवसतित्रियायाः कृत्वेन पद्ममिति fea 
निदेशात्‌ छीबलिज्ञप्रयोग एव प्रतीयते] न तु पुंलिङ्गप्रयोगः तथात्वे विसर्गान्तो 
भवितुमर्हति | अतस्तद्विशेषणस्य तनुशब्द्स्य ह्वबत्वमवरयं वाच्यम्‌ तथात्वे बिन्द्रन्तता 
न भवति ARRA छन्द:पातस्तंस्माद्रपुरित्येव पाठः । स्पष्टमन्यत्‌ ॥ ४० ॥ 

सहस्तदरकमलकणिकायां चन्द्रमण्डलस्थितिमाह समास्ते इति । तस्यान्तः 
तत्र पद्मे अन्तमेध्ये शुद्धः निर्मेलेदयविशिष्ट: | चन्द्रं विशेषयति स्पुर दित्यादि 
परमरसचयसिशधसन्तानहासी इति । faa: आद्रंसृशमावस्तस्य सन्तानो विस्तारो 
यत्र इत्यथः | ततश्च परमागृतरसचयेन उत्तापहीनतया स्िम्धसम्तानयुक्तो हासव- 
दानन्द्मयकिरणविशिष्ट wa: | अथ चन्द्रमण्डलस्याध cé अन्तरात्मादीनां 
स्थितिमाह कड़ाल्मालिनीतन्त्रे सहस्तारमुपक्रम्य-- 


तत्कर्णिकायां देवेशि अन्तरात्मा ततो गुरु: | 


wie weeds चन्द्रमण्डलमेव च || 


(४१) समास्ते इति । तस्य पडस्यास्तर्मव्ये शशपरिरहित: अत्यर्थदीतिमान[ सम्पूर्णचन्दरः 
समास्ते । कीदशः? स्फुरन्ति ज्योत्ज्ञाजाळानि यस्य स तथा । परमरसचयेन झिवसम्बन्धाय 
hd EN EX 
वियुदाकार इव रूपं यस्य त्रिकोणान्तर्मध्ये तत झल्याकारं विलळसति arego: सेवितम्‌ । 
झून्यत्वादतिगुह्यम्‌ ॥ ४१ ॥ > 


षट्चकनिरूपणम्‌ ६३ 


सुगुप्तं तद्॒ल्लादतिशयपरमामोदसन्तानराशेः 
परं कन्दं सूक्ष्मं सकलशरिकलाशुडरूपप्रकाशम्‌ | 
इह स्थाने देवः परमरिवसमाख्यानसिडः प्रसिधः 
खरूपी सर्वात्मा रसविरसमितोऽज्ञानमोहान्धहंसः ॥ ४२ ॥ 


ततो वायुमेहानामा ब्रह्मरन्ध्रं ततः स्मृतम्‌ | 
तस्मिन्‌ x3 विसर्गश्च नित्यानन्दं निरञ्जनम्‌ | 
तदूध्वें शङ्किनी देवी सृष्टिस्थित्यन्तकारिणी ॥ इति ॥ 


तस्यान्तः चन्द्रमण्डलमध्ये ` सततं निरन्तरं विद्युदाकाररूप त्रिकोणं स्फुरतीति d 
* तदन्त:शून्यमिति । अन्तर्मध्ये शून्य यस्य तदन्तःञूत्यं परं बिन्दुशरीरं तस्मिन्‌ 
त्रिकोणे अन्तःशूत्यं तदन्त:शूत्यं त्रिकोणूमध्यवर्ति परं बिन्दुरूपं शून्य स्फुरतीति 
क्रियान्वयः | agi तदन्तखिकोणमध्ये डान्ये परे बिन्दुरूपं स्फुरति-- 
अत एवोक्तं तोडलतन्त्रे पष्ठोछ्ढसे--- 
निराकारं परं ज्योतिविन्दुञ्चाव्ययसंज्ञकम्‌ | 
बिन्दुशब्देन aed स्यात्‌ तथा च गुणसूचकम्‌ ॥ इति ॥ 
अत्र “ आहारनिर्हारविहारयोगाः सुसंवृता धर्मविदा तु कार्याः” इति वचनात्‌. 
योगस्य गोपनेनानुष्ठानविधानात्‌ तदन्तःशूऱ्यमतिगुसतं यथा स्यात्तथा सकलखुरगणैः 
सेवितम्‌ आराधित मित्यरथैः ॥ ४१ ॥ 
सुगुप्तमिति | अस्यायमर्थः वक्ष्यमाणकेशाग्रकोटिभागैकरूपत्वादतिगुप्तं तत्‌ 
qa aad चिरनिरन्तरध्यानानुष्ठानात्‌ सकल्शशिकलाशुद्धरूपप्रकाशं कला 
(४२) झुगुप्तमिति। छुगोप्यं तत्‌ शत्याकारसिवलिङगं यत्नात्‌ गोप्यं गोपनीयं कस्मैचित्‌ 
यावत्तावन्न कथनीयम्‌ । dieu अतिशयपरमामोदसन्तानजनकायृतराशः प्रकृश्मूल तस्मादेव 
wad att) सूक्ष्मं अलक्ष्यं शशिनः सकलकलेवांशरूप प्रकाशो यस्य । इद स्थान एव 
परमशिवत्वेन सिद्धः सर्वैविदित: प्रसिद्धः योगिनां हृदये ्रकाशानपरः खरूपी झन्याकारः । 


स्वेषाम्‌ आत्मा रसविरसमित: परमस्सेनाच्छादितः अज्ञनेन यो मोहान्धकार: तत्र हँसः 
aiam: ॥ ४२ ॥ 


&? 00 षट्चक्रनिरूपणम्‌ 


निर्वाणकळा तया सह वतेमाना या शञिनश्न्द्रस्य षोडशी कला तया निमेलरूप- 
प्रकाशो यस्य तदित्यर्थः | तथा चातिसूक्ष्ममपि त्रिकोणान्तवेत्यैमाकला निर्वाणकला- 
सहितपरंबिन्दुरूपान्त:शून्यं ध्यानेन प्रकाशितं भवतीति भावः | परमामोदसन्तान- 
राशेमोक्षस्य परं कन्दं प्रधानमूलमित्यर्थेः | सुगुप्तमित्यत्र सुगोष्यमिति पाठे aal- 
दित्यस्य उभयत्रान्वय इति ध्येयम्‌ | 

केचित्त त्रिकोणान्तःशून्यं spacer तत्तु कीदृशम्‌ ? सकल्शशिकलाशुद्ध- 
रूपप्रकाशम्‌ | शशिनश्चन्द्रस्य सकलकलाः समस्तकलाः षोडशकलाः तत्‌ शुद्धं DS 
agi तदेव प्रकाशो यस्य ताहशपूर्णेचन्द्रप्रकाशमित्यथे: इति व्याख्यायन्ति तच्चिन्त्यम्‌ | 
तत्त्रिकोणस्य पूर्णन्द्रमण्डलमध्यवतित्वकथनेनेव त्रिकोणमध्यस्थानस्य पूर्णचन्द्रतुल्य- 
IRANA पुनस्तत्कथनं व्यथै स्यात्‌ । feu सकलसुरगणे: सेवितमित्यनेन T- 
स्थानस्य सेवनं न युज्यते किन्तु त्रिकोणान्तबिन्दोरेव सेव्यत्वमिति । यदि तु dd 
शुत्यस्थानस्य परं बिन्दोरधिष्ठानात्‌ सेव्यत्वमित्युच्यते तदा तु तत्युस्यस्थानस्थ परंबिन्दो 
रधिष्ठानात्‌ सेव्यत्वमित्युच्यते तदा dd शून्यस्थानमेव नो भवतीति सुधी मिर्भाव्यम्‌ । 

secant परमसिवस्थितिमाह इह स्थाने इति । इह स्थाने 
कर्णिकायामित्यर्थः | परमशिवसमास्यानसिद्धः परमसिवनान्ना ख्यातो देवो 
aaa इति शेषः । देवं विशेषयति खरूपीति । ब्रह्मरूपी ब्रह्ममयमिति यावत्‌ । 
सर्वात्मा सर्वेषां जीवानाम्‌ आत्मा जीवात्मस्वरूप: जीवात्मपरमात्मनोवैस्तुतो 
मेदामावात्‌ य आत्मा स एव जीवः | अत एवोक्तमध्यात्मरामायणे-- 


जीवात्मा परमात्मा च पर्यायो नात्र मेदधी: । 

आचार्यशाख्रपदेशादैअयज्ञानं यदा भवेत्‌ | 

आत्मनोजींवपरयोमूला विद्या तदैव तु ॥ 
श्रुतिरपि “ तत्त्वमसि ” इति aa तत्त्वपदयोरेकार्थत्व॑ दशयति । रसविर- 
समित इति रसः परमानन्द्रसः विरसस्तद्रेलक्षण्येन शिवशक्तियोगजन्यसामरस्यां 
नन्दरूपः । तदुमयरसमितः प्राप्तः इत्यर्थः । अथवा रसः प्रथमोपस्थितत्वेन 
विषवरसस्तस्मिन्‌ बिरसा हेयताबुद्धिर्येन रसेन स परमानन्दरसस्तन्मित zen: | 
अज्ञानमोहान्धहंसः अज्ञानमोहान्धकारनाशकत्वात्‌ हंसः Ter इत्यर्थ: ॥ ४२ ॥ 


à षट्चक्रनिरूपणम्‌ gu 
सुधाधारासारं निरवधि विमुञ्चन्ञतितरां 
यतेः खात्मज्ञानं दिशति भगवान निमेलमतेः | 
समासते सर्वेशः सकलसुखसन्तानलहरी- 
परीवाहो हंसः परम इति नाम्ना परिचितः ॥ ४३ ॥ 


सुधाधारासारं निरवधि विमुश्चन्नतितरामिति | निरवधि निरन्तरम्‌ अतित- 
रामतिशयं यथा स्यात्तथा सुधाधाराख्पसारं esha: | 

अथवा सुधाया आधारक्चन्दरस्तस्मादालियते निःस्लियते यत्‌ तत्‌ सुधा- 
anak शुक्ठवर्णाखृतकिरणं विमुञ्चन्‌ प्रकाशयन्नित्यर्थः | एतद्विशेषणेन विशेष्यस्य 
चन्द्रवत्‌ uad सूचितम्‌ | 

agi aaa निःसार्यते उच्चार्यते इति यावत्‌ तद्वाक्यं सुधाधारया सह 
आसारं सुधाधारासारं सुधामयवाक्यमित्य। ततश्च निरवधि सर्वस्मिन्‌ कारे 
अतितरां मोहनाशायातिप्रबल्तरां GTA Raed उच्चरन्‌ सन्‌ यतेरुपास्य- 
देवतायां नियतमनसः स्वालज्ञानं स्वज्ञीवात्मा तेन सह आत्मा परमात्मा ज्ञायतेऽने- 
नेति । अत्राप्रथक्साहित्येन जीवात्मामेदेन परमात्मज्ञानकारणं तारकत्रह्ममन्त्रम्‌ 
उपदिशतीति समुदायार्थः | 

अथवा सुधा PU तद्धारथा युक्तं सारं ब्रह्ममन्त्रा्मकसारवाक्यमुचरन्‌ 
स्वात्मज्ञानं Radai: | एतद्विरेषणेन तारकम्त्रोपदेशकतज्ञापनातु विदोष्यगुरुत्व 
सूचितम्‌ | एवज्चैतद्विशेषणं पूर्वोकोक्तपरमशिवस्थैव qe] अतएव छलितार- 
हस्ये गुरुतत्त्वनिरूपणे-- 

ख्यातोऽयं पुरुषश्रेष्ठः सवेदात्मरतिम्रियः | 

इत्यादिना गुरुं वणेयित्वा 


(४३) इवाधारासारमिति । स भगवान शिवः निर्मलमतेयोंगिनो जनस्य आत्मविषयस्य 
परमात्मनि ज्ञानं दिशति | कीदृशम्‌? सुधाघारासास्म अखृतधाराया आसारमिव । यद्वा IAT- 
सारं निर्वि अतितराम्‌ sad वसुन्‌ इति भगवतो विशेषणम्‌ । एवंभूतः सर्वेश: शिव: सषा 
इुखसमूहळहरीबहिरभूतः सन्‌ समास्ते pies: rap परमहस इति परिचितः 1 
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तेजोरूपा प्रिया तस्य ब्रह्मवत्मेसुदुलेभा | 
परमं बरह्म यसादपङ्कजदयुतिवेभवम्‌ ॥ 
इत्युक्त्या शोमाधिकयेन पदपङ्गजयोः परत्रह्मरूपपरमशिवस्य हृत्पद्मादिति sar 
ख्यातम्‌ । तेजोरूपगुरुप्रियायाः पादद्रयारोहणं गुरुहृदय एव न त्वन्यपुरुषस्येति | 
अतो यः परमशिवः स एव गुरुरिति तात्ययेम्‌ । 
निर्वाणतन्त्रेडपि--- 
शिर:पद्मे महादेवस्तथेव परमो गुरु: | 
तत्समो नास्ति देवेशि पूज्यो हि भुवनत्रये । 
तदंशं चिन्तयेदवेवि aa गुरुचतुष्टयम्‌ || इति ॥ 
अयं परमशिवः कणिकान्तस्रिकोणस्य बहिरधः कथ्यमानहंसः इत्यस्योपरि वर्तते | 
पूर्वोक्तकङ्कालमालिनीतन््रवचने — 
तत्कर्णिकायां देवेशि अन्तरात्मा ततो गुरुः । 
सूर्यस्य मण्डलं तत्र चन्द्रमण्डलमेव च || 
इत्यादिना क्रमेण महाश ङ्किनीशक्तपर्यन्त स्थितिमभिधाय 


तस्याधस्ताच देवेशि चन्द्रमण्डलमध्यगम्‌ | 

त्रिकोणं तत्र सञ्चिन्त्य क्षयहीनात्मिका कला । 

तन्मध्ये कुटिला निर्वाणाख्यसक्षदशी कला ॥ 
इति वचनेन चन्द्रमण्डलान्तसिकोणेऽमाकठादीनामेव ftom) गुरोस्तु 
तदधोऽन्तरास्मन उपरि Rafters । ननु कङ्कालमालिनीवचनेऽम्तरात्मन उपरि 
गुरोः स्थितिरुक्ता । aed हंसस्य SA गुरोः स्थितिरुच्यते इति चेन्न हंसान्त- 
रात्मनोरेकाथेत्वात्‌ | 


तथा हि कङ्कालमालिनीतन्त्रे गुरुध्यानं यथा-- 


सहसतदलमध्यस्थमन्तरात्मानमुत्तमम्‌ | 
तस्योपरि नादबिन्दोमेव्ये सिंहासनोज्ज्वल्म्‌ ॥ 
तस्मिन्‌ निजगुरु नित्यमित्यादि । 


षट्चक्रनिरूपणम्‌ ६७ 


तथाऽन्यत्र-- हंसपीठे मन्त्रमये स्वगुरुं शिवरूपिणम्‌ | 
अमुकानम्दनाथान्तं स्मरेचन्नामपूर्वेकम्‌ ॥ इति ॥ 
तथाऽन्नदाकरपे--शिरः पञ्चे शुक्ले दशशतदले केसरगते | 
पतत्रीणां aeq परमशिवरूपं निजगुरुम्‌ ॥ इति ॥ 
qi वचनानां पर्यालोचनया हंसान्तरास्मनोरमेदः प्रतीयते | एवं परमशिव- 
रूपं निजगुरुमित्यनेन परमशिव एव गुरुरिति भाव्यम्‌ | 
तत्त सहस्नदलमुपक्रम्य -- 
तन्मध्ये तु त्रिकोणं स्याद्विद्युदाकाररूपकम्‌ | 
विन्दुद्वयञ्च तन्मध्ये विसगेरूपमव्ययम्‌ | 
तम्मध्ये शून्यदेशे तु शिवः परमसंज्ञकः ॥ 
इति वचनं परमशिवस्य त्रिकोणमध्ये -स्थितिवोधकम्‌ | तन्मतमेदेन सहस्तदुल- 
कमलामित्नतत्कर्णिकाधोवलूध्वेसुखद्वादशदलकणिकान्तख्रिकोणे गुरुस्थितिबोधकम्‌ | 
एतत्पादुकापत्चकस्तोत्रे स्पष्टीकृतम्‌ | ने ' तुंध्वेसंहसदलकर्णिकात्रिकोणे गुरुस्थिति- 
बोधकम्‌ | मध्यत्रिकोणस्याधस्तनत्रिकोणान्तरे तद्रूपेण स्थितः | अन्यथा कङ्काल- 
मारिनीतन्त्रवचनविरोघात्‌ | 
समास्ते सर्वेश इति । अत्र कणिकायां सर्वेपामीश्वरः समास्ते इत्यर्थः | 
नन्वत्र परमशिवस्थितिकथनेनैव ईश्वरस्थितिरुक्ता aad पुनः सर्वेशस्थितिरुच्यते 
इत्यतः aaa विशेषयति हंस इति Na सर्वेशो हंसः हंस इत्यानुपूर्विकमन्त्राकारः t 
तदुक्तं प्रपश्चसारे --- 
सा तत्संज्ञा चिन्मात्रा ज्योतिषः सन्िवेस्ततः | 
विचिकीपुंधंनीभूय कचिदभ्येति बिन्दुताम्‌ ॥ 
कालेन भिद्यमानस्तु स बिन्दुर्भवति द्विघा । 
बिन्दुर्देक्षिणमागश्च वाममागो fae: ॥ , 
तेन दक्षिणवामाख्यो भागो पुंखी विशेषितो | 
हङ्कारो बिन्दुर्व्युक्तो विसर्गः स इति स्मृतः ॥ 


६८ षट्चक्रनिरूपणम्‌ 


शिवस्थानं शैवाः परमपुरुषं वैष्णवगणा 
ळपन्तीति प्रायो हरिहरपदं केचिदपरे । 
पदं देव्या देवीचरणयुगलाम्भोजरसिका 
मुनीन्द्रा अप्यन्ये प्रक्ृतिपुरुषस्थानममलम्‌ ॥ ४४ d 


बिन्दुः पुरुषः इत्युक्तो विसर्ग: प्रकृतिः स्मृतः । 
पुंप्रकृत्यात्मको हंसस्तदात्मकमिदं जगत्‌ ॥ इति ॥ 
JATE महाकाङीतन्त्रे प्रथमपटले-- 
सहक्षारान्तरे Tet दिव्यतोरणशोभिते | 
चन्द्रमण्डलमध्ये तु हंसवणेद्रयोपरि | 
शुद्धस्फटिकसङ्काशं शुद्धक्षोमविराजितम्‌ ॥ इत्यादि ॥ 
अत्र हंसवणेद्रयोपरीति सुव्यक्तम्‌ । अधवा हंसः परम इति नान्ना परिचितः हंस 
इति नाज्ना परम इति नाज्ना च-परिचितो' विख्यात इत्यर्थः | अतएव अन्थकारेण 
ऊनपच्चाशच्छलोके केचिद्धंसाख्यमेतदित्यनेन हंसनामकत्वं स्वयमुक्तम्‌ | यद्वा हंसोऽन्ते 
यस्य स हंसोऽन्तः इंसोऽन्तश्चासौ परमश्चेति कर्मधारयेण शाकपार्थिवादित्वात्‌ मध्य- 
पदलोपे इंसः परम इति सिद्धम्‌ | तेन परमहंस इति rer परिचित ge | 
अतएवोक्तम्‌ आगमकल्पद्रुमे-- 
असो परमहंसाख्यो युक्तस्थावरजज्ज़ः ॥ इति ॥ 
सकळघुखसन्तानलहरीपरीवाह इति | सवेप्रकारसुखं सकल्सुखं तस्य सन्तानो 
विस्तारः स एवं लहरी श्रेणी परि सवेतोभावेनोद्यते उत्तरोत्तरकालस्थायित्वेन 
suma यस्मिन्‌ इत्यथः | ततश्च श्रेण्याकारेण सर्वव्यापकसर्वप्रकारसुखविशिष्ट 
इति यावत्‌ । अयं हंस: परमशिवस्याधोवतींत्युक्त धाक्‌ ॥ 9३ ॥ 
एतत्‌ कर्णिकायां सर्वेदेवतामयहंसादीनामधिष्ठानात्‌ शैवशाक्तादिसकले- 
पासकानामुपास्थदेवतास्थानमित्याह । शिवस्थानमिति । Sano शिवोपासका 


(es) सिवस्थानं इति। एतत्‌ परमसिवस्थानं दैवा जनाः शिवस्थानमिति ल्पन्ति । 
àma: परमपुरुषं परा SES मा लक्ष्मीयंस्य queqsgeb ददन्ति । अपरे केचित. प्रायो 


घट्चक्रनिरूपणम्‌ ६९ 
इदं स्थानं ज्ञात्वा नियतनिजचित्तो नरवरो 
न भूयात्‌ संसारे पुनरपि न बडस्त्रिसुवने । 
समग्रा शक्तिः स्यान्नियममनसस्तस्य कृतिनः 
सदा कर्तु हर्तु गतिरपि वाणी सुविमला ॥ ४५ ॥ 


qai शिवस्थानं लपन्ति वदन्तीत्यर्थः | परमपुरुषं परमपुरुषस्य विष्णोः स्थानं 
इदमर्थतद्वितप्रत्ययेन सिद्धम्‌ । केचिदिति ये हरिहरोपासकास्ते Jar वैष्णवाश्व ते 
केचित्‌ अपरे केवलसिवविष्णूपासकेतरा हरिहरपदं लपन्ति । अतः सर्वे शैवा 
णवा: केवळसिवस्थानं केवलविष्णुस्थानं न वदन्ति इत्यमिप्रायेण इत्युक्तम्‌ | अन्ये 
युगलभजनशीलाः यद्वा अन्ये हंसमन्त्रोपासका मुनीन्द्राः प्रकृतिपुरुषस्थानं हंसस्य 
्रकृतिपुरुषोमयरूपत्वात्‌ तदधिष्ठितस्थानं लपन्तीत्य्थः | एतसदर्शनमात्रं तत्स्थाने 
` सबेदेवतामयपरेबिन्दोरधिष्ठानात्‌ यो बद्देवतोपासकः स तददेवतास्थानं वदतीति 
बोध्यम्‌ ॥ ४४ ॥ 
सहसारज्ञानफल्माह इदं स्थानमिति. साङ्गपाङ्गूपेणेतससथानजञानं भवतीति 
भाव: | नियतनिजचित्त इति नियतं तत्र नियुक्तं निजचिततं येन इत्यर्थः | भूयात्‌ 
संसारे मुक्तो भवतीति भावः | यतः कचिदपि न बद्धखिशुवने इति हेतुगमेविदेषणम्‌ | 
Fg: पुण्यपापरूपमायापाशवद्धः | 
तदुक्तं भागवते-- 
कर्मेणि क्रियमाणे तु गुणेरात्मनि मन्यते | 
तदस्य dafdes: mrata तत्‌ स्मृतम्‌ ॥ इति ॥ 
हरिहरपदमिति लपन्ति । अन्ये देवीचरणयुगळानन्दरसिका देव्या: पदं लपन्ति | SUN 
नानाग्रकारभावनाया एको निर्न एवं Rer । अत एव “ ऋलकुटिलनानापयज॒पां TTR 
गम्यः ” इति पुष्पदन्तोक्तं साधु संगच्छते ॥ ४४ ॥ 

(४५) इदं स्थानमिति । इह एवं शाञ्जे एततस्थानं ज्ञात्व frd dud निजचित्तं येन स 
परमात्मचिन्तापरो नरवरः संसारे न भूयात्‌ कचिदपि त्रिभुवने वदो न अवति । संयतमनस- 
सतस्य इतिनः समस्ता शक्तिः emu तदेवाह सर्वदेव करते दर्द स क्षमो भवति । RTE 
गतिरपि भवति । अपि वाणी स्वाह्ादिनी खुविमळशक्तिल्पा भवतीति ॥ ४५ ॥ 


७० षट्चक्रनिरूपणम्‌ 


भगवङ्गीतायामपि-- 
स्वभावजेन कोन्तेय निरुद्धः स्वेन कमैणा ॥ इति ॥ 
ततश्च पुण्यपापभोगार्थे शरीरधारणात्‌ aa: | स च el पुण्यभोगार्थे पाताले 
पापभोगार्थ में उभवमोगार्थ भवतीति । तत्त्वज्ञानिनां तु बन्धहेतुभूतपुण्यपापानु- 
दयात्‌ सञ्चितपुण्यपापक्षयाच कचिदपि कस्मिन्‌ कारेऽपि त्रिभुवने स्वगेमत्येपाताले न 
बद्धः न शरीरी भवति। सोऽयं प्रारव्धकर्ममोगपर्यन्तं जीवन्मुक्तः सन्‌ तिष्ठति 
देहान्ते युक्तो भवतीति भावः । 
तस्य पुण्यपापानुदयमाह कुलार्णवे-- 
अश्वमेघशतेनापि ब्रह्महत्याशतेन च | 
gandi लिप्यन्ते येषां ब्रह्म हदि स्थितम्‌ ॥ इति ॥ 
तथा भगवद्गीतायाम्‌ — | 
नेव तस्य इतेनार्थो नाङतेनेहः कश्चेन । 
न चास्य सर्वभूतेषु कश्चिदर्थव्यपाश्रयः ॥ इति ॥ 
तस्य प्रक्रान्ततत्त्वज्ञानिनः इतेन कर्मणा पुण्यं नास्ति न चाङृतेन नित्यकर्मणाः 
कश्चन प्रत्यवायोऽस्तीति सुबोधिनीव्यास्यानम्‌ | 
सञ्चितपुण्यपापक्षयमाह श्रुतिः 
तस्मिन्‌ मनसि लीने गते सङ्कल्पविकल्पे दखे पुण्यपापे सदाशिवः 
शक्त्यात्मा शान्त इति | 
भगवद्गीतायामपि-- 
sm: सर्वकर्माणि भस्मसात्‌ कुरुते तथा ॥ इति ॥ 
तस्य समा सर्वकायेसाविका शक्तिः स्यात्‌ । शक्तिकार्य दर्शयति सदा कर्तुमिति 


अभीष्टकार्य a तथा ed अनिष्टं ag WES च शक्तिः खगतिराकाशपथगमनं 
सुविमला मधुरगद्यपद्यमयी वाणी स्यादिति सर्वत्रान्वयः ॥ ४५ || 


षट्चक्रनिरूपणम्‌ ७१ 
अत्रास्ते शिशुसूर्यसोद्रकला चन्द्रस्य सा षोडशी 
शुद्धा नीरजसूक्मतन्तुशतधाभागेकरूपा परा | 


विद्युत्कोटिसमानकोमलतनूविद्योतिताऽधोमुखी 
'नित्यानन्दपरम्परातिविगलत्यीयूषधाराधरा ॥ ४६ ॥ 


अथात्र पूर्व तदन्तःशून्यंतदित्यनेन सकलशशिकलाशुद्धरूपप्रकाशमित्यनेन च 
सहस्तारकर्णिकान्तख्रिकोणे अमाकलानिर्वाणकलापरंबिन्दूनामधिष्ठानं छलेनामिहितम्‌ | 
इदानीं तेषां स्वरूपेण इतरमेदकविशेषणेन च स्पष्टयितुमिच्छन्नादावमाकलास्वरूपमाह 
अत्रास्ते इति । शिश्युसूर्यसोदरमित्यनेन कलाया रक्तवणेत्वं ज्ञापितम्‌ | चन्द्रस्य या 
बोडशीत्यनेनेयममाकलेति ज्ञापितम्‌ | नीरजतन्तुरमृणालसूत्रं तस्थ शतभागो ĝi- 
फाळेनेति बोध्यम्‌ | ga semen पेस-चिच्छक्तिरूपा चिच्छक्तेरेवेदं रूपम्‌। 


अतएवोक्तं प्रभासखण्डे--- 
संस्थिता परमा माया देहिनां देहघारिणी ॥ 


इति अमाविशेषणम्‌ | नित्यानन्दपरम्परेति जक्मपरम्परोत्पन्ना इत्यर्थः | अतिविगलत्पी- 
यूषघाराधरा अतिशयाम्रतस्राविणीत्यथे: | यद्वा नित्यानन्दपरम्परातिविगलत्पीयूषधारा- 
घरेत्येकविशेषणम्‌ । अस्यार्थः wi विन्दुरूपं शिवः परा प्रकृतिः शक्तिः आनन्देन 
समरसानन्देन परम्पराभ्यां शिवशक्तिभ्यामतिविगलन्ती या पीयूषघारा पराशतधारा 
नित्यं निरन्तरं ताइशघारामिव धारां घारयतीत्यर्थः । स्पष्टमन्यत्‌ ॥ ४६ ॥ 


(४६) अत्रास्ते इति । अत्रेव oh चन्द्रस्य सा प्रसिद्धा ana षोडशी कला आस्ते ॥ 
कीदशी? प्रातःकालीनसूर्यस्येब कला alates: सा तथा। शद्धा नििकारत्वात्‌ amad: 
वक्ष्मशतभागस्येव एकरूपं यस्याः । परा TERT अथवा परयन्तीमध्यमावेखरीसम्टिर्पा । पुनः 
कीदशी? विदयुद्दमसमानकोमला तनुर्यस्याः ॥ नित्योदिता क्षयोद्यरद्ितत्वात्‌ । अघोसुली पूर्णा- 
नन्दपरम्परा अतिप्रकाशमाना या पीयूषधारा तदाश्रया परम्पराक्रमेण शिवसम्बन्बिपीयूषधारा- 
Rad: ॥ [एतन्मते “ नित्योदिता ” इति पाठः] ॥ ४६ ॥ y 

* पूर्णा इति वा । 


ष्र षट्चक्रनिरूपणम्‌ 


निर्वाणाख्यकला परा परतरा सास्ते तदन्तर्गता 
केशाग्रस्य सहस्रधा विभजितस्यैकांारूपा सती | 
भृतानामधिदैवतं भगवती नित्यप्रबोधोद्या 
चन्द्ार्घाङ्गसमानभङ्गुरवती सरवार्कतुल्यप्रभा ॥ ४७ ॥ 
एतस्या मध्यदेशे विलसति परमापुर्वनिर्वाणशक्तिः 
कोट्यादित्यप्रकाशा त्रिभुवनजननी कोटिमांगेकरूपा | 
केशाग्रस्यातिसूकष्मा Fa विगलत्मेमधाराधरा सा 
स्ेषां जीवभूता मुनिमनसि मुदा तत्त्वबोधं वहन्ती ॥ ४८ ॥ 


निर्वाणकलास्वरूपमाह निर्वाणास्यकलेति । सा परा परतरा परमा कला 
अस्या अपि परतरा श्रेष्ठा । परादिति..पाठे सर्वश्रेष्ठा इत्यर्थः | सा तदन्तर्गता 
अमाकलाया: क्रोडे स्थिता । “ तन्मध्ये कुडिला निर्वाणाख्यसप्तदृशी कला ” इति 
पूर्वो्ततचनात्‌ | केशाम्रस्येत्यादि sae सहस्तमागैकमागरूपसूक्ष्मा सती आस्ते 
इत्यन्वयः । भूतानां समैप्राणिनामधिदैवतं हादचैतन्यस्वरूपा इत्यर्थः | नित्यप्रबोधोदया 
तत्त्वज्ञानसम्पादयित्री । चन्द्रा्धाज्ञसमानभड्गुरवती चम्द्रार्धाज्षरूपामाकलावत्‌ कुटि- 
लाकोरेत्यथे: । सर्वाकंतुल्यप्रभा एकदा द्वादशसूबोंदये याहकूप्रकाश: ताहशप्रकाश- 
माना रक्तवर्णा च ॥ ४७ ॥ 

परं बिन्दुस्वरूपमाह एतस्या इति । एतस्या निर्वाणकलाया: मध्यदेशे क्रोडे । 
अपूर्वा सष्टेरादावाविर्भूतत्वात्‌ किञ्चिदपि नास्ति पूर्व यस्यास्ताहशी | परमा aE- 


सती सुदा i मुनिमनसि तत्त्वज्ञानं वहन्तीति ॥ ४८ ॥ 
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आक्तिरूपा निर्वाणश क्तिविलसतीत्यर्थः | निर्वाणशक्ति विशेषयति कोठ्यादित्यप्रकाशेति। 
त्रिभुवनजननी स्वगैमत्येपातालादिम्रपद्चसमुदायस्य़ोत्पत्तिस्थानख्पेत्यथेः | यतः केशा- 
अस्य कोटिभागैकभागरूपा अतो5तिसूक्ष्मा । निरवधिविगल्त्ेमधाराघरेति प्रेम 
आनन्दा्रमाबप्रफुङता | सामरस्थानन्दाद्रैभावप्रफुङताजनिता या RAAT 
निरवधि निरन्तरं विगलन्ती ताइशधारां धारयतीत्यर्थः | सर्वेषां जीवभूतेति । 
एतस्या अंश एव जीवः तदुक्तं यथा-- 

ज्वलदेयेथा देवि स्फुरन्ति विस्फुलिङ्गकाः | 

aagi परं बिन्दुयेदा भूमौ पतत्यपि | 

तदैव सहसा देवि संज्ञायुक्तो भवत्यपि ॥ इति ॥ 


तस्याः शिवशक्त्यात्मकपरंबिन्द्रन्तगेतशक्तच्ाः | संज्ञायुक्तो जीवनामा भवतीत्वथे: | 
स्पष्टमन्यत्‌ । इयं निर्वाणशक्ति: निर्वाणकङाघःस्थाने नादरूपनिबोधिकोपरि वेते । 


तदू यथा-- r 

निर्वाणाभ्यन्तरगता वहिरूपा- निबोधिका 1 

नादोड्व्यक्तस्तदुपरि कोखादित्यसमप्रभा । 

निर्वाणशक्तिः परमा स्वेषां योनिरूपिणी ॥ 

तस्यां शक्तो fad ज्ञेयं निविकारं निरञ्जनम्‌ । 

अत्रैव कुण्डली शक्तिबिंहरेत्‌ परमात्मना ॥ इति ॥ 
निबोधिकाउव्यक्तनादात्मिका वहिरूपा | तथा हि नादस्य त्रिविधावस्था । “ तमो- 
गुणाधिक्येन केवलध्वन्यासकोऽ्यक्तनादः | रज आधिक्येन किच्िद्रणेबद्धन्यासात्मक: | 
सत्वाधिक्येन विन्दुरूपः ” इति राघवमड्ः | ततश्च नादविन्दुनिवोधिकाः उर्केन्दु- 
afer: “ते ज्ञानेच्छाक्रियात्मानो वदी्द्रकेखवरूपिणः ” इति शारदावचनातू | 
तस्मादत्र वहिरूपनिबोधिकोपरि स्थितिकथनात्‌ सूर्थचन्द्रवह्िमण्डलोपरि निर्वाणशक्तेः 
स्थितिरिति सुधी भिर्माब्यम्‌ । 


व्यक्तमाह कुलाणवोक्तपरंत्रह्मध्याने-- 
विन्दुरूपं परं ब्रह्म सहस्रदलसं स्थितम्‌ | 
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तस्था मध्यान्तराले शिवपदममलं शाश्वतं योगिगम्यं 
नियानन्दाभिधानं सकलसुखमयं शुद्धबोधररूपम्‌ | 
arated पदमिति सुधियो वैष्णवं agfa 
केचिडंसाख्यमेतत्‌ किमपि सुकृतिनो मोक्षमात्मप्रबोधम ॥४९॥ 
— 
करणिकान्तस्रिकोणान्तमण्डलत्रयमण्डितम्‌ || इति ॥ 
मण्डलत्रयेण सूर्येचन्द्रवहिमण्डळेन मण्डितमित्यथे: | इयं निर्वाणशक्तिः परबिन्दुरूपेति 
स्फुटीकरिष्याम: ॥ ४८ ॥ 
निर्वाणशक्तिमध्ये परत्रह्मस्थानमाह तस्या मध्यान्तराले इति | तस्याः परं- 
विन्दुरूपनिर्वाणशक्त्या: मध्यान्तराळे मध्यस्थशून्ये अमलं मायामलरहितं शिवपदं 
ब्रह्मस्थानं लपन्ति तत्त्वज्ञा इति शेष: न ओिगम्यं सूक्ष्मातिसूक्ष्मतमत्वात्‌ वाङ्मन- 
सोरगोचरत्वाच योगिनां ज्ञानमात्रगम्य॑मिति भावः । केचित्‌ दान्तका ब्रह्मा भिधानं 
AR नाज्ञा लपन्ति । अथवा हंसास्यं ` हंसनामकमिति यथाश्रुतार्थ: । अन्ये 
सुकृतिन: किमपि अनिर्वचनीयम्‌ आत्मप्रबोधम्‌ आत्मसाक्षात्कारस्थानं sede: | 
मोक्षमिति मुच्यते मायाप्रपश्चाइ हिभूयते यत्र तन्मोक्षरूप मित्यर्थः | अत्रेदमवधीयताम्‌ | 
सहस्रदलक्णिकान्तस्निकोणे मायाबन्धनाच्छादितप्रङ्ृतिपुरुषात्मकपरं बिन्दुः । 


(४९) अल्या इति। अस्याः शक्तेम॑ष्यदेशान्तराडे fad शिवपदमास्त । Reed 
SINGH अझन्तासक्तत्वात्‌ | योगं प्राप्य अल्यन्तज्ञानसाध्यत्वात. सकलानां सुखमयं अथवा 
सकलं कल्या सह वर्तमानं तत्‌ सुखमयञ्चेति तत्‌ तथा । gaga प्रबोधो ज्ञानं यस्मात्‌ । 
एतत्‌ पदं केचित्‌ परत्रह्माभिधानमिति वदन्ति । अन्ये सुधियो Sem पदं लपन्ति । केचित्‌ 
सुधियो मोक्षं मोक्षस्वर्पं हंसाख्यमिति वदन्ति । एतेन बरह्मविष्णुञ्ञिवशक्तिस्वर्पं तत्पदमित्यायातं 
हंसाख्यत्वात्‌ । तथाच ज्ञानार्णवे-- 

हकारे विन्दुरूपेण ब्रह्मणं fate पार्वति । 
सकारे स्मबिन्दुभ्यां afa महेश्वरि d 
डोके हरिहराविति ॥ 


स्वरं विना उच्चारितुमशक्यत्वात शक्तिरपि तत्र स्फुटा deag? आत्मनः परमात्मनः प्रबोधो 
यस्मात्तत्तयेति ॥ ४९ ॥ 
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तदुक्तम्‌ — 
सत्यलोके निराकारा महाज्योतिःस्वरूपिणी । 
माययाच्छादितात्मानं चणकाकाररूपिणी ॥ 
हस्तपादादिरहिता चन्द्रसूर्या ्िरूपिणी 1 
मायाबन्धनमुत्सुज्य fear frat यदोन्सुखी । 
शिवशक्तिविभागेन जायते सृष्टिकल्पना ॥ इति ॥ 
सत्यलोके TEAR इत्यर्थः | 
तथा-- 
निर्गुणो बिन्दुरूपश्च सिद्धिकारणमेव हि । 
केचिद्वदन्ति स ब्रह्मा कैश्चित्‌ विष्णुः प्रकथ्यते ॥ 
कश्चित्‌ रुद्रो महापूर्ण एको देवो निरञ्जनः | 
आद्याशक्तियुतो देवश्वणकाकारंखपंकः ॥ इति ॥ 
अस्य fed: केशाग्रकोटिभागैकभागरूपसूक्ष्मतेजोंड्शो निर्वाणशक्तिमेध्यशल्यभागो 
ब्रह्मपदमिति अन्थकारमतम्‌ | 
तथान्यत्र 
तन्मध्ये परबिन्दुञ्च सृष्टिस्थितिल्यात्मकम्‌ | 
शून्यरूपं शिवः साक्षाद्‌ विन्दुः परमकुण्डली ॥ 
तथा--- 
वृत्त कुण्डलिनीशक्तिगुणत्रयसमन्वितम्‌ | 
aami महेशानि शिवशक्त्यात्मकं परिये ॥ इति ॥ 
अयं विन्दुः सर्वकारणरूप ईश्वर इति केचित्‌ । पौराणिकास्तु महाविष्णुरूपो3यमिति 
वदन्ति | अन्ये तु ब्रह्मपुरुषोऽयम्‌ | 
तदाह-- 
नाहो न रात्रिन वियन्न get नासीत्तमो ज्योतिरभूज् वान्यत्‌ | 
श्रोत्रादिवुडघानुपलभ्यमेकं प्राघानिक ब्रह्म पुमांस्तदासीत्‌ ॥ इति ॥ 
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निर्गुणः सगुणश्वेति शिवो ज्ञेयः सनातन: d 
निगुंण: प्रकृतेरन्य: सगुणः सकलः स्मृतः ॥ 
इति शारदावचनात्तम्मध्येऽयं सगुणन्रह्मरूपः | वस्तुतस्त्वेकमेव मतमेदान्नानाविध- 
नाज्ना गायन्तीत्यळं विस्तरेण ॥ 
तदयं महावाक्यार्थनिणेयः | सुपुम्णानाड्यूथ्वे सहरदरूपगं spacing 
रक्तकिज्लल्कशोमितम्‌ अकारादिळकारान्तपञ्चाशद्रणैः शुक्कामैविशत्यावतनेन सहस- 
denis सहस्रदलम्‌ | तत्कर्णिकायां हंसः ततः परमशिवरूपगुरुः | ततः सूर्थ- 
मण्डल चन्द्रमण्डलं ततो महावायुः | ततो ब्रह्मरन्त्रम्‌ | ततो महाशङ्किनी चन्द्रमण्डले 
विद्युदाकारत्रिकोणम्‌ | तन्मध्ये खणालसूत्रशतमागेकभागरूपसूक्ष्मा चन्द्रस्य षोडशी 
कलाऽभोमुखी रक्तवर्णा । तत्कोडे केशाग्रसहस्रमागैकमागरूपसूक्ष्मा निर्वाणकला 
रक्तवर्णाऽघोमुखी | तदधस्तात्‌ अव्यक्तनादात्मकनिबोधिकारूयवहिः | तदुपरि 
निर्वाणकलाक्रोडे परंबिन्दुः शिवशक्त्यात्मक: | अस्य केशाम्रकोटिमागैकभागरूप- 
सूक्ष्मतेजोहंसरूपा निर्वाणशक्तिः | अभयाः हंसो जीवः । विन्दोमेध्ये झान्यं ब्रह्म- 
BAR | आगमकल्पदुमपश्चशाखादिमते-- सहसदलूपगकर्णिकामध्ये चन्द्रमण्डले 
अकथादित्रिकोणं तन्मध्ये त्रिकोणसमीपे त्रिबिन्दुः तस्याधो Prager: पुरुषात्मकः। 
ऊध्वेबिन्दुद्रयरूपविसर्ग: सकारः प्रकृतिरूपः | एतदुभयात्मको हंसख्निबिन्दुरूपेण 
प्रकाशते | तन्मध्ये अमाकला तत्क्रोडे निर्वाणशक्तिः तस्या मध्यशूस्यं परं ब्रह्म 
इति ee ॥ 
तथथा -- 


अथ Dae पूर्णेन्दुमध्यविस्फुरत्‌ | 
त्रिकोणं तडिदामासमकथादिहळक्षयुक्‌ ॥ 
तदन्तरे परं शून्यं विसर्गाधो व्यवस्थितम्‌ | 
बालादिट्यप्रभा तत्र कला षोडऱ्यधोमुखी ॥ 
सन्ती सौधधारां वै चन्द्रार्धाङ्गविमङ्गुरा | 
तदन्तरे परा शक्तिः कोव्यादित्यप्रभामयी ॥ 
विसतन्तुसहस्तांशमागरूपा चिदाल्मिका | 
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gg देवीं यमनियमसमभ्यासशील: सुशीलो 

Sal श्रीनाथवक्त्रात्‌ क्रममिति च महामोक्षवरत्मप्रकाशम्‌ | 
्रह्महारस्य मध्ये विरचयति स तां शुडबुडिखभावो 

भित्वा afeged पवनदहनयोराक्रमेणेव गुप्तम्‌ ue ॥ 


तदन्तः सच्चिदानन्दो वेदातीतो निरञ्जनः || 
बिन्दुः पुरुष इत्युक्तो विसर्ग: प्रकृतिमंतः | 
पुंप्रकृत्यात्मको हंसः स्वप्रकाशेन भासते ॥ इति ॥ 
एतन्मतमाश्रित्य परविम्दोरूध्वें हंसघटकविसगोंपरि गुरुस्थितिरिति वदन्ति | तन्न 
समीचीनम्‌ । निर्वाणतन्त्रे परबिन्दुूपशक्तिसमीपे तस्याः पूजाध्यानपरायणस्य 
निजगुरोः स्थितिकथनात्‌ qatar cepere सम्मुख एव युज्यते न 
quem पश्चाद्देशे | 
तद्यथा । निर्वाणे-- 
सत्यलोके. बीजकोशे चिन्तामणिगृहे गमे । 
ध्यायेन्निरज्जनां देवी रन्नसिंहासनोपरि । 
तस्यान्तिके निजगुरुं पूजाध्यानपरायणम्‌ ॥ इत्यादि ॥ 
किंच पूर्वप्रदर्शित महाकाङीतन्त्रवचने हंसव्ेद्वयोपरि गुरुस्थितिः सुव्यक्ता | 
अत्र मूलादिसहस्नदलप्यन्तोक्तप्रकारविपरीतप्रकारबोधकानि तथा तदतिरिक्तबोध- 
कानि च यानि वचनानि द्यन्ते तानि मतमेदेन प्रकारान्तरविधायकानि इति 
बोध्यम्‌ ॥ इति सप्तमप्रकरणम्‌ ॥ 
अथेदानीं सहस्तदल्पयेन्तं चक्रं निरूप्य तत्र कुण्डछ्नीयोगं कथयिष्यन्नादौ 
कुण्डलिन्युत्यापनप्रकारमाह हृक्कारेणेति | अस्यायमर्थः | स योगित्वेन प्रसिद्धो जनः 


(se) हृङ्धारेणेति । इदानीं paa: कथ्यते । तां देवीं कुण्डलिनीं यमवियमसमभ्यास- 
शील: स जन: श्रीनायवकत्रात्‌ गुरुमुखात्‌ महामोक्षपथप्रकाशं कमश्व ज्ञात्वा हूझरेण तत्‌ स्ववम्मूलिडे 
भित्वा ब्रह्मद्वारस्य मध्ये विरचयति । जनः कीदशः १ शोभनं शीळं यस्य स तथा । gega: 
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गुरुववत्रात्‌ क्रमं T येन क्रमेण प्रकारेण हृदाद्याकुश्चनादिपवनदहनयोराक्रमणं 
कुण्डलिन्युत्थापनादिकं भवति तत्पकारक्रम॑ श्रीनाथस्य गुरोवेक्त्रात्‌ ज्ञात्वा पवनदह- 
नयोराक्रमेण हूमिति कूर्चबोजोच्चारणेन च कुण्डलिनीमुत्याप्य तहिज्ञरूपं मित्वा 
स्वयम्भुलिङ्गच्छि्रं प्रस्फोटयित्वा तां देवीं कुण्डलिनी ब्रह्मद्रारस्य मध्ये चित्रिणीनाडी- 
सुखमध्ये विरचयति प्रापयतीत्यर्थः | हृझ्कारेणेति | 
ततो हंसमुपस्मृत्य शनैराकुञ्चयेद्‌ गुदम्‌ | 

इत्याद्यागमकल्पद्रुमवचने हंसमन्त्रस्योच्चारणेन कुण्डलिनीचालनविधानात्‌ | “ हूं 
हँस इति मन्त्रः कुण्डलिनीचालने विनियुक्त ” इति ळलितारहस्यकारः । किन्तु 
हंसस्मरणपू्वैकतदाकुंचनविधानात्‌ हंस इति मनुमनुस्मृत्य जीवात्मानं हृदयस्थं 
दीपकलिकाकारं मूलाधारमानीय तेन ad कुण्डलिनीं चालये दित्य भिप्रायः | 


अतएवागमकल्पदुमे -- 


आरोप्यारोप्य शक्ति कमलजनिल्यादात्मना साधकेन्द्र: | 
इति परवचने आत्मना जीवात्मना सांधे 'चालनमुक्तम्‌ | 


अभावो यस्य स तथा । नन्वत्र gni तां कोब्कप्रकारेणाकऱ्य नयति? इत्याह पवनदहनयोरिति ॥ 

तयोराक्रमणेन अर्थात्‌ पवनयोगेन दहनस्य ऊष्बंगतिस्तत: प्रबुद्धासर्पाकृतिः सा ऊर्ध्वग तिर्भवत्येव। 
तथाच 

मूलाधारे enfe त्रिकोणं तेजसो निधिम्‌ । 

अब ऊध्वब्यवल्थिताम्‌ ॥ 


अदृष्य वहियोगेन मनसामन्धता इता । 
सूचीव गुणमादाय aae सुषुम्णया । 
उद्ाटयेत्‌ कवाटन्तु यथा कुञ्चिकया इयत्‌ । 
छुण्डलिन्या तथा योगी मोक्षद्वारं अमेदयेत ॥ 
इति गोरक्षसंदितो कत्वाच्च ॥ [एतन्मते “ झुद्बुद्धिप्रमाव: v इति पाठः 1] ॥ ५० ॥ 
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कालीकुलासृते5पि--- 


हृदयाद्धंसमनुना नीत्वा जीवं मुखाम्बुजे | 
ङ्कारेण समुत्थाप्य कुण्डलीं परदेवताम्‌ || इति ॥ 


कङ्कालमालिनीतन्त्रे-- 
aga प्रणवेनैव जीवात्मानं नगेन्द्रजे । 
कुण्डलिन्या सह प्राणं गन्धमादाय साधकः । 
सोऽहन्तु मनुना देवीं स्वाधिष्ठाने प्रवेशयेत्‌ ॥ इति ॥ 
ततश्च हंसेन प्रणवेन वा हृदयाज्जीवं मूलाधारमानीय केवलकूर्चवीजेन कुण्डलिनी- 
मुत्थापयेत्‌ इति सुधी मिर्भाव्यम्‌ 1 
स जनः uem: यमनियमसमभ्यासशीलः | यमनियम इति योगप्रतिः 
बन्धककामक्रोधादिनाशकतदनुकूलशरीरास्तर्वायुरेचनमन:स्वैर्या दिसाधकाज्ञयोगप्रदर्श - 
कम्‌ । तैरेव प्रकृतयोगनिष्पत्ते: न तु केवलेयमनियममात्रेण । अतएव अन्थक्ृता 
चतु:पंचाशच्छलोके * योगी anda’. इत्यत्र यमायैरिति बहुवचनान्तत्वेन प्रयुक्तम्‌ d 
अयन्तु यमाद्यभ्यास: कामाद्याकुलितचित्तानामेव | यदि तु जन्मान्तरीयाइष्टवशात्‌ 
स्वभावतो वा क्रोधकामादिरहितः तदा तदूयोगाभ्यासं विनापि प्रकृतयोगे शक्त 
भवतीति बोध्यम्‌ । | 
सुशील इति यतः यमाद्यभ्यासशीलः अतएव सुशील इति । श्रीनाथ- 
वक्त्रादिति | गुरूपदेशं विना क्रमज्ञानं न भवतीति भावः | 
अतएवोक्तम्‌ — 
गुरूपदेशतो ज्ञेयं न तु शाख्नार्थकोटिमिः ॥ इति ॥ 
कमं विशेषयति महामोक्षवरत्मेभ्रकाशमिति । मोक्षवत्मे चित्रिणीनाडीमध्यच्छिद्र- 
रूपवत्मे तस्य प्रकाशः प्रस्फोटनं येन क्रमेणेत्यर्थः | शुद्धवुद्धिखभाव इति Tegal 
ब्रह्मणि स्वभावो यस्य ॥ अथवा शुद्धवुद्धया स्वस्मिन्‌ आत्मनि भावो यस्येत्यर्थः । 
Sad यथा स्याततथेति क्रियाविशेषणम्‌ p अथवा aferei सुगतं मुद्रितमुखलेना- 
व्यक्तम्‌ अप्रकाशितसुखमिति यावत्‌ | अथात्र कुण्डलिन्युत्थापनप्रकारं विशेषेणाह | 
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आगमकल्पद्रुमपंचमशाखायाम्‌ --- 
aren fats ततः पाणिद्वयं न्यसेत्‌ | 
ततो हंसमुपस्मृत्य शनैः सङ्कोचये दुदम्‌ ॥ 
वायुमुत्तोरयत्तेन वर्त्मना स पुनः पुनः | 
उत्तोस्य aded तस्यानुष्ठानमुच्यते ॥ 
मूलाधारसरोजे ठु त्रिकोणमतिसुन्दरम्‌ | 
कामो भवति तन्मध्ये बाळाकेकोटिसन्निभम्‌ | 
aged कुण्डलीशक्तिं स्वयम्भूलिङ्गवे्टिनीम्‌ ॥ 
un 
कामाझिना कूर्चयोगात्‌ परं हंसामिलाषिणीम्‌ ॥ इति 1 
तथा भूतशुद्धौ-- 
_ हृदिस्थां कुंचिकां इत्वा sedi तदुदरे शिवे | 
कण्ठायं समनुप्राप्य द्वारं कुंचिंकया हठात्‌ ॥ 
उद्धाव् परमेशानि पवनेन" रदीपयेत्‌ | 
हुताशनप्रतप्तां तु तापेन भृशमूध्व॑ताम्‌ ॥ 
असुता नागिनीं लिङ्गे योनिवकतरे प्रबोधयेत्‌ | 
ततः Wega यावन्नाङ्यन्तरेषु च ॥ 
गुरुदिष्टेन मार्गेण सङ्ग्रा कुन्भकेन बै । 
आकम्यैवं ततो जीवं सुगुप्तेन पथा FIR || 
उध्वोंच्छासैरूध्वेसुखान्‌ कारयेत्‌ EST, शिवे | 
प्रबोधयन्‌ uhi Hex नयेत्‌ सुधीः ॥ इति ॥ 
तदये सकलवचनपर्यालोचनसिद्धः करमोऽवधीयताम्‌ | योगी जनः विहितासने 
उपविश्य STE उत्तानो करो कृत्वा खेचरीमुदरया स्थिरचित्त: सन्‌ देहान्तर्वायुमापूर्य 
कुम्भक॑ कृत्वा हृदयमाकुंचयेत | तेन ऊर्ध्वोच्छूवासोत्सरणनिवृत्ति: । ततो देहान्तर- 
स्थवायोरुदरकण्ठादिव्यापकतया नाडी च्छिद्रपस्फोटनेनाधोगमनमनुभूय गुदमाकु्च्या- 
पानं संरुध्य agada मूलाधारकमळकणिकान्तस्निकोणस्थकामं वाममावतेयेत्‌ i 
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भित्रा लिङ्गत्रयं तत्परमरसशिवे सूक्ष्मधाम्नि प्रदीपे 
सा देवी शुरूसत्ता तडिदिव विलसत्तन्तुरूपस्वरूपा | 
अह्माख्याया: सिरायाः सकलसरसिजं प्राप्य देदीप्यते त- 
न्मोक्षाख्यानन्दरूपं घटयति सहसा सूक्ष्मतालक्षणेन ॥ ५३ ॥ 


dade तत्र स्थितेन कामाझिनोत्तप्तां कुण्डलिनीं pxRu चेतयित्वा परमशिव 
सामरस्याभिलाषिणीं तां स्वयम्भूलिङ्गसुखं स्फोटयित्वा तच्चछिद्रेण चित्रिणीनाडीमुखः 
मध्यं प्रापयेदिति समुदितार्थः ॥ ५० ॥ 

इदानीं कुण्डलिनीयोगम्रकारमाह मित्वेति | संरुद्धवत्मेनि acai मेदः | 
अस्यार्थः सा देवी कुण्डलिनी asai स्वयम्भूबाणेतराख्यिङ्गतरयं मितवा Sf: 
संरुद्धव्मेनि वतम कृत्वा aaea: Ran: चित्रिणीनाडीसम्बन्धि तदूअथितमिति 
यावत्‌ । ग्रथितं तत्‌ सकलसरसिजं प्राप्य तत्र देदीप्यते ॥ ततः सूक्ष्मतालक्षणेन 
सूईमभावस्वरूपेण सूक्ष्मभावेनेति यावत्‌। तेन भावेन विलसततन्तुरूपस्वरूपा सती परम- 
रसशिवे परमरसः परमानन्दः geni शिवे सह्तदलकणिकास्थपर बिन्दुरूपशिवसमीपे 
Riga मोक्षाख्यानन्दरूपम्‌ अर्थात्‌ साधकस्य नित्यानन्दरूपमुक्ति सहसा घटयती- 
त्यथः । लिङ्गत्रजमिति तत्पूर्वोक्त षट्चक्रं पंचशिवंचेति चतुदशम्रन्थीन PAR 
बोध्यम्‌ । 

तदुक्तं शाक्तानन्दतर ङ्गिण्याम्‌-- 

गच्छन्तीं saa मित्वा अन्थीश्चतुर्देश ॥ इति ॥ 


(५१) भित्वेति। इदानी तस्या गतिप्रकारमाइ ॥ सा देवी mad स्वयम्भूबाणेत- 
राख्यरिङ्गान्‌ मित्वा अह्माख्यनाब्या: रुकल्सरसिजान्‌ प्राप्य परमरसशिवे देदीप्यते शशं di _ 
यती सहसा सूद्ष्मताटकषणेन मोक्षानन्दरसं घटयति च अर्थात्‌ शिवलिङ्गस्य । सा text? 
Denar चटुविशतितत्वरम्बन्धा । पुन: दीदी १ विदुदिव प्रकाशतन्तुरूपमिव स्वरूपं यस्याः 
सा तथा RA किम्भूते १ सुक्मधान्नि eet aa यस्य । seta seEdif ति ॥ ५१ ॥ 

è A 
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aa लिङ्गशिवयोरभेदप्रकारमाह स्वतन्त्रतन्त्रे-- 
षट्चक्रस्थान्‌ शिवान्‌ मित्वा देवी गच्छति निष्कलम्‌ | 
चक्राथिष्ठानतो रूपं घृत्वा तत्तन्मनोहरम्‌ || 
मोहयित्वा महेशानमानन्दाप्छतविग्रहम्‌ | 
रमित्वा तत्र तंत्रैव यावत्‌ प्राप्रोति शाश्वतम्‌ d 
मोहितः परया यस्मात्तरँमाद्धिक्न उदाहृतः ॥ इति ॥ 

तथा मायातन्त्र 


भित्वा esai देवी शक्तिमा्गेण गच्छति | 
तत्दरुपेण चक्रेषु निष्कलं प्राप्य fedet ॥ इति ॥ 
तत्तद्रपेणेति वेखरीमध्यमापर्यन्तीमावेन | 
तदुक्तम्‌ 
प्रथमे वैखरीभावो मध्यमा हृदये स्थिता | 
अमध्ये पञ्यन्तीमावः परामावस्तु बिन्दुनि ॥ . 
अस्यार्थः परा पश्यन्ती ` मध्यमा वैखरीति aaa: शब्दोत्पादिकाः शक्तयः 
कुण्डछिन्यमेदरूपाः | ततः सहस्रारे कुण्डलिनीगमनकाले प्रथमे स्वयम्भूलिङ्गसमीपे 
बैखरीमावेन d मोहयित्वा एवं हृदये वाणरिङ्गं मध्यमामावेन अमध्ये gw 
पञ्यन्तीमावेन मोहयित्वा परविन्दुनिकटे परामावमाम्रोतीत्यर्थः | 
चक्रमेदप्रकारमाह-- 
चित्रिणीविवरे रक्तमेदपङ्कसमुद्भवान्‌ । 
सब्यदकषपाश्वयोश्च नालस्थान्‌ वाहयेच्च तान्‌ | 
पद्माज्नाडीमध्यवस्मेरोधितान्‌ परमेश्वरि | 
नाळं वामं विशेत्‌ पद्मं तेन भेद: प्रजायते | 
यथा fread rat छाययति प्रभुः | 
मेदयित्वा तथा चक्रं षड्‌ जीवेन नये ताम्‌ || इति ॥ 
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तथा--- 


षट्चक्रसन्धिमार्गेण सुषुम्णावत्मेना तथा | 
हंसेन मनुना देवी सहस्रारं समानयेत्‌ ॥ इति ॥ 


परमरसशिवं विशेषयति | सूक्ष्मधाश्नि प्रदीपे इति । सूक्ष्मधाम निर्वाणशक्त्यात्मकपर- 
बिन्दोस्तेजो हंसः तन्मध्ये दीप्यमाने इत्यर्थः । 

देवीं विशेषयति | शुद्धसत्त्वेति | सत्त्वातिसत्त्वपरमसत्त्वशुद्धसत्त्वविशुद्धसत्त्वेति 
पञ्चविधं शरीरावच्छिन्नचेतन्यम॒त्तरोत्तरप्रकृष्टे तत्रेयं शुद्धसत्त्वा तुरीयेति यावत्‌ | 

केन प्रकारेण मोक्षाख्यानन्दं घटयतीत्याकाङक्षायासुच्यते | तत्र परबिन्दौ तां 
कुण्डलिनीं विलाप्य केषांचित्‌ साधकानां शिवात्मनोरमेदेन तडििन्दुचिन्तनेन केषांचित्‌ 
तथा शकत्यात्मकचिन्तनेन केषांचित्‌ परमपुरुषमयचिन्तनेन तथा केषांचित्‌ केवल- 
शिवशक्तिसामरस्यचिन्तनेन सा देवी मोक्षं, घटयतीति | 


तदुक्तं मायातन्त्रे-- 


dae जीवात्मनोराहु्योगं योगविशारदाः । ` 
शिवात्मनोरमेदेन प्रतिपत्ति परे विदुः ॥ 
शक्त्यात्मकं तथा ज्ञानं जगुरागमवादिनः | 
पुराणपुरुषस्यान्ये ज्ञानमाहुर्विशारदाः ॥ 
शिवशक्त्यो: सामरस्यात्मकं प्रक्कतिनोऽपरे ॥ इति ॥ 


tei जीवात्मनोरिति समाधिविषयम्‌ । योगमिति युज्यते परमात्मना 
एकीमूयते अनेनासो योगः । तं योगमित्यर्थः | समाधिमुकत्वा ध्याने योगमेदमाह । 
शिवात्मनोरित्यादि | सामरस्यात्मकमिति । 
aida तु यत्‌ सौख्यं सामरस्यं प्रकीतिंतम्‌ । 
तचिन्तनप्रकारमाह इृहच्छीक्रमे-- 
कलां करुङ्करददितां चिदानन्दमुपेयुषीम्‌ | 
बिम्वरूपनिदानंच झुद्धस्फटिकसन्निमम्‌ ॥ 


८४ षट्चक्रनिरूपणम 


पराविराजिवामोरुमदालसवपुःखनियम्‌ | 
नादोपरि महादेवं पश्यन्ति ज्ञानचक्षुषा ॥ इति ॥ 
कलां कुण्डलिनीम्‌ । चिदानन्दं विन्दुरूपशिवमुपेयुषीं steadied: । बिम्ब- 
ख्प्रनिदानं RRA | 
तथान्यत्र 
झून्यरूपं परशिवं प्रापयित्वा तु कुण्डलीम्‌ | 
ततः सामरसीभूतां पाययित्वा RT | 
पुनस्तेन पथा देवां प्रापयेत्‌ कुल्गहरम्‌ ॥ इति ॥ 
यथा--- 
साङ्गत्यन्तु तयोः कृत्वा सामरस्यं विभाव्य च | 
तदुङतरसेनेव तर्पयेददेहदेवताम्‌!॥ इति ॥ 
प्रकारान्तरमाह गन्धवैमालिकायास्‌-- 
सहस्रं शिवपुरं रम्यं दुःखविव्जितम्‌ । 
सवेतोऽशङ्ङतैदिव्यं नित्यपुष्पफलदुमैः ॥ 
सदाशिवपुरं रम्यं कर्पवृक्षसुशो मितम्‌ | 
पंचभूतात्मकं वृक्ष गुणत्रयसमन्वितम्‌ ॥ 
चतुवेदचतुःशाखानित्यपुष्पसमन्वितम्‌ | 
पीतं श्वेतं तथा ष्णं रक्तपुष्पंच पावेति ॥ 
हरितंच विचित्रंच नानापुष्पमनोहरम्‌ | 
« एवं कल्पहुमं ध्यात्वा तदधो रक्नवेदिकाम्‌ ॥ 
तत्रोपरि ag नानावस्रोपञञोभितम्‌ । 
मन्दारपुष्पसहितं नानागन्धानुमोदितम्‌ ॥ 
तत्रोपरि महादेव: सदा तिष्ठति सुन्दरि । 


ध्यायेत्‌ सदाशिवं देवं शुद्धस्फटिकसन्निमम्‌ ॥ 
बद्धरन्नसमाकीणे दीर्घबाहुं मनोहरम्‌ 1 


षट्चक्रनिरूपणम्‌ 


सुखप्रसन्नवदनं स्मेरास्यं सततं प्रिये ॥ 
श्रवणे कुण्डलोपेतं TERT शोभितम्‌ | 
गळे azan मालया शोमितम्‌ वपुः ॥ 
अष्टबाहुं त्रिनयनं शिवं पद्मदलेक्षणम्‌ | 
पादयोनुपुरं रम्यं शब्दब्रह्ममयं वपुः ॥ 

एबं स्थूलबपुस्तस्य भावयेत्‌ कमलेक्षणे | 
यद्ममध्ये स्थितं देवं निरीहं शवरूपवत्‌ । 
शवरूपो महादेवः इत्यं नास्ति कदाचन |l 


तथा-- 
ध्यायेत्‌ कुण्डलिनी देवी स्वयम्भूलिज्ञवेष्टिनीम्‌ । 
हंसेन मनुना देवीं सहखारं समानयेत्‌ ॥ 
सदाशिवो महादेवो यत्रास्ते परमेश्वरि । 
देवीं रूपवतीं कामसमुछासविहारिणीम्‌ ॥ 
सुखारविन्दगन्धेन मोदितं परमं RAA | 
अबोध्य परमेशानि तत्रैवोपविशेत्‌ प्रिये ॥ 
शिवस्य मुखपद्मं हि aaa कुण्डली शिवे । 
सदाशिवेन देवेशि क्षणमात्रं रमेत्‌ प्रिये ॥ 
अमृतं जायते देवि तसक्षणात्‌ परमेश्वरि | 
तदुद्भवामृतं देवि लाक्षारससमायुतम्‌ ॥ 
तेनाझतेन देंवेशि तर्पयेत्‌ परदेवताम्‌ | 
षट्चक्रदेवतास्तत्र सन्तर्प्यासृतधारया ॥ 
आनयेत्तेन मार्गेण मूलाधारं पुनः सुधीः । 
यातायातक्रमेणैब तत्र कुर्यान्मनोल्यम्‌ ॥ 
एवमभ्यस्यमानस्तु अहन्यहनि पार्वति | 
ROIS AAS भवबन्धनात्‌ ॥ 

एवं प्रकारान्तरस्तन्त्रान्तरे अनुसन्वेयः ॥ ५१ ॥ . 


८६ षट्चक्रनिरूपणम्‌ 


नीत्वा तां कुलकुण्डलीं लयवशांत्‌ जीवेन सार्धे सुधी- 

मोक्षे धामनि शुदपद्मसदने दैवे परे स्वामिनि । 
च्यायेदिष्टफलप्रदां भगवतीं चेतन्यरूपां परां 

योगीन्द्रो गुरुपादपद्ययुगलालम्बी समाधौ यतः ॥ ५२ ॥ 


कुण्डलिनीध्यानयोगमुक्त्वा समाधियोगमांह नीत्वेति। अस्यायमर्थः | 
समाधो यतः योगीन्द्रः सुधीः तां पूर्वोक्तोत्यापनक्रमेण ब्रह्मद्वारं maad 
भगवतीं कुण्डलिनीं जीवेन सार्धे लयवशात्‌ ल्यक्रमेण शुद्धपद्मसदने सहस्रार- 
मध्ये परे परबिन्दुरूपे शिवे शिवपदे स्वामिनि स्वामिनिकटे नीत्वा इष्टफलम्रदां 
इष्देवतारूपां तां स्वामिरूपपरबिन्दुना सहैकीभावं प्रापयित्वा परां परबिन्दुः 
स्वरूपां ध्यायेत्‌ | चेतन्यरूपामितिः p तदनन्तरं षरबिन्दुमपि ` तम्मध्यशञन्यमध्ये 
चिदात्मनि विलाप्य शुद्धचेतन्यरूपां_ ध्यायेदिति समुदायार्थः | ततः सोऽहम्भावेन 
जीवात्मनोरेक्यं grat तत्र fu fueras सर्वव्यापकसम्पूर्णज्ञानात्मना feat 
चित्तः सन्‌ तिष्ठेदिति शेष: । 


तदुक्त श्रीमदाचार्यस्वामिना-- 
मकारे कारणं प्रज्ञश्चिदात्मनि विलापयेत्‌ | 


चिदासमाहं नित्यशुद्धबुद्धमुक्तसदद्य: ॥ 
परमानन्दसन्दोहो वासुदेवोऽहमोमिति । 


(५२) नीत्वेति । तस्यास्तु साधकाय ओमित्याह नीत्वेति । सुधी: जनः तां कुल कुण्डलिनी 
जीवेन जीवात्मना सार्थ उ्यवशात्‌ लीनां कृत्वा सेवे शिवसम्बन्धीयमोक्षे घामनि नीत्वा भ्यावेदिति । 
“अपानः कर्षति पराण प्राणोऽपानश्च कर्षति” इत्येतत्कमेण यदा णो जीवम्‌ आकर्षयति तदेव 
जीवात्मना सार्थ तस्या आनयनम्‌ । कीरशे १ gud ecu सदनं स्थानं यस्य । परे उत्कृष्टे ॥ 
अथवा परे स्थानस्वामिनि सरवेषामधिकारिणि संदारकारणत्वात्‌। तां कीड्लीम्‌ sees प्रददाति 
इति इष्टफलप्रदाम्‌ । भगवती श्रीकाममादात्म्यवत चेतन्यरुपां चेतनास्वरूपाम्‌ । परां SNO 
at: पादपग्मदुगलाठम्बी योगीश: एवंकमेण भावयेदिति सम्बन्धः । समाधौ घ्यानधारणादौ यतः | 
[एतन्मते “ डळपद्मसदने ”” इति पाठः] ॥ ५३ ॥ 


घदचक्रनिरूपणम्‌ es 


ज्ञात्वा विवेचकं चित्तं तत्साक्षिणि विलापयेत्‌ ॥ 

चिदात्मनि विलीनंचेत्तचित्तं नेव चालयेत्‌ । 

पू्णबोधात्मना तिष्ठेत्‌ पूर्णाचलसमुद्रवत्‌ ॥ इति ॥ 
मकारमिति प्रणवपक्षे । अत्र कारणं परविन्दुः | वासुदेवोड्हमिति “ वेष्णवं 
aia” इ्यनेनैकवाक्यतया Soa) तेन यो यद्वेवतोपासकः, स 
सोऽहमिति ज्ञात्वा | उं” इति प्रणवोपासनायाम्‌ | अन्यत्र तत्तन्मन्त्रमयकुण्डलि- 
नीखरूपं ज्ञात्वा इति बोध्यम्‌ । 

तन्त्रान्तरे 

किरणस्थं तदझ्िस्थं चन्द्रभास्करमध्यगम्‌ | 

'महामूल्य (शुन्य)मयं कृत्वा पूर्णस्तिष्ठति योगिराट्‌ ॥ इति ॥ 
जीवेन सार्ध नीत्वेति पूर्वप्रदर्शितवचनात्‌ Em इति जीवात्मानं हृदयस्थं दीपकलिका- 
कारं हंस इति मन्त्रेण मूलाधारमानीय तेने सावे कुण्डलिनीं नयेत्‌ p लयवशादिति | 
लयक्रममाह--- 

त्रिकोणाख्ये तु देवेशि wen चिन्तयेत्ततः | 

ब्रह्माणं तत्र संचिन्त्य कामदेवंच चिन्तयेत्‌ ॥ 

शजीवं तत्रैव निश्चित्य प्रणवोच्चारणेन च । - 

पदे च गमनं पत्यो विसगेनाशकामिनी ॥ 

त्राणं सञ्चिन्त्य देवेशि महेशि प्राणवह्लमे । 

डाकिनी परमाराध्यां शक्ति च भावयेत्ततः ॥ 

एतानि गिरिजे मातः went नीत्वा गणेश्वरि ॥ 


तथा-- 
ततश्च प्रथिवीं घन्यां edt नौत्वा महेश्वरि । 


1“ gem ed wear” इति तारार हस्यदृत्तिकाइतपाठः | 

? बीजं तत्रैव संचिन्त्यं पाणावादानमेव च । 

पदे च गमनं पायौ विसर्ग नसि कामिनि ॥ इति पाठान्तरम्‌ ॥ 

3 “ पूर्वोक्तां ”” इति पाठान्तरम्‌ ॥ * “ गन्वे ” इति पाअन्तरम्‌ ॥ 


८८ षट्चक्रनिरूपणम्‌ 


आङ्कष्य प्रणवेनैव जीवात्मानं नगेन्द्रजे ॥ 
कुण्डलिन्या सह प्राणं गन्धमादाय साधकः । 
सोऽहं तुः मनुना देवि स्वाधिष्ठाने प्रवेशयेत्‌ ॥ 
तथा-- 
तत्कर्णिकायां वरुणं तत्रापि भावयेद्धरिम्‌ । ˆ 
पुराणकारिणीं* शक्ति चिन्तयित्वा वरानने ॥ 
एतानि गन्धं च शिवे रसं नीत्वा वरानने ॥ 
जीवात्मानं कुण्डलिनीं रसं च मणिपूरके ॥ 
तथा-- 
तत्करणिकायां सुश्रोणि वहि सञ्चिन्त्य साधकः | 
तत्र रुद्रः स्वयं कर्ता de संस्थ च ॥ 
लाकिनीशक्तिसंयुक्तं भावयेत्तं मनोहरम्‌* | 
aag Riza ध्यात्वा तेजोमयं शिवे ॥ 
एतद्र्सानि* सुभगे रूपं नीत्वा महामगे | 
जीवात्मानं कुण्डलिनीं रूपंचानाहते नयेत्‌ ॥ 
तथा-- 
तत्कर्णिकायां ada जीवस्थाननिवासिनम्‌ | 
तत्र योनिमण्डलंच बाणलिङ्गविराजितम्‌ ॥ 
शाकिनीशक्तिसंयुक्त तत्र वायु त्वगिन्द्रियम्‌ ॥ 
एतानि रूपं संयुज्य स्पर्शे ्रमलकारिणि | 
जीवं कुण्डलिनीं स्पर्श विशुद्धे स्थापयेत्ततः ॥ 


1 “ सोऽहमिति ” इति पाठान्तरम्‌ ॥ 

* इतः परं “ रसनेन्द्रियकूपस्यं जळ कामछाल्से ” पुस्तकान्तरे इत्य चिक: पाठः ॥ 
२ युवानं राकिणी ” इति पाठान्तरम्र्‌ ॥ “हरे. * तत्र चछ. 
५ एतानि रसश्च. 7A. 


घट्चक्रनिरूपणम्‌ ८९ 
तथा-- 
तत्कर्णिकायामाकाशं faa शाकिनीयुतम्‌ | 
वाचः श्रोत्रंच आकाशे संस्थाप्य नगनन्दिनि ॥ 


एतानि स्पर्श शब्दे वै नीत्वा शङ्करि मत्रिये । 
जीवं कुण्डलिनीं शब्दंचाज्ञाचक्रे निधापयेत्‌ ॥ 


इत्यन्तं कङ्कालमालिन्याम्‌ | त्रिकोणाख्ये प्रक्रान्तमूलाधारत्रिकोणे | तन्मध्ये लङ्का- 
रचिन्तनमिति | एवं प्रणवोचारणेन जीवानयनमिति मतान्तरम्‌ | विसगैनाशकामि- 
नीति । विसर्ग उपसगे: antiga इति यावत्‌ । तन्नाशयितुं शीलं यस्याः सा । 
कुण्डलिनी पत्यौ पदे सह्रदळकमळलस्थबिन्दुमयशिवे गमनं साधकेन कार्येति शेषः । 
एतानि लङ्कारत्रझकामदेवडाकिनीशच्तिघ्राणेन्द्रियाणि पृथ्वीं नीत्वा पृथिव्यां विलाप्य 
प्रथिवी गन्धतत्त्वे विलाप्य जीवात्मानं कुण्डलिनीं गन्धतत्त्वं प्रणवेनाकृष्य ASE- 
मन्तरेण स्वाधिष्ठाने समानयेत्‌ इति Apes सर्वत्र बोध्यम्‌ । जीवं कुण्डलिनीं 
शब्दतत्त्वमाज्ञाचक्रे नीत्वा Tea GAMER अहङ्कारं महत्तत्त्वे महत्तत्त्वं हिरण्य- 
गर्भास्यसूक्ष्मप्रकृतो प्रकृति परबिन्दौ विलापयेत्‌ d 
तदुक्तं मन्त्तनतरप्रकाशे-- 
अहङ्कारे Reale सशब्दं तन्महत्यपि | 
महच्च सवेशक्तीनामव्यक्ते कारणे परे ॥ 
सच्चिदानन्दरूपं यत्‌ वैष्णवं कारणं प्सम्‌ । 
प्रथिव्यादिक्रमात्‌ सर्वै तत्र लीनं विचिन्तयेत्‌ ॥ इति ॥ 
सर्वशक्तिमव्यक्ते हिरण्यगर्भाख्यसूक्ष्ममकृतो महद्धरेत्‌ sata परे परविन्दुरूपकारणे 
हरेदित्यर्थः l 
अन्न-- 
समाधिकालात्‌ प्रागेवं विचिन्त्यातिप्रयल्नतः । 
स्थूल्सूक्ष्मक्रमात्‌ ud चिदात्मनि विलापयेत्‌ ॥ 


Qo षद्चक्रनिरूपणम्‌ 
इत्याचायैविधानात्‌ स्थूलानां सूक्ष्मे ज्यः | प्रथिव्यादिकमनाहतपयेन्तं तेषामुक्तकमेण 
ल्ये प्रथिव्याश्रितत्वेन पादश्राणेन्द्रिययो: एथिवीप्रपक्चसमुदायस्य च प्रथिवीस्थाने 
विलापनम्‌ | एवं जलस्थाने पाणिरसनेन्द्रियजलप्रपञ्चानाम्‌ | वहिस्थाने पायुचक्षुरि- 
न्व्रियवहिपरपञ्चानाम्‌ | वायुस्थाने उपस्थत्वगिन्द्रियवायुप्रपश्चानाम्‌ | आकाशस्थाने 
वाक्श्रोत्रेन्द्रियाकाशभ्रपद्चानां ल्यः | आज्ञाचक्रे सूक्ष्ममहदहङ्कारादिके तेषामुक्तक्रमेण 
कारणे ल्य: da: क्षकाराद्यकारान्तवर्णान्‌ विलोमेन विलाप्य स्थूल्सूक्ष्मक्रमात्‌ 
miferi स्ैमितयुपादानात्‌ ब्रहममात्रावस्थितये आज्ञाचक्रोध्वेस्थितपूर्वोपदर्शित- 
विनदुबोधिन्यादिसकलकारणशरीरमपि विलोमेनादिकारणे परबिन्दौ विलापयेदिति । 
तस्रकारमाह-- 

azdi ततो न्यासस्थानाद्वणोश्च संहरेत्‌ । 

प्रतिलोमे ळक्षल्यो ळकारस्य हकारके ॥ 

हल्यश्च सकारे च सल्यश्चं TRS । 

ऋमेणैवमपर्यन्त॑ CATT Hed: इति ॥ 

तथा-- 

तदर्णो संहरेडिन्दो कलायान्तं नियोजयेत्‌ | 

तां नादेनान्तरं नादं नादान्ते संहरेत्‌ पुनः ॥ ` 

तमुन्मन्यां समायोज्य विष्णुवकत्रे नयेच्च ताम्‌ । 

तं pian तु योजयेत्‌ साधकोत्तमः | 

ततश्च योजयेद्वर्ण ्निलयेत परमे शिवे ॥ इति ॥ 
ia पुंबिन्दो । 

सूर्यविन्दुरुख प्रोक्तमधस्तादिन्दुपावको | इत्यादि | 

बिन्दुः पुरुष इत्युक्तो विसर्गः प्रकृति: स्वतः । 
इत्यादिवचनयोरेकवाक्यतया तस्येव वकत्रत्वात्‌ । ` 


नीत्वा तां पुंसि बिनद्वात्मनि तमथ परात्मन्यथो कालतत्त्वे 
a2 शक्तौ चिदात्मन्यपि च नयतु तां केवले घान्नि शान्ते । 


षट्चक्रनिरूपणम्‌ ९१ 
इति केशवाचार्यवचनेकवाक्यत्वाच | अत्र स्तस्वकारणे संहरणदर्शनात्‌ नादान्तस्य 
व्यापकशक्तौ तामुन्मन्यां तां समन्यां तां विष्णुवकत्रे इति बोध्यम्‌ | एवंप्रकारेण 
वर्णनां संहरणे षट्चक्राणां संहारः GEST वर्णमयत्वात्‌ | 

तदुक्तं विश्वसारे-- 
aanta पत्रं पद्मानां परिकीतितम्‌ ॥ इति ॥ 
अथ वर्णपद्मोभयसंहरणप्रकारमाह सम्मोहनतन्त्रे-- 
वादिसान्दान्‌ दलस्थार्णान्‌ संहरेत्‌ कमलासने । 
तं षद्पत्रमये पद्मे बादिलान्ताक्षरान्विते | 
स्वाधिष्ठाने समायोज्य बोघयेदाज्ञया गुरोः ॥ इत्यादि ॥ 
RA हक्षळसिते योजयित्वा ततः सुधीः | 
तदर्णो संहरेडिन्दौ तं कलायां नियोजयेत्‌ ॥ इ्यन्तवचनम्‌ ॥ 
ततश्च मूलकमले चतुर्वण संहत्य तत्पं स्वाधिष्ठाने संहरेत्‌ | एवंक्रमेणाज्ञाचक्रस्थ- 
waved संहृत्य dus बिन्दौ Be diem एवं पूर्ववत्‌ सर्वै परविन्दौ 
विलापयेदिति । एवंचाज्ञाचक्रसंहरणे तत्कणिकास्थहाकिनीतरलिङ्गप्रणवादीनां निरा- 
घारस्थित्यसम्मवात्‌ प्रकृतिपर्येन्तसंहरणानन्तरं तानपि परविन्दौ संहरेत्‌ aT- 
सदने किम्भूते? मोक्षे धामनि मुक्तिसम्पादकस्थाने इत्यर्थः | योगीन्द्रं विशेषयति 
गुरुपादपद्ययुगलालम्बीति । गुरूपदेशेनेव सवैसिद्धिरित्यतस्ततदाश्रितः सन्निति 
भावः | 
समाधौ यत इति | समाधिलक्षणमाह कुलाणेवे-- 
aaa नात्र निर्मासः स्तिमितोदधिवत्‌ सृतम्‌ | 
स्वरूपशून्यं यद्ध्यानं तत्‌ समाविविधीयते ॥ 
तथान्यत्र--समत्वमावना नित्यं जीवातमपरमात्मनोः । ` 
समाधिमाहुयुनयः परोक्तमष्टङ्गलक्षणम्‌ ॥ इति ॥ 
“ योगश्रित्तवृत्तिनिरोध:”” इति ` पातज्ञलसूत्रम्‌ । तस्मिन्‌ यतः तदभ्यासयुक्त 
इत्यर्थः ॥ ५२ ॥ 


९२ षट्चक्रनिरूपणम्‌ 


लाक्षामं परमामृतं परशिवात्‌ पीता पुनः कुण्डली 
कुलपथान्मूले विशेत्‌ सुन्दरी | 
तदिव्यामृतधारया स्थिरमतिः सन्तरपयेदैवतं 
योगी योगपरम्पराविदितया ब्रह्माण्डभाण्डस्थितम्‌ ॥ ५३ ॥ 


उक्तप्रकारसकल्योगचिन्तनानन्तरं यत्कतैव्यं तदाह लाक्षाममिति | अस्यार्थः | 
कुण्डलिनी सुन्दरी परशिवात्‌ परमामृतं पीत्वा नित्यानन्दमहोदयान्तिःखरत्य कुलपथात्‌ 
चित्रिणीनाडीमध्यस्थब्रहमपथं प्राप्य मूले मूलाधारे पुनः प्रविशेदित्यन्वयः । पीत्वेति 
पूर्वोक्ततत्तद्धचानानन्तरं शिवशक्त्योः सामरस्यं विभाव्य सामरस्यानन्देन परशिवादु- 
सन्नपरमाखृतेन कुण्डलिनीं alta | aaia dicen: d 
साङ्गत्यन्तु तयोः कृत्वा पाययित्वा परास्तम्‌ ॥ 
इति पूर्वोक्तवचने पाययित्वेत्यनेन पानकार्य्रेरणबोधनात्‌ | 
असतं विशेषयति लाक्षाममिति.[अलक्तरसवद्रक्ताम मित्यर्थः | नित्यानन्द- 
महोदयादिति नित्यानन्दस्य महोदयो महाप्रकाशो यत्र तस्मादित्यर्थः । मूळे 
विशेदिति | येन प्रकारेणोत्ताननं पुनस्तेन प्रकारेण मूलाधारे आनयनम्‌ | तेन यदा 
लिज्ञादिमेदक्रमेणोच्व॑ गच्छति तदा तद्रूपेणेव पुनराधारमायाति । 
तदुक्तं श्रीमदाचारयस्वामिना-- 
सुधाधारासारेश्वरणयुगलान्तर्विगलितैः 
प्रपञ्चं सिञ्चन्ती पुनरपि रसान्नायमहसा | 
अवाप्य स्वां भूमिं भुजगनिभमध्युष्टवल्यं 
स्वमात्मानं कृत्वा स्वपिषि कुलकुण्डे कुहरिणि ॥ इति ॥ 
अत्र शोके रसान्नायमहसेति | आज्ञायते कथ्यते विधीयत इति यावत्‌ | तेनाज्ञायो 
विधानम्‌ महः प्रकाश: । पुनरित्यनेन पूव॑रूपरसविधानप्रकाशेन स्तां भूर्मि मूलाधार- 
मवाप्य इत्यर्थात्तथा sea | ल्यक्रमेण गमने तु पुनः सुष्टिक्रमेणागमनस्‌ | 
(५३) लाक्षाममिति । इदानीमस्या आगमनं स्वस्थाने इति तदाह सा कुण्डलिनी पूर्णः 
नन्दस्य महान्‌ उदयो यस्मात्‌ परमशिवाद सदाशिवात्‌ Kara पीत्वा तेनेव कुलपथेन मुळे 
मूलाधारपद्मे । सा कीदृशी? सुन्दरी । अमृतं कीदृशम्‌? star रज:सम्बन्धात्‌ ईहशी भावनेव 


कर्तव्या महामन्योक्तत्वात्‌। अतो योगी घ्यानपरम्पराकमेण ज्ञातया तहिव्याम्रतधारया स्थिरमति 
सन्‌ ब्रह्माण्डभाण्डस्थितं सवेदेवतं सन्तर्पयेत्‌ ॥ ५३ ॥ 


षट्चक्रनिरूपणम्‌ ९३ 


ज्ञालैतत्‌ क्रममुत्तमं यतमना योगी seri: 
श्रीदीक्षागुरुपादपद्मयुगलामोदप्रवाहोदयात्‌ । 

संसारे न हि जन्यते न हि कदा संक्षीयते संक्षये 
नियानन्दपरम्पराप्रमुदितः शान्तः सतामग्रणीः | ५४ ॥ 


तदुक्तं यथा--ततः सा कुण्डली शक्तिसुद्राकारा सुरेश्वरी । 
पुनस्तेन प्रकारेण गच्छत्याधारपङ्कजे ॥ इति ॥ 
तथा भूतशुद्धिप्रकरणे — 
परात्मनः प्रथिव्यादितद्वत्तत्वानि च क्रमात्‌ | 
जीवं कुण्डलिनीं चापि स्वस्थानं प्रापयेत्‌ क्रमात्‌ ॥ इति ॥ 
विशेषस्तु--प्रकाशमाना प्रथमप्रयाणे 
प्रतिप्रयाणे5प्यमृतायमाना ॥ इति ॥ 
तदनन्तरं तद्दिव्याृतधारया पूर्वंदरशितशिबश क्तिसामरस्योत्पन्नपरमाखतस्य aaa 
न्मूलाधारपर्यन्तगरितधारया | अतएवोक्तं.. तृतीयःछोके--*त्रह्मद्वारं तदास्ये प्रवि 
सति सुधाधारगम्यम्रदेशम्‌'' इति । स्थिरमतिः स योगी। दैवतम्‌ इष्टदैवतं 
षट्‌चक्रस्थडाकिन्यादिदैवतञ्च सन्तपेयेदित्यथेः | 
तेनामृतेन देवेशि तर्षयेत्‌ परदेवताम्‌ | 
षट्चक्रदेवतास्तत्र सन्तर्प्यामृतधारया ॥ 
इति पूर्वोक्तवचनात्‌ । अम्रृतधारां विरोषयति । योगपरम्पराविदितयेति | योगस्य 
गुरूपदेशपरम्परा प्राप्तत्वात्‌ योगपरम्परत्युक्तिरिति भावः | तेन गुरूपदेशपरम्परा- 
ARAR फलितार्थः | aad विशेषयति ब्रह्माण्डभाण्डस्थितमिति ॥ ब्रह्माण्डस्य 
भाण्डं आधारपात्रं कुण्डलिनी तस्याः सर्वेषां योनिरूपत्वात्‌ | तत्र feni कुण्डलिनी- 
पात्रस्थितमित्यर्थः ॥ ५३ ॥ 
` _ उक्तयोगक्रमज्ञानफलमाह ज्ञात्रैतदिति । श्रीदीक्षागुरुपादपद्मयुगलामोद- 
प्रवाहोदयादिति | आमोद आनन्दः तस्य प्रवाह्दोऽविच्छिननोतरोततरसम्बन्धस्तेन 
(५४) ज्ञात्वेतदिति । एतत्‌ उत्तमं कमं जञात्वा संयतमनाः सन्‌ योगी जनः यमादभ्यासेषु 
औदीक्षागुरुपादपद्मयुगळामोदप्रवाहयेदयात्‌ संसारे न हि जन्यते। न हि कदा संक्षये संक्षीयते । 


९४ i घट्चक्रनिरूपणम्‌ 
योऽधीते निरि सन्ध्ययोरथ दिवा योगी खभावस्थितो 
मोक्षज्ञाननिदानमेतदमलं Ya Sd परम्‌ d 
श्रीमत्‌ श्रीगुरुपादपद्मयुगलालम्बी यतान्तमना- 
स्तस्यावर्यमभीष्टदेवतपदे चेतो नरीनृत्यते ॥ ५५ ॥ 


नित्यानन्द इति यावत्‌ तस्योदयो यस्मात्ताह्शपादपझयुगलाजज्ञात्वेत्यथेः | दीक्षागुरु- 
रिति प्रथमोपस्थितत्वेन गोरवातिशयेन च तद्ग्रहणम्‌ | तदभावे अन्यगुरोरपि 
ज्ञातव्यम्‌ | 

अतएवोक्तम्‌--मधुळुव्यो यथा शुङ्गः पुष्पात्‌ पुष्पान्तरं त्रजञेत्‌ | 


cS 


ज्ञानळुव्धस्तथा शिष्यो गुरोशुवेन्तरं sump ॥ इति ॥ 


नित्यानन्दपरम्पराप्रमुदित इति । नित्यानस्दंघारारूपहर्षयुक्त इत्यर्थः । सतां योगिरूप- 
प्रशस्तजनात्तामअ्रगण्य इत्यर्थः ॥ ५४ ॥| 


पट्चक्रछोकाध्ययनफलमाह | asia इति । स्वभावे स्थित आत्मभावे 
नियुक्त इत्यर्थः araia इति यतं योगाभ्यासेन स्थिरीकृतम्‌ अन्तरात्मनि मनो 
येन ताइश इत्यर्थः । स्पष्टमन्यत्‌ ॥ ५५ ॥ 


इति श्रीपूर्णानन्द्यतिविरचितश्रीतत्वचिन्तामण्यन्तगीत- 


षट्चक्रविवरणऱछोकार्थेपरिष्कारिण्याम्‌ 
अष्टमं प्रकरणं समाप्तम्‌ ॥ 


अल्येऽपि तस्य क्षयो नास्तीत्यर्थः । सः eni? पूर्णानन्दपरम्परया agd स्वान्तं यस्य सः 

तथा । सतामम्रणीरपि भबति । [अत्र मते “ पूर्णानन्दपरम्पराप्रमुदितस्वान्तः ” इति पाठः ।] ॥५४॥ ` 
(५५) योऽधीते इति eric gana यः स्वीयमावस्थित: सन्‌ निशि सन्ध्ययोः दिवा 

अधीते तस्यावस्चमेव अमीड्दैवतपदे चित्त मुहुनृत्यति । यतं निळू अन्त्नो यस्य स॒ तयेति ॥५७॥ 


इति षट्चक्रमेदटिप्यणी समाप्ता ॥ 


पाइकापञ्चकम्‌ 
शिवोक्तम्‌ 
ब्रह्मरन्धसरसीरुहोदरे नित्यलम्ममवदातमरुतम्‌ | 
कुण्डलीविवरकाण्डमण्डितं डादशार्णसरसीष्हं भजे ॥ १ ॥ 


पञ्चवकत्रकृतपञ्चपादुकास्तोत्रमंहसमुदायनाशकस्‌ । 
तस्य रोचिरमलाख्यटीकया कोईमि,कालीचरणः प्रकाशयेत्‌ ॥ 
अथ त्रिलोकोद्धारकर्ता सदाञिवः स्तोत्ररूपेण श्रीगुरुध्यानयोगं कथयिष्यन्‌ 
aed प्रथमतो गुरोरधिवासस्थानं निरूपयति AR | अम्यार्थः तरहमनत्रसरसी- 
रुहस्य ब्रहमरन्भ्रविदिष्टं यत्‌ सरसीरुहं सहस्रदळकमलं तस्योदरे तन्मध्ये तत्कर्णिकाया- 
मिति यावत्‌ | द्वादशार्णसरसीरुहं द्वादशवर्णविशिष्ट॑ ub भजे सेवे इत्यर्थः | अत्र 
भजे इति क्रियया अस्मत्कतेत्वोपस्थितेः शिववाक्यात्‌ शिवेन स्वीयमजनीय्वं 
दयता सर्वेषां शिवोक्तमन्त्रोपासकानां भजनीयत्वं सूचितम्‌ | एवं सर्वत्र बोध्यम्‌ । 
द्यरन्भस्थानमाह कड्कालमालिनीतन्त्रे सहखदलूपअमुपक्रम्य--- 
तत्कर्णिकायां देवेशि अन्तरात्मा ततो गुरु: । 
Wüer मण्डलं तत्र चन्द्रमण्डलमेव च । 
ततो वायुमेहानामा emen da: स्मृतम्‌ ॥ इति d 
केचितु ताइशपद्मोदरे तत्कर्णिकास्थत्रिकोणोद्रे इति वदन्ति | तन्न । अन्रोदरशब्दस्य 
मध्यवाचकत्वात्‌ eed कर्णिकैव प्रतीयते न तु कणिकामध्यत्रिकोणमध्यस्‌ 
अनुपस्थितेः । 
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व्यक्तमाह इयामासपर्याधृतवचनम्‌ — 
शिर:पद्मे सहसारे Ja त्वघोमुखे | 
तरुणारुणकिज्ञल्के सर्ववणविभूषिते | 
कर्णिकान्तःपुटे तत्र द्वादशाणसरोरुहे ॥ इत्यादि ॥ 
अत्र कर्णिकान्तःपुटे इति सुव्यक्तम्‌ । द्वादशार्णेति द्वादशवर्णा: सहखरफ्रेंहसक्षमल- 
वरयूम्‌ इति गुरुम्त्रातमकद्वादशवर्णाः तद्विशिष्टपद्ममिति तन्त्रज्ञाः । केचित्तु द्वाद- 
शवणों वाग्भवबीजं तद्युक्तपझमिति वदन्ति । तन्न । 
तथात्वे--- 
कर्णिकान्तःपुटे तत्र द्वादशार्णसरोरुहे | 
तेजोमये क्णिकान्तश्चन्द्रमण्डलमध्यगे ॥ 
अकथादित्रिरेखीये हलक्षत्रयभूषिते | 
हंसपीठे मन्त्रमये aug Rash ॥ 
इति वचने मन्त्रमये वाग्भवबीजरूपगुरमन्त्रमये इत्यनेन द्वादशार्णेत्यस्थ पोनरुक्त्याः 
पत्तेः । द्वादशार्णेति द्वादश अर्णाः ant: यंत्रे तदिति व्युत्पत्त्या सरोरुहे द्वादशवेयोग 
प्रतीयते । 
यद्यप्यत्र द्वादशवर्णानां विशेषाभिधानं तद्योगस्थानंच नामिहितं तथापि 
हंसाभ्यां परिवृत्तपत्रकमले दिव्यैजंगत्कारणै- 
विश्वो्तर्णमनेकदेइनिङयं स्वच्छन्दमास्मेच्छया | 
इति गुरुगीतायां हंसाभ्यां परितृत्तपत्रेत्यनेन ताइशसरोरुहस्य dageti प्रतीयते | 
तयोरेव We द्वादशवर्णा भवन्ति तद्युक्तं पत्रम्‌ | enr पत्रावच्छेदे वर्णयोग- 
कथनात्‌ पत्रस्यापि द्वादशसंस्यकत्वं व्यक्तीभूतमिति सुधीमिर्माव्यम्‌ | द्वादशार्ण- 
सरोरुहं विशेषयति नित्येति | नित्यल्मविनाभावसम्बन्धेन सहस्तदलपञ्मेन मिकितम्‌। 
अवदातं gag जद्षतेजोमयत्वादिनात्याश्रर्यम्‌ | कुण्डली विवरकाण्डमण्डितः 
मिति । कुण्डल्या विवरं सहस्तदलकमलकणिकास्थझिवसमीपे कुण्डलीगमनपथरूपं 
fea | तदधिकरणभूतकाण्डं नालं चित्रिणी नाडी तेन भूषितम्‌ । यथा रूणालोपरि 
पद्मस्थितिस्तद्वत्‌ चित्रिणीनाडीरूपम्णाळभूषित मित्यर्थः ॥ १ ॥ 
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तस्य कन्दलितकणिकापुटे क्ल॒प्तरेखमकथाद्रिखया | 
:कोणलक्षितहलक्षमण्डलीभावलक्ष्यमबलाल्यं भजे ॥ २ ॥ 


उक्तपझकर्णिकायामकथादित्रिकोणमध्ये गुरुब्चिन्तनीय: अतस्तजज्ञानाय 
त्रिकोणं निरूपयिष्यन्नाह तस्येति | अस्यार्थः कन्दलितकर्णिकापुटे इति a 
परस्पराक्रमणपूर्वकं वाम्विवादः । अत्र लक्षितलक्षणया परस्पराक्रमणमात्रं गृह्यते । 
पुटम्‌ आधारभूतस्थानम्‌ | ततश्च तस्यः पूर्वोक्तसहूदलकमलद्रादशदङकमलोमयस्य 
कन्दलिते परस्पराक्रान्ते कर्णिकापुटे कणिकात्मकाधारस्थाने अबरलालयं भजे सेवे 
इत्यन्वयः fag तस्य द्वादशदलस्येति व्याख्यायन्ति | ततन तथाते श्रीनाथस्य 
सहस्नदलकमलद्वादशदळकमलोभयस्थरे स्थितिविधायकवक्ष्यमाणवचनानामसङ्गत्यापत्तेः। 
अबला शक्ति: सा चात्र विन्दुत्रयाङ्कुरभूतवामाञ्ेठारोद्रीनामकत्रश्चक्तिः 
रूपरेखात्रयमिल्तत्रिकोणरूपा कामकला तद्रूपाल्यमित्यर्थः | 
कामकलायास्तदरपत्वमाह यामले 
अथ कामकळां वक्ष्ये तत्तद्वेवात्मरूपकम्‌ | 
इत्युपक्रम्य 
त्रिबिन्दुः सा त्रिशक्तिः सा त्रिमूतिः सा सनातनी । 
इत्यायुक्तम्‌ | सा कामकला पूर्वदर्शितत्रिशक्तिरूपा इत्यर्थः | 
gazed विशेषयति वरूप्तरेखमकथादिरेखयेति | अकारादिषोडशस्वरेः वामा 
रेखा ककारादिोडशवगेब्ये्ठा रेखा थकारादिषोडशमी QI रेखा इति रेखात्रयेण 
बळा चिद्दिता रेखा यत्र ताडशाबळालय मित्यर्थः | 
तदुक्तं बृहच्छीक्रमे कामकलाप्रकरणे-- 
बिन्दोरड्कुरभावेन वर्णावयवरूपिणी ॥ इति ॥ 
पुनः किम्भूतम्‌? कोणरक्षितहलक्षमण्डलीभावरुक्ष्यमिति | कोणेषु उक्तत्रिकोणस्यान्त 
रालेबु सम्मुखदक्षिणवामकोणेषु efi प्रकाशितैः pega मण्डलीमावेन ततः 
दर्णाक्षितस्थानरूपेण लक्ष्यते ज्ञायते असौ ताइशमित्यर्थेः । अत्र त्रिकोणस्य 
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TÈ पटुतंडित्कडारिमस्प्धेमानमणिपाटलप्रभम्‌ | - 
चिन्तयामि हदि चिन्मयं वपुर्नादबिन्दुमणिपीठमण्डलम्‌ ॥ ३ ॥ 
विशेषज्ञानं विना सम्यगुध्यानं न भवतीत्यतः प्रमाणान्तरेण त्रिकोणं विशेषयति । 
अत्र त्रिकोणं वामावर्तेन लेखनीयम्‌ । 
तदुक्तं शाक्तानन्दतर ङ्गिण्याम-- 
वामावर्तेन विलिखेदकथादित्रिकोणकम्‌ ॥ इति ॥ 
काल्यूर्वाज्ञाये-- 
त्रिबिन्दुं परमं तत्त्वं ब्रह्मविष्णुशिवात्मकम्‌ | 
वणेमयं त्रिकोणंतु जायते बिन्दुतत्त्वतः ॥ इति ॥ 
तथा-- 
अकारादिविसर्गान्ता ब्रहमरेखां प्रजापतिः । 
ककारादितकारान्ता विष्णुरेखा RERI | 
अकारादिसकारान्ता faster त्रिबिन्दुतः ॥ 
तन्त्रजीवने--- 
` रजःसत्त्वतमोरेखा योनिमण्डलमण्डिता ॥ 
तथा--- 
उपरिष्टात्‌ सत्त्वरेखा रजोरेखा स्ववामतः | 
तमोरेखा दक्षभागे रेखात्रयमुदाहृतम्‌ ॥ 
एतद्वचनपर्यालोचनयापि अकथादीनां वामावतेत्वमायातम्‌ | 
Sea 
अकथादित्रिपंक्त्या तु हळक्षमध्यमण्डितम्‌ ॥ इति ॥ 
aad हळक्षवर्णानां त्रिकोणमध्ये स्थितिस्त्युक्तम्‌ | अलं विस्तरेण ॥.२ ॥ 
उक्तत्रिकोणमध्ये मणिपीठोपरि गुरुस्थितिरित्यतस्तत्र मणिपीठं वणेयति तत्पुट 
इति । अयमर्थः sue उक्तत्रिकोणमध्ये. नादविन्दुमणिपीठमण्डळं हृदि मनसि 
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चिन्तयामीत्यम्वयः | नादबिन्दुमणिपीठमण्डलमिति | नादिन्दुभ्यां सह मणिपीठ- 
मण्डलम्‌ ॥ अथवा नादश्च बिन्दुश्च मणिपीठमण्डलंच afar | केचित्तु नाद- 
बिन्दुरूपमणिपीठमण्डलमिति वदन्ति | तन्न तथात्वे नादस्य gear बिन्दोः 
रक्तवर्णत्वात्‌ पढुतडित्कडारिमेत्यादिविशेषणस्यासंल्मापत्ते: | 

तथाहि-- 
परशक्तिमयः साक्षात्त्रिधासौ भिद्यते पुनः | 
बिन्दुर्नादो बीजमिति तस्य मेदाः समीरिताः ॥ 
इति शारदावचनस्य परशक्तिमयो बिन्दुः ते बीजनादविन्दवः वहीन्द्रकस्वरूपिण: 
इत्यर्थकत्वे नादस्य चन्दरस्वरूपत्वात्‌ शुक्ले fae सूर्यस्वरूपत्वात्‌ रक्तत्वमायातम्‌ | 
व्यक्तमाह TIAA पूर्णानन्दः-- 
तदूध्वें नादोऽसौ बल्धवल्सुधाघारसन्तानहासी | इति ॥ 
बृहच्छ्रीक्रमे-- 
बारसूर्यप्रतीकाशमासी डिन्दुमदक्षरम्‌ ॥ इति ॥ 
एवंच तयोः शुङ्करक्तत्वे मणिपाटलम्रभत्वं सर्वथाइसम्भवम्‌ | अतः प्रदसितार्थं एव 
साधीयान्‌ | एवंचाधो ae: wed विन्दुः मध्ये मणिपीठमण्डछं चिन्तनीयमिति 
व्यवस्था | 
व्यक्तमाह कङ्कालमालिनीतन्तरे गुरुध्याने- 
सहस्तदळपदमस्थमन्तरात्मानमुत्तमम्‌ | 
तस्योपरि नादबिन्दोमेध्ये सिंहासनोज्ज्वल्म्‌ ॥ 
तस्मिन्निजगुरु नित्यं रजताचलसन्निभम्‌ ॥ इत्यादि ॥ 
मणिपीठमण्डरूं विरोषयति पटुतडित्कंडारिमस्पर्धमानमणिपाटलप्रभमिति'1 स्वकार्य- 


सुसम्पादनयोग्यत्वं qz | ततश्च स्वप्रकाशरूपस्वकार्यसुसम्पादनविरोधिदोषराहित्येन 
_सर्वव्यापकातिप्रकाशमानानां तडितां कडारिन्ना weswerfümr पिकुलवर्णेन स्पर्धे- 


मानेमॅणिमिः पाटलप्रभमित्य्थेः | मणिपीठस्य मणिमयर्वाङ्गतवात्‌ | अस्य नादंविन्दु- 
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उध्वेमस्य हुतभुक्शिखात्रय तदिलासपरिइंहणारपदम्‌ | 
विश्वघरमरमहोचिदोत्कटं व्याम्रशामि युगमादिहंसयो: ॥ ४ ॥ 


मणिपीठमण्डलस्य वपुश्चिन्मयं ज्ञानमयमित्यर्थ: | अन्ये तु चिन्मयं वपु: द्वादशस्वर- 
स्वरूप amu gerd वपुश्चिन्तनीयमिति acta) तन्मन्दम्‌ । गुरोः 
शुक्षवणेत्वात्‌ त्ीजस्यापि झुकृत्वेन मणिपाटलप्रभत्वविशेषणं न सङ्गच्छते ॥ ३॥ 
हंसपीठोपरि नादबिन्दुमध्यस्थमणिपीठोध्वेत्रिकोणे गुरोरधिवासः | अत- 
wast हंसत्रिकोणयोः स्वरूपं ज्ञापयिष्यज्ञाह ऊध्वैमिति । अस्यार्थः । अहं 
आविहंसयोयुंग arent | एवमस्य मणिपीठस्योरध्व हुतभुक्शिखात्रयं careful 
तद्विलासेन हुतसुक्किखात्रयस्य सुप्रकाशेन परिबृंहणास्पदस्‌ उद्दिश्यमानमणिपीठ- 
ख्पास्पदं व्याम्रशामीति तत्मतिवन्धकविषयचिन्तादित्यागेन स्वस्वस्थाने स्थिरतरं 
भावयामीति प्रत्येकं क्रियान्वयः | - 
हुतसुक्शिखात्रयमिति | हुतमुक्शिख़ादित्रयं हुतभुक्टिखात्रयम्‌ | शाकपार्थि- 
वादित्वात्‌ मध्यपदलोपे तत्पदसिद्धि: gsug वहिस्तच्छिखा वद्दिविन्दोरड्कुरभूत- 
दक्षिणादीश्पर्यन्तगता वामा Yer] आदिना ईशानकोणस्थचंद्रबिन्दोरड्कुरभूते 
झानादिमरुत्कोणपयेन्तगता ज्येष्ठा रेखा | मरुत्कोणस्थसर्यबिन्दोरड्कुरभूततदादिवहि- 
बिन्दुसज्ञता रोद्री रेखा । एवं त्रिबिन्दुत्रिरिखामिल्तित्रिकोणं कामकलारूपम्‌ | 
तदुक्ते Fein 
विन्दोरङ्कुरमावेन वर्णावयवरूपिणी | 
fred कुटिडीमूता याम्यादीञ्चानमागता || 
मनोरमा शक्तिरूपा सा शिखा चित्कला परा । 
शक्तीशानगता रेखा प्रत्यगाम्नेयमात्रगा ॥ 
ज्येष्ठा सा परमेशानी त्रिपुरा परमेश्वरि | 
व्यक्तीमूय पुनर्वामे प्रथमांकुरमागता | 
इच्छया नादसंनझा Veal ASARAN ॥ इति ॥ 
सा शिखेति आम्नयमात्रगा वद्दिसम्बन्धिनी मात्रा सा शिखा वहिशिसेत्यर्थः | 


MS -—————— 


COMMENTER 
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माहेश्वरीसंहितायाम्‌--- 
सूर्येश्वन्दरस्तथा वहिरिति बिन्दुत्रयंभवेत्‌ | 
ब्रह्मा विष्णुस्तथा शम्मुरिति रेखात्रयं मतम्‌ ॥ इति ॥ 
एतत्त्रिकोणमध्ये गुरुस्थिति स्पष्टमाह म्रेमयोगतरक्षिणीधृतवचनम्‌ | 


सह्नदलमुपक्रम्य-- 
तम्मध्ये तु त्रिकोणंतु विद्ुदाकारमुत्तमम्‌ | 
fragi च तन्मध्ये विसगैरूपमव्ययम्‌ | 
तन्मध्ये शून्यदेशे च शिवः परमसंज्ञकः ॥ इति ॥ 
अतएव शङ्कराचार्थेणापि आनन्दलहयों इदं सुव्यक्तममिद्दितम्‌ । श्रीनाथस्य विसर्गा- 
रूढत्वात्‌ इति रलितारहस्यकारेणोक्तं ud विसर्गस्तु त्रिकोणोध्वेवर्तिचन्द्रसूर्यरूप- 
बिन्दुद्रयमिति । L 
आविहंसयोर्युगमित्यत्रा दिनान्तरात्मसंज्ञकपरमहंस एव गृद्यते न तु दीपकलि- 
काकारजीवात्महंस: | अयं हंसः प्रकृतिपुरुपरूप: d 
तदुक्तमागमकल्पद्रुमे पंचशाखायाम्‌-- 
इङ्कारो बिन्दुरित्युक्तो विसर्ग: स इति स्वतः | 
बिन्दुः पुरुष इत्युक्तो विसर्ग: प्रकृति: स्तः ॥ 
पुंग्रकृत्यात्मको हंसस्तदात्मकमिदं जगत्‌ ॥ इति ॥ 


केचित्त अस्य मणिपीठस्योध्व आदिहंसयोर्युगं व्यामशामीति व्याख्यायन्ति | तन्मन्दं 
पूरवोक्तकड्ञाळमालिवीवचनबोधितहंसोध्वे नादविन्दुमध्यस्थमणिपीठे नादविन्दोरधःस्थ 
हंसस्थिते: सर्वेत्रासम्भवात्‌ । एतेन हुतभुक्शिखासखमिति केषांचित्‌ कल्पितपाठो 
निरस्तः | तथात्वे shidaa वैयर्थ्यपत्ते: । यद्वा अस्य मणिपीठमण्डलस्योध्वे 
akad i व्याखद्यामि। कङ्कालमालिनीवचने नादविन्दुमध्यस्थितमणिपीठाध:स्थळे 
इंसस्थितिः प्राप्ता | अत्र मणिपीठोध्वेस्थितिकथने महान, विरोधः । अतस्तयोरः 
विवादाय dd विशेषयति हुतमुविशखात्रयमिति | caer हंस TATA 
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तत्र नाथचरणारविन्दयोः कुडकुमासवपरीमरन्दयोः । 
डन्डमिन्दुमकरन्द्शीतळं मानसं स्मरति मड्डलास्दम्‌ ॥ ५ ॥ 
स्थितिः | ऊध पूर्वोक्तत्रिकोणाकारकामकलारूपेण परिणतस्य तस्य स्थितिरित्यविरोधः 
कामकलाया हंसरचितमूतिकत्वात्‌ | 
पुनर्विशेषयति विश्वघस्मरमहोचिदोत्कटमिति | 
ङभक्षेळघसौ चाथ घसिङक्षरणे व्युसक्‌ | 
तथाच-- 
देन्‌ याचे चिदिह्ादे दीतौ च्युदकनुदिच्छिदि वा ॥ 
इति घातुपाठात्‌ घसथातो्मक्षणार्थ्रम्‌ । चिदो दौप्त्यथेत्वस्‌ । ततश्च विश्वानां 
went मक्षिका अर्थात्‌ संहारिका धया ,महोचित्‌ महाप्रकाशस्तया उत्कटं दूरतरं 
सर्वाधिकबळवदित्यर्थः ॥ ४ ॥ 


शरीनाथचरणारविन्दचिन्तनाधिकरणपीठं निरूप्येदानीं तद्धयानयोगं सूचयं- 


स्तौति तत्रेति द्वाभ्यास्‌। अस्यार्थः तत्र मणिपीठस्थत्रिकोणमध्ये नाथचरणारविन्द- — 


योहं मानसं स्मरति ध्यायते इत्यन्वयः | 


wad विशेषयति कुंकुमासवपरीमरन्दयोरिति । : 


वीप्सेत्यम्भावचिद्देषु तेषु भागे परिप्रती ॥ 

इति बोपदेवीयात्‌ परेमांगार्थत्वम्‌ । ततश्च कुंकुमासवानां लाक्षारसाम- 
Raa यः परिर्भाग: स एव मरन्दो मकरन्दो ययोस्ताइशयोरित्यर्थः | 
“ झरीमरन्दयोः” इति पाठे झरी झरणं निःसरणमिति यावत्‌ । ततश्च ^ कृदमि- 
दितभावो द्रव्यवत्‌ प्रकाशते ” इत्युक्तेः कुंकुमासवानां झरी अर्थात्‌ झरणाश्रय 
कुंकुमासवो मरन्दो ययोरित्यर्थः | 

नरं कीदृशम्‌ ? इन्दुमकरन्दशीतलम्‌ इन्दोश्वन्द्रस्य dp मकरन्दः अम्रत- 
किरणरूपः तद्वत्‌ शीतलम्‌ | यथा चन्दराखृतकिरणेन उत्तापनिवृत्तिस्तथा पदनः 
सेवनेन दुःखतापशान्तिरिति भावः | 


r 
| 


| 
| 
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स्फुरत्किसल्यारुणं ASIA d 
पराम्रतसरोत्ररोदितसरोजसद्रोचिषं 
भजामि शिरसि स्थितं गुरुपदारविन्ददयम्‌ ॥ ६ ॥ 


मङ्गास्पदं अभिम्रेता्थसिद्धिस्थानम्‌ ॥ तञ्चरणस्थाने मनो5भिनिवेशे सर्वामीष्ट- 
सिद्धिरिति तात्परयम्‌ ॥ ५ ॥ 


निसक्तेति। अस्यार्थः अहं शिरसि स्थितं पूर्वोक्तपीठोपरिस्थितं गुरुपदार- 
Praga भजामि ध्याये इत्यन्वयः | पदारविन्दद्वयं विशेषयति | 

निसक्तमणिपादुकानियमिताधकोलाहलमिति | निसक्तमणिपादुकया सेवित- 
मणिपादुकाद्वारा नियमितः निरस्तीकृतः अघकोलाहल: पापानां प्रादुर्भावो येन ताइश- 
मित्यर्थः | यद्वा निसक्तो निबद्धो मणिर्यत्न| पादुकायां सा मणिपीठमण्डलरूपपादुका 
तया नियमितः अघकोलाहलः ed: 1 तेत्पादुकोपरि गुरुचरणचिन्तनेन पाप- 
नाशात्‌ | अथवा निसक्त आरुद्धो मणिगुँरुचरणरूपचिन्तामणिर्यासु पञ्चपादुकासु 
ताभिर्नियमिताधकोलाहमित्यर्थः | ततश्च पञ्चपादुकाध्यानपूर्वकं तदुपरि गुरुचरण- 
चिन्तनेनैव पापनाशात्‌ पापनाशे पञ्चपादुकानां ध्यानरूपव्यापारसाध्यत्वेन द्वारत्वमिति। 

स्फुरत्किसल्यारुणम्‌ | स्फुरतां किसलयानां प्वानामरुणतुस्यमरुणं यत्रेति । 
आम्रकेन्दुकादिपछ्वानां प्रथमोद्गमे रक्तवर्णत्वात्‌ तत्रैव दृष्टान्तः | नखसमुछसचन्द्रक 
नखा एव समुछसचन्द्रा: निर्मेलप्रकाशमानचन्द्रस्वरूपा यत्रेत्यर्थः | 

पराखृतसरोबरोदितसरोजसद्रोचिषम्‌ पराशृतसरोवरे उदितं यत्‌ सरोजं पद्मं 
तद्वत्‌ सब्रोचिषं निर्मलप्रकाशो यस्येति | अयं भावः श्रीनाथस्य चरणाभ्यां निरन्तरं 
quemad निःसरति | 

अतएवोक्तं पूर्णानन्देन-- 


सुधाधारासारं निरवधि विझुञ्चन्नतितरां 
यतेः स्वात्मज्ञानं दिशति भगवान्नि्मळमतेः ॥ इति ॥ 
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एवं परास्तं सरोवरस्वरूपं तदुपरिस्थितं चरणं पद्मवत्‌ प्रकाशते इति । ननु 
उक्तपञद्वयकर्णिकापुटे गुरुस्थितिरविधीयते | तत्किमघःस्थितद्वादशदलकमलकर्णिकायां 
किंवा उध्वेस्थसह्रइलक्णिकायामित्याकाइक्षायामत्र वदन्ति | 
इदच्छीक्रमे-- 
सर्वोपरि ततो ध्यायेत्‌ पश्चिमाननपङ्कजम्‌ | 
arani दिव्यं देव्यङ्गे कमलाम्तरे ॥ इति ॥ 
daz MIRAR | 
यामले 
छत्रं मूथ्ति सहरूपत्रकमर्ू रक्तं सुधावषिणम्‌ ॥ इति ॥ 
गुरुगीतायाम्‌-- ts 
हंसाभ्यां परिदृत्तपत्रकमले ` दिव्यै ेगत्कारणे- 
विश्रोतीर्णमनेकदेवनिलयं स्वच्छन्दमात्मेच्छया | 
तत्तद्योग्यतया स्वदेशिकतनुं भविकदीपांकुरं 
प्रत्यक्षाक्षरविग्रहं गुरुपदं घ्यायेद्द्विबाहुं गुरुम्‌ ॥ इति ॥ 
- इयामासपर्याघृतवेचनम्‌-- 
शिर:पद्मे सहसारे Jeti त्वधोमुखे | 
तरुणारुणकिज्ञल्के सर्ववर्णे विभू षिते ॥ 
कणिकान्तःपुटे तत्र द्वादशार्णसरोरुहे | 
तेजोमये कणिकान्तश्चन्द्रमण्डलमध्यगे ॥ 
अकथादित्रिरेखीये हळक्षत्रयमण्डिते | 
dais मन्त्रमये स्वगुरुं शिवरूपिणम्‌ ॥ इति ॥ 
एवमादिवचनेद्वादशदरकमलकर्णिकायां गुरोरथिष्ठानं विहितम्‌ | 
कङ्कालमाळिनीतन्त्रे-- 
सहस्रदरपञ्मस्थमन्तरात्मानमुत्तमम्‌ | 
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तस्योपरि नादबिन्दोमेध्ये सिंह्यासनोज्ज्वलम्‌ । 
तस्मिन्निजगुरुं नित्यं रजताचलसन्निभम्‌ ॥ इत्यादि ॥ 
यामले 
सहस्रदलपङ्कजे सकलशीतररिमप्रमं 
वराभयकराम्बुजम्‌--इत्यादि | 
पुरश्चरणरसोछासे- 
श्रीमहादेव उवाच 
weit ततो नित्ये पङ्कजे परमाछुते । 
पस्थ बीजकोशे तु भावयेत्‌ स्वगुरुं सदा ॥ 
शरीपार्वत्युवाच 
सहस्नरे महापझे सदा चाघोमुखे TA । 
गुरुस्थितिः कथं देव सततं वदे निश्चयम्‌ ॥ 
श्रीमहादेव उवाच 
; शृणु प्रिये प्रवक्ष्यामि यदेतत्‌ एष्टमुत्तमम्‌ । 
सहस्रारं महापद्मं सहसदलसंयुतम्‌ ॥ 
सदाशिवपुरं तत्तु नित्यानन्दमयं सदा | 
नानागन्धयुतं qai सहजानन्दमन्दिरम्‌ ॥ 
सदा चाधोमुखं पद्मं बीजमूध्वेमु्ख सदा | 
त्रिकोणाकाररूपेण कुण्डीसंयुतेन च ॥ इत्यादि ॥ 
बालाविलासतन्त्रे- 
शरीदक्षिणामूतिरुवाच 
प्रातरुत्थाय धवळे TEAR गुरु स्मरेत्‌ | 
अधोमुखे महापओ सर्ववणविभूषिते ॥ 
अकथादित्रिरेखाब्यहळक्षत्रयभूषिते | 
तदन्तशचन्द्रविम्बस्थहंसपीठे स्मिताननम्‌ ॥ 
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पादुकापञ्चकरतोत्रं पंचवक्राडिनिर्गतम्‌ । 
षडाम्नायफलप्राप्तं प्रपंचे चातिदुर्लमम्‌ ॥ ७ ॥ 


श्रीदेव्युवाच 
अधोमुखे गुरुस्तत्र कथं तिष्ठति च प्रभो । 
श्रीदक्षिणामूर्तिह्वाच 
अधोमुखस्य पद्मस्य कर्णिकामध्यसंस्तिम्‌ | 
चन्द्रबिम्बञ्चोध्वैवकत्र तत्र हंसस्ततः स्थितिः ॥ इति ॥ 
एतदादिभिचनैः सहस्दलूकर्णिकायां गुरोरवस्थितिविधीयते । एवश्लोभयकल्पे fated 
श्रीनाथस्य आज्ञया तयोरेकतरम्‌ अवधार्यानुष्ठातव्यमिति सिद्धान्तः | 
अतएवोक्तं कुलाणेवे एकादशोष्लासे-- 
पारम्पर्यागमाज्ञायं मन्त्राचारादिकं प्रिये | 
सर्व गुरुमुखाळव्यं सफलं स्यान्न-चान्यथा ॥ इति ॥ ६ dg 
्तोत्रफलश्रुतिमाह | पादुकापश्चकस्तोत्रमिति | पदरक्षणाधारः पादुका तासाँ 
पञ्चकम्‌ । पद्मम्‌ ॥ १ ॥ तत्कणिकास्थले अकथा दित्रिकोणम्‌ ॥ २ ॥ तदन्तर्नाद- 
बिन्दुमणिपीठमण्डरूम्‌ ॥ ३ ॥ तदधःस्थहंसः ॥ ४ ॥ पीठोपरि त्रिकोणम्‌ ॥ ५ ॥ 
समुदायेन पञ्चसंख्यकम्‌ | 
अथवा पद्मम्‌ tou त्रिकोणम्‌ ॥ २ ॥ नादबिन्दु ॥ ३ || मणिपीठ 
मण्डलम्‌ ॥ ४ ॥ तदू्ध्वस्थत्रिकोणाकारकामकलारूपेण परिणतो हंसः ॥ ५ d इति 
पञ्चसंख्यकम्‌ | तस्य स्तोत्रम्‌ | फलश्रुतिसहितसप्तछोकात्मकमित्यर्थ: | 
पञ्चवक्त्रा द्विनिगेतमिति 1 
शिवस्य पञ्चवक्त्राणि यथा लिङ्गार्चनतन्त्रे-- 
सद्योजातं पश्चिमे तु वामदेवं तथोत्तरे । 
अधोरं दक्षिणे ज्ञेयं पूर्वे cae enu | 
iab मध्यतो ध्येयं चिन्तयेद्धक्तितत्पर: ॥ इति ॥ 
तेभ्यो विनिर्गतं तैरुक्तम्‌ । 
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पडान्नायफल्प्राप्तमिति । षण्मुखानि यथा पूर्वोक्तानि पंच । षष्ठवक्त्रन्तु 
पूर्वेबक्त्रस्याधस्तात्‌ gd तामसम्‌ । एतत्तु AnA सथोजातादिषड्वकत्रन्यासे 
“ॐ g di ओं हीं तामसाय स्वाहा” इत्यनेन तत्रोक्तध्याने “ नीलकण्ठ- 
ahaa pegachina” इत्यनेन च प्रकटितम्‌ । मिलित्वा षड्वकत्राणि 
भवन्ति | एभिः षट्वकतरैरान्नायते कथ्यतेऽसौ इति षडाम्नायः शिवोक्तस्तोत्र- 
समुदायः | तस्य फलं तत्तममन्त्रसमुदायविहितकर्मलं प्राप्यते येनेत्यर्थः | 

प्रपञ्चे लिङ्गयात्रहमपयन्तमायाप्रकटितसंसारे | अतिदुळेममिति अतिदुःखेन 
लभ्यते यत्तदतिदुळेभ॑ तछ्लाभकरणपुण्यपुञ्जजनकजन्मान्तरीयतपसः क्वेशस्वरूपत्वात्‌ 
दुःखलभ्यत्वमिति भावः ॥ ७ ॥ 


इति श्रीकालीचरणकृता पादुकाप*्चकस्तोत्रस्य 
अमलानामं-टिप्पणी समाप्ता ॥ 


उ% तत्‌ सत्‌ 


षट्चक्रविवृतिः 
(विश्वनाथकृता) 
ॐ श्रीगुरवे नमः | 


टीका श्रीविश्वनाथेन नत्वा सन्तन्यतेऽम्बिकाम्‌ | 
कैवल्यकलिकातन्त्रद्वितीयपटलस्य च ॥ 
वृद्धरूपी परमेश्वरः वसिष्ठाय genase कुलाचारं विना तस्मिन्‌ 
नाघिकारः अतस्तदुपदेष्टं गुरुसम्मानपूर्वकमाह यज्ज्ञातेनेत्यादि | 
तथाच कालिकापुराणे--- 
यः पूजयेद्वाऽन्यमावैने तस्य ऋणशोधनम्‌ | 
पितृदेवनरादीनां जायते न कदाचन ॥ 
सोऽभ्यस्य त्रिपुरायोगं तेन योगेन संयुतः । 
जायते यदि सुप्राज्ञास्तदा मोक्षमवाप्नुयात्‌ ॥ 
त्रिपुरायोगं कुण्डलिनीयोगं कुण्डलिन्याः सर्वदेवात्मकत्वात्‌ । 
उक्तं “ स्ेदेवमयी सा हि” ॥ इति ॥ 
Resa वाह्यप्रदेशे क्रोडे शशिमिहिरशिरे इडापिज्गलानाड्यौ । “ मेरुदण्ड- 
बहिःपार्श्रे sagak” इति मायातन्त्रात्‌ । 
तयोः स्थितिप्रकारमाद टीकाकार धृततन्त्रे-- 
वाममुष्काचु सम्भूता नाड़ी दक्षिणगामिनी | 
सुषुम्णाकल्ता जाता वाममागं समाश्रिता ॥ 


१९० षदचक्रविवृतिः 
agar दक्षमागस्था जत्रुमध्यं समाश्रिता । 
बामन्तु नासिकाद्वारं प्राप्नोति गिरिजेऽमरे ॥ 
नाड़ी दक्षिण्मुष्काचु सञ्ञातोचरगामिनी | 
सुषुम्णाकलिता जाता भागं दक्षिणमाश्रितां ॥ 
gar वामभागस्था जत्रुमध्यं समाश्रिता d 
दक्षिणं नासिकाद्धारं श्राप्तोति ARIAS ॥ 
चापाकृतिभूत्वा दक्षिणगामिनी उत्तरगामिनीति ध्येयम्‌ | 
मध्ये नाड़ी सुषुम्णेति | मध्ये मेरुदण्डस्य मध्यस्थविवरे । 
मेरुदण्डबहिःपा्े चन्द्रसूर्यात्मिके शिरे । 
मध्ये सुषुम्णा--इति मायातन्त्रात्‌ | 
स्पष्टमाह सारसमुचये-- 
या मुण्डाधारदण्डान्तर (aiat हारनीहारगोरी 
* . सौधी धारां नमोऽम्भोरदुँदरविधोः संसवन्तीं वहन्ती । 
तस्या वज्ाख्यनाड्या खगमुदरदरीमध्यगं यो विदध्यात्‌ 
तस्या ब्रह्माण्डमाण्डप्रलयमपधनं स्याद्धनं AEA: ॥ 
सा कीदशी? हारनीहारगौरी _ुक्ताहारनीहारगोरी । “गौरोडरूणे सिते पीते” 
इत्यमरः | एतेन सुषुम्णा्तरगतायाः TAA मेरुदण्डान्तर्विवरगतात्वकथनेन 
सुषुम्णाया अपि मेरुदण्डान्तर्विवरगतात्वसिद्धिः । यद्वा या मुण्डाधारदण्डे यदन्तरं 
विवरं तत्र विवरगता अर्थात्‌ सुषुम्णाया विवरगता | 
अन्तरं अवकाञ्ावधिपरिघानान्तद्धिमेदतादर्थ्े । 
छिद्रात्मीय विना बहिरवसरमध्ये अन्तरात्मनि || इत्यमरः | 
एवञ्च सुपुम्णाकलिता इति परम्परया आश्रिता इत्यथैः । यद्वा तत्र तत्र स्थाने 
मेरुदण्डं मित्वा सुषुम्णाकल्ता इत्यर्थः | : 
गोतमीये$पि-- - 
विश्वं शरीरमित्युक्त पञ्चभूतात्मकं सुने । 
चन्द्रसूर्या भितेजो मिजी वत्रह्ेक्यरूपकम्‌ Il 


षट्चक्रविवृतिः १११ 


faa: कोखस्तदर्धेन शरीरे नाइयो मताः । 

तासु मुख्या दशप्ोक्तास्तासु feet व्यवस्थिताः ॥ 

प्रधाना मेरुदण्डेऽत्र चन्द्रसूर्या ्िरूपिणी | 

इडा वामे स्थिता नाड़ी शुक्ला चन्द्रस्वरूपिणी ॥ 

शक्तिरूपा तु सा नाडी साक्षादमृतविग्रहा | 

दक्षिणे या पिङ्गलाख्या पुंरूपा सूर्यविग्रहा | 

सर्वतेजोमयी सा तु सुषुम्णा वहिरूपिणी ॥ 
मेरुदण्डे मेरुदण्डान्तरविवरे | 

शारदायामपि--- 

बण्णवत्यङ्गुलायामं शरीरमुभयात्मकम्‌ | 

paaa कन्दमुत्सेधाद्रयड्गुलं विदुः ॥ 

तस्मादुद्विगुणविस्तारं वृतरूप्रेणः शोभितम्‌ । 

तत्र नाड्यः समुलत्ना मुख्यास्तितः प्रकीर्तिताः ॥ 

इडा वामे स्थिता नाड़ी दक्षिणे पिङ्गला मता d 

तयोर्मध्यगता नाड़ी सुषुम्णा वंशमाश्रिता ॥ 

पादाङ्ुष्ठद्वयं याता झिफाभ्यां शिरसा पुनः | 

ब्रह्मस्थानं समापन्ना चन्द्रसूर्याभिरूपिणी ॥ 

wer Prenat eremi सिरसा अग्रमागेन । dd शठं आश्रित्य | 

'विवरगतात्वमुक्तम्‌ | या सुण्डाधारदण्डान्तरविवरगतेत्यनेनाहुः | 

तन्त्रान्तरे I— 
व्योम प्रोड्धिय नासाने गतौ चन्द्रदिवाकरो । 
aaa महापद्मं कोडीकृत्य सुषुम्णया ॥ 

E aga नासिकामध्यं गतं चित्रा तु तद्गता । 
उर्ध्व भित्वा तु fes वै इतरान्‌ पुष्करांस्तथा ॥ 
बहिरुद्रमनाकाइक्षाकाङ्क्षिणी मोक्षदायिनी 1 
जीवेनाहतसम्बन्धात्‌ स्थिता सक्षमसंविधो ॥ 


११२ षटूचक्रविद्वतिः 


तद्गता सुपुम्णात्र सा तु demus गता लिखिष्याम: न विरोधात्‌ । अतएव 
सप्तमसंविधो इत्युक्तम्‌ | नासिकामध्यं नासिकाद्रयमध्यस्थानं न तु नासिका 
द्वयमध्यं गता तत्र refuse gd] अतएव “ कुम्भये्च सुषुम्णया ” इति 
सङ्गच्छते | 
त्रितयेति | यतः सोमसूर्याभिरूपा अतख्रितयगुणमयी । सुषुम्णा कीदशी 
स्मेरं प्रस्फुटितं तथाच प्रस्फुटितकनकधूःतूरपुष्पमिव अथितं वपुर्यस्थाः सा तथा । 
यथा कनकधूम्तूरपुष्पस्य मध्ये अन्यत्‌ पुष्पं एवम्भूतअ्रथिततमवपुरिति भावः | 
केचितु प्रथिततमवपुरिति पाठमाहुः | कुतः सुषुम्णा उत्पन्ना तदाह कन्दमध्यादिति। 
कन्दरूपमाह शारदायाम्‌-- 
गुदध्वजान्तरे कन्दमुस्ेधाद्द्रयङ्गुलं विदुः | 
तस्य द्विगुणविस्तारं वृत्तरूपेण शोमितम्‌ ॥ 
तत्र नाड्यः समुत्पन्नाः | इत्यादि | 
गोरक्षसंहितायान्तु--- 
ऊर्ध्व मेढादधो नामेः कन्देयोनिः खगाण्डवत्‌ । 
तत्र नाडयः समुत्पन्नाः सहस्ताणां द्विसप्ततिः ॥ 
इत्युक्तम्‌ । कन्दयोनिः कन्दरूपोत्पत्तिस्थानम्‌ नाड़ीनामित्यर्थः | वज्राख्यां नाडीमाह 
बज्रास्येति | मेद्देशात्‌ लिङ्गमूलात्‌ Aea इत्यर्थः | कुत्र सा? तदाह | 
अस्या मध्य सुपुम्णाया मध्ये ज्वलन्ती उज्ज्वलन्तीत्यर्थः | “ मध्यमश्चावल्मश्व 
मध्योऽल्नी ” इत्यमरः | 
मायातन्त्रेऽपि-- 
मध्ये सुुम्णा तन्मध्ये वज्राख्या लिङ्गमूलतः || इति ॥ i 
चित्रानाडीमाह तन्मध्य इत्यादिना | तन्मध्ये वज्रामध्ये | प्रणवविलसिता आज्ञाः | 


चक्रस्थप्रणवाधारत्वात्‌ | सा Seal? सकलसरसिजञान्‌ भित्त्वा एतत्पझम्रथनरचनया 1 j 


देदीप्यते | पद्मान्‌ किम्भूतान्‌ : मेरुमध्यान्तरस्थान्‌ मेरुमध्ये यदन्तरं विवरं परम्परया 
तल्थान्‌ । 


षटचक्रविवृति: ११३ 
मध्ये सुषुम्णा तन्मध्ये वज्राख्या लिङ्गमूलतः | 
तन्मध्ये चित्रिणी सूक्ष्मा विसतन्तुसहोद्रा | 
मूल्मूलात्‌ सहसारस्तदन्तत्रे्ननाडिका ॥ 
तथा-- 
मूलादिषट्सरोजातं चित्रिणीम्रथितं प्रिये | 
लिज्लाधोध्वेनामिवुककण्ठअमध्यदेशजम्‌ ॥ 
इति मायातन्त्रात्‌ । मूलमूलात्‌ सहस्रारस्तन्मूलाधारमूलात्‌ सहस्रार इति | तथाच 
aan चित्रिण्या अथितम्‌ । 
अत्र SL 
तस्या मध्ये विचित्राख्या अम्ृतस्ताविणी झुभा । 
सर्वतेजोमयी सा तु योगिनीहङ्कमना | 
विसर्गाहिन्दुपर्यन्तं व्याप्य तिष्ठति तत्त्वतः ॥ 
इति गौतमीयवचनस्थ बिन्दुपयेन्त इन्दुपयेन्तमांति वा पाठः | ठलाटस्थविन्दुपर्यन्तं 
Hated वा व्याप्य सहस्ताराधोदेशपर्यन्तगा तद्वतीत्यथों बोध्यः | 
केन चित्रायां पानि सन्ति तदाह तन्त्रचूडामणो-- 
तयैव अथितं पद्मं मूलादि पञ्मपञ्चकरस्‌ । 
कालिकाकाररूपेण डाकिन्याद्यवलम्वितम्‌ || 
तथैव चित्रयैव ve मूळादिषडिति शेष: | पमपञ्चकं स्वाधिष्ठानादिपञ्चकं कालिका- 
काररूपेण अथितमिति सामान्यत उकतवा विशेषरूपेणोक्तम्‌ | एतेन nuu 
विकसितं एवं समस्तपमन्यधोसुखान्येव | 
तदुक्तं कौल्कितन्त्रे ताराकल्पे--- 
aai मयोक्तं सुपुम्णाअथितं परिये । 
अधोवक्त्रादिमान्तंच नास्येयं यस्य कस्यचित्‌ ॥ 


११४ घट्चक्रविद्वति: 
येन anfani तदाह श्रीक्रमे -- 
तस्याश्वान्तगेता fada, चित्राख्या योगिवळभा | 
पदञ्नवर्णोज्वला देवि पञ्चभूतप्रकाशिनी । 
पञ्चदेवाः पवेलय़ा: सप्तान्या नाड्यो मताः ॥ 
अन्यत्रापि 
ब्रह्मा जनादेनो रुद्र ईश्वरश्च सदाशिवः | 
चित्राख्यनाड्यन्तरस्थाः पत्चभूताधिदेवता: ॥ 
अत्र पञ्चभूतानां पञ्चाधिदेवता उक्ताः । भ्रूमध्ये तु परशिवोऽस्ति लिखिष्यमाण 
वचनात्‌ ॥ 
ब्रह्मनाड़ीमाह तस्यान्तरिति | तस्यां चित्रायां agen प्रसिद्ब्र्मनाड़ी | 
हरमुखकुहरात्‌ मूलाधारस्थस्वयम्भूलिङ्गमुखविवरात्‌ | आदिदेवान्तसंस्था ब्रह्मपर्यन्ता | 
मायातन्त्रेऽपि “ सिरा स्यात्‌ aaia * इत्यादि [ 
विद्युन्मालेव विलासो यस्याः सा-]-पद्मसूत्रतुल्या अतः GAT | शुद्धज्ञानिनः 
बुध्यन्ते ज्ञायन्ते यया सा तथा । अस्तस्ाविणीत्वात्‌ सकलसुखयुता । भावों 
मनोधमेः स्वभाव: आत्मधर्मः शुद्धो भावः स्वमावो यस्याः सा इति पक्चम्यन्त- 
बहुत्रीहिः । “ भावो हि मानसो धर्मः ” इत्युक्तेः । 
येन द्वारेण कुण्डलिन्या ब्रह्मणि गमनं तत्‌ द्वारमाह त्रह्मद्वारमिति । तदास्ये 
ब्रह्ममाड्या आस्ये | 
मूलाधारात्‌ सहस्तारस्तदन्तत्रह्मनाडिका | 
सिरा स्यात्‌ ब्रह्मपयेन्तं तदन्तर्द्रारमुत्तमम्‌ ॥ 


इति मायातन्त्रात्‌ | 
zaanga नित्यं मुखेनावृत्य तिष्ठति । 
येन द्वारेण गन्तव्यं ब्रह्मस्थानं निरामयम्‌ | 
झुखेनाच्छाच तद्द्वारं परसुप्ता परमेश्वरी ॥ 


षट्चक्रविवृतिः ११५ 
इति गोरक्षसंहितावचनाच् | सुधेति सुधाकणखुतिप्रदेश अन्थिस्थानम्‌ एतद्द्वारं 
SEMA नाड्या वदने धीरा वदन्ति ॥ 

आधारपगमाह अथेत्यादिना | 
षण्णवत्यड्गुळायामं शरीरमुभयात्मकम्‌ | 
गुदध्वजान्तरे कन्दमुत्सेधाद्रबड्गुलं विदुः | 
तस्य द्विगुणविस्तारं वृत्तरूपेण शोमितम्‌ ॥ 
इति शारदोक्तकन्द एव मुख्यनाड़ी एव अन्थिस्तदूध्वे ध्वजाधः सुषुम्णास्यलम्‌ | 
तथा च मायातन्त्र 
मुख्यनाडीत्रयं ग्रन्थेरूध्वे वज़ाध FAR! | 
रक्तपणों वेदवर्णो मूलाधारोऽप्यवाङ्मुखः ॥ इति ॥ 
saq प्रस्फुटितम्‌ | T 
तयैव afd पद्मं मूला दिपंझंप्वकम्‌ | 
कलिकाकाररूपेण डाकिन्याद्यवलम्बितस्‌ ll 
इति वचनात्‌ । पूवमेव व्याख्यातं तत्‌ । सुवर्णाभवर्णेरिति । 
तथाच दक्षिणामूर्तो-- 


e oa A 


आधारे स्वणवर्णेडस्मिन्‌ वादिसान्तानि संस्मरेत्‌ । 
दुतसौवणेवर्णानि वर्णानि परमेश्वरि ॥ इति ॥ 
सारसमुच्चये sag qd वर्णाः बिन्दुयुक्ता उक्ता अन्थगोरवमिया नात्र प्रकटिताः ॥ 
चतुष्कोणचक्रमिति । 
तथाच मायातन्त्रे-- 
तल्कर्णिकान्तरे पृथ्वी चतुष्कोणा सुपीतमा ॥ इति ॥ 
तथा तन्त्रान्तरे 
i चतुरस स्यादम्मोवज्रविभूषितम्‌ ॥ इति ॥ 
घरायाः स्वबीजमिति । 
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तथाच शारदायाम्‌-- 
` gu दिवस्तत्‌ षड्विन्दुलाञ्छितं मातरिश्वनः | 
त्रिकोणं स्वस्तिकोपेतं वहेरड्रेन्दुसंयुतम्‌ ॥ 
अम्मोजमम्भसो ag सवज़कम्‌ | 
तत्तद्भुतसमाभानि मण्डलानि विदुवुंबा: ॥ 
ad: स्वैरज्ञितान्याहु: स्वस्वनामावृतान्यपि ॥ 


तचङ्भूतसमवर्णानि मण्डलानि an Ga: ह य र व ल aaah | तथा 
स्वस्वनामावृतानि प्थिव्यादीनां स्वस्वनामावृतानीत्यथेः | एतदनुसारेण सर्वेषु पत्रेषु 
स्वस्वबीजानि ज्ञेयानि ॥ 


चतुर्बाहुः इति । अत्र पञ्चे ब्रह्मस्तीत्याह तदङ्क इत्यादिना | नवीनार्क de 
प्रकाशः रक्तवर्णः खृष्टिकारी ब्रह्मा चतुर्बाहुयुक्तः | चतुर्भागवेदो मुखाम्भोजलक्ष्मीयेस्य 
स तथा ॥ 


अत्र डाकिनी शक्तिरस्ति इत्याह वसेदत्रेति । 
तथाच भट्टघृततन्त्रे-- 


मूलाधारं ब्रमणः स्थानमेतत्‌ सौवर्णाम॑ डाकिनी देवताऽत्र इति। एषा 
डाकिनी अनेकसूर्यपप्रकाशा अतिशयरक्ता इत्यर्थः | 
तन्त्रान्तरे 
tei रक्तत्रिनेत्रां पशजनभयङच्छूलट्वाङ्गहस्ता 
वामे खड्गं दघानां चषकमपि सुधापूरितं चैकवक्त्राम्‌ । इति ॥ 
Dede: प्रकाशं वहन्तीत्यन्वय: ॥ 


मध्ये अवान्तरदेवतादिकममिधाय प्रकृतमाह वज्ञार्येति | वज्जाख्याया 
वक्त्रदेशे सामीप्ये सप्तमी अधोमागे इति यावत्‌ । 


मुख्यनाडीत्रयं ग्रन्येरूध्वे qum ईश्वरि ! | 


ER Sc, 
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इति मायातन्त्रात्‌ । कर्णिकामध्यसंस्थं त्रेपुराख्यं त्रिकोणं एतत्‌ कामरूपाख्यं त्रिकोणं 
तत्‌ कामरूपाख्यं कन्दर्पो वह्निः समन्तात्‌ अमति । नाम प्रकर्षे जीवेशो वायुश्च 
निवसति । 

तथाच मायातन्त्रे- 
तत्कणिकान्तरे vat चतुष्कोणा सुपीतभा | 
तन्मध्ये योनिमध्ये च वहिवाय्वोः समाश्रये ॥ इति ॥ 
श्रीक्रमेऽपि-- 
कर्णिकायां स्थिता योनिः कामाख्या परमेश्वरी । 
अपानाख्यं हि कन्दर्प आधारे तत्त्रिकोणके | 
स्वयंभूलिङ्गं तन्मध्ये पञ्चिमामिमुखं प्रिये ॥ 
रुद्रयामलेडपि-- मनि 
अमद्योनिगतं ध्यायेत्‌ कामं बन्धूङगसन्निभम्‌ | 
ज्वलत्कालानलप्रख्यं तडित्कोटिसमप्रभम्‌ ॥ 
तदेवाह जीवेश इत्यादिना । बन्धूकपुप्पसमूहममिहसन्‌ तदधिकरक्तवर्णं इति भावः । 
"ep: बन्धुजीवकः ” इत्यमरः । “ आधारे तत्त्रिकोणके इत्युक्तत्वात्‌ | 
तथा-- ; 
मूलाधारे त्रिकोणाख्ये इच्छाज्ञानक्रियालिके | 
मध्ये स्वयम्भूलिहुस्तु कोटिसूर्यसमप्रमः ॥ 
इति गोतमीयात्‌ | 
तथा-- 
अधोमुखो लिङ्गरूपी हेमाभो अमणे रतः ॥ इति ॥ 


पुनरपि मायातन्त्राचाह तन्मध्ये इति । त्रिकोणमध्ये लिङ्गरूपि स्वयम्भूलिङ्गम्‌ । 
Raves इति कोमल: सुवर्णवरणयोगित्वात्‌ seas तथामिहितम्‌ | 
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पञ्चिमास्यः अधोमुखः । ज्ञानध्यानाभ्यां saad यः स तथा । प्रथमकिसल्या- 
काररूपः नूतनपछ्घवाङ्कुराकारः विद्यते इति । तथाच पूर्णचन्द्रादधिकरससमूह्‌ 
इत्यर्थः | fum सन्तानं fag हसतीति स्तिग्धसन्तानहासी काशीवासीत्यादि- 
विशेषणम्‌ | सरितां आवतेः चक्रवत्‌ जलानां अमणं तद्रूपप्रकाशो यस्य स तथा । 
* स्यादावर्तोऽम्भसां अमः ” इत्यमरः ॥ 

तलङ्गं साद्धत्रिवलयेनावेष्टय कुण्डलिनी शक्तिरस्ति इत्याह enu 
इत्यादिना | बिसतन्तुसोदरतुस्या सा चासौ कला प्रकृतिश्चेति सा तथा | अतः 
सूक्ष्मा । नवीनचपलामाळा तस्या विलसनशोभया सह आस्पदं आस्पद्धा यस्याः सा 
तथा । “तड़ित्‌ सौदामिनी विद्युत्‌ चञ्चला चपलापि a” इत्यमरः । सुप्त 
निद्रिता शिवोपरि लसत्‌ adam आकृति: शरीरं यस्याः सा तथा सा तु 
अधोवक्त्रा | 

यथा श्रीक्रमे-- 


अधोवतत्रा स्थिता देवी ।उडधृच्छातिशोभना । 
अत्र विधुङताकारा कुण्डली. परदेबता ॥ 
परिस्फुरति सर्वात्मा सुप्ता हि भुजगाकृति: । 
ब्रह्मद्रारमुखं नित्यं मुखेनावृत्य तिष्ठति ॥ 
येन द्वारेण गन्तव्यं ब्रह्मद्वारं मनोमयम्‌ | 
मुखेनाच्छाद्य तदद्वारं प्रसुप्ता परमेश्वरी ॥ 
मस्तके मणिवद्धिन्ञा स्वयम्भूलिज्ञवेष्टिनी ॥ 
योगान्तरेऽपि- 
मुखेनाच्छाद्य quz कुण्डलीशक्तिरुज्वला | 
निद्रावशगता देवी प्रसुप्तमुजगोपमा ॥ 
तथा मायातन्त्रेऽपि-- : 


साद्धंत्रिवल्यानन्दा नन्दिता भास्करपभा ॥ इति ॥ 
कूजन्तीति । उत्थिता सतीति रोषः | 
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तथा च तन्त्रन्तरे-- 
झिल्लीवाव्यक्तमधुरा कूजन्ती सततोत्थिता ॥ इति ॥ 


कोमलवाकयैर्वाचं कूजन्तीत्यर्थः | 


तत्‌ प्राप्य कुण्डलीरूपं प्राणिनां देहमध्यगस्‌ | 

बर्णान्तराविर्मवति गद्यपद्यादिमेद्तः ॥ 
इति शारदोक्तेः तत्‌ Jean । श्वासोच्छासविभज्ञनेन वायुना यया जगतां जीवः 
जीवात्मा हंसः धार्यते । 


बिभति कुण्डली शक्तिरात्मानं हंसमाश्रिता' | 

हंसः प्राणाश्रयो नित्य sot नाडीसमाश्रयः' ॥ 

आधारादुद्वतो वायुर्यथावत्‌ सर्वदेहिनाम्‌ । 

देह प्राप्य स्वनाडीमिः प्रयाण ङुरुते बहिः ॥ 

दवादश्ाङ्गुरमानेन तस्मात्‌ प्राण इतीरितिः ॥ 
भट्टा: कुण्डली आत्मानं परमात्मानं विमति तद्योगभागिनीत्यर्थ: 1 कीड्शी ? हसं* 
जीवात्मानम्‌ आश्रिता जीवाधिष्ठाना सतीत्यर्थः | हंसः प्राणाश्रयः प्रणवादुसमाश्रयः 
प्राणः नाड़ीपथाश्रयः | कथं तस्य नाडीसमा" श्रयत्वम्‌ ¦ इत्यत आह आघारादिति | 
sami कुरुते इति प्राणः इति प्राणपदव्युसत्तिरपि द्ितेत्यनतेनाहुः | 


दक्षिणामूर्तो तु-- 
उच्छासे चेव निश्वासे हंस इत्यक्षरद्वयम्‌ | 
तस्मात्‌ प्राणस्तु हंसाख्य आत्माकारेण संस्थितः ॥ 
बट्झतान्यधिकान्यत्र सहस्राण्येकर्विशति: । 
अहोरात्रं चरेद्वायुः स जपो मोक्षदायकः ॥ 


lcgi लमाञ्रिता ” इति पाठान्तरम्‌ । ` “ नाडीपथाश्रयः ” इति पाठान्तरम्‌ | 
3 « आसिन ” इति पाठान्तरम्‌ । tugi” इति पाठान्तरम्‌ । 
५ « gga नाडीपचा ” इति पाठन्तरम्‌ | 
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अन्यत्रापि--- 
सः कारेण afeaifa हंकारेण विशेत्‌ पुनः ॥ इति ॥ 
प्रोद्दामदीसश्रेणी ॥ 
तस्याः कुण्डलिन्या मध्ये परमा नाज्नी शक्तिरुच्यते तन्मध्ये इत्यादिना | परमा 
उत्कृष्टा परा परानाम्नी अतिसूक्ष्मा | 
तथाच भट्टधृततन्त्रे-- 
सूक्ष्मा कुण्डलिनीमध्ये ज्योतिर्मात्रा परा मता । इति । 
सा एव परमात्मस्वरूपा | 
तथा च श्रुतिः-- 
तस्याः शिखाया मध्ये तु परमा सा व्यवस्थिता । इति । 
नित्या ध्वंसप्रागभावरहिता | आनन्दपरम्परा आनन्दसमूहयुक्ता | अतिचपलायमाना 
विद्युता इव लसत्‌ ARAARA सा तथा। यस्याः कलायाः प्रभया 
अह्माण्डादिकटाहान्तं जगत्‌ शरीरं Wad सा विजयते । नित्यज्ञानस्य उदयो 
यस्यां सा ॥ 
काव्यबन्वेर्वावचै: बृहस्पतीन्‌ सेवते गौरवे बहुवचनम्‌ ॥ 
स्वाधिष्ठानाख्यपञ्ममाह  सिन्दूेत्यादिना । : A: विद्युत- 
walle: पुरन्दरान्तेर्वादिलान्तैः सविन्दुकं afad qu | 
तथा च मायातन्त्ने-- 
aged ठु महेशानि स्वाविष्ठानख्तुच्छदम्‌ | 
रक्तवर्ण कर्णिकायामब्जमर्धेन्दुसंयुतम्‌ | 
मण्डं वारुणं देवि तदूर्ध्वे मणिपूरकम्‌ ॥ इति ॥ 
दक्षिणामूतों -- 
स्वाधिष्ठाने विद्ुमामे बादिलान्तानि संस्मरेत्‌ । 
विदय॒सुज्जसमामानि विद्युद्ठासितमस्तके ॥ इत्यादि d 


शारदायां विशदपकाशं Gel तत्तद्भधतसमाभानीति प्रागुक्तम्‌ | 
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अम्भोजं Wars अर्धचन्द्रयुतम्‌ | 
* बीजं मकराधिरूढं स्वाधिष्ठानं विष्णुगेहं प्रदिष्टम्‌ | 
aera राकिणी देवतात्र || इति वचनात्‌ | 
तस्याङ्के इत्यादि | नील्युतिरूपो मनोज्ञश्रियं शोमाम्‌ आदधानः । 
गौतमीये 
स्वशब्देन परं लिङ्गं स्वाधिष्ठानं ततो विदुः । 
नीलाम्बुजे देवसहृशकमनीयता शोभा यस्याः सा । नानायुवेति । 
तदुक्तं तन्त्रान्तरे 
mmi झूलाव्जहस्तां डमरुकसहितां deg वहन्तीम्‌ । 
देवी रक्तत्रिनेत्रां द्वितयदललसहष्टरदन्तप्रभामिः | इति । 
स मोहाद्भुतान्वकारसमूहे भानुतुस्यः TAIR भवतीति | सुधेति अवृहत्तुल्यकाव्य- 
समूहसम्पत्ति भजन्ते । अत्र पर्यन्ती| sfr प्रमाणं विश्युद्धप्रव्यास्याने 
हिखिष्यते ॥ 
मणिपूरपञ्चमाह तस्योर्ध्वे इत्यादिना | 
` मणिवद्विज्ञं तत्‌ पमं मणिपूरं तथोच्यते | 
नीलवर्णे नीलवणेडादिफान्तवुक्ते । तथा च दक्षिणामूतौ--“ सुनीरे मणिपूरके 
डफान्तानि महानीलमप्रभानि परिचिन्तयेत्‌” | वहेमेण्डळं बीजं चाह वैश्वानरसये- 
त्यादिना । वैश्वानरस्य वहेमेण्डं रक्तवर्ण त्रिकोणं aed तरिभिः स्वस्तिकेदेकारा- 
कारेयुक्तम्‌ | 
मायातन्त्रे- 
aud पयोजातं कर्णिकायां महेश्वरि । 
वाहेबं मण्डल रक्त त्रिकोणं स्वस्तिकान्वितम्‌ ॥ 
स्वबीजे रेफः | “ वर्ग: स्वे रक्ञितान्यासन्‌ ” इति प्रागुक्तः प्रातःसूर्येसमरक्तवर्णेम्‌ | 
मणिपूरन्तु नील रुद्रस्थानं लाकिनी देवतात्रेति वचनात्‌। तामाह रुद्रसूतिंरित्यादिना । 
शुद्धसिन्दूररागः अतिञ्चयरक्तबर्णः | वेदबाहूञज्चलाङ्ीत्यादि | $ 
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तदुक्तं तन्त्रे 
कृष्णां देवी faai त्रिनयनसहितां कुठिजनीमुग्ररूपां 
asi शक्ति सदण्डामभयबरकरां दक्षवामे दधानाम्‌ | इत्यादि | 
ज्ञानेति | ज्ञानसमूहेन सह रुक्ष्मीस्ताम्‌ d 
अनाहतपदममाह TAS इत्यादि | बन्वूकपुष्पकान्तिस्वरूपरक्तवण कादिठान्तेः 
दवादशवरणः सिन्दूरवर्णे: युक्तम्‌ । 
तथाच दक्षिणामूर्तो--- 
पिङ्गवर्णे महाबह्विकलिकाभानि संस्मरेत्‌ । 
कादिठान्तानि वर्णानि चतुर्थेऽनाहते प्रिये ॥ 
तन्मध्ये षट्कोणपदं वायुमण्डलम्‌ | 
तथाच मायातन्त्र 
अनाहतं द्वादशारं vun वदि सुत्रते । 
तन्मध्ये पावनं प्नं षट्कोणं धूम्रवर्णकम्‌ ॥ 
वायुबीजमाह तन्मध्ये इत्यादिना । पवनाक्षरं यं । प्रमाणं आधारपञ्मव्याख्याने 
उक्तम्‌ । धूसरं ईत्‌ पाण्ड्रम्‌ | हस्तचतुष्टययुक्त इष्णसाराधिरूढम्‌ | रक्तमनाहत- 
मीश्वरगेहन्तु काकिन्यपीहोक्ता इति वचनात्‌ । तदेवाह तन्मध्ये करुणानिधान- 
मित्यादिना | ईश्वराभिधं इंश्वरनामानम्‌ । हंसामं सूर्यप्रभम्‌ | अभयवरदपाणिद्वय- 
युक्तम्‌ । तत्र काकिनी नवतडित्पीता गोरवर्णा त्रिनेत्रा पाशकपालवराभयान्‌ 
aAA: fact | कङ्काल इति अस्थिमाळाधरा | “ स्यात्‌ शरीरास्थि कङ्कालः”? 
इत्यमरः | 
तथाच तन्त्रे 
काकिनीं मेघ(द) संस्थाम्‌ 
पाशं SIS कपालं डमरुमपि करेर्घारिणी पीतवर्णो 
aaa सक्तचित्तां स्ववयवनमितां वारुणीमत्तचित्ताम्‌ | 
शूडमरुस्थाने वरामयं तथा अस्थिमाला तन्त्रान्तरे उक्तम्‌ । - 
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बाणलिङ्गं तु तन्मध्येऽधोमुखे शक्तिके इति । 
त्रिख्जिकोणयुक्ते इति क्रमात्‌ । 
तथा--- 
तन्मध्ये बाणलिइन्तु सूर्यायुतसमप्रभम्‌ | 
शब्दब्रह्ममयः शब्दो न हेतुस्तदहेतुकः ॥ 
अनाहताख्यं demi पुरुषाधिष्ठितं परम्‌ ॥ 
पुरुषेण जीवात्मना इति गोतमीयाच्च | त्रिकोणं बाणलिङ्गं जीवात्मानश्चाह्‌ एतन्नीरजे- 
त्यादिना । कनकं बन्धूक्रपुष्पसदृशं बन्धूकः पुः्पविशेषः तद्वदङ्गरागोज्ञ्वलः | 
हेमबन्धूककुसुमशरञन्द्रनिभानि च | 
इति योगिन्येकवावयत्वात्‌ | स्वयम्मूबाणलिङ्गेतरलिङ्गविशेषणं हेमादि । मोलो मस्तके 
सूक्ष्मविभेदयुक्तो विवरयुक्तो मणिरिव _दीक्तचिद्वाल्यः । शर्वस्य देवस्य पीठाल्यं 
निर्वातदीपरिखाकारहंसेन जीवात्मना, शोभिंतंम्‌ । मायातन्त्रेऽपि--“ आत्मा तत्र 
प्रदीपाभः ” इति | भानोरित्यस्थ मण्डंलपदेनैकदेरेन सहान्वयः | तेन मण्डलमण्डितं 
अन्तरं मध्यं यस्य स चासौ ल्संत्किक्लल्कश्रेति स तथा। तस्य शोभाधरम्‌ । 
“ किल्जस्कः केसरोऽख्नियाम्‌”” इत्यामरः ॥ 
विशुद्धपञ्ममाह विशुद्धाख्यमिति । हिमच्छायायुक्तस्य नागस्योपरिङसित- 
शरीरस्य sqft: पाशाङ्कुशादिलसितेः शोमितशरीरस्य tage: उद्दीतज्ञानस्य | 
fart: ae: सदाशिव इत्याख्यायुक्तः सिद्धः प्रसिद्धः | 
तथा तन्त्रान्तरेऽपि 
सदाशिवस्थानमिदं fad afters च धूम्रवर्णा । 
सुधासिन्धो: er m | 
तथा च तन्तान्तरे--- 
देवीं ज्योतिःस्वरूपां त्रिनयनविलसत्पज्ञवक्तां सुट्टी 
इस्ताम्मोजेषु चापं झूलमपि दधी पस्तकं ज्ञानमुद्रास्‌ । इति । 
पुस्तकज्ञानमुद्रामिति शरं पाशम्‌ इति तन्त्रान्तरे उक्तम्‌ | सुधांशोश्वन्द्रस्य मण्डलम्‌ | 
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तथा च स्वच्छन्दसंग्रहे -- 
FARAH चन्द्रबिन्दुं dard: | 
कृण्ठोध्वे परमेशानि लम्विका चतुरङ्गुले ॥ 
मतिशीरस्थ ज्ञानशील्युक्तस्य शुद्धेन्द्रियस्य जनस्य मह्दामोक्षद्वारसम्पत्ति दधत्‌ 
मण्डलमित्यर्थः | स जीवो विपदां अन्धकारस्रूपाणां ध्वंससूरयप्रकाशः । अत्र वैखरी 
शक्तिरस्ति । 
तथाच भट्टधृततन्ले-- 
सूक्ष्मा कुण्डरिनीमध्ये ज्योतिमांत्रा परा मता | 
अश्रोत्रविषयात्‌ तस्मात्‌ किञ्चिदेवोध्वंगामिनी ॥ 
स्वयंप्रकाशा पइ्यन्ती सुषुम्णानाभिमाश्चिता | 
सेव हृसङ्कजं पराप्य मध्यमा नादरूपिणी ॥ 
ततः संजल्पमात्रा स्यादविमक्तोध्वेगामिनी । 
सेवोरुकण्ठतालस्था सिरोघ्राणरदाश्रिता ॥ 
जि्टामूलोष्ठनिस्यूता कृतवणेपरित्रहा | 
शठ्दप्रपञ्चजननी श्रोत्रग्राह्या तु वैखरी ॥ - 
आज्ञाचक्रमाह आज्ञानामेत्यादिना । गौतमीये--“ आज्ञासंक्रमणं तत्र गुरोराज्ञेति 
कीतिंतम्‌ ” । FRIST ध्यानस्थानं प्रकाशस्वरूपस्‌ । हक्षाभ्यां विशुद्धाभ्यां 
कलाभ्याम्‌ अक्षराभ्यां युक्तं द्विपत्रम्‌ ` अतीवशुञ्रम्‌ | मायातन्त्नेऽपि--“ med 
द्विदलं gsu" इति । 
दक्षिणामूर्ताबपि-- 
आज्ञायां विद्युदामायां gs eat विचिन्तयेत | 
हाकिनीति 1 
तन्त्रान्तरेऽपि 
आज्ञापुरं शारदन्द्रञु्रं हाकिन्यथोक्ता शिवगेहमेतम्‌ । 
विद्या पुस्तकम्‌ | मुद्रा ज्ञानमुद्रा अङ्गुष्ठतञनी मिलिता | 
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तन्त्रे-- 
आज्ञास्थां ggi डमरुकसहितामक्षसूत्रं कपालं 
विदया मुद्रां दधानां त्रिनयनविलसदुक्तषट्कोणयुक्ताम्‌ (^) | इति | 
WERE तत्मकादास्वरूपज्ञेति तत्‌ तथा d 
मायातन्त्रेऽपि-- 
आज्ञाख्यं द्विदलं aa कर्णिकायां मनोलयम्‌ । इति । 
सिद्धं नित्यं सिद्धशव्दो नित्यार्थः इति वैयाकरणाः | इतरशिवपदं इं कालं तरति 
इति इतरं शिवस्य परशिवस्य पदं इतरश्च तत्‌ शिवपदञ्चेति तत्‌ । 
लिङ्गचिद्देन लिङ्गाकारेण प्रकाशो यस्य तत्‌ । विद्युन्माळेव प्रकाशो यस्य तत्‌ । 
इतरश्च पुनस्तथा शरचन्द्रतिभे संदा इति । 
आनन्दलहर्यामपि- 
तवाज्ञाचक्रस्थं तपनश सिको टिद्ुतिधरं 
परं शम्भुं बन्दे परिमिल्तिपारश्च परचिता । 
ताराषोढान्यासाधिकारतन्दे- 
ब्रह्मा विष्णुश्च रुद्रश्च ईश्वरश्च सदाशिवः | 
ततः षरशिवो देवि षटू शिवाः परिकीतिताः ॥ 
मूलाधारादिविश्ुद्धपझेषु पञ्चशिवन्यासममिधाय-- 
आज्ञाचक्रे च देवेशि हक्षवणेसमन्वितम्‌ | 
परं शिवं ब्रह्मरूपं हाकिनीसहितं न्यसेत्‌ ॥ इत्युक्तम्‌ ॥ 
स च सहस्तारनिर्गुणपरशिवस्यांशस्वरूपी अपरः शिवो ज्ञेयः । अत एव त्रह्मशिवत्वात्‌ 
ब्रह्स्वरूपमित्युक्तम्‌ | न तु HH इत्युक्तम्‌ | परमकुल्पदम्‌ एतत्‌ पर्यन्तं परमकुल्पद- 
मित्युपसंहारेणोक्तम्‌ | 
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तथाच श्रीमते-- 
तत्रेतद्दक्षिणं षट्कमाज्ञापूर्व कुलोद्भवम्‌ | इति । 
आनन्दलहर्यामपि-- 
महाँ aera कमपि मणिपूरे हुतवहं 
स्थितं स्वाधिष्ठाने हृदि मरुतमाकाशमुपरि | 
मनोऽपि अमध्ये सकलमपि भित्त्वा कुलपथं 
सहसारे पद्मे सह रहसि पत्या विहरसि ॥ 
अत्र क॑ जलं स्वाधिष्ठाने मणिपूरे हुतवहमिति व्यत्ययेनान्वयः । बरहमसूतरति seat 
ब्रह्मनाड्याः प्रबोधो यस्मात्‌ तत्‌ । वेदानामादिबीजं प्रणव: तदत्र चिन्तयेत्‌ । 
विळसितपरमोऽपूवसिद्धपरसिद्धो यस्य सः | त्रान्तरात्मा अस्तीत्याह शुद्धवुद्धेत्यादिना । 
जुद्धबुद्धः शुद्धस्वभावः स चासो अन्तरा चेति सः । प्रदीपस्येव आभा difüder 
ज्योतिषः एवम्भूत ज्योतिःप्रणवाभ्यां विरचितो स्वरूप्वर्यस्य स वर्णशब्दः | 
औक्रमेऽषि- ` 
अमध्ये अन्तरात्मानमरूपंसवेकारणम्‌ | 
उम्कारज्योतीर्पन्तु प्रदीपाभं जगन्मयम्‌ ॥ 
अत एव प्रकाश: ज्योतिःस्वरूपः | dci पूर्वोक्तान्तरात्मोध्वे अर्धचन्द्रः wenn 
बिन्दुरूपी मकारः तदुपरि नाद इति व्यत्ययेनान्वयः | एवं नादपराम्बोधिनी 
लिखिष्यमाणयोगिनीहृदयात्‌ ज्ञेया | असो नादः अतीवशुक्ल इत्याह वनेत्यादिना d 
बने जलं तद्वत्‌ assu: यश्च पीयूषाधारशन्द्रः तत्समूहृहसी safe इति 
भाव: ¦ 
योगिनीहृदयेऽपि-- 
इन्दौ तदर्धे बोधिन्यां नादे नादान्त एव च | इति ; 
इन्दौ बिन्दौ तदर्धे अचन्द्रे | 
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स्वच्छन्दसंग्रहे$पि-- 


तत्र बिन्दोयेथा बिन्द्वावरणे स तदूध्वेतः । 

सूर्यको टिप्रतीकाशम्‌ aei meg ॥ 

तन्मध्ये दशकोटीनां संख्या योजनपञ्चकम्‌ | 
तत्करणिकायामासीनः शान्त्यतीतेश्वरः Hu: ॥ 
पञ्चवक्त्रो दशभुजो विद्युसुल्लनिभाक्ृति: । 
निवृत्तिश्च प्रतिष्ठा च विद्या झान्तिरनुक्रमात्‌ ॥ 
परिवार्यं स्थिताश्रित्रा: (Zar) शान्त्यतीतेश्वरस्य च | 
वामभागे समासीना शान्त्यतीता मनोन्मनी ॥ 
WAR: सर्वा दशबाहिन्दुभूषणा: | 
बिन्दुतत्त्वं समाख्यातं कोरबुंदशतेवैतम्‌ ॥ 
अर्धचन्द्रं तदूर्ध्वन्तु बोधिनी, तस्य त्वोपरि । 
wien ज्योल्लावती कान्तिः सुप्रभा विमलापि च ॥ 
अर्धचन्द्रोव्थिता ह्येताः कलाः पञ्च प्रकीतिताः d 
चन्धती बोधिनी बोधा ज्ञानबोधा तमोपहा ॥ 
निवोधिताः(का)कलाः पञ्च कण्ठिताः RJAR | 
ब्रह्मादिपरमेशानां परपाप्तिनिबोधनात्‌ | 
निबोधिकेति सा परोक्ता तस्या मेदाद्वरानने ॥ 
बोधिन्याख्यं यदुक्तं ते नादस्तस्योपरि स्थितः | 
पद्मकिञ्जल्कसङ्काशः कोटिसूर्यसमग्रभः ॥ 

पुरे: परित्ृतोऽसंख्यमध्ये quem: | 

इन्थिका दीपिका चेव रेचिका मोचिका तथा ॥ 
ऊध्वेगा मध्यगा त्रासा पञ्चमी परमा कला । 
चन्द्रकोटिसमप्रख्यं तन्मध्येऽबुदयोजनम्‌ ॥ 
पद्ममध्ये समासीनमूध्वेगामिनमीश्वरम्‌ 1 
चन्द्रायुतप्रतीकाशं पञ्चवक्त्रं त्रिलोचनम्‌ ॥ 


१२७ 
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ऐन्दवाचैरावृतं च शूलपाणि जटाधरम्‌ । 
तस्थोत्सङ्गगतामू्ध्व॑गामिनीं परमां कलाम्‌ ॥ 
ध्यायेदिति शेषः । निरालम्बामिति agen | 
टीकाकारधृततन्त्रे-- 
त्यजेत्‌ शेथिल्यमज्ञांनां नासाग्रे रोपयेद्र्शौ | 
मुखं वित्रृणुयात्‌ किञ्चित्‌ दन्तेदेन्तान्‌ न संस्पृशेत्‌ ॥ 
रसनामन्तरा कुर्यादनङ्गे धारयेन्मनः | 
इयं सा परमा मुद्रा निरालम्वेति पञ्चमी ॥ 
इह स्थाने एवं मुद्रां बध्वा सदाभ्यासात्‌ धृतपवनात्‌ पवनसुहृदां बह्वीनां कलाः 
पश्यति । तदनन्तरं तन्मध्यान्तःप्रविलसितरूपान्‌  ज्वलद्दीपाकारान्‌ qun । 
पश्चात्‌ नवीनसूर्यप्रका्ाकारं गगनभूमध्यमिलितं प्यति । इह स्थाने भगवान्‌ 
साक्षात्कारविषयो भवति । 
ननु went अपरिच्छिननस्य ईश्वरस्य कथं परिच्छित्तिस्थाने 
अमिव्यक्तिरित्वत आह राहुरिति.।--यथा.-अम्बरगतो राहुन इस्यते किन्तु शशि- 
सूर्ययोमेण्डलमेव इव्यते तथायं चिदात्मा एवम्भूतक्मविशेषकरणात्‌ अत्रैव 
साक्षाद्भवति | प्राणनिधने मरणकाले इह स्थाने प्राणान्‌ वायून्‌ ऊर्ध्वगामिन्या 
नाड्या समारोप्य वेदान्तविदितं “नित्यं विज्ञानमानन्दं aa” इति श्रुतिविदितं 
परं नित्यं देवमित्यादिविरोषितं पुरुषं प्रविशति । 
तथा गीतायामपि-- 
प्रयाणकाले मनसाचलेन भवत्या युक्तो योगबलेन चैव | 
अुवोमेध्ये प्राणमावेश्य सम्यक्‌ स तं परं पुरुषमुपेति दिव्यम्‌ ॥ इति ॥ 
ल्यस्थानं वायोरिति। तदुपरि पूर्वोक्तनादोपरि चकारात्‌ नादस्यापि ल्यस्थानम्‌ | 
यत्र वायर्नादश्च अधनं जगदघरीकृत्व तरह्मर्धस्यादिस्थाने प्रढीयते तत्‌ वायोर्नाद- 
स्यापि ल्यस्थानं नादान्तमिति यावत्‌ | अत्र अर्धनारीश्ररोऽस्तीत्याह महानन्द- . 


मित्यादिना | महान्‌ आनन्दो यत्र तं महानन्दस्वरूपम्‌ | शिवाध शिवांया अर्थ 
शिवस्याकारम्‌ अर्धेनारीश्वरमित्यर्थः | 
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तथा च श्रीक्रमे-- द 
चेतसा dafa नादान्ते वृषभध्वजम्‌ | 
तमेदेहं वरदं कारणत्रयमातरम्‌ | 
पुटट्वयविनिप्क्ान्तो ampia प्रलीयते ॥ 
स्वच्छन्दसंग्रहेऽपि-- 
हलाकारस्तु नादान्ते मित्वा सर्वमिदं जगत्‌ | 
अधः शक्त्या fala ऊध्वेशक्त्यवसानकम्‌ ॥ 
नाड्या ब्रह्मबिले लीनस्तवव्यक्तो ध्वनिलक्षण: | 
अतो ब्रह्मबिलं 34 रुदरकोव्बुदैयुतम्‌ ॥ 
तत्र ब्रह्मशिवो ज्ञेयः शञ्चाङ्कातसन्निमः | 
दशबाहुखिनेत्रश्च पश्चवकलेन्दुशेखर: ॥ 
ब्रह्माणी त्वपरा शक्तिः ब्रह्मणोत्सङ्गगामिनी | 
वरं सन्मोक्षमागेस्य रोधयित्वा व्यवस्थिता ॥ 
हलाकारो लाङ्गलसदश्चः | 
देवीस्थानं azan प्रविशेदकुलं श्रिये । 
इति श्रीक्रमादकुलाख्यसहस्ारपञ्ममाह तदूर्ध्वे इत्यादिना | fear नाड्या: शिखरे 
अभे शून्यदेशे चित्रिण्या मेरुदण्डस्य च AÀ तेन eu न मेरुदण्डस्य मध्ये न 
चित्रिण्या अथितम्‌ । 
मायातन्त्रेडपि-- 
मूलादिषट्सरोजातं चित्रिणीअथितं परिये । 
लिज्लाघोध्वैनामिवक्ष:कप्टअमध्यदेशजम्‌ ॥ 
अत एव स्वच्छन्द्संग्रहे-- 
द्वादशार्ण ललाटोध्वे रूपेणार्घावसानकम्‌ | 
दरचंगुखोध्वेशिरोदेशं परं व्योम प्रकीर्तितम्‌ ॥ 


१३० घट्चक्रविवृतिः 
श्रीक्रमे-- 
आसव्यकर्णात्‌ देवेशि शङ्किनी च शिरोपरि । 
हलाद्यनन्तरम्‌ | 
शब्डिनीनाल संप्राप्य चास्थिशून्यं बिभर्ति यः । 
aad यत्‌ त्रिकूटस्थं परमानन्दलक्षणम्‌ ॥ 
सहसारं महापद्म॑ रक्तकिल्लल्कशोमितम्‌ । 
द्ुतहेमाम्बुजं जातघारपातप्रवषणम्‌ ll 
fana: पद्ममिति सगे: शक्तिर्निशाकरः ॥ 
इति नारदोक्तेन विसर्गस्य सहखारपद्मधारिण्या ऊध्वेस्थिताया: शक्तेरधःपद्चम्‌ । 
निर्वाणपद्धत्यामपि-- 
कुल्रूपं भवेत्‌ शक्ति: विसर्गमण्डलं प्रिये । 
सहारं महाप्म रक्तकिज्लल्कशोमितम्‌ ॥ 
सारसमुच्चयेडपि “ सह्रारपं Rana” । पूर्णपूर्णन्दुझुम्रं पूर्ण depu 
तच्च पूर्णेन्दुझुम्रश्चेति तत्‌ । बाल्सूयैरश्मिसमकेसरसमूहो यस्य तत्‌ । पद्मन्तु 
wa) ` 
यथा मायातन्ले--- 
WERE सहखारं निद्याकरसहोदरस्‌ | 
अधोवक्त्रं कणिकायाः चन्द्रो्ध्वे शक्तिरूपिणी ॥ 
RA: समस्तमातृकाक्षरेः युक्तम्‌ । तन्मध्ये पूर्णचन्दः ferred 
इसतीति ख्िखसन्तानहासी । तस्यान्तशचन्द्रमण्डलस्य मध्ये त्रिकोणं तत्तु अकथादि- 
तरिरेखात्मकं cart हलक्षवर्णत्रयम्‌ | तदन्तख्निकोणमध्ये शून्यं wes परलिज्ञस्य 
तेजोवणेत्वात्‌ sd शत्याकारमिति यावत्‌ । 
तथाच गोतमीये-- 
ww हिमनिमे सवेवणेविभूषिते | 
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अकथादित्रिरेखाखु हलक्षत्रयभूषिते । 
तन्मध्ये परबिन्दुंच सृष्टिस्थितिल्यात्मकम्‌ ॥ 
योगिनीहृदये-- 

सुक्ष्मरूप समन्तात्तु वृतं परमलिङ्गकम्‌ | 

बिन्दुरूपं परानन्दकन्दं नित्यं पदोदितम्‌ | 
व्याख्यातंच अमृतानन्दस्वामिना यथा परलिङ्गस्य तेजोवर्णः द्वादशवर्णो हंसः अतः 
सूक्ष्मरूपम्‌ अत एव बिन्दुरूपं नित्यंच मातृकात्वादुत्पत्तिविनाशरहितम्‌ | पदात्‌ पदं 
आप्य उदितं प्रकाशितम्‌ | तदेवाह परमामोदसन्तानराशेः परं कन्दं सूक्ष्ममिति । 
शशिसमस्तकलाशद्धखूपम्‌ | “ नित्यं विज्ञानमानन्दं ब्रह्म” इति श्रुतिबोधितो यः 
परशिवः स द्विषा भूत्वा परमसिवाख्यः सगुणः शिवः प्रकाशात्मा अत्र परबिन्दुः 
चक्रे निवसति इत्याह--इह स्थाने इत्यादिना । परशिवसमाख्यानसिद्धप्रसिद्ध 
यस्य सः | 


तदुक्तं सङ्केतपद्धत्याम्‌-- 

अकारः सर्ववर्णाम्यः प्रकाशः परमः शिवः । 

हकारोऽन्त्यः कलारूपो विमर्शाख्यः प्रकीर्तितः । 

अनयोः सामरस्यं यत्‌ परस्मिन्‌ महसि स्फुटम्‌ ॥ 
_ तत्र अमृतानन्दस्वामिनः अ इति aa श्रुत्या अकारवाच्यः परशिवः तस्यांशित्वेन 
परमञ्चिवोऽप्यकारवाच्यः प्रकाशरूपत्रह्मांशित्वात्‌ । विमर्शार्यः विमर्शिनी सशक्ति- 
रित्यन्तेनाहुः “सर्वात्मा पुरुष एवेदं सवै agi यच्च भव्यम्‌ ” इति श्रुतेः | रसो 
द्रव्यविशेषः पर इति प्रसिद्धस्तस्य विसरः समूहस्तद्वस्सितः शुक्कः । “ सन्दोहविसर- 
रजाः ” इत्यमरः | अज्ञानमोहान्धस्य हंसः qd: सुधाधारासारं अतितरां विमुंचन्‌ 
यतेः स्वाज्ञानं स्वस्य शिवामेदज्ञानं दिशति । भगवान्‌ ऐश्वर्यादियुक्तः स 


- mafia: परमहंस इत्याह समास्ते इत्यादिना | सकलसुखसमूहस्य लहरी तरङ्गः 


तस्य परीवाहः “ जलोच्छासा: परीवाहाः” इत्यमरः । परम इति नाज्ना समुचितः 
परमहंस इत्यर्थः | स च मायावच्छिन्नः | 
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तथाच तन्त्रान्तरे 
सरोरुहमधोमुखं प्रविलसत्‌ सहस्रच्छदं 
क्रमादरुणकेसरप्रकरमास्तरं निर्मलम्‌ । 
तदन्तरपि चिन्तयेदसृतसेचिषो मण्डले 
पुराणपुरुषं परं परिगतं महामायया ॥ इति ॥ 
मायोपाधिविनिर्युक्तं शुद्धमित्यमिधीयते । 
मायासम्बन्धतश्चेशो जीवो5विद्यावशस्तथा ॥ 
इति वेदान्तोक्तेः | शिव इत्यादि स्पष्टम्‌ । 
परमपुरुषमिति भारते-- 
अव्यक्तं मन इत्याह शरीरं पुरमुच्यते | 
अव्यक्तके पुरे शेते पुरुषस्तेन चोच्यते ॥ 
खगतिः खेचरः स्यात्‌ | यद्वा खे ब्र्णि गतिः स्यात्‌ । “ खं ब्रह्म ” इत्याद्युपनिषत्‌ | 
ऊध्वेशक्तिर्पां कलामाह तत्रास्ते इत्यादिना | MAARN चन्द्रस्य षोडशकला 
ems यावत्‌ । 
अमा षोडशमागेन देवि प्रोक्ता महाकला | 
संस्थिता परमा माया देहिनां देहधारिणी ॥ 
इति वचनात्‌ । सूक्ष्मत्वात्‌ शतघाविमक्तख्ृणालतन्तुभागैकरूपा क्षयोदयर हितत्वानित्या 
अधोमुखी सृष्टयन्सुखी । पूर्णानन्दसमूट्रो यस्याम्‌। या अभिगलत्पीयूषधारा तस्या धरा d 
स्वच्छन्दसंग्रहे-- 
aani त्वपराशक्तिः ब्रहमणोत्सङ्गगामिनी | 
द्वारं सुमोक्षमागेस्य रोधयित्वा व्यवस्थिता || 
तां भित्त्वा तु वरारोहे ऊध्वेशक्ति परां शिवाम्‌ । 
शक्तितत्त्वालिकां देवी प्रसुप्तमुजगाकृतिम्‌ ॥ 
afa समाख्यातं सुवनैराश्रितं महत्‌ | 
शक्ति तत्त्वात्मिकामुध्वेशक्तेरपरि संस्थिताम्‌ ॥ 
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योगिनीहृदयेऽपि- 
शक्तौ पुनर्व्यापिकायां समनोन्मनीगोचरे ॥ इति ॥ 


च्यापिनी ad शक्तितत्त्वस्वरूपमाह निर्वाणाख्य इत्यादिना । सुक्ष्मत्वात्‌ सहूधा 
विभजितस्य केशभागस्यैकभागतुल्या अर्धचन्द्रवत्‌ कुटिला सर्वाकतुल्यप्रभा द्वादशा- 
दित्यप्रभा । परात्‌ षोडञ्याः कलायाः परतः | तदन्तर्गता चन्दरमण्डलान्तर्गता न तु 
Qem: कतायाः अन्तर्गता । 


यथा सारसमुचये षोडशीं कलामभिम्रेत्य-- 
एतस्याः परतः स्थिता भगवती भूताविदेवाधिपा 
निर्वाणास्यकलार्चन्दरकुटिला सा षोडशान्त्गता | 
वालाग्रस्य zur विभजितस्यैकेन भागेन या 
सूक्ष्मत्वात्‌ सही त्रिलेकजननी या द्वादशयाकंप्रमा ॥ इति ॥ 
स्वच्छन्दसंग्रहे-- "71 
षोडशान्तमिति ख्यातं व्योमस्थानेन्दुमण्डलम्‌ ॥ इति ॥ 
Se 
आधारं भावनानांच प्रवक्ष्यामि समासतः d 
सूक्ष्मा चेव सुसूक्ष्मा च तथाचैव HAATI ॥ 


- . wgfég स्थितास्तासां मध्यस्था व्यापिनी स्टृता d 
quadr त्रिनेत्रा च सतेजाख्या च पञ्चमी ॥ इति ॥ 


समनापदमाह एतस्या इत्यादिना परं उत्तरकालं मातीति परमा ध्वंसरहिता नित्येत्यर्थः | 
सूक्ष्मत्वात्‌ केशाअस्य कोटिमागैकमामरूपा अतः अतिगुद्या | निरवधि विलसन्ती या 
अमृतधारा तस्या घरा | सुनिमनसिं लसिततत्त्वबोधं शिवामेदज्ञानं वहन्ती d 


अहन्तेदन्तयोरेक्यमिति विद्या fume ॥ 
इति परापंचाशिकावचनात्‌ अह्मणोडतिनेकट्येन तथोक्तम्‌ । 
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तथा-- 
समनान्तबेरारोहे पाशजालमनन्तकम्‌ | 
इति वचनात्‌ अत्रापि पाशजालम्‌ | एतस्या निर्वाणकलायाः मध्यदेशे इति सामीप्ये 
सप्तमी | तथा च मध्यदेशसमीपे किंचिदुपरीत्यर्थः | 
तथाच स्वच्छन्दसंग्रसे-- 


चिदानन्दस्वरूपा तु परा afar: | 
समना नाम सा शक्तिः सर्वेकारणकारणंम्‌ || 
स्वान्तानि बिभर्तीयं शिवेन समधिष्ठिता | 
अत्र रूढः स भवने शिवः परमकारणम्‌ । 
शिवः सवेस्य add शक्तिः करणमुच्यते ॥ 


उन्मनीपदमाह तस्या मध्यान्तराळे ; इत्यादिना । तस्याः समनायाः मध्यान्तरारे 
अत्र सामीप्ये सप्तमी | शिवतनुप्रातिस्थांनंम्‌ ऊन्मनीति यावत्‌ । 
स्वच्छन्दसंग्रहे-- 
शिवतनुं समास्यातं aged शक्तितनुतः ॥ इति ॥ 
तथा तत्रेव 
सिवशक्तद्वयंचैव शिवतनुं प्रकीर्तितम्‌ | 
सुक्ष्मार्थशक्तयवच्छिन्न॑ शिवतनुमित्यर्थः । $ 
तथाच तत्रै C 


"Id सा समना शक्तिस्तदृध्वें उन्मनी स्म्रता | 
नात्र कालकलाभानं न तनुं न च देवताः ॥ 
अनिवार्ण परं शुद्ध saami तदुच्यते । 
शिवशक्तिरिति ख्याता निर्विकल्पा निरञ्जना ॥ 


षटूचक्रविव्रतिः १३५ 
तत्त्वातीतं वरारोहे-- 
इत्यादि अग्ने लिखिष्यते । मनःसहितत्वात्‌ समना p “ यतो वाचो निवतेन्ते 
अप्राप्य मनसा सह! Efi Sen मनोऽतीतव्वादुन्मना इत्यखरतानन्दस्वामिन: । 
शक्तिमध्यगतो नादः समनान्तं प्रसपेति ॥ 
इति स्वच्छन्दसंग्रहात्‌ नात्र कालकलांशस्य भानम्‌ | परमकुलपदमिति परं उन्मन्याः 
परं अङुलपदम्‌ अकुलाख्यपरशिवात्मकपदं विश्वस्य विश्रामस्थानत्वात्‌ । पदमिति 
अमळं सत्वादित्रिगुणयु(सु) क्तम्‌ | शाश्वतं नित्यम्‌ । योगेन प्रातं नित्यानन्दमभिधानं 
यस्य तत्‌ । “ नित्यं विज्ञानमानन्दं am^ इति श्रुतेः | शुद्धबोधस्य शुद्धज्ञानस्य 
प्रकाशो यस्मात्‌। तथाच टीकाकारघततन्ते “ उम्मन्यन्ते परसवः” इति । 
स्वच्छन्दसंग्रहे उन्मनीमभिधाय-- 
तत्त्वातीतं वरारोहे वाइमनो नैव गोचरम्‌ । 
“यतो वाचो निवतेन्ते ” इत्यादि श्रुतेः owed "aeu इति श्रतेः | 
स्वाभाविके परे धान्नि विवरं, तत्त्वसंज्ञकम्‌ ॥ 
इति शिवतन्त्रात्‌ | . 
श्रीमते-- 
अकुलेश्वरदेवस्य सम्बन्धः प्रथमः स्थितः । 
anda: परो विन्दुः शक्या वेष्टितमास्वरः d 
अतो नादो विरोधी च अधेचन्द्रसमुत्कमात्‌ ॥ 
एतत्तु Tatas ज्ञानरत्नं महोदयम्‌ | 
तत्र तद्॒क्षिणं षट्कमाज्ञापूर्व कुलोद्भवम्‌ ॥ इति ॥ 
नियत निजचित्त इति | 
गौतमीये 
अहिंसा सत्यमस्तेयं aud quis | 
क्षमा धृतिर्मिताहार: asta यमा द॒श ॥ 


१३६ घट्चक्रविद्तिः 


जपः सन्तोषः आस्तिक्यं दानं देवस्य पूजनम्‌ । 
सिद्धान्तश्रवणञ्चैव dias तपो हुतम्‌ | 
aaa नियमाः प्रोक्ता योगशाञ्जविशारदैः ॥ इति ॥ 
तथाच एतद्द्रयाभ्यासशीलः श्रीनाथवक्तात्‌ गुरुवकतात्‌ मोक्षवर्तमेपरकाशं कमं ST 
हुङ्कारेण मूलाघारस्थितवद्विपवनयोराक्रमेण ui कुण्डलिनीं कृत्वा ब्रहमद्रारस्य मध्ये 
तां रचयति । 
रुद्रयामले 
हुङ्कारेण समुत्थाप्य शक्ति स्वाधारसंस्थिताम्‌ | 
ततः सा प्रबोधिता तहिङ्गतरयं स्वयम्भूवाणेतरठिङ्गत्रयं मित्वा मेदं कृत्वा तच्छिद्रेण 
रख्याया इति ल्यब्लोपे पञचमी ब्रह्मनाडीमारुद्य सकलसदनं प्राप्य परमरसंयुक्तशिवे 
परमशिवे प्रदीपामे देदीप्यते | ततः सा शुद्धखभावा सूक्ष्ततालक्षणेन तड्दिव 
रसत्त्तुरूपा तम्मोक्षानन्दं घटयति ।-नंयव्यात्‌ नीतिवशात्‌ | समाधौ यतो योगीशः 
तां कुलकुण्डलिनीं जीवात्मना सार्ध मोक्षधान्नि परमशिवे सञ्चिदानन्दरूपे भगवर्ती 
चैतन्यरूपां ध्यायेत्‌ | 
Far ° 
ध्ये चिन्तायां स्टृतो धातुञ्चिन्तातत्तेन निश्चला । 
एतद्भयानमिह प्रोक्तं सगुणं निर्गुणं द्विधा | 
सगुणं वर्णेमेदेन निर्गुणं केवलं तथा ॥ 
अन्यत्रापि 
मज्जीवन्रह्मणोरेक्यं सोऽहमस्मीतिः वेदनम्‌ | 
तन्निगुणमिदम्‌ | इत्यादि 1 
ततो लाक्षाभं रक्तवर्ण quud कुण्डलिनी पीत्वा पूर्णानन्दमहोदयात्‌ परशिवात्‌ 
शिवसकाशात्‌ प्राक्यादितोन्मन्यादिखष्टिमागेण कुलपथात्‌ कुलपथमारुद्य meu 
मूलाधारे स्वस्थाने प्रविशेत्‌ । ततो योगी तद्दिव्याखृतवारया योगपरम्पराप्रापया 
ESI 
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ब्रह्माण्डस्थितं शरीरस्थं दैवतं डाकिन्यादिक तर्षयेत्‌ प्रीणयेत्‌ । श्रीनाथवक्त्रादिति 
यदुक्तं तत्‌ गोरक्षसंहितादो स्पष्टीकृतम्‌ ॥ 
यथा -- 

प्रबुद्धा वह्वियोगेन मनसा मरुता हुता । 

सूचीव गुणमादाय त्रजत्यूर्ध्व सुषुम्णया ॥ 

ज्वलन्ती भुजगाकारा पद्मतन्तुनिभा शुभा d 

उद्धाट्येत्‌ maru यथा कुञ्चिकया दृढम्‌ । 

कुण्डलिन्या तथा योगी ब्रह्मद्वारं प्रमेदयेत्‌ ॥ 

कृत्वा सम्पुटितो करो दृढतरं बघ्वा तु पद्मासनं 

गाढं वक्षसि सन्निधाय चिबुके ध्यानञ्च तच्चेतसि । 
वारंवारमपानमूध्वमनिशं प्रोत्सारयन्‌ पूरयन्‌ 
राणं gata मोक्षमेति bh: शक्तिप्रभावात्‌ यतः ॥ 
कुञ्चिकया कुठुपकारीत्य़ाख्यया | 
निर्वाणपद्धत्यामपि-- 

आदौ पूरकयोगेन स्वाधारे योजयेन्मनः । 

गुदमेढ़ान्तरे योनिस्तामाकुंच्य प्रबोधयेत्‌ ॥ 

अमद्योनिगतं ध्यायेत्‌ कामं बन्धूकसन्निमम्‌ | 

ज्वरूत्कालानलमप्रख्यं तडित्कोटिसमप्रभम्‌ ॥ 

तदूर्ध्वे तु शिखा gem चिद्रूपा परमा कला | 

तया सहितमात्मानमेकीभूतं विचिन्तयेत्‌ ॥ 

गच्छन्ती ब्रहममार्गेण लिङ्गमेदक्रमेण तु | 

अस्तं यद्विसगेस्थं परमानन्दलक्षणम्‌ ॥ 

Fate सतेजाढ्यं घारापातप्रवर्षणम्‌ d 

पीत्वा कुलार॒तरसं पुनरेव कुलं विशेत्‌ ॥ 

सा च प्राण: समाख्यातम्तन्त्रेऽस्मिन्‌ परमेश्वरि | 

एवमभ्यस्यमानस्य अहर्निशनिबन्धनात्‌ | 


१३८ षट्चक्रविद्ृतिः 
चतुर्विधा तु या सृष्टिरस्यां योनौ प्रजायते ॥ 
पुनः प्रलीयते तस्यां कालाग्न्यादिशिवान्तिकम्‌ | 
योनिमुद्रा परा सा तु बन्धस्तस्याः प्रकीर्तितः ॥ 
चतुर्विवेति नैयायिकमते पुरुषात्‌ । सांख्यमते प्रङ्तिपुरुषाभ्याम्‌ | पातञ्जलमते 
प्रकृतित: | मीमांसामते अदृष्टात्‌ सृष्टिः | तत्र योगो द्विविधः । 
यथा शारदायाम्‌-- 
पिण्डं भवेत्‌ कुण्डलिनी शिवात्मा पदञ्च हंसः सकलान्तरात्मा | 
रूपं भवेत्‌ निन्दुरमन्दकान्तिरतीतरूपं शिवसामरस्यम्‌ l 
पिण्डादियोगं शिवसामरस्यात्‌ सबीजयोगं प्रवदन्ति सन्तः | 
शिवे ल्यं नित्यशुणाभियुक्ते निर्बीजयोगं फलमव्यपेक्षम्‌ ॥ इति ॥ 
तथाऽन्यत्र-- 
दिक्कालादिविवजिते परंश्रिवे-चेतन्यमात्रात्मके | इत्यादि । 
स्वच्छन्दसंग्रहे$पि--- 
पिण्डं कुण्डलिनी शक्तिः पदं हंसः प्रकीतितः | 
रूपं बिन्दुरिति ख्यातं रूपातीतस्तु चिन्मयः ॥ 
तन्त्रान्तरेऽपि-- 
पिण्डे युक्ताः पदे युक्ता रूपे युक्ताः षडानन | 
रूपातीते तु ये युक्तास्ते मुक्ता नात्र संशयः [| 
मतमेदे अनेकानि पद्मान्याह स्वच्छन्दसंम्रहे-- 
अघश्चोध्यै सुषुम्णायाः सहसदलसंयुतम्‌ | 
रक्त Aaa साहसदलस्थं शक्तिसंयुतम्‌ ॥ 
ऊर्ध्वाधो eue कर्णिकाकेसरान्वितम्‌ | 
शक्तिरूपे महादेवि कुलाङुलमयं शुभम्‌ ॥ 
पङ्कजद्व्यमीशानि स्थितं शाश्वतमव्ययम्‌ | 


षट्चक्रविद्वतिः 
तयोर्मध्ये सुषुम्णान्तरिंशदाधारपङ्कजम्‌ ॥ 
शक्तिरूपे शिवाकारं सर्वाध्यासं निजाल्यम्‌ | 
नीत्वेति शेषः । तथा कियत्‌ fraga पङ्कजानि । 
तदाह तत्रैव 
आधारपङ्कजस्यो्ध्वे साधेद्वयड्गुल्कोपरि | 
तैजसं साष्टपत्रश्च पीतकणिकया युतम्‌ ॥ 
Ber कर्णिकामध्ये स्थिता लिङ्गादिदेवता | 
एतस्मात्‌ द्रचङ्गुलस्योध्ें स्वाधिष्ठानं षडश्रकम्‌ ॥ 
aaa राकिणीशक्तिः पूर्वाभिः शक्तिमियुतस्‌ । 
ततश्च भावयेद्देवि नाभिमष्टाड्गुलोपरि ॥ 
तत्पं मणिपूरञ्च दशपत्रं सुशोभितम्‌ । 
लाकिनीमध्यगं तच्च तामर्थादासिरेङितेम्‌ ॥ 
चतुदेशाङ्गुलादर्ध्वे मणिपूराख्यपङ्कजात्‌ । 
पङ्कजं काकिनीमध्यं वायव्यं द्वादशारकम्‌ ॥ 
तत्रस्थकाङरात्यादि शक्तिमिश्व समावृतम्‌ | 
तत्रस्थ सूर्यबिम्वे च नादो यानादिपीठकम्‌ ॥ 
एकादशाड्गुलादृध्वे विशुद्धं षोडशच्छदम्‌ | 
मध्यगा झाकिनी बाह्पत्रेषु परमेश्वरि ॥ 
अस्रृताद्यक्षरान्तस्था चन्द्रबिम्बं तदूदूध्वेंगा | 
कण्ठोध्वें परमेशानि लम्बिका चतुरङ्गुली ॥ 
आज्ञाचक्रं द्विपत्राब्जं इक्षद्विदलसंयुतम्‌ | 
हंसवती क्षमा पार्श्वद्रये मध्ये तु हाकिनी ॥ 
तन्त्रान्तरे ब्रह्मणः स्वाधिष्ठानमुक्तं बथा-- 
स्वाधिष्ठानं षड्दलोपेतशु्त्‌ Rgd attends si: | 
युक्तं सावित्रीसहितं विरिञ्चि ध्याबेदस्मिन्‌ राकिणी देवताञ्च ॥ 


१४० षट्चक्रवित्वतिः 
योगिनीहृद्ये -- 
एताश्चतस्रः शक्त्यस्तु का पू जा उ इति क्रमात्‌ । 
पीठाः कन्दे पदे रूपे रूपातीते क्रमाद्विदुः ॥ 
एतास्तत्र पूर्वोक्ता अम्बिकादयः ada: कामरूपादि पीठत्वेन परिणताः | तथा च 
मूलाधारे कामरूपं हदि AR: अमध्ये जालन्धरः सहस्रे उड्डीयानः । न च 
“ एकमेवाद्वितीयं aa” इत्यादि श्रुत्या ब्रह्मण एकत्वममिहितम्‌ । शक्तिस्तावत्‌ 
केति चेत्‌ तड्रझशिवशक्तिसामरस्यपरत्वमेव | , 
यथा कुलाणेवे-- 
अद्वेतं केचिदिच्छन्ति द्वैतमिच्छन्ति चापरे । 
मम ततत्वं न जानन्ति द्वैताद्वैतविवर्जितम्‌ ॥ 
स्वच्छन्दसंग्रहेऽपि-- 
अनयोः सामरस्यं यत्‌ अत्‌. परस्मिन्‌ महसि रुवम्‌ d 
कूर्मपुराणे इश्वरगीतायां सिववाक्यम्‌-- 
एकया मम सायुज्यमनादिनिधनस्फुटम्‌ | 
पुंसोऽभूदन्यया भूतिमन्यया तत्तिरोहितम्‌ ॥ 
एकया मायात्मिकया शक्तया विशिष्टस्य मम अनादिनिधनं सायुज्यं सहयोगं 
अरथनारीश्वरात्मकमभूत्‌ | अन्यया. आचया ज्ञानात्मिकयेति यावत्‌ विशिष्टपुंसो wf 
उत्पत्ति जानीहि अन्यया चिच्छक्या तत्‌ तिरोहितम्‌ | तथैव क्षणे तिरोहितम्‌ | 
FAA | 
अतएव तैत्तिरीयवाक्यम्‌-- 
ag मे fess रूपं चिन्मात्रं केवलं शिवम्‌ । 
सर्वोपाधिविनिर्मुक्तमनन्तमपरं परम्‌ ॥ 
कालिकापुराणेऽपि-- 
चितिशक्ति निराकारां परं ब्रहस्वरूपिणीम्‌ ॥ 


षदचक्रविवृतिः १४१ 


जन्मखण्डे राधिकां प्रति कृष्णवाक्यम--- 
यदा तेजःस्वरूपोऽहं तेजोरूपासि त्वं तदा | 
न शरीरी ages तदा त्वमशरीरिणी ॥ 
तन्त्रेऽपि-- 
न शिवेन विना शक्तिः न शक्तया रहितः शिव: । 
अतस्तयोरमेदश्च चन्द्रचन्द्रिकयोरिव ॥ 
वेदान्तेऽपि “ चिच्छत्तित्रेह्माश्रिता |? 
तथा-- 
मायोपाधिविनिमुक्तं शुद्ध मित्यभिधीयते | 
मायासम्बन्धतश्चेशो जीवो5विद्यावशस्तथा ॥ 
इत्यक्तम्‌ | तदेव सामरस्यं परं ब्रह्म सगुणशिव झवत्यादिनानारूपेण परिणमते । 
यथा विश्वसार 
कालेन प्रेरयेन्मायां सपेरसततिहेतवे'1 
या मूलप्रकृतिः प्रोक्ता सा माया षरिकीतिता ॥ 
योऽयं सदाशिवः प्रोक्तः स एव पुरुषः परः | 
एकं ब्रह्म द्विषा भूत्वा सृष्टिरेषा विधीयते ॥ 
अर्धेन वनिता भूत्वा अर्धेन पुरुषस्तथा । 
ताबुभौ च समौ कृत्वा सुष्टिव्यक्तिं नयेत्‌ सुधीः ॥ 
मायावच्छिन्नश्वरस्य षङङ्गान्याह कूमेपुराणादौ-- 
सर्वज्ञता तृप्तिरनादिबोधः स्वतन्त्रता नित्यमङ्प्तशक्तिः | 
अनन्तशक्तिश्च विमोरविधिज्ञाः षडाहुरङ्गानि महेश्वरस्य ॥ 
नारायणो वैदिकश्च भट्टाचार्य: समीरितः । 
तस्यात्मजो वामदेवमट्टाचायेस्तवेव च । 
तस्यात्मजो विश्वनाथस्तेनेयं रचिता मुदा ॥ 


॥ इति षद्चक्रविद्वतिटीका सम्पूर्णा ॥ 


१४२ 
बलदेवटीकाकारघृतः षट्चक्रनिरूपणस्याधिकः Si: | 
इह्‌ स्थाने चित्तं निरवधि निधायात्तपवनो 
यदि कुडो योगी चलयति समरतं त्रिभुवनम्‌ । 
न च ब्रह्मा विष्णुर्न च हरिहरो नेव खमणि- 
स्तदीयं सामर्थ्यं शमयितुमलं नापि गणपः ॥ २१॥ (१) 
इह स्थान इति | इह स्थाने Aggies wd निरवधि प्रतिक्षणं चित्तं मनो 
निधाय सम्बध्य आत्तपवनः गृहीतवायुः सन्‌ कुम्भकं menu यावत्‌ | योगी जनः 
यदि क्रुद्धो भवति तदा समस्तं त्रिमुवनं चलयति । तदीयं सामर्थ्यै योगेन एताइश- 


त्रिभुवनचारनबळं शमयितुं aa सृष्टिकर्ता विष्णुः पालनकर्ता हरिहरः हरिहरात्मक 
इश्वरः खमणिः सूर्यः गणपः गणेशः एते as न समर्था इत्यर्थः ॥ 


र १४३ 
ॐ श्रीश्रीगुरवे नमः | 


सरोजमधु सादरं सरसि मानसे SAT 
यथाददति षट्पदा नतु कदापि झैवालकम्‌ | 

तथैव गुणिनो बुधा वचसि दूषणत्यागतो 
ममाददतु साम्प्रतं यदि गुणरतमित्यर्थये ॥ 


f इह WS दुःखजालसङ्कुलसंसारलब्धजनुषां परमपुरुषध्यानेकनिष्ठचेतसामपि 
मानुषाणां स्वीम्यन्तरवत्तिषट्चक्रनिरूपणमेदा दिज्ञानं विना मोक्षोपायः कोऽपि नास्तीति 

परमकारुणिको भगवान्‌ परमेश्वरः दुःखसमवायात्तानुददिधीरषुः पर्व्वेतराजपुत्त्रीपरश्नानु- 
सारेण स्वप्ोक्ततन्त्रशाख्महोदधीनन्तरान्तरा washer तद्भेदादिसङ्केतञ्च 
उपदिदेश | किन्तु तमुपदिष्टतन्त्रशात्राणामतीव वाहुल्यादशक्यबोधत्वाच्चाधुनिकाः 
Macen जना: agea सारांशमायत्तीक्तुमनीद्याः सन्तो 
नियतं निरयमेव गच्छन्तीति परपरित्राणपरयणः परमपुरुषसमाहितचेता: श्रीमत्पूर्णा- 
नन्दयतिः निखिलतन्तरशास््रसारमुद्धुतय 'तदर्थाविरोधिमिः स्वकल्पितपश्चपश्चाशत्ठ्लोकेः 
घटूचक्रस्थितिस्थाननिरूपणत्वेदसड्ेतसन्दर्मिते षट्चक्रनिरूपणं स्वरचितश्रीतत्त्व- 
चिन्तामण्यां कृतवान्‌ | 

तस्य च पूर्व्वापेक्षया सहजबोधगम्यत्वेडपि सारांशप्रकाशकटीकाया अमावात्‌ 
अशक्यार्थबोधोऽयं अन्थ इति प्रायश एव उपेक्षित आसीत्‌ । इदानीन्त्व्माभिस्तत्परि- 
जिहीषैया मचुरतराथेव्ययेन साधनासिद्धबरोधविद्वदग्रगण्यन्रीमत्कालीचरणप्रणीता 
Paget कापि टीका संगृह्य पण्डितमण्डलीपरिशोधिता इत्वा पुस्तकेऽस्मि- 
न्निवेशिता । साम्परतन्त्रनया विद्वांसो यदि कथञ्चिदप्यानुकूल्यभगिनो भवन्ति 
तदेवास्माकमर्थव्ययं परिश्रमञ्च सफलं मन्यामहे | 

किञ्च॒ बहुलविस्तृतश्रीकालीचरणप्रणीतटीकावलोकनेन किबदपि कालक्षयं 
कर्चुमनीशानां विषेयासक्त्ेतसां झटिति मूलदृत्तान्तपरिज्ञानार्थ विद्वत्कुलचुडामणि- 
शङ्करविरचिता मूलतत्त्वारथविश्वतिकारिकाउपरापि टीका सन्निवेशिता । 


१४४ 


"d 
इह स्थाने fad निरवधि निधायात्तपवनो 
यदि कुद्धो योगी चलयति and त्रिसुवनम्‌ । 
न च ब्रह्मा विष्णुने च हरिहरो नैव खमणि- 
स्तदीयं सामर्थ्यं शमयितुमलं नापि गणपः ॥ 


इति um: विद्वतकुङशिरोभूषणश्रीमहरदेवविदाभूषणक्तटीकासम्बलितिमद्वितषट्चक्र- 
निरूपणनामकपुस्तकान्तरे एकत्रिशच्छ्लोकात्‌ परमधिको इयते स तु 'अस्मदुपजीव्य- 
औमत्कालीचरणशङ्कराभ्यामुपक्षितत्वात्‌ नैव पुस्तकाङ्गत्वेन निवेशितः किन्तु पुस्तकस्य 
समाघ्यनन्तरं श्रीमद्गरदेवविद्याभूषणविरचितया टीकया सह सन्निवेशित इति । 

अपरश्च विश्वोचारणकारणश्रीमन्महेश्वरवदनपङ्कजविनि्गतकैवस्यकलिकानाम- 
वेयतन्तस्य षट्चक्रनिरूपणात्मकद्वितीयपटलेन ard सिद्धाचार्य्यवर्य्यश्रीमतपूर्णानन्द- 
यतिविरचितपट्चक्रनिरूपणात्मकछो कसमूदानां ्रायशोऽमन्नलेऽपि कचित्‌ कचित्‌ 
पाठवैषम्यस्य कैवस्यकलिकातन्तद्वतीयपदरटीकाइच्ीमद्िश्वनाथसूरवाकयेनानुमीय-+ 
मानत्वात्‌ तस्रणीतषट्चक्रविवृत्यास्यया टीकयापि पुस्तकमिदमलङ्क्ृतकलेवरमासीत्‌ | 

किन्तु दुःखं पुनरेतदनुभूयते यदवहुतराभेव्ययं qama स्वीकुर्वः कुत्रापि 
कैवस्यकलिकातन्तं नोपलब्धं नापि दृष्ट सुतरामेव कैवस्यकलिकातन्त्रमलभमा नैरनन्यो- 
पायैरस्मामि: कैवल्यकलिकातन्तेण श्रीमतपूर्णानन्दयतिविरचितस्य पट्चक्रनिरूपणात्मक- 
छोकसमूहस्य पाठा दिैषम्यं परिदर्शयितुमनीझैरमृकैर्मूबते इति । 

अन्यच्च आर्वषम्माबङम्मिनां सब्बेंबामेव श्रीगुरुराराधनीय इति igali- 

चाय्येशिष्टाचारपरम्पराप्राप्तत्वात्‌ जगदुरुरपीश्वर: श्रीगुरुपादुकापञ्चकस्ोत्रव्याजेन 

रुरोः स्वीयाराध्यतां दर्शयन्‌ सर्व्वानुपदेष्ठु पादुकापश्चक नाम स्तोत्रमकार्षीत्‌ तदपि 
विद्वसवर्रीमत्कालीचरणविरचितया गृद्भावार्थप्रकाशिकया अमलाख्यटीकेया षट्चक्र- 


